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NEW SEASON

THE CIRCUS SPACE CABARET

A whole weekend's entertainment in one evening. Non-stop
comedy, art, danger, music and circus in every show. Plus
drinks from the Trapeze Bar and food from the Club Café.

The venue is exceptional: an old power station that has
become Britain's top circus training centre. Overnight it is
transformed into a strange yet addictive emporium of
entertainment with rope ladders and trapezes dangling from the
ceiling and the pinkest, fluffiest chairs.

27,28,29 January in the London International Mime Festival: Kevin
Brooking & Rachel Ponsonby, Higher than the Sun, The Gandini
Juggling Project, Skinning the Cat, Steve Best / Paul Miller
4 February Steve Rawlings, Royal Liberty Morris Men, Flytrapt, Lee and
Polly, Terry Cole, Mr Id
18 February Skate Naked, Extracts of Freak, Matt and Jim, Symbiosis,
Will, Charmian Hughes
4 March Chipolatas, The Lorraine Bowen Experience, Juliette, Simon
Stapleton, Circus Ensemble, Dr Stewart
18 March Simon Bligh, lan Keable, Sam | Am, Carollne Palmer, Ben
Jennings, The Captains
1 Aprit Simon Drake, Sarabians, Rex Boyd, Jane Huxley, Big Spender,
Dr Stewart

Call 0171 613 4141 for season brochure or to book.

NEW COURSES

BTEC NATIONAL DIPLOMA IN
PERFORMING ARTS (CIRCUS)

This two year course starts in September. Full details
and application form available now.

Our Evening Classes and Weekend. Courses in juggling,
flying trapeze, acrobatics, knife throwing and more
continue - phone for details. Regular juggling workshops

on Tuesdays and Sundays 7 - 10pm

NEW BUILDING

The Circus Space moved in 1994 to its new home, the
former Shoreditch Electricity Generating Station.

We're always happy to show people around

THE CIRCUS-SPACE

BRITAIN'S PREMIER CENTRE'FORICIRCUS ARTS
CORONET STREET, HACKNEY, LONDON N1 6HD
TELEPHONE 0171 613 4141, FAX 0171 729 9422

Academy of Circus Arts
and Physical Theatre

la

d

offers long term pr
sional training ir
and perfermance

Auditions for entry onto our
18985/96 One Year
intensive Circus,
Performance &

Devising Skilis

Course and Three

Month Foundation
Course are being held in
Mafch May and July. The

circome

used by anyone to try out a
range of different
the guidance of Circomn
tutors.

For a copy of the prospectu
audltlon and Open

York Road, Bedminster,
Bristol, BS3 4AL, or ;
phone 0117 963 2839,

+Skate Naked

1IPP(’S ACADEMY
of Corcecs »rta

Six months intensive circus-skills training ‘on the road' with a real
non-animal circus, touring around Britain for the entire course.
Training takes place daily in the Circus Big Top and on outside aerial
rigs with the Academy's specialist tutors whose skills span a wide
range-of disciplines.

Auditions for 1995 have:already begun, taking place
throughout Britain.
Dates in February include:
Saturday 5th inWinchester
Saturday Ilthin Birmingham
Sunday 12th in Leeds
Sunday 26th in London

The audition will take the fofm of a day-long circus workshop
with top ZACA trainers. Places must be pre-booked. Fee £20.
To confirm an audition place contact:

Verena Cornwall,Manager, ZACA,
1 74 Stockbridge Road,Winchester,
Hampshire.S0O22 6 RW. England.
(01962) 877600 Fax (01962) 868097
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MULTIPLEX

Your chance torbe in Japan, a museum exhibit, a rope-
walker, or, efm, a balloon madeller. Don't say we didn't
try to help.

FROM RUSSIA, FOR LOVE
Blood Sweat & Tears of a Clown - real life in an
everyday Russian Circus. Photographs and on-the-

spot research by Pete Wilson.

T Y

From steelworks to abattoir to church, Swamp Circus
keep moving on. Brelt Jackson describes the view.

POURPLIAYAN THE DARK

Adrian Wilson illuminates an gasy way to impress the
Ladies. Andthe Gentlemen. Inyouraudience, of course.

| PASSED
Through the miracle of Pearse Halfpenny's attic (a bit
like Mr Benn ot The Lion The Witch & The Wardrobe)
we bring you a juggling lesson from one of the all-time
greats, Paul Cinquevalll.

THE RUNNER: T)FﬁFPI})L R*{%hlq]b |

Shooting stars?:Yes, bul con't shoot Ken Zetie, he's |
doing his best to explain.

HISTORY FOR TODAY

Tony Drayton deseribes the background to trad. circus |
- and some of it1s distressingly familiar.

DROP BACK LINES

Some people-think we make -up the letters in this
magazine. | assure youthere's no way our imagination
is twisted enough,

CLUBS

What you types.get up to in the evenings. It's a shame,
| must say, Workshops - a bit of a misnomer.

PAGE 43 PINUP

This month's lardy lovely, Busker Gut. Robbiedoes not
quite compute

jump right into your arms. SWAMP CIRCUS/GREEN TOP.

FEEDS

That nice Mr Major thinks we don'tteach our kids to be
competitive enough, If this'is what happens with
competitions then he's even more wrong than usuals

GRYSTAL BALLS
We read it in the stars, youread itin The Calch. Robbie
finds plenty of scope for horrar,

.

CATCH THIS
The Ultimate Information Service, the Ultimate Wheel,
the Ultimate Mass Juggleand more dates than you had
all Christmas.

~ Caich! Use the free 3-D glasses aff lhe froni cover and sh

CATCH OUR ISSLE T\\  PREBRUARY - W{FH 1995
= o 1 I. | The Caiel is published Limonthly Eund a0 punctual.l.ﬁ you can sat your calendur by it) frem:
From Splottto Las Vegasisalong way - butnotif you're Moorledge Farm Cottage, Ko SRS agnn, Dristol BS18 6TL.
d C&fﬁh FBV'TSWBL Vile Vaudew”e. Beggafsl Opefa. and | Advertisingd Trade Sales, J’nl:{‘& S(lil_lnll Ashman, Cate h Oildt. phlm; o & fax 01275 332655,
all the spangles you can eat. Covur Phothgt H ot Coiaigarl o b
Strips and bits - Robbie Maclntosh, Martin F Bedford, Adrian Wilson

Designed, produced, and wrestled into shnpa by: Howard Vause, 01225 T76515.
Famous jugglers who have written books and done

Black & White (& Bed alloverk Wiltshires, Bedminster, Bristol,
Glorious Technieolor by: Sebright, Bristol

videos, slagged off by our reviewers whoare, let's face

it, even more famous!
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FProperod [ Pat. Pend )

requires 25 dedicated
trainees starting 13th
February 1995 for their
Full Time 2 week
Street Entertainers
Training Course and
Secondment
Scheme
Fully sponsored by Targed
therefore only

Accommodation Fees
payable.

Phone 051 653 3619
for course details and
application form, ask for
Ursula Goodall.

eavtiful newly decorated
o~ shop complete with our

new costume and accessory roow.

&

ddest circus /magic/costume
and Joke props tracked
down - {f not already in stock!

@ enerous disecounts for
workshops and bulk orders,
@ ruesome new collection

sd  Of masks, Giant giraffe

unicyeles and great gift ideas.

L ovads of space to try it
all out, Triple spins and

games of Gladiators possible!

wiertainers of every
descripﬁon from clowning

10 cabaret on call for your event.

NU. GB. Tel: +44 272 250368 Fax: +44 272 297337
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PLUS: Our new free catalogue bursting
with wonderful jugaling, novelty, magle,
costunie and clrous-skills type goodles of
all deseriptlons. Unleyeles a speclalfty! I

Lightning fast mafl-order service.
| Call the Boggle team on;

bath (0229) 4466837

Or better still, vistt the shop at:
="9 Broad Street Bath. BAl 5LJ =

Distributors wanted now. Apply to:
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OH THE GLAMOUR...
OHTHEGLORY... AND
ESPECIALLY IN RUS-
SIA, THE HOME OF EX-
CELLENCE IN TRAD.
CIRCUS... WRONG!
INTREPID PHOTO-
GRAPHIC TRAVELLER
PETE WILSON INVEI-
GLES HIMSELF BE-
HIND THE SCENES AT
THEST. PETERSBURG
CIRCUS, WORDS (BY
REMOTE CONTROL)
BY STEVE HENWOOD.
AFTER THREE SHOWS
A DAY, THE GLAM-
OUR AND THE
GREASEPAINT WEAR
PRETTY THIN...

ROUND THE WORLD 5




3T, PETERSBURG

ircus always was the people’s art
r excellence, and nowhere so
much as in Russia, where it was
the people’s opera, the people’s
high drama too - and still is. Tzar-
ist Bread and Circuses (sometimes
the'bread got a bit scarce) were
succeeded by Stalinist Bread and
Cn-cuses (look at the picture behind the
1) ...and now Capitalist Bread
anﬂ Circuses in the same pattern, Per-
haps you'ré less affected by changes in
mietywhen you're hanging upside-down
from a trapeze

"This, however, isn tthe internationally-féted

Russian State Circus, it’s the St. Petersburg.
They have a huiltlintg, a purpose-built ‘tent
wmlxom the canvas’ (as many circuses all
over El]l’upﬁ had at one ume} but it’s
‘erumbling, with a massive repair bill, and
momgrand}in scale than execution, all tiles
and echoes and empty corridors. Not that
this deters the public, maybeit’s what they’re
used to. 2000 people per show pay the
ecuivalent of about £2, the price of a cin-
ema ticket, to sardine the hard seats. And
come back time aflter time,

Why?. OF gourse The Petersburg has its
stars; the fngh -wire acrobats, Models of
thent in costume are on sale in the souvenir
shop, their act is daring (leaping over each
otherup on the wire), skilled (a cigar, bowler
hat and cane are balanced on one foot -
thenwithrakick the hat is on the head, cigar
in the mouth and cane ewirling in the hand)
and __5]11111(}1‘uhmh So is the Snow Queen
snake girl. Is this enough? Ttmay have to be
as Iﬂr‘ is lllﬂ western \'l"\lltl] SO0S, lhf' I"U.ﬁ"
sian sense ofhumour, frankly, doesn’t trans-
late- exeepl for the slapstick which haslicde
appeal to nnyone over the age ol 10, Their
clownrentrées ave still more pathetic than
anythingyou’d seein this country, The stars
echo the look of a Chaplin or Groucho
without any of the playfulness, so much so
that you wonder if they are familiar with
anything other than an iconic photograph
of these we consider giants of world comedy
- here as meaningful as the Santa Cluus

'-ﬁs‘ur‘e i the Snow Queen’s tableau,

More nh\musly there are the animals. The
i y of the Eng]tah and the con-
cessiongrthe traditional circus world has
made to accommodate that, are far away. A
i tw'l_m the audience pnrllcul.u‘l}
lu\'u.l} 1.|1t‘ traditional imlsu, dngb, dressed-
up monkeys, a parrot (very rare exotic and
expensive in Russia), camels, a zcbra, an
enormous snake, a little bear... No going
back belind the teni to look at the menagerie

ROUND THE WORIDoo. .




CRUMBLING
STATE
CIRCUS ==

as in Western Europe, but the animal§ are
brought out during the half-time interval
for photographs (pay per pose) with ehil-
dren and country visitors. For séme of the
animals, this exhibition is their only rdle
in the show,

There’s no going back-stage at all, mor-
mally. Tt took photographer Pete Wilson
days of argument to be admitted to take
theseshots, and one old man followed him
around for days further, still objecting-
perhaps this was his sole task in life or at
least in the eircus,

The moment yuu‘re behind the s{'.enes_,th_e.
maintenance stops and the veneer, the
glamour, drops. Three shows a day show
their effect on the players, most of whom
spend the time between shows snatching a
nap on a singed mattress, getting comfons
able half-out of costume, keeping awake
with cups of strong tea, cigarettes and
sometimes vodka, keeping sane with their
families in dingy rooms with no heating
papered with icons and circus posters,

Somehow the exhaustion is balanced by
the artistes’ dedication to their eraft and
this circus life. Constant practice, working
up new routines so the performer and the
publicdon’t get tired. Aspirations to higher
things - this bucket-headed clown is only-—
one of the hands who cleans the ring
between acts, but his family are circus folk
and he wants no other life, has made his
own costume and devised a routine that
no-one of the public has yet seen. Many of
them live very close to the circus building,
and their eloseness, their sense of humour
and sense of themselves as a privileged
people apart, is what has kept the show
going - even to the point of taking-a.wi

eut when the repair bills piled too high.
Most of the performers earn less than the
people in the eanteen and who serve the
public - certainly less than the manage-
ment in the somewhat plusher offices up-
stairs, If their ultimate bosses with-the
ultimate profits are the same as everyone
else’s in entertainment in today’s Russia,
it’s not obvious, but the suspicion is inevi- i
table.

Whatever the changes in society or govern-
ment, the status of the circus performer,
and the rcgm'(l in which the ol'{linnry
people put the escapism, simple daring
and triumph agninst adversity which are
the archetypal power of the cireus, neither
have changed in 200 years. Whatever any-
2 says about Russia today, it's hard

one els

to avoid the metaphors here...

ROUND THE WORLD




HAT TRICK]

AL

i ,

WANTS YOt
NEW AGENCY SEEKS

STREET PERFORMERS OF

ALL PERSUASIONS FOR

IT'S BACK!
Theme Park Entertainer of The Year Competition 1995

THE BIG'ONE
1st Prize£1,000

Entry open to all Jugglers, Clowns, Magieians, Street Acts, Mime
Artists AND lunatics that can entertain!

SO GET YOUR ACT TOGETHER!

For an application form - Send CV'sytapes, photo's & a S.A.E. to:

Chessington World of Adventures - The Big One

WORK IN *1995% Lynn Daly
Please send publi@ity Ente;i:ntl:llzl::;al;egz;tlmem
to HAT TRICK ENTS Chessington
Surrey KT9 2NE
40a St Thomas's (Sorry =Bands or musical acts are not eligible for entry)
Rd. N4.200. NO PHONE CALLS PLEASE

Get your act tegether for the first

SPRINGBOARD
STAGE AWARDS
1995

at the British

Juggling Convention, Norwich.

The SPRINGBOARD stage awards are open
to all 714 and 1519 year olds in the UK. We
want original Juggling or New Circus’ acts to
appear in a show atthe British Convention.
To obtain an application form and details of
the rules, cut out this advert (photocopies
are NOT acceptable) and post it with a
stamped 8elf addressed envelopesto
"Spdhgboard '%", The Cateh’, Moorledge.
Farm Cottage, Knowle Hil, Chew Magna,«
BRISTOL BSI8 81l
Auditions will be heldon the first day of
the Cenvention.

Sponsored by:

ScARD
juggling equipment
and

Ciiteh

~£100 first prize

3 plus a booking at Circus Space
Cabaret

Plus prizes for all finalists
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SW LY A nch wet
ecosysiem mto entangle / to
make helpless excessive
supply of’ someihmg

Sitting, blowing dnmp wood in a smoky
circus truck in n graveyard next to a spire on
top of a green hill... This is the site of
Greentop, Shefficld’s new circus centre, [t
isa dream training space, vegameale; venus
and a base for a travelling company and
others; but it will take a lot of handsyidens;
support and funds to make it all happen.

Swamp is an animal-free circus theatre
born in 1986 with an environmentally fla=
voured artistic direction, n vegan philoso-
phy, and a taste for adventurel

Where did we come from? Swampies past
and present are part ol an ever-evolving

vehicle for serious stupidity and crergetic

expression. Punky artists, buskers, acro-
bats and fruitarian politicians, live and let
live.

With the, um, ‘indisposition’ of No Fit State, the
only large-scale British tented and touring New

Circus troupe to have survived the recession is

Sheffield’s Swamp Circusyveterans of journeys to
far cornersiof ' Europe and planmning to go much
further. Brett Jackson stands still long enough to
tell us about the Swamp Thing.

2.0 000000 ODORSOESSGGRRSEOOEBOADOeRdOOOOGOROOBBDBOBOS

Musheoom - Haads, deummers, electvic gullars - Feslival Time agaln! Swamp in marfma.

(DR T RG |) FEB- MARCH 1995 188UBZ, VOL 1
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In 1981 a collective of fifteen perform-
ers from the Shefficld u:mmunity started a
street theatre with live musig,

giant puppets. Adding spice with aero aties:

and juggling skills helped Fill the ]ml; and
the feelings of fun and fantastic possibili

ili-
ties grew. ‘Blackic’was based on ‘The Plague
Dogs’ (Richard Adams) and filmed by the
BBC. A skeleton ealled Fred was ﬂuzgaa;iad by
the police during a juggling shéwabout ]ife
after the bomb. Experiments tn"(‘éill"{ :
with circus began behind ‘The Brown Cow’
in an old steelworks (now a carpark) like
those which made the city. The collective
was named Su'(mfp from the area’s geologi-
cal past, conjuring up green dreams from
the hunks of rusting metal as the th
steam hammers cracked the [uu’ndu
Stories with themes - ‘Dance of the Guilty
Dustbins’, Stilllife (Zof Research)’ andsThe
Boa’which was toured in France and Spain
in 1986. Six tatty clowns, an old hus, and

OIS,

of

Behind You! There's no gelliig aweay Mmoim him ihis lime...

lots of sweaty street shows with make up in
puddles, for food, wine and dicsel... The
time when the crowd in Malaga chased off
the pﬂlll‘..b who were uylnswwap the show,
and in the Pyrendes when our fat buttocks

tlown was arvested for impersonating and
mng the piss out af the Chll.,f f,nl'pullu‘ at
a wine festival...

My firstiq escitngg
potentinl of jugeling came with Cirque
Imaginaire, and 1 believe Ghaplin’s daugh-
ter and her family have spagked many a
new circus dream. Though fay from the
realms of technical hjuggling, it started an
itch that needed a good scratel ng. Coming
to Sheffield to damrock gymnistics on the
lowal gritston u,‘i.lchl’h‘bto playy with acrobat-
ies and ropes, Butlit wasn’t until the Cireus
Theatre Conyention in Wullgﬂn 1986 that
the big fun began;ire al ﬁlmncg{.u mixitall
upand meet the ve nftl?,gt vazigs who have

ipses of the

been doing it eversincel Thanks!

Trying to make it all happen is one thing,
but trying to make it all happen as you
imagined it is another, and one that needs
lots of energy and money, It seems that the
funding people and arts institutions want
to do away with travelling circus / theatre
along with other travellers, fairs and the
gypsy @ominunity. Why, when it is us that
brochures often feature in town squares for
American tourists? Ideas spread through
the movenient of people and the bawdy
jugglers, acrobatic theatre and storytellers
of the market place, were newsngcnts long
hefom newsplml E-mail and instant me-

dia via the nirways...

In 19 we took a rock’n’roll clown

show to wlltit was the Soviet Union, where
each city had its own purpose built circus
andieiretis arts are viewed on a level with
ballet and opera ..respect. Unlike many
British mobile zoos, the Soviet and Chinese
cireus is based on stunning human per-
fnrmancc We were treated like VIPs, and a
‘on the street in Moscow re-
mllted in wal to wall cheeri ing crowds, flow-
ers, money and abundant kissing. [t more
than madetp for living on a diet of cueum-
bers, rye bread and Borsch. Having watched
thetraining in the state circus, we returned
home to find more skills. BMX and skate-
‘boards joined our clowns in our first tent
&l.wwsms bu}ﬁd beans exploded and trapeze
fists pa fitted themselves UV. Our shows
and worl\shups took us from special needs
‘units, hospitals and schools to castles, thea-

and ilien... our own big top!
choq hool in Paris was an inspi-

t ew theatre language to add to

fation and o
skills. We also discovered free classes at
R% y-so*l.y‘:ﬁfﬁmb circus school, in a big top
on the outskirts of Paris - until it blew away.
Butitis buck again today as the foundation
of the Centre National Arts de Cirque, the
uma!mg r: ench centre of circus excellence
: ir- -Marne. Circus training is
ailve in an:pe and recently we were part of
ible training exchange organised
(atl“) by @g us Space. For the [irst time
pmfcgsmnn[é could get an intensive 3
months' tuition at the Centre de Perfection.
Chalons boasts individual attention, amaz-
ing cireus building, big top and equipment,
BJI! more than anything, the wisdom of
mlcus professionals such as Claude Victo-
l?la,, still bﬂltln(_,lng on one hand at the age of

60-plus!
BaCk inSheffiBld living next to

the canal, Tone day met an elephant. It was
chained to a steel ring set in concrete, Part
Ufu H‘h’iﬂd}iﬂg number of English family
e d a desperate reminder of the
k , human greed and
ciesisi puy good acrobats when
the elephant will dance for free? Looking
into Lwiseweary eyes of these down-
trodden giants raises a great sadness and
ungu How do we build a new cireus, where
¢ support and investment? Juggling

gales have ‘boomed, but tented shows are

hu_uw;;:m.
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Since 1992 we have been touring
ourown tent, show and circus school across
Britain. A friendly, stripey venue with 300
tiered seats, ring, two stages and back-diap,
fm'ming amobile theatrewith tl'npnzr:s!lrid
swinging aerial acts in the airabove: Our
acts arevery much part of the story with live
self-written music, characters, jugglers, rope-
artists, trick-cyclists, stilt-creatures and
clowns, The circus calls for multi-talented
performers, varied jobs and hard work. The
romance comes later... Blinking sweat out
of eyes to laugh with the laughter. Caravan
chassis leaving their wheels, The buneh of
scallies wanting to help move the seats the
next morning, Loeal mafia doing over the
tent crew, German groupies doing thewash-
ing up and mending leaking oil gaskets.
Welding an exhaust on the side of a motor-
way with old cans. A local baker supplying
fresh bread and cakes for free each week.
Situations and moments, moving on.and
eventually seeing full houses. What 1s this
romance thing anyway?

It is the struggle o grow that is
the thorn wedged [irmly in the side of the
romantic ideal. How to train, raise funds
and administrnte an alternative business?
How to pay, feed and nccommodate avtists
in a blue and yellow collection of old trucks
and caravans... it all comes together in the
end, n mixture of characters, nationalities,
temperaments and beliefsworking together
daily in close contaet for six months,

L]
And what makes a circus
green when westill use bigsmelly trucks?
Though there is no enforeed veganism the
circus itself only cooks vegan meals. An
accompanying catering outfit with dn ex-
otic varied menu is a beautiful dream. 1t’s
often difficult to be gastronomically crea-
tive at the end of a long sweaty day, but its
funny how palates change and even die-
hard German-sausage-eating jugglers can

Lel's have some quiel over (he page, please! Swampies Shush.
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proclaim themselves veggy after months of
daal, rice and veggyburgers. Maybe we slow
down and take electric trucks or wait until
there is a windmill on our cireus church.
Where there’s a will...

‘Funda"go "was 1994 success
story. For the first time we had an interna-
tional company and the production budget
necessary to make it all happen, Glaston-
bury was fun but very hectic, taking the
show from our tent and fitting in amongst

Steaight from Sizewell B, Swamp Crealure,

the madness of a Lent crammed with the
great Footsharn thentre. Alfterthe UK, and
though a big gnmble, the show really came
to life in Germany withithe appreciation of
the German publie.

Arriving in/ Wiesbaden .
found that the ars centre we had been
promised was_a_disused slavghter house
and the previous circus (including the great
juggler Franeis Brann) had just gone bust!
We were told that we could not use our tents
arseats due to German rt'.guh\lic.sllm and had
to hire a tent from the illustrious Kurt and
Kurt at a lairprice (but Cerman price) so
ending our dreams/of rich rewards for hard

graft... What a life!

The concrete we had o diill the
stakes into was tough and over six inches
thick and our tent manager Tom and others
vibrated for two days as the transvestite lee,
and her robot juggler servants the Splatters,
menaced the populace into buying the first
tickets, A café bus with a bar arvived herald-
inga change.of heart, an old caravan with
showers was plumbed in, and a plea in the
local paper produced a small wood of trees
intubsto tryand hide the conerete. The real
colour came with the arrival of a HipHop
posse to revamp the front of the Schlacthof
withacrosols and ghetto-blasters. Everyone
made up for the situation with incredible
friendliness, and the local punks and trav-
ellers turned out daily to help. In Germany
you can drive more or less anything on the
road nslongasyou don’t exceed 10kmh. All
our friends pulled big 4 wheeler caravans
with tractors - slow but what’s the hurry,
there’s so mueh forest to see and cheap
champagne to drink...

Everyone seemed to be a
!ugg €T and our jugglers Duet Complet
unjuyad bcing different in their swollen
codpiecesand squeaky boots. Iee proposed
to by another transvestite on the first night.

The Swamp story doesn’t end
here. Just a few of the things
they’re up to now:

Swamp Circus Theatre
1995 is tourin @ ‘Skyjuice’ a clown-dance
spectacular with live music. We will be
auditioning from March 1st and are espe-
alally interested in West African drummer [
dancers and’ unusual tightrope and jug-
glingacts. We are planning a tourin Ireland
and would like to hear [rom other contacts
in the Emerald Isle.

L] . .
Eal’thCer, starting in November *95,
is a project to tuke something back...sort of
new cireus - old earth.

We lrhm L8] ]r!tult desert fruit trees at sites in
West Africa alongside workshops in dance,
music and eircus, the idea being to cel-
ebrate the planting with an all-involved
spectacularshow to encourage involvement
and nurturing of the saplings. One of the
biggest problems is the separation of sci-
encedfrom people’s culture and the need o
party. What are we here for anyway and
how do we remember to do something if it
isn’t FUN? We will be working with local
reforestation groups, and hnlim to return to
the same spots to make things grow in the
future. Our biggest problem so far is fund-
ing to fully plan and develop everything
necessary hére, totake to where thereis very
little... any ideas welcomel

Greentop Circus Centre &
Travelling Circus School -

see Catch This Courses for details,

00O OOOOGOORSROOROSOSROOSOTS
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_DM's LOW COST

The DM standard uni -
limited number still
avallablenfor /995
at £65% £5 post

QTHER TYPES PLEASE ENQUIRE

R/0 59 Fairmile Rd.
Christchurch
Dorset BH23 2LA

Phone (0202)
471943 OR

FAX 487856 Ask for new Price List

THE
DESMOND )
JONES SCHOOL OF MIME
AND PHYSICAL THEATRE

Britain’s only Iﬁermanenl School devoted
exclusively to Mime and Physical Theatre.
Established in 1979 the School has taught

countless Jugglers, Clowns and Circus

Performers fromall over the world, many of

them now teachers.

SUMMER TERM BEGINS 'AI?IIIL 24TH
3-month intensive international Foundation Course/4-Term
Course. Afternoons enly. Mon. - Fri.

Mime Technique, Mimedcring, Story-Telling,
Masks, Hlusions, Verball Physieal/ Psychological
Improvisation, Energy, Wow!, Presenting, Face,

Stunt-Fighting, Commedia, Body-Balance,
Acrobatics, Stage and Body Dynamics ete.

The Course makes you aware of theitheatficalily.and presentation.of
skills. It explores creativityand brings excitement, spontaneity and:
energy into a powerful modern visual Theatre.

Brochures: The Registrar, 20 Thernton Avenug, London. W4 10G.

Telephone: 081 - 747 3587

Britain‘'sfirst’and foremost
mail-order company for
jugglers bring you...

Encyclopaedia of Bali Juggling
BY CHARLIE DANCEY
The most exciting.new book for many months,
Even The Catch gave it a good review!

Stunning ‘Starts and Fancy Finishes for
Club Jugglers BY DOUG DOUGAL
Essential readingfor seekers after club finesse.

Not Your Nermal Tourists (viDco)
The First Thalland International juggling Festival,

Mr. Babachg'4=colour Harlequin
Diabolo _
It had to happent, A "Beach” Jumbo Diabloo at last.

Infinite lllusion Torches
Top quality, hiﬁ]‘tly decorated torches from the USA,

Flare Glitz Diabolo
New, sensibly priced medium Diabolo with integral centre
for maximum spin.

Radical Fish Fire Devilstick

Lovely new design with spun metal ends for excellent
durability with style. Supplied with white silicone
hand stigks:

Beard DX Power Balls
The soft but durable DX ballskin filled with lead shot -
designed to give you a high energy juggling workout.
3sizes/weights: 800gm/ZSmin
600gm/68mm and 450gm/62mm.

« to name but a few of the newest desirables.

Also in stock

Semcycles and Sem Giraffes.

Please ask for a copy of our huge
catalogue from

I la Church Farm

P, /' WZICorston, Bath, BA2 9EX
D ”M{aﬁb Tel: 01225 874759
Fax: 01225 874353




You may be familiar with the basic paltern - often discovered as a bi-product of hours trying for those elusive 5 balls. Unimaginatively, | call
it the ‘right right left left’ pattern (It may have anothername). Is atlraction is how much you can play with it. 11's a repeated eight throw paltern, going 12314324
as lhe balls are numbered in the Tollowing fllustrations. Each hand performs two consecutive throws - RRLLRRLL...elc. The fun comes In as each eighi-throw
sequence allows adequale limefor dragging each-ball once, in the order 4213. This sequence reads 12 (drag 4 right hand), 31 (drag 2 LH), 43 (drag 1
RH), 24 (drag 3LH), and repeal... Lols of shapes and squiggles are possible in the time each ball remains 1n the hand, plus rolling off the head, elc...

— THE BASIC PATTERN

The Start - This can be tackled many ways, either

from other pallerns or straight into (he trick. Flashing

all four balls works well and s a nice way slraight inlo

the trick, but the three in the'lead hand (right in these
(& illustrations) method is probably the easiest.

"®

3“'0 1= Throw balls 1 dnd 2 in fairly quick
succassion from the right hand (right, right).
Remember thal two left hand-throws follow!

/

»

Stage 2 - Ball 3 is thrown as ball 1 is coming down.
Ball 11s then caught and immediately thrown oul
following ball 3 (leftleit).

.ﬂ“l - Ball 4 comes inloplay Gii thiow 5, being
throwg as ball 3 is coming down. Ball 3 is 1hen caught
and immediately thrown oul following ball 4 (right,
right).

JIER-
”l\ﬁ“g

Stagt & - Ball 2 is theown as ball 4 is coming down.
Ball 4 is then caught and immediately thrown out
following ball 2 (left, left).

| rk?

Stage 5- Ball 1 is thrown asiball 278 coming down.
Bail 2.is then caught and immediately thrown oul
followIng ball 1 (right, right);

r@)
ALde

Stage 6 - This stago Just repeals slage 2, with ball 3
being thrown out as ball 1 isJeading: Ball 1 is hen
caught and immediately thiown oul following ball 3
(left, left),

RC

o

FOUR BALLS IN THE
DARK. NO IT'S NOT A
NEW MALE LUMINOUS

JUGGLING DOUBLE ACT,

SIMPLY SOME IDEAS

FOR SPICING UP THAT 4-

BALL ROUTINE, AND

GREAT IN THE DARK.
ADRIAN (JUST ANOTHER
JUGGLER) WILSON
SHINES SOME LIGHT ON
THE SITUATION.
LUMINOUS BALLS HELP!

And Next?-wol it you are having problems perhaps it isworth trying the' method by which most jugglers stumble upon (his (rick. Ignore everything | have wrilten
(possibly the boest advice yel) and Iry to juggle 4 balls in a crossing pattern liké 5. The ¢hances are that you will end up doing this patlern!

TRY IT WITH TWELVE

[vou what? -d] If you have conquierad the pattern and played with loops and squiggles, rolled balls off your head, ele., vou may wish to try the sane wilth 6 balls,
or even 8,10,12. The pattern cerlainly works with 6 balls, although | haven't been able to work oul how yel [ihanks -d/. Also il does appear to allow possibilities

for dragging, elc., although my efforls have been out of centrol - good luck!

-
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Tue Connect Way
To Pick ur 4 Bavw

n commencing todéguire the are of
juggling, it is mes€essential that one
should thefoughly understand from
the first'that, not only is it necessary
to know hiow to make the various
movements, but alse how to make
them gracefully and wich certainty;

and alsotorealise tharinjuggling of all
kinds the position of the feet, and conse-
quently of the entire body, has a great
influcnee upon the effect which you are
trying to achieve,

At startingyrherighvfoorshould be atan
angle of 45° 1o the left, as seen in the
illustrations to this article, and the arms
should be gracefully balaneed so thar the
hands are on a level with the shoulders;
Then, whatever throw you intend to prac-
tice, the following directions equally ap-
ply to -

1. In passing a ball across the body from
hand to handiésis thrown in a slanting
direction, and not straight across; and in
the upward throweverthe head, the hand
should catchArin a sideway direction, so
as the more readily to pass it into the
waiting hand without hesitarion or un-
necessary loss of time,

[1. In throwing into the air, a height of
abour 6/ft, will be found most convenient,

I11. T'he hand should never go out alone
to meet the ball in its descent, as, for
instance, in throwing the ball from be-
hind and catching itin front, the foot and
the body should be earried out to meet
the ball in its descent, thus avoiding the
ugly reachingiout and stfined atticude,
and very dften acomplete loss of balances

The most suitable balls to use, for prac-
tice, at any rategdre ordinary tennis balls,
Later on, the hollow brass juggling balls
may be adopted, ellthmlgh they present
no real advantage over the others,

In praetising, there will certainly be more
failures than successes, and the nerve-
irritating noise of metal balls striking the
ground i§ most enervating, both to the
operator and to everybody else. Besides,
heavy balls demand a certain amount of
stfdingand-the cxercise has a tendency to
enlarge the muscles of the arms, and render
them unpleasantly prominent; therefore, |
advise the tennis balls.

In graceful juggling all uppearance of strain
and-tension should be avoided, as it has a
very bad effect both upon the audience
and the performer himself, In “‘shower-
ing,"” i.e., the passing of successive balls
from one hand to the other, the balls must
be keptacegual distances, and the first ball
must be thrown from the right hand, and
the second mitst not be thrown until No. 1
is'a third upon its journey towards the
other hand, The same remark applies to
baulls thrown from opposite hands, which
argintended to cross in the air,

In throwing from behind and outof sight of
theperformer- behind the back, ete, - the
eye must follow until sure of the line of
descent which the ball is raking, and then
the back should be turned upon itand the
ball' eaughe behind it.

The first thing for the would-be juggler to
aequire is the power to project a ball into
theairso thatitwill return of ics own accord
tothe exactpointfrom which icwas thrown.
This can only be done by holding the ball
upon the hand loosely - not grasped in the
hand - and projeeting it straight into the air
- the motion coming almost entirely from
the wrist. Practise this carefully until the
ball'ean be thrown and caught with cer-
Einty,

The foregoing piece of skill having been
acquired, the various movements shown in
theaccompanying diagrams should be stud-
icd:

PASSED
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A Masterclass with Paul Cinquevalli

Cinquevalli was widely regarded as ‘the king of jugglers’ around the turn of the century. If anyone
has a copy of his book we’d love 1o see it! (and nick some bits). Another one from the inexhaustible

— Pearse Halfpenny collection.

F16.1. STAND

EXACTLY AS FiG.2.
SHOWN, AND FIRST WITH
PRACTISE THE RIGHT HAND

STRAIGHT THROW
AS INDIGATED IN:-

AND THEN
WITH LEFT.

y

penTT i

'/“ ‘t_‘ I:,E
L o
Wi
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FIG.3.
COMMENCE AS
F1G.2 AND
RETURN AS
Fi1G.4.

/
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: »
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E r";‘-‘?‘
, ==
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FIG.5. THROW BALL
ACROSS THE BODY AS IN THE
ILLUSTRATION, THEN
THROW IN A SEMI-CIRCLE
ABOVE THE HEAD TO THE
OTHER HAND. DO THIS FIRST
FROM RIGHT TO LEFT, AND!

FlGi6. THROW WITH RIGHT
HAND UNDER RIGHT LEG AS

F1G.6, THEN CATCH IN RIGHT

HAND AGAIN, THEN REPEAT
WITH LEFT HAND AND LEG.

PRACTISE THIS FROM EACH

HAND UNTIL PERFECT.

FI1G,7. THROW BALL IN A
CIRGULAR DIRECTION SO THATIT
FALLS IMMEDIATELY IN FRONT QF
THE BODY, RAISE RIGHT LEG AS
BALL FALLS, AND CATGH BALL
BENEATH I'T' AS ILLUSTRATION = LEG
TOBE RAISED EXACTLY AS SHOWN.

F1G.8. TAKE THE
POSTTION SHOWN IN THIS
FI1G. AND THROW BALL
OVERHEAD FROM BEHIND
THE BACK, WATCH FOR
ITS DESCENT IN FRONT,
AND CATCH IN OPPOSITE

THEN FROM LEFT TO RIGHT.

iy

F1G:9. THE
SAME, BUT BALL
CAUGHT BEHIND;
NOT IN FRONT, AS
BEFORE. WATCH
FOR DESCENT OF
BALL BEFORE
ATTEMPTING TO
CATCGH IT.

) A
/ Ay F1G.10. TAKING A BALLIN
EITHER HAND, THROW THA'T
WHICH 1S IN THE RIGHT HANDTO
DROP INTO THE LEFT, AND WHEN
A THIRD ON ITS JOURNEY,
PROJECT THE BALL IN THE LEFT
HAND IN'A SIMILAR MANNER,
GAUSING THE TWO TO PERFORM A
CONTINLOUS "CROSSOVER.''
PRACTISE EACH MOVE 100 TIMES,
AND PERSEVERE, NO MATTER
HOW MANY EAILURES. IN EVERY
ACTION, SEEK TO MAKE 1T
GRACEFUL AS WELL AS CORRECT.

Mf..F:H-méii'mﬁfss!_mw'vom .

HAND.

Pick up a ball as shown in illustra-
tion, not with bent knees and the
body ac all kinds of unsightly
angles. Furthermore, pick up your
balls, ete., yourself; assistants,
besides detracting from your skill,
will.make you careless and lazy.

Ball juggling is the foundation of all;
therefore, practise diligently, and
see that you keep yourself always fit
and in good form, otherwise your
show will be uncertain and
unsuccessful.

Last, and most important of all -
Practise! Practise! pracTICE!

PRACTISE!

PASSED




phone and say
"Send us yer new
‘colour catalogue

free of charge

S&"eet (off Mot\f‘;
STER M2
Ei:’*‘5631'1{1- o6\ €5

#THE BORUM S

‘Wevonshire Streef, Sheffield, S3 7Bk
Boomerangs Wlevileticks ¢ Frigbegg ¢ Unicycleggmiiablo etc.
Telephone: (0742) 671946




UGGLING STAR

The shooting star, an advanéed club-passing
pattern forfour people, passed on by a guy called
Brian at the Philadelphia Convention to Ken Zetie,
who here passes it on to you. What a nice chap.

KEN ZETIE
PROFILE

As you m'righl guess from the
somewhat improbable name
(there are no Zeties in my
phone book) Ken Zetie is not a
real person. In actual fact he's
what they call a virfwal being,
existing only on the /nfernel;,
which is something to do 'with
computers you'll know all
about if you waich too many
yoof TV programmes, read the
colour supplements, or even
Cafch issue 7. This is how
come he can do all kinds of
juggling tricks you can’t.
Bastard,

He also rejoices (or squeaks
joyfully) in the alternative
name of ‘The Edible Dor-
mouse’. | didn’t realise
dormice were edible until |
found a very useful book which
said that ‘“Dormice may be
roasted and served on toast”
(not if i’m coming to tea they
can’t) and “Where one
dormouse is found, others may
be confidently sought, so that
it is never difficult to secure
half a dozen for a pie.” The
same book also assuresus
that the Brown rat, when
young, makes ‘“‘a delicate dish
not unlike a snipe in flavour.”

We should all be more careful.
So should Ken.

He can be eaten on
zetie@vax.ox.ac.uk
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The basic idea is thal you have
four people-al four points of a five
pointed star. The Tifth place is occu-
pied by the phantom. Onga person has
no clubs, sach of the others (aparl
from the phantom, you idiol) has three
clubs each, and we are going o pass
evaries oul of the right hand only. The
passing patlern s just a star, thal is
sach person receives from the body
two to their lefl and passes [0 the body
two to their righl. The person who
would be starting by passing to the
phantom starts withoul any clubs.

Now, obviously, ance Ihree clubs have been
passed the personwhostarted withoul any is now
ready to pass their first one oul and ir'll go lo a
hole (the phantom). So that hole has 1o be

- occupled by the person who has just run oul of

clubs, ie. the one who was receiving from the
phantom. TIiS poorstcker ias 1o nip across the
pattern in order logalch [hat pass. Hahahahaha,
No, really, il works.

Time for a diagran | think:

A

C D

Okay, thal's my five pointed star. We'll place (he
phantom al point Do start Wil Then A, E and ©
starl with clubs, B is clubless. Everyone s clue-
less. A s réeeiving from the pliantom (ie. nol
receiving any clubs) so will be the first 1o brave
(he rain of heavy objects=We'll call him /e
runner, because i's more polite than ‘idiot” and
only marginally logs accurale han 'lirst-lo-die’.

Aleads the passing (dying man's last wish and all
that) and we starl a shower of clubs, As A passes
his las! club to G, E will be passing 1o B. A walks

lodhe centre just after this club passes in front of

his nose and turns to look at 3. Now B will, on the
very next beal, be passing/lhis club lo the
phantom and it's going 1o go THUD if A doesn't do
something aboul il=he needs lo walk 1o whero the
phantom is (position D) and-calch B's pass.

PY'Q 1) FEB - MARCH 1995 I88UE-42 VOl

Unifertunatély for A, G is passing lo F al this point
s0 heis likely 1o gel beaned if he's not careful. The
Irick is to follow B's pass, more or less walk with
il towards point D and cateh it on arrival, This is
guaranteed lasget him through alive and intact
hecause B's pass was going through a gap in the

Passing. A must walk through that same gap.

S0 now, A has occupied the phantom's space,
paint D, and has left a gap (a new phanlom) at
point A, Fortunately, al this point A has no clubs
lefl and so will nol pass to the phantom for three
beals, by whigh point C, who will have been

receiving from the new phantom, will be in a

pasitiondo run’. I wish her luck, and may she walk
salely hohind B's last pass 1o A (in position D) just
as she makes her last pass, and then lurn lo catch

A'S gentle-pass 1o the phantom’s posilion.

And so it goes on. A lew hints - make your pass 1o
the phantonpgaentle bul on tme. Make sure you
Irave a damn good star or the timing will go to pol.
Make sure your shape is right - if you can do it on
the eircumlerence of a circle [his will help im-
mensely. When vou are trying to cross lhrough
the pattern, vou have to move off smartly but nol
too quickly, and you don't have to duck - you gel
a feel for it pretty rapidly, Once you've nipped oul
behind the Tirst club and reached the cenire,
pause very slightly, 1 hesitale oven lo sugges! a
pause, but it & there, You can then follow the
incoming pass 1o the space and calch il there.
When done properly you find you can wander
thebugh atavery relaxed pace. The key seems o
be moving off al the vight time, which is as soon
as-possible wilthoul being hit by the last pass in
[ront ol you, ITyou start off in lime, 1he rest is easy.
How 1o restarl when you drop/hil someone?
Designate oneperson as having just successfully
run and take their clubs off them. The phanton is

wheresthey have come from, Iwo places Lo (heir

right around the star,

Pickeups: Hahahalia. No, they are somelimes
possible, IMyeu drop vou have time 1o pick up a

club as you start 1o wallk across the pattern. Keep

iband use itdo filkthe hole that will be passed lo
your. Mayhe,

- can-also be-done with ten clubs - nol really any
trickier, bul you have to run wilh one club, not
none; you run far more freguently, bul no faster.
Good lucksb-deny any responsibility for people
who gel clubs stuck in earholes, eyesockels or
olherorifices as a resull of allempting this pattern,
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1: BACKGROUND

Broadly, the early development of
Industrial Copitalismwas hindered
by the simple matter that the
workforce
lorgely preferred
to play or rest
rather than work for
more money than they needed
for basic sunvival. Soon the ruling
clusses were taking an unhealthy
interestin the leisure time of the
rest of us: ‘The'Royal Procs
lomation for the Encour-
agement of Piety and Vir
tue’, ‘The Lord"s Day Observance Society;the “Society-for
the Suppression of Vice’ - all symptomatic of a refum to the
Puritan Values that had fotally domaged the traditional-rural
festivals and performances (with their demonsirably pagan
and anti-outhoritarion roofs) back in the 171 century.

The Market Fairs throughout the country, of which-the.most
famous was London’s ‘Bartholemew Fair', were o magnet for
all the wandering and street performers.in the countiy;-and
likewise for peaple who wanted that enterfainment. szugh
a variely of stratagems and manoeuvies these were shut
down overa few years (1837-55 in the case of Bartholemew
Fair) and performances banned (1840). This coincided (! -
many of those who fulminated against the foirswereinvolved
in the business of their new rivals) with the rise of thefirst
music halls, basicolly taverns who had got round the problems
of theatre licensing by not presenting droma_as-stich. The
more acceplable street acts found employment there; some
of the rest got occasional work in the theatre.

When theatres were deregulated in 1843, fo thefurther profit
of the some entrepreneurs, the pressure on streed entertainers
was increased sfill further, using powers available uriderolder
regulations [watch ‘em with their Criminal Jusfice & Public
Order legislation if you think they're not going to.usethefull
force! - d] and though they certainly still existed they were
increasingly marginalised. One MP, MT Bass, went to the
trouble of putting a bill through Parliament in 1864.with the
specific aim of restricting Street Music (fomilior? - dY. Street

Performers had sunk 1o a level little above begging, and the:

only way out was to hit the stage - or the circus ring.

2: ORIGINS OF CIRCUS

The generally-agreed history starts in the mid-18th Century.
Upon leaving the cavalry, masters of horsemanship hired
fields or open space on the edge of towns (in London this
meant the Lambeth fields or Islington hills) and gave exhibi-
fions of their feats of skil. These frick-iders soon drew large
crowds, and in their efforts 1o outdo each other began
rounding out performances with acrobatics, magic mdqm-
mour. The first clowning entrée occurred in July 1768, when
Philip Astley incorporated info his exhibition o comical soutifie
of bad riding, ending with the horse chasing.him'around the
ring. Within five years the disploys had grown to incorporate
ofher fairground skills, such as vaulters, rope-doncers; sirong-
men and balancers. The bringing together of disparate skills
- the "horseploy’ - into one distinct programme is widely
regarded os the beginning of Circus.

Philip Astley is usually regarded as ‘the father of circus’
by modern circus purists due to his intro-
duction of a circus ring,
whilst-

KEEPING THEM
OFF THE STREET

his contemporaries such as Charles Dibdin regarded him more
as the first fo realise the potentiol of the new form, “what
would catch John Bull”, Astleyy’s Riding School was given the
show name of Amphitheatre, hilst Dibdin tokes credit for
coining the term “Circus” in his own enterprise (with one of
Astley's ex-iders, Charles,Hughes)-in 1782, Though i is
tempting fo try ond draw 'pum?lels between these lafe 18th
century circuses and fhe Circus Maximusol ancient Rome, the
nome oppears to derivé from o more mundane source. The
inverlive Dibdin, house dramatist and composer at Covent
Garden, borowed the nome from that of a patch of ground
foshionable for exercising horses in Hyde Park. Cerfainly, the
allusions to antiquity were encouraged indhis oge of eloquent

and verbose showmanship:

Unlike Astley’s Amphitheatre, which retained thename through
many rebuildings and structural changes fill ifs losure in
1893, Dibdin's Royal Circus had o short and stormy life - the
ting being finally filled with benches for o formal theatre in
1809. Ironically while Dibdin lefthe.Circs within o year of
iopening, his term went on fo become theniversal name for
such-entertoinment. These permianent circus buildings were
superseded in the publicimagination by the frovelling froupes
and by the beginning of the-ninetesnth century u couple of
dozen or so major outfits were fouring Briuin. Proprietorship,
and emphasis on confent, moved from horsemen to masters
of other skills. There were tope-dancers‘and acrobats, and of
least wo notable exomples - Jean Pierre Ginnett and Robert
Fossett - began their performing life on the street. This era,
with the onset of tented shows but before the introduction of
complex and cumbersome speciclised equipment for the
acrobats, rope-dancersandother grounduacts’, could be seen
uls the culmination of {he phenomenon, of the wandering
player.

8: TRAVELLING SHOWS
Before 1842, circusesawere pecformed in pur-
pose-built eirveus Muildings. or adapted to
regular theatres, Some eiveus buildings were
elaborate whilst others wereddesigned to be
portable, temporary struetures pulled down
and erccted as the circus toured. These were
composed of wooden shutters bolted together
and to the circus wagons themselves - as late
as the 1930s circuses were touring Franee in
this way,
In the age of sailing ships and sail-makers
with the experienee nnd materials, it's possiz
ble thar tented circuses exis@l in Britain
prior to 1842 but have eluded hist ry. Why
[

) g

Thefollowing s an extract froma
follyinteresting body of University
work by Tony (Mr Laffo) Drayton
onthehistory (mostly subversive)
ofstreetperformance, circus, and
some“of their shared characters.
We'velifted a bit which is mostly
about thehistory of fented circus,
‘cos it lays out the important
points nice and clearly without
avoiding, controversy or other
excitement (and not necessarily
‘cos it was the best bit) but have
had to take lots of short-cuts even
s0..Stuff.in type like this is my
abridgement and probably isn't
what Tony meant at all. Aunt
Piss, as the French (don't) say.




look like tents, if tents were not yet being used
for circuses? Another way to look at it is that
only after fﬂlrgmund cntelmmnwnta were
licensed out of existence did circuses begin to
stand out. Portable tents, as a way to get

around the new laws concerriing *suitability’
of entertainment, were an idea whose time
had come. The first one in the history-books.
is the *‘splendid and novel ;}ai\"ilit:;u’.i" adver-
tised in Liverpool by Richard Sands in 1842,
The idea was enthusiastically ccrp;it:dl, and
within fifteen years Howes and Cushing’s
United States Circus, with its ‘Great American
Marquee’, boasted that *“Tents nowtake prec:
edent of Marble Halls™.

Circus tents grew in capacity at (1 \¢.same fine
as the regulatory laws concerning theatres
and music halls got progressively stricter. By
the time of the 1878 Metropolis Manageméi
and Buildings Amendment Act, which elimi-
nated the more ‘deviant’ potentinls6f the
music hall [by c!.’os;'ng the wilder establish-
ments], almost all major English cir mmwm-
touring with what they advertise “mon-
stertents’’. A tentin a country fair at tlus time
could hold around 1,000 people, butPowell
and Clarke’s tent in the 1880’ could seat
7,000. And increasingly it appears the cireus.
provided both a refuge for the fairground
variety acts and a place where people could
experience this disappearing style of enter-
tinment. :

4: WIDER STILL AND WIDER&

In Europe, circuses and circus buildings
sprungup with enthusinsm from St. Petersburg
toSpain; by the turn of the century it has been
calculated that over two hundred major out-
fits existed. The more enterprising travelled
great distances; Louis Soullier for instance
took a circus company through Russia, Sibe
rin, China and Japan, returning with a troupe
of Japanese acrobats to Pafigin 1866:0f
course there were also many small circuses
and shows performing and touring in more
modest but equally enthusiastic-@irenm-
stances,

Charles Hughes, who we met earlieiywent to
Russin with a stud of performing horses - aftér
friction at his cireus in London -in 1790. It's
hard to understand the attraction of Hughes’
horse-riding fents in a country where the
wotld-renowned horse-skills of the Cossacks
and Mongol tribesmen were "I‘-!_i_lf available;
nevertheless, he duly begame Empress
Catherine’s favourite, perhaps due to also
being her lover fand the circus was'a suitable
exotio ‘bit of rough’ for the Russian aristocracy

to lionise <. Other circuses toured Siberia
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throughout the 19th century, and Rogan Taylor,
in “The Death and Resurrection Show’, suggests
that here they picked up shaman techniques
that account for some jof the *power’ appar-
ently pnsm’:sa&l] by Citens at the time and
traded on ever sint'.'r.}'.!

5:DEVELOPMENT OFTHE CLOWN

Themost complex character to du\'iﬂr:]_r‘fl'ulll
the transition to the gireusving was the clown,
born of Shakespénre’s buffoons, Pierrot (the
ecomic servant of the commedia dell’arte), the
mlmu‘l_\, nfl]lll(vt‘l‘ll:h venluly Il"-uh"l‘:-, and the
low humour of the rustic MerryAndrew. The
clown was jack of all trades, required to keep
the audience'’s attention between more spe-
cinlised skills, and resembles most closely the
fmugc ol theitinerant performer. To the audi-
ence he comes and goes, each time with o
different quirk or gag, definitely o part of the
show but hard to'pin down where or why,

It was in Britain that the classic slapstick
sketches for the circuswinig were being devised,
and more - a Freneh commentary from 1876
records that “Engiaml is the only country in
Furope which has suceeeded in introducing
imagination inte its feats of bodily
an entirely new form ol satirical

true
strength...
comedy, largely efeated by unknown perform-
ers... In recent years the art of the English
clown has developed a sinister quality... the
clown’s nrt is now eather terrifying and full of
anxiety and apprehension.”

The adoption of an English neeent was consids
ered de rigear for performingclowns across
Europe, though nibee often words used were
purposely gibheriﬂl_ The art of clowning has
had many examinations, analysts of theatrical
symbolismoften start (and énd)with the Clown,
and academics have seen ingthe figure any-
thing [rom class conflict-to existentinl angst,
the**Lord of Misrule come into his own again™,
with delibernte suggestions_of the (banned)
May Games in hi§ eostume, and anti-Enclo-
sure allusions inthe material]

In the second half of the nineteenth century,

[RCUSAND STREET PERFORMANCE
- SOME SHARED HINTORY

Jamés Boswéll was o famous clown at the French
Cirque Olympique. Here heis deseribed in John
Towsen’s book Clowns:

Boswell eame 1o symbolize the idea of the
melancholy British clown, so attractive yot so
digturbing to. the French, He would, for exam-
ple. station himsell in front of the star
equestriennie (!.'lll'. most admired figure in the
cireus-ofthe time) as she basked in the audi-
ence’s al].‘lplnuse between turns. [(:ily ﬁlm'illg at
her in a fr_igl_l‘\‘:flil manner, he would recite from
Hamlet’s famous solilogquy, telling the now very
nervous equestrienne of “the undiscover’d coun-
try from whose bourn no traveller returns™.

6: AMERICAN CIRCUS STYLE

Therinwoduction of exotie animals into the
circus ring - most notably lions, tigers and
elephants - began very carly as a result of an
amalgamation with menageries such as
Wombwells und Atkin’s. The keeper at Adkin’s,
for example, appeared on Astley’s programme
in 1832 exhibiting his lions and tigers leaping
trough hisops. By the 1850’ such elementary
tricks by wild animals had been superseded;
eircuses competed against each other with
troupes of _e.léplmnls walking on barrels, twin
tight-ropes and riding tricycles, jungle cats were
displiyed if @ver-inereasing quantity and seals
awere introduced to display their aptitude for
bt'.]i—ringing, ladder-climbing and their sense of
balanee: Theresult of such innovations was o
emphasise the American influenceof “The Creat-
estShow Ondsarth!” In this term *great’ isused to
menn u]m\nt.i"r'y rather than aesthetic quality.

Asaresultthebigoer circuses, olten amalgama-
tons of many small companies, grew to huge
Sizes; economic considerations were left aside
asmaster showmén strove to present the biggest
as the best, [tis symptomatic that the inventive
aspectol the clown’s art was noticeably declin-
ing in the English circus ring during the last
fuarter of the century. However this new ap-
proach to circus gave the genre one inmnge: vast
travelling concerns, three rings, the subsidiary
sideshows, and enormous parades through the
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town prior to performance. Such enterprises
need an ever-expanding economy to survive,
and a symptom of this ideology was the
swallowing up of smaller outfits ns one large
organism expanded. This was achieved
through syndicates of wealthy backers. The
Ringling Brothers eventually overcame the
vival Barnum and Bailey consortiumin 1907,
purchasing the outfit and thus running the
two major circuses at the same time. :

7: 20TH CENTURY CIRCUS

From the beginning of the 20th century the
circus world was increasingly becoming eut
off from the larger community of entertain-
ment, forming a self-contained world ruled
over by dynastic familics. There was better
pay and appreciation for the inventive
clowns, acrobats and trapeze artists in the
Music Halls and drinking salons toward the
end of the nineteenth century --with the
drain of talent so also went, imperceptibly
but incrensingly, the imaginative edgé that
had typified the apogee of circus. Would-be
clowns beeame comies, the creative edge of
such performers as Fred Karno, Charlic
Chaplin and Stanley Jefferson (to become
Stan Laurel) could no longer be explored in
the ring.

The general run of fairground, street and
puppet-show performers were forced into
close proximity in order to survive. However
the circus family dynasties, by now holding
all the major vutfits, increasingly recruited
from within their own ranks, This inevitably
led to training sibling artistes to fit the part
of a set routine, with a built-in respect for
family tradition, and most often a pay-seale
unattractive to the talented outsider. In this
way the circus became staid; the shocking,
grotesque aspect of clowning amnd humour
eroded by a new face of entertainment ‘by
families for families’. It fought the competi-
tion from the Music Hall and the eneroach=
ing era of the cinema by adopting a face of
traditional family values at odds to its origi-
nal lure. Whilst milking the appeal of ‘mys-
tery’ and instinetual side, the 20th century
cireus quickly covered and blumited its re-
maining naked and extreme edges, produc-
ing a magic childish rather than child-like.

It’s ensy to understand this retreat into iso-
lation from the mainstream of entertain-
ment as necessary to survival in the face of

falling attendances. The general practise of
the extended family kept alive the idea of a
continuous link from the earliest circuses,
and gave a sense of solidarity. lts side-effect
of mistrusting outsiders, and keeping af-
fairs close to the chest, meant, however, that
the new surge of interested pm‘liﬂa Wils
forced to find its own outlets. It may also
have led to the current hostile debate con-
cerning nnimals in circuses,
Greaterunderstandingefanimals and their
needs has produged insome people a revul-
sion to the spectacle of performing animals;
the cirecus world sees any attack on this
aspect as an attack on its very existence,
This in turn has distorted the importance of
performing aningals, to the ludicrous point
where the Circus Society allegedly expelled
its/most successful member for touring o
non-animal show. The Circus Association
journal, Kingpole, has been_swamped for
the previous few years with how well-treated,
and how necessary, are animals in circuses.
This entrenched view typifies the isolation
of traditional ¢ircus and stands also as
another reason for the emergence of New
Circus.

8:NEW CIRCUS

The Term “New Circus” arose with a revival of nterest in
circus skills among a geneiation Who.felf too old for the
now-predictable format. Cucial points for us in Britain
include: Reg Bolton’s circus summer school in Edinburgh,
1977; the Covent-Garden (where the first Punch & Judy
Show in London was performedin 1660) scene withits first
Streat Performers” Festival in 1982 (when performance
there was still technically illegal); the hippy travelling
performer groups, nofably Stonehenge Festival veferans
The Tibetan Ukiainian Mountain Traupe (early 1980s),
and Circus Hozzard (from ¢.1984); 1984’s Foire
Extraordinaire in Dun, South West France and the 1965
Fsparraguerra (near Batcelona)-‘Festival Intemacional de
Teatre Ambulant”.... plus groups like France’s Cirque Bidon
(c. 1981-+) who becomedArchaos in 1986 (visiting Britain
in 1988), and Ra Ra'Zoo (c. 1985)... Nofice the impor-
tance of the retur 10 the streets and the road - and the
deviant/subversive element ! From hete e story becomes
more involved, and is really for someone else fo tell - any
volunteers?
EEEEEREE RN N A N RN NENNNENN]
In making an academic piece into a maga-
zine article we've had toomita lot of Tony's
references and the like - much more infor-
mation and.more ideas on the main topics
here and their deeper Illl.‘.{\l’ﬁl‘l.l‘.{‘.i are to big
found in:

Speaight, G., A History of the Circus
(Tantivy Press, London 1980)

Taylor, Rogan P.; ‘The Dedath anc
Resurrection Show” (Blond, London 1985)
Cohen, D., & Greenwood, B., T/e
Biiskers (David & Charles UK 1981)
Sanger 'Lord’ G, SewentyYears a
Showman (IM Dent London 1935)

ceand future issues of The Catelt!
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THOIOVT N DIVIN NN NOW.D CAP TION

Difficult picture, was it? That was deliberate. The
prizes were so good we wanted 1o keep them for
ourselves. Bul we couldn’l think of any good
jokes either. So someone else wins the brand
new and foolishly-excitii ag?y_’f_ffﬁf -
coloured silicone-coaled fire balls. Bastard, |
really wanted them, And fwo of you won the
equally new and nearly as exciting FIRE DIABOLO!
with new aluminium cariridges. I've just abuoui
had enough of you too. In fact i'm so annoyed,
'm not going o tall you who's won, Al least il
i've woffled on in an iritating manner (ves, i do
know) for a few more paragraphs,

A mention in dispatches (mentioned in is-
patches for being rubbish, basically) is earmed
by the following for the following (if you follow
me): Gavin Sinclair of Glasgow had by far the
best variant on a predictably common theme
with ‘Ray completeh riined the Light Bulh Joke
by insisting we all domonstrated how ey it
took, and Mr T Vanderplank (no! no! | must
restrain myseli!) of Anclover just Talls oul the
bottom of the chocolate machine wilh ‘George
was aboul to discover that heckling a hyprolist
Nad its downs as woll as its ups Quile a few
hypnotists in the post-bag too. You don't wanl (o
hear whal the postman said,

Both those achieved an acceptable CACCCQC
raling. The sama cannol be said for tese sad
individuals: Marcus Graham of Purley, yes
vou're right it wasn'l funny; Pele Rayner of
Portsmouth, whose invitation 1o screw his loetlep
up for a convineing and cheap fireball was Tar
more useful than his humounr - “Af ves, Hhought
so... Fxcuse mie sir, there seems lo be a seagiil
ot your fiat”y the mysterious Heyes Hey of
somewhere insignificant near Beaconsfield called

with il. This

Flackwell Heath (which for-
lunately i can't think of a
primable joke aboul), whose
humour was so obligue we
all laughed out of the sides
of our mouths - al him/her
=imean, "No Hwon't do the
Biearfotniain was the only
point of coherence amidst
incomprehensible  babble
aboul-genelically engl
neered mice,.. | know care
inthe communiy is a good
thing, but..; and finally
David Forrestof Bury Saint
Edmunds, whose "/ was a
quiel evening il Hie Hgi
of the bumble bee' was
worrying as well as miss
spelled and  “Mhe infesta-
tionat the theatrawas more
pranotiiced Hian had been
realised” didi'l get past the good laste squad
(clon't sound so surprised). Karen. Parker of
Huddessfield deserves an extra pillorying for
baing siupidly, impossibly, overwhelningly LATE
Bul thanks for mentioning the-Masons.

Oh blast, it's back to the winners. In third place,
wilh astupelying (don'tdo it again) 25 enries,
several of which raised a small tiller (forgel iD),
liker “Way and his pesky time wachine had suro
dancled e a fricky spot s week', was Brian
Milner of Hayes, with the sultably surreal Ve
waclian peiniters waiild Nock frons miles arotinid
10 see a good big ladder.” God, we must have
been drunk. Just to show that straight surreal-
ism (a bil oxymoronic Ihere) wasi't Ihe only

particular

model has fire-torch attachments and would
probably repay Lhe cost of il in beller hats (I
mean in the streel) in a week. Except if you win
one, of course, in which case, you're laughing,
my son. More details on Madhats in the lasl
issue, where you'll also find a picture of the

second prize, a set of three audiballs, also a
brilliant strect/slage performance prop. If you

missed lasl issue, Ihey make a rather neal
ringing noise when juggled, they're shiny and
melal, and will be greal with punters. Unlil
everyone gets some. Third prize is a Bizarre
Baffler, onc of those simple-looking puzzles thal
nobody with a life can do, which are really good
(when you've gol i) for winding up your
smartarse mates with. Smug, moi? There i
apparently also a fourth prize of Half A Pound

I thel the Duck gets 1o them

Closing date is | ebruary 28th. Thal means you, Karen.

answer, dulian Mount (ves, Jin again) scorad

second place with-the Hemel Hempstead | evi

fation Workshiop. BoxmoorActs Cenltre, 8-10mm
Thurselavs, £2°- ool we dolove a bit of internal
sell-referencing. Bul, unapimously judged the
higgest mountain of CACCCQC in the counlry,
winner of the new fireballs was John (utter
bastard) Davies of Bolton (Bolton!) with the
inspired (bymhal | do't speculate) and well-
observed ‘As a finale, the Greal Lorenzo,
floating highon his magic ladders, took
a deop breath and sucked all the bald
men from the Audience’ Il's the way he 1olls
‘em. Congrats John; dulian and Brian and the
rest of you sorl yourselves out! D'va hear?

Next competition we've gone for something a little different. See how this grabs you.
I'can hear the obvious ones already and they're nof funny!. Not very. Probably nol.
Mind you Stuarl will laugh at anything.
We've scrounged the prizes ofi Bilﬂt’t‘t’juggh'ﬂg, fabby purveyors of the very
odd indeed. lop shol gets the piclured (only the very sad will caplion this), brand new and
frankly ridiculous Mohican Madhat, which is an instant show-slopper even before you gel
round to doing anylhing ’ : -
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ARIES

Mar.21-Apr.20

Aries jugglers ave hyperactive. They are.
the first to enter the games at a conven-
tion, T hey]lkeanl(rgameaeapr-rmlly_ﬂ__lmh-
ators which nppeals to their brash show-
off nature. Aries have no friends, but do
have broken fingernails and limbs. When
they do thattrick they've been working on
for months, you can bet no-one will be
there to see. TI\Ly try to console them-
selves with uxpunswu propa. The pilmsc
‘woolly minded” was invented for s\maa if
you flatter them they'll do just about
anything

If you're an Aries: A mnimfscam as-
pect between Pluto and Mickey signifies
some sort of a corporate gig in the affing.
It’s time to lay your cards on the tableand
do some close-up magic, Turning ajlslind
eye to something that’s going on can ruin
your performance. Time to stop being
stubborn and buy your own rending ma-
terinl. You could be playing with fire,
eapecially around Nov. 5th. Your lucky
number s 3.

Apr.21-May 21

Taurus jugglerslove the easy life and
will do anything to get it. They can be
obstinate and naive and when push
comes to shove they @ty and bullshit
their way through. This makes them
dead easy to fool. They don't like camp-
ing at conventions. o festivals and al-
ways bring everything. They know the
best way to learna trick, honest, You can
depend on a Taurus - to be sad and
boring. They ihink rings-through parts
of their anntomy makes the: ugmerestl
ing. They're wrong. Ruled by Venus;
there’s a lot of people would like that.

I you're a Taurus: Thisis the year to
ring the changes, and they are available
from most good supplicrs, There's money
coming your way but its important to be
generous - subseribe to as many British
itlggling nm{mziun as you can find, Sev-
eral times. ‘95 will seeyoirbrenking new
barriers - so be eareful ﬁf&?ins Um—
Hockey. Your lucky numberis 3.

— =

May 22 - Jun.21

Gemini jugglers are curious and believe
iheyﬂmgﬂt)dwnuuumuaturﬂ, they are the
‘ones who stand up at nlcetmgs and ask
stupid convoluted questions when every-
* oné else Wints to go to the bar. They are
wversatile andinventive, always thinking up
new props and routines, which they soon
get bored with, This drives everyone else
‘etnzy. Eyveryone thinks they’re schizo-
phrenie. Geminis perform at late night
Renegade Shows at the last minute. Most
M| Geminis will stop juggling this year and
’W take up something new to perform on the

Renegada Stage. They walk away after two
muwwa in_a gqueue, even one for food.
thin and rubbish at everything.

/ If you're a Gemini: Your curiosity will
get you into tgouble with beanbags; alter

you havesorted the wheat from the chalf
you can get an with "95. The part of your
chart_dealing with business affairs is
utessed-up totally. A litele money regularly
{de ol can brlng lasting happiness, Your
ucky numbert is 3.

Sep.24-Oct. 23 el

A Libra will always lend you ]ugglmg
propswhen you've forgotten to by
and will always buy you o drinkin il b
Everyone takes advantage of them; they

often end up with no props and no money,
Life for Librans is unfair. They might
learn o new trick when they get theipprops
back, tomorrow, maybe. They are exces-
sively charming, Other people find this

sickening. They vacillate and and have

troubile deciding what to do. Others call
thisbeingunrelinble and indecisive, Ruled
by Venus, which generally means lights
with Tnureans. Balanees isaboutall they're
good at.

Ifyou're a Libran: With Murs so power.
ful around your anniversary, watghe
weight gain, You may want tohrow in llm
towel in 95, but remember a scarl is
generally better. Your lucky number is 84
so you'll never win the lottery. Spend the
money un The Catch instead. Your lucky
colour is purple with orange stripes.

o——
4
).
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SCORPIO
Any time youwantif you think
you're up to it

rpios know all about siteswap nnd
are very locused abgut juggling Lru,kn and
patterns, They cal [

on the back of a
whatever is_around. They'll then ty to
explain it to everyone else = but beware:
Don't succeed in their trick. Bcorpios are

very jl‘:u]ulls and murder
always win the 5Ball M;dl.lt

Ifyou're a Scarpiu You canalways get
them up but ¢ keep them up?
You're right, everyonie doegse
you! Romance could heWWMfie air for
trapeze artists, amd should bemmet head
on - 80 nmkoauu you-practisesalcly and
pemember fote will uﬁrays enrry you in
the right direction. Itainlpmtunl to keep
track of past e |
Your lucky colouris drapflf“s rinn t
neod lucky mul)hrm Sn piss you're

really irritating,

il Nov.23-Dec.21
Sugittarianscan do most 3-ball tricks and
Al try to do things by the book - their favourite
lmak is Beyond the Cascade which they ean
18 from, and they even know the
e between Fliktriks Burke's Bar-
rugu and the Gilson version, Do not argue
M| with them, Bagittarinns juggle with knives.
B0 They're quarrelsome and cold, bad com-
pany except for a bitching session, and
basicallyunpopular, Obvious why ifyou get

If you're a Sagittarian: Hard luck, If you
doslack ropé you simply can’t afford to put
a faq:mﬂsﬂua _yém', especially outdoors,
Personal difficulties will be encountered

= ag to defy the winds of change, so take a
| afisd

Toa*katymn diet, Something will come
1| o light in an unusual or unexpected man-
, 80 keep the [irefuel in a safe p|uL.e

gy« act. Your lucky number is 3,
Ydurl?ue\cy

I

Gﬂluul is see-theo ugh
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Not telling you when’

Cancers are closet jugglers and tarely
venture out to workshops because ather
penple upset them too enﬂ‘y, hﬂ.ﬁ.ﬁﬁ;‘
performers hate hecklers. Don't work
with one. Cancers should never read
theirstars or they'll get upser, They think
the purpose of the rising sign is 1o get
away from their miserable situuliqﬁ'and
character. There are no Cancen tight-
rope-walkers - they’re fur too boring for
that.

Ifyou're a Cancer: you'reguled by the
moonso be uarel'ulwl:ut}miﬂ'\rowﬁﬁnn
the moon is full, and avoid ||.|gg||ng
luminous objects when there's no moon
to be seen. Passive juggling is bad for
you: throw your own. Il your birthday is
around 23-25 June, you could find your-
selfe selebrating it with lots of peaple ii
field in Somerset, Your lucky numbe
17. Shame. Your lueky colour is dayglo
green,

ponueh more to say ‘eos you'r

LSO
Jul24-Aug-23
Leos are showsalfs and crave attention,
They like to run workshops :.mg'l tell people
the latest pu.ﬁsml_ patier As soon as the
group understands they change to another
ane. That really winds people up. Even
when people walk nwuyp?:ﬁf\‘[.ms they
carry on juggling on their own as il they’d
planned it Theylte not good street per-
farmers, whitever thgytellyous They al-
ways dress inDrightcoloms and someshave
their hoads, They think everybudy likes
them, How wrong can they bet
Ifyou're a Leo: Youstill hiave the odd axe
to grind which could hurt someone close to
you. Say to yourself “Every day in Every
way I"'m getting bellr:r and better” - and
peaple will know you've t'inully flipped.
Thatsafari park ]&m tallitseems. Never
work in trad. circus. Thgw& not really
ienlly that
interesting, Your lucky uum,her s 3

VYIiIRGO
Aug.24-Sep.23

Virgos are precise and industrious, they
pull ‘the other signs apart and make
them feel inadequate, They are sticklers
tor detail and are always right, They fuss
and nag, and the rest of the world hates
them for it Virgos publish magazines
and write horoscopes [sa what? so do
Mﬂiﬂ Supporters - dj. They make very
good jugglers and performers and are
not necessarily virgins at everything. Not
necessarily.

If you'rt. a Virgo: Work on Ultimates,
No MEG urymgnvur apilt fireluel - a damp

‘eloth is more effective. The time has
(come o stop worrymg and let go of
things

Excopt if you're an aerialist, 1f
you arestruggling along life’s stony path-
way, perhaps you should take up MUni.
You will make an important journey -

be Nowvwich or Sweden? Take time

wi

A to relax - a good read works wonders.

Yourt licky number is 3.

Dec.22-Jan.20

Capricorns have just abouE every jug-
gling prop going and are on every mailing-
list. They are that desperate to be the bes?
performer in the world. Just rule out any
comedy, They’re ruled by Saturndand re-
ally should stick to rings. YougGapricorn is
a bit of a loner - mostly ‘cos they smell
Tunny. They will exploitanyone, and arén’t
to be trusted except to get you into even
worse trouble. Don’t let them dictate the
act, Capricorns are addicted to self-gratifi-
cation,

Ifyou're a Capricorn: Face it, you don’t
stand much chance of ever being that good,
Ifyourbirthdny lsarmlnti the l:rs:nmnsqf
the sign, make sure you've got that walk-
ing-on-water actsorted out before you try it
for real. With Mars unicyceling inta. the
ascendent, you eould be elubbed lay o tall
darkstranger. Undemstandable, really. Your
lucky number is 3.

_€§€
=

I don’t remember ngkl now, dude

tal, an Aquari uuw'“ keep the soriginal balls

they learned tojuggle with and remember

the date when it happened, They can be
unpredictable ami_ﬂ'm:‘a:uipio in o pass-
ing pattern out of time and then blame
their purtner. They tend to be unconven-
tional and way ki
Aquarinns ave currently ‘organising’ o con-
vention on their ruling plonet, Urnnus.
They're moody nndahmpt,qrwm),undthe
vest of the world has little patience with
them, Most of their ideas for routines are
impossibile. Aquarians take too many drugs.
If you're an Aquarius You should hove
stuck to water sports. The winds of change
could blow youl ih n t‘nlnplnl&l" different
_direetion, so wateh out for that high throw.
“Also watch out for activity sround Uranus.
Don't be keptin the dagk - your UY show is
crap. April could’ b a good month for 7
elubs. Yo lucky number s
8.14159265359 Your lucky colbur hasn't
Lieen invented yet,

Incurable mnmnnwmd Very sentimen-

O ihkir ime -

Feb.20-Mar.20

Pisces jugglers are hypersensitive and
don't like being reviewed in The Cateh. If
you pass with a Pisces they're always apolo-

fortheir bad throws - they do lows of
these due to their “gentle nature” - ie.
they’re wishy-washy as unything, wenk and
ensily exploited. Everyone else takes ad-
vantage of this. Pigces are o be found in
the corner of sports halls juggling on their
1 80 a8 not [take up too much space.
Thm loverto petform as part of a large
group if they can stand at the back. They
Hever go pro, Dan't have one as a trapeze
partner.

Ifyou're a Pisces: Your mind isstarting
toworkona high level - good time to buy
n giraffe unicycle, The planet Mercury is
passing through your pattern - perhaps
you ought to take ita little quicker. It could
Betimetorthink about travel - small local
nudiences can get bored. In fact they are
already. Your lucky number is 3.
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CRAZY,

CRIOIES,
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advanced DIABOLO
techniques

ANDLE

technigues for
multiple DIABOLO

an Introduction to
DIABOLO techniquas

! j Famena Ty sotsnnn:
CIRCUSTUFF books are availab!e from good retailers and
distributors around the.world, or direct-from CIRCUSTUFE
P&P free in Europe

83 Uist Rd Glenrothes, Fife, KY7 BRE, United Kingdom.
Fax/Tel (01592) 620711 Internet: circustuff@almac.co.uk

NEWS

YES, SERIOUSLY

A couple of days before we went to press,
a Serious Road Trip bus left Cambridge
bound way out there - Slovenia, Croatia,
Bosnia_ On board were Cambridge per-
formers Stretch People, Balkan/Ska/
Techno weirdo band Horace X and The
Levellers'best mate Rev Hammer, They 're
going.te ten refugee centres in Slovenia,
fourrefugee camps in Croatia and a couple
of youth groups in bombed towns on the
Croat/Serbian border, and hopefully on to
Split and Mostar in Bosnia. This is the first
time SRT has been out in winter,

Not only do they take supplies the refugees
need, but also they put on entertainments,
and train and support indigenous cultural
groups who are doing more for the spirit of
the people caught up in the war than you
could know from here. The war goes on,
and many of the people stand to be stuck
in seriously substandard conditions for
years yet.

Unfortunately SRT Cambridge didn't let us
know they were going in time for us to urge
you to support this particular project
[i.Jenow you've got a lot to think about,
guys..Jbut SRT always need money, and
usually practical help and gifts of specific
items. Ring them on 0171 916 9333 (fax
9335).

STAGE-FRIGHT :
WORKSHOPS FOR KIDS

The Springboard Stage Awards are a
new project sponsored by Beard and The
Cateh, all in the cause of corrupting youth
and discovering who the best up-and-
coming performers are so we can sign
themn to exclusiverip-off management con-
tracts. The prize is £100 and a booking at
the Circus Space cabaret, and the final will
be held atthe Norwich Convention, There
are two classes, 7-14 and 15-19. If you
know any irritating precocious kids or if
your own dear child is particularly tal-
ented, you'll have to find the advert in the
magazine that tells you about it and do
what that says, Not that tricky

BE YOUR OWN
EXTRAVAGANZA

On top (hahaha!) of everything else from
Sheffield's new Greentop Circus Centre
(see Swamp article and Courses listings) -
if you're anywhere near, pop over and see
for yourself - they're also touring a Circus
School packagethat comes with the Swamp
show: b days of tuition/workshops, street
shows,-@ procession, fire theatre show,
and a 300-seat top to put on other events
in addition to their own show. Any arts
festivals wanting such a package contact
them on 0114 256 0962,

And while we're on the subject of tents,
the temporarily (we hope) unoccupied No
Fit State Circus tent is for hire. Ring 'em on
01222488734 to find out more.




MORE MONEY

£1,000 is the first prize for grownups (not fair,
eh?) at the annual Chessington Theme Parl
Entertainer of the Year competition, which is
open to anyone except musical acts (or down-
right un-musical ones who don't know it). For
an application form, send CV, vid, photos,
whatever, and a SAE to Chessington World'ef
Adventures - The Big One [hang on, this ain't
an advert -dJ, Lynh Daly, Entertainment De-
partment, Leatherhead Road, Chessingtan,
Surrey KT9 2NE,

GREATEST SHOW ON
EARTH PART MCMXCV

News on the horizon of a brand-new large-
scale touring 'designer non-animal circus’,
Cirque Surreal, who will be coming some-
where near you in their 1000-seater-bigtop
from May 5th this year (first performance,
Brighton Festival). Actual details of acts have
not yet been released, though they includs
artistes from the Cuban State Circus and new
graduates from the French Cireus School, from
Germany and Russia as well as the UK, includ-
ing the oneand only (1) Gnashethe trampolining
cyclist. It doesn't seem like there's an over-
riding theatrical element but the whole is
conceived, costumed and staged so as towork
together. Thirty-somethings may be impresséd
that the music is composed by legendary
synthesiser-addict-on-ice Rick Wakeman. The
whole shebang is aimed at an adult & soplis=
ticated audience and ig directed, promoted
and financed by Philip Gandey who toured the
Chinese State Circus. More details when we
have them.

NO FIT STATE OPERA

Happier news from NoFit State is that their
community opera project with the Welsh Na-
tional Opera, ‘Khalaf's Quest' (see review in
Catch Out) is being run again, this time in
Bristol. Workshops at the Bristol Dance Centre

CATCH THIS - NEWS

ance in the city's Colston Hall, April 18-21.
Learti fiéw skills (trampette, trapeze, etc.)
develop old ones or work on your own thing
with NFSC help. Ring the Nofitters on 01222
488734 or the Welsh National Opera on 01222
4646667

RECORD NUMBER OF
JUGGLING WORLD-RECORD
ATTEMPTS

March 11, Wembley Stadium, around 2.16, it
is hoped that around 2000 people will defini-
tively shatter the world record (826) for the
largest number of people juggling. Schools,
clubs and others will be approached to join in,
and the whole thing is to be extensively
covered by BBC 'Regord Breakers'-and by
Sky, London News Network, and anyone else
they-ean get hold of. Sharon Davis, who is
alleged to be famous, will be figurehead, and
participation costs £5 - for which you get aset
ofballs instruction for those as needsit, a free
ticket to the England vs. Brazil Schoolboy
International footy match [they prepare them
yaung for getting thrashed -dJ, a weatshirt
and acertificate. And of course eternal fame:
The whole thing is a fund-raiser for Project
Life Lion, whieh aims to propetly protect the
wildlife of the Serengeti National Park (Tanza-
nia/Kenya) from the aftermath of a disastrous
epidemic of distemper (carried by dogs) which
killed433% of the lion population, and 80% of
cheetahs and bat-eared foxes [why isn't it
called Project Cheetah, then? -d|. There are
prizes for the group and individual that raises
the most money. The event is coordinated
from the Paradise Wildlife Park in_Hertford-
shife, who will naturally gain some publicity
but do seem to he taking thair responsibilities
towards the wild animals sensibly and seri-
ously. More information can be had from
Fiona White, the project coordinator, at Para-
dise Wildlife park, White® Stubbs Lane,
Broxbourne, Hertfordshirg EN10 7QA, tel.
01992 470490.

The record might not last long, On March 30,

a planned 3000 ven-
ueg(ll)in Lothian, the
Borders and Fife, will
be “hosting another
| record attempt, this
| time a fund-raiser for
charity for the blind
RNIB. Recruiting is
beingcoordinated
through schools, foot-
ball centres and youth
clubs, ...as. well as
(sensibly!) pubs - the
| affair is being spon-
sored by the Scottish
| breweries and the
whole'thing is.to be
co@rdinated  and

The Ganding Praject explope the Spalial paramelers o1 e new CIRCUS SPACE a counted down by
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BBC Radio Scotland. Difficult to count them
all, I should think. Glasgow's Big Top jug-
gling shop ( the number to contact? - 041
5627763) are coordinating the necessary tui-
tion,

Haggis, who failed to break the world record
convincingly (twice) ameng thousands of
out-to-lunch jugglers at Glastonbury Festi-
val, was unavailable for comment.

NORWICH CIRCUS
CENTRE

Will Chamberlain gives the lowdown on
the high-life in Convention City

We have recently been offered a mediae-
val church in the heart of the City and
being given untilthe end of the year toget
funding for it all. Having had our plans
drawn up by a very helpful architect, we
know that all fall?-df we have todoisraise
£140,000 in twelve months and it's all
sorted. Whether or not that happens, we
are pretty pleased with what we have
achieved up to now. Through a combina-
tion of blagging, begding and goodwill
we have run classes in juggling, acrobat-
ics, trapeze, mime, clowning, diabolo,
clubswinging and Peking Opera, We have
also staged performances around the
County and helped at least three people
turn professional.

Because we have no permanent base we
have had to.use scheol halls, council
gyms and gommunity centres, and work
with people living locally because we do
not have the facilities to offer residential
courses, In spite of the fact that Norfolk
has the lowest population per square mile
in England, we have managed to reach
out to 5,000 bodies in the past two years
and dre now launching our biggest pro-
gramme of courses so far [see Catch This
- courses]. Allthishasbeen done with just
£1200 of funding,

Our hope is that when you come up in
April you will,be able to see a little of
Norwich as a place tolive and to learn in
arelaxed atmosphere, We are also hoping
to line up /a few additional events and
entertainments to take place at the same
time as the Convention. Why am I telling
you any of this? Well, you might notice
the questionnaire stuck on the back of the
registration form for the Convention, and
be a little worried about answering ques-
tions from complete strangers. It would
he great if yout could take alittletime to fill
it our and send it back to us, At best, it
could help Norwich-t6 make a case for
raising all that money to provide an addi-
tionaltraining faeility for the UK, at worst
it will give the existing schools a clearer
picture of lyour needs and assist in im-
proving the provision of New Circus in
this country.

__CATCH THIS - NEWS
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Main Office : Oddland,
30, Cliff Road Harwich
Essex CO12 3PP

= | Tel : 0255 554554

Fax : 0255 504758

Oddballs . the finest retail
Jjuggling outlet in London
The full Beard range;,
Henry's , Spotlight ,
Dube , Mr Babache ,
Plus, of course !
Oddballs range of quality
equipment ,
All at exceptional prices,

Visit our shops at

323 Upper Street
Islington
London
N1 2XQ
TEL (0171354 5660)
Contact : Ste3void
Nearest Tube (Angel)

Unit 2

Camden Lock Place
London

TEL (0171 284 2460)
Contact : Richard
Nearest Tube (Camden Town)

34 Cowley Road
Oxford

0X4 1HZ

TEL (01865 200678)
Contact : Kev or Roz

All equipment may be returned
within 28 days for a full refund,
if you can't get-no satisfaction.

Wholesale Service

Our equipment is available in
many lovely places throughout
the world. If you have no local
distributor contact Susi.

Tel : 44/ (0)255554554

Fax ; 44/ (0)255 504758

AAPPY e
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Feslival of Fools:

shimmed-down buf stilf vilal!

Feb.10 A Midsummer Night's Dream’ The Small School,

Harland, Bidelord, Devon 01237 441672

Feb.11 Banguet al Dartington Hall for theBevon WildiMe Tiust

(th.c) 01392 79244 4 )

Feb.17/18 'A Midsummer Night's (ream’ Redntave Theatra,

Clitten, Bristol 0117 974 3384

Feb.25 ‘A Midsummer Night's Dream’ Window Arts Centrg,

Bath 11225 421700 ’

Feb.28°A Midsummer Night's Drea’ Qusen Elizabath Hagpi-

fal Theatre, Clifton, Bristol 0117 925.0551

Mar 4 A *Faolprool” evening at Window Arts Cenlre, Bath

01225 421700 !

Mat 18 ‘A Midsummer Night's Dream’ Window Arls: Cenire;

Bath 01225 421700

g 813 °A Midsummer Might's Dream’ Redgrave Theatre
iflon Bristol 0117 874 3384

Workshops

Feb.1,8 Window Arts Cantre, Bath 14225 421700

Feb.é) ;he Small Sehool, Hartland, Bidelord, Devan 01237
167

Feb. 15,22 Window Arls Centre, Bath 01225 421700
Mar.8,15,22 20 Window Arts Centre, Ralhi01£25424 700

Paul Morocco with 016!

(Paul, Adanio Forcione, Alessandra Russo)

Jus! plain essential

Apr.11-1318-22 Batersea Arts Cenlre, London Flitel 0171
2082223

Api 15 - Circus Space Cabarel (see balow)

Gandini Jupgling Project

The ailvanced experience, laking fugghing intd e reaing af
tighart. See il and think about if befare you comment, please,
caugh! - “still"/hanging...

Feb.10/11 Workshaps, Bracknell

Feb11  Soulh Hill Park, Bracknell

Feb 1417 Workshops, Liverpool

Feb.18  Unity Theatre, Liverpoal

Feb.21/22 Springloaded, The Place, Landan

Febi2i-Mar3  Workshops, Shrewsbtry

Mar 4" The Music Hall, Shiawsbury

Mar9  Pegasus Theatre, Oxlord |~

Mar. 10 Madcap Theatre, Milton Keymes

Apt.d Roda McGaw Theatre, Woking Danice Urmbrella

Peepolykus

in ‘No Man’s land'

08 physical comedy show, really worllhseefng
Feb2  Arts Ceslre, Norwich

Feb 11 The Acon, Penzance

Febi13  Launceston College Theatra

Feb15  Auts Centre, Saint Austefl

Feb 24 The Rondo, Bath

Mar.31  The Barbican, Plymouth

Apr11/12 The Brewhouse, Burton-on=Trent (fbe)

Hoipolloi Thealre

in The Godmether

Gratesque comedy with primil iccharacler

directed by Clive Mandes of the dead trendy {and fab) Theatre
de Complicité.

Feb28 Dartington Arts, Tolnes

Mar.1  Biewhouse, Taunton

Mar.3  Morthbroak Thealre, Worthing (Ibc)

Apt8  Ars Cene, King's Ly

Apr11 South Holland Cantre, Spatding

Dates lorthcoming in New Milton, Torrington, Bridgewater,
Budlord

Gommaotion
in The Quest for Don Quixote
ly-rated Circus Space clown lulrs, ex-Complicité foo, &

ahure of puppetry, clowning, visual @ad physical imagery,
Pretty damn good.
Jan.27/28 The Drama Centre, Cambridge

b1 Bournemouth & Poole College (i)
Fab?  Asherolt Arls Centre, Fareham_
Feb.3  Christs Hospital Theatre, HotSham
Feb5  (ueen Mother Theatre, Hitchin (tbc)
Feb.?  Thameside College, Ashton+workshep
Feb8  York Arts Centre
Dovecol Arts Canlre, Stocktor + warkshop

Feb9
Feb.16  Central Studios, Basingstole

Feb17 Taliesin Arls Centre, Swansea + Workshop
Fely20-25 The Tron, Glasgow {the)
Mar 16 MAC, Birmingham

ela De Castro
i h
She's briffiant - everybody finds her funny, Gof

Fab4  Forest Arts Cenlre, New Millon

Febi7  Somerton Arts Cenlre, South Petheron

Feb14  Wakefield Arts Cenlre

£ab.16-18 Yvonne Amaud, Gulldlord TBC >
Feb.27-Mar4  Humberside Touring Agefcy (5 shows) THC
Mar 10 All Saints' Arls Cenlre, Lewes

Mat.11  Spring Gardens Arls Cenlre, High Wycombe
Mar'17 Kings of Wessex School, Chadda

Mar 30 MAC, Birmingham

For details on ha wheseabouls of fraduglrcuses (who like o be
fous about their 15 In advance) includi

Gaich faves like Zippo & Harlequin, You.can ow ring a
Kingpole(Trad, Circus mag informatibline on0gg! 343341,
Thisisap harge fine, but gefs he information over a5
quick as A can

Harlequin's inkarmation Hing is 1836 222554
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one-offs

Gith Patchwork Community Circus Show

Twisler

Hot just another juggling show! Trapeze, still dance, various
manipulations, uni-cycle, snake board, dance, movement,
Palchwork's d use of blacklight, all performed in 3
proper theatre space (bar in 1he evenings) o a Specially
commissioned musical score. This annual event, staried in
1987, has become one of the highlights of the Cambridge
Circus calendar and has provided a springboard lor many
peoplewho hava g tolurth gand perh ]
Two pastperiormers ttavelledwith Chimaesa ast year, andthree
olhers havelormad the Stietch People (see Cath ThisMews on
the Serious Road Trip).

Mar. 11712, 17-19 at 2.30 (except 17) & 7.30 pm.

Tickets £5/3 50 from ((1223) 322748 or 352001,

Ship Of Faols
Feb.25 Saint Pauls, Queen Caroline Street, Hammersmith,
London W,
Albert & Friends and ch llevening's may ith some
distuption tram the Ministry of Tequila, festuring, Albert's
incredible stilt dancing roupe, the Artful Dua, Uiravision, The
Mike Pinder Sextet (The Searchers? wot?7) and streelband
favourites The L ost T-Shirts of Attantis. ['s afundralser o fake
the Albert Friends mxgmﬂﬁramhnw[iolw good oo, i you
bet theeyiew)to Edinburghihisyear, licketsare limi
so you betler write olf now lo; SoF Box Olfice, 36 Windermere
C:Iur;.dlﬁnsdala Aoad. London SW13 0AR, Or ‘phone 0181
7 L

cabaret

THE CIRCUS SPACE CABARET

Coronel Streel, Hoxton, Hackney, Londan M1 6HD. Bookings

on 0171 613 4141

Superb programme o all our faves. Where's my season licket?

KevinBtoakingandRachel Ponsonty's ZikCi
evinBrookingand Rachel Ponson rque

- bluddy brilliant sublime physical comedy

Hi than the Sun - \riple rapeze ravers

Gandini Jugghing Praject - award-winning explorers of

the lusion batween dance and juggling

Skinning the Cal-exquisitely i

o5
Steve Best - magical compire
Paul Miller - acrobatic compére

Yraining

Febd
Steve Rawlings - new routine lrom this hugely popular

Juggler
Royal Liberty Morris Men- not what you'd expect
Flylrap! - killer doubles trapeze routing and more
Lee and Polly- she walks oll over him
Terry Cole - pulls nails oul with his teeth
Mr i - your compdve, Welsh master of the absurd
Feb.18
Skate Naked - dangerously acrobalic
Extracts of Freak- eight people, six ropes, lour trapezes
{rom Angeis of Disarder's full show
Malt and Jim
juggling double act (watch oul for Elvis)
Symbiosis - rapeze crazy doubles
Will - Smooth ball roller
E‘harmian Hughes - Comedienne & compére
ar 4
Chipolatas - musical juggling trie
The Lorraine Bowen 7ience- the Doris Day ol 90s

Elam
uliette
heart stopping swinging trapeze (subject lo availability)
Simon Stapleton
man of many parasols
Circus Ensemble
multi skilled infensive cowsa show
Stewart

your really sch..moking compére, yeah!

Mar.18

Simon Blfgh- the physical side of stand up

lan Keable- the Clive Anderson of Magic

Sam | Am - one cat in the hat {hree balls and two diaboles

ggkrgffiw Palmer - wapezist leatuied in March's Maris
|

Ben Jennings - ciystal ball manipulation

The Caplains - a veral airay of skills Iram our compres

Apr 1
Simon Drake - illusionist star of Channel 4's The Sacrel

Cabare!
Sarabians - sculplual balanaing
Rex Boyd - comedian, juggler, superstar
Jane Huxley - corde lisse and operatic comedy
- agrial lyera and Hipstick fram the funralisers
ﬁmmm back again and still schm..oking, yaah

115

- Paul Morocco, juggler and all round exceptional
yfloqmu, wilh llamenco musicians

Simon and Jula - plack light acrobalic balancing and
luggling
Amy and Karina - sax wilh the trapeze
Boothby Gralfoe - Campire beyond description
Slay inthe neighb 1 altes thesh your fick gi
you

Iree admission to The Comedy Caléor hall price fickets 1o The
Blue Nole jazz cub (formerly The Bass Cleh after the show,
subject to availability - please check when booking.




Feb.3-6 3rd New Zealand Juggling Convention. Welling-
ton College. Hurry! PO Box 13-614 Johnsonville Wellington
NZ fax (04) 479 3586,

Feb./Mar? Wellinglon Fringe Festival

Wellinglon New Zealand. While you're there...

Feb? Groundhog Day Juggler's Feslival

Atlanla, Georgia

Feb,12-19 11th Hawaiian Vaudeville Festival

Big Island, Hawaii, mmmm...

Feb.25/26 Brussels Unicycling Convention

Ecole de Cirque de Bruxelles, Belgium

Feb.26 4th Liverpool Circus Convention

Toxteth Sports Centre, Upper Hill Street Liverpaal 8
10am-9pm, £5/4, all you'd expect, in plenty. Unieyeling. No
dogs please. Ffi. Jo (0151) 727 1074, Dom (0151) 735 0908
Early March 5th Tasmanian Circus Feslival

WORLD CLOWN ASSOCIATION
CONVENTION

Southport, England. 20-26 March

Hosted jointly by the Motley Alley UK (UK. Clowas
assaciation), and Seflon Metropolitan Borough Counctl,
Southport.

Two public performances, one at the Southpor! Thealre
on Friday 24th March, and the second al the Blackpagl
Tower Circus on Saturday 25th March; both at 7.30 pm,
featuring Clowns of international status, from Russia, the
LSA, Sweden, Denmark and the UK; aunique opportunily
lo see a greal variety of skills from diflerent traditions,
Another highlight will be the Grand Street Parade, lo-
gether with the parade-ability competition - a chance 1o
meel some of the greatest Clowns in the World in their
best costumes (photographers' jamboree!) - 10.00 amt
Salurday 25th March, starting from the Southport BR Gar
Park on London Road - the parade-ability compelition
Judging will lake place in front of the Arls Centre on Logd
Streel.

Throughout the week, Clowns will be visiting hospilals
and schools, workshops will be laking place in the Floral
Hall Complex atlached lo the Southport Theatre, and
‘many other attractions’,

Fli,, dates, limes efc., please conlacl PRO, Franklin
Arbisman, 13 East Moor Crescenl, Roundhay, Leeds,
W.Yorkshire LS8 1AD. Tel, 0113 266 5526.

Mar.24-27 1st Australian Juggling Festival Margare! River
(famous wine-producing region'), Weslern Auslralia (3-4
hours south of Perth) Big Oz fun - they sure know how lodo.
ill - shows, open air night markel, wine bollle juggling
compelition, juggling in Mammoth Cave, etc. Fli. PO Box
556, Esperance, Weslern Auslralia, 6450. Tel /fax. +61(0)90
7148496,
Mar.27-Apr.1 10th National Circus & Theatre Conven-
lion, Hay-on-Wye
The classic meel & learn rendezvous. Serious lulors, lovely
site, excellent facilities (Clyro Court near Hay), £80-forthe:
week inc. camping & tuition. Kids créche £15. NB: Only 80
places. Well worth it! Ffi. John Carter, 14 Harlers Hill Lane,
Coxley, Wells, Somerset BA15 1RE. Tel. 01749 677404,
Apr.1 8ih National Unicycle Grand Prix, Streel Parade,
FFamily Show, Tenth Anniversary Ball...
the public face of the above... Be there!
Mar,31-Apr. 2 19th Annual Isla Vista Juggler's Festival
Isla Vista, California
Mar.31-Apr. 2 April Fools Juggling Convention
Tallahassee, Florida
Apr.7-9 Yerres Isle-de-France Convention
Al you'd expect from a convenlion including second-hand
equipment markel. 100 francs. Free accomodation (limited)
& camping. Registralion/information from AsSoefalion
Espace, 2 rue Marc Sangnier, 91330 Yerres, France. Tel, (33)
9 83 96 48. South of Paris - 20 mins. lrom Gare de Lyon:
Apr.8/9 Puppet Characterisation Workshop
Saint Kew, near Bodmin, Cornwall, Details from The Puppe!
Place, Hengrove School, Petherton Gardens, Hengrove,
Bristol BS14 98U, el. 01275 838800.

()

Apr.14-17 Wirzburg Easter Convention

Wikrzburg, Germany (1hr from Franklurt), four days of 24-hour
juggling, nice stage for public show, lols of space, reasonable
rales and even "non-vegelarian food" - cheeky blighlers. Ffi,
Tiryn Fischer, Kolpingstrasse 8, D-97070 Wilrzburg, Germany,
E-mail: Tiryi. Fischer@vax.rz.uni.wuerzburg.d400.de

STHBRITISH JUGCLING CONVENTION

Apr 20-23rd Hewiltt School, Norwich
The 8th Brilish Juggling convention lakes place in Norwich, a
fine place to jugale (see stuff on their logal activities elsewhere
in the mag). The festival is containgd on a single site with
plenty-of space for tenls and parking. Il you've haven'i been lo
‘a festival, then come and be amazed; Il you're a seasoned
campaigner, come and help oul. Your feslival needs you.

So, what'sbean specially arranged, whial are (he rumours, who
is the pianajuggler,and whyall the calls o Swilzerland ? Well,
| can contifm thalas well as the perpelual altractions of the
annual festival ‘there is a Sireel Performers” compelilion
sponsored by Norwich City Council with a substantial cash
prizgaswellas passing the hal. Pleasewrite for more detajls.
‘So: How do | get there?

By road; Enter the Norwich ring road via Ad7, A11 or A140,
headtowards Gl Yarmouth, The Hewill school is on your left
alter the AT40 wrn off (Ipswich Rd), take the next left (Hall
Road) and you will be directed to the entrance on Cecil Rd.
From BR Norwich: Take No. 10-bus-from directly-oulsida the
trainstation (until 17:53) get off at the comer of Ipswich Road
and Cecil Road, the next stop after cily college.

From Mational Express: Take No.10 bus from stand B, St
Stephen's Streel (untit 23:20) get off as above;

From Norwieh Airport, get yourself a cab, il's about 6 miles.
S, lor thé price of acheap set of clubs (£205U16's £10) or 2/
3.0l a renegade, you loo can have the'pleastire of rion=stop
juggling. Whal? | may miss oul? Quick! Whergs the penso|
can fill out the form (on the sheet enclased with this issue of
the magazine, Ihal's where) and send my: chequé (made
payable lothe ANNUAL JUGGLING CONVENTION ) o the 8th
‘Brilish Juggling Festival, 194 Nelson Strgek, Nomwich; NR2
408,

Anyqueriescall the convention hotling on (01603) 614168,
office hours 9.30-1.30-ish. Importanth, there are only 150
rooms aktilocal college (£14 each) sobook early il youwan!
ong, They're all SINGLE rooms ‘cos Norwich students are very
maral people.

NO DOGS ALLOWED ON SITE

Apr.30.London Unicycle Grand Prix
Ravenscourl Park. Info from Albert & Friends, tel. 0181 741
5471, Tax 746 3535, Always a good day oul.
May 19-21 5th Netherlands Juggling Festival
Mijmegen, Holland
May 26-28 11th Nordic Juggling Cenvention
Helsinki, Finland
May 27-29 Bedlam Fayre
Bath. Anolher one - bul indoors this time! Efi,.Ang Bath Fringe
on 01225480079
May/Jun? British Unicycle Convention
| contact Russell Wells 01446 740520
| May.26<29 Penzance Inlernational Puppelry Festival
Jun 3 Warwick Street Entertainers Compelition
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CONVENTION DIARY

| Book inadvance. Campside available, Details lo Dick Dixon,

13 Styvechdale Avenue, Earlsdon, Coventry CV5 6D0W
Jul. 1-2 Wessex Juggling Convention, Frome, Wills,
Jul.14-16 Shrewsbury Convenlion

London Road Sports Cenlre. FIi, Robin 01743 884175.
Jun.17/18 Swiss Convenlion

Stade de Champel, Carouge (Geneva)

Jul.16-20 1995 1JA Festival

Hacienda holelfeasino, Las Vegas, NV

THE 18TH EUROPEAN
JUGGLING CONVENTION

Goleborg, Sweden, 11-18 August 1995.

Hosled by ‘Snéibollen' a group of Swedish Jugglers

The sileis called Skatas (ska-loes}, an ouldoor recreation
area 3km, fromtheicily.centres On-site will be camping,
food for all tastes, workshops, performances and shops.
The public show will be held ina local theatre and the
games in alocal sportarena: Snbollen wanls to break all
allendance records and hopes 1o see over 2500 jugglers
come o lown for the week.

Snobollen would like 0 see other records broken as well,
iFyou feel up toehallenging a World Record or any records
sel al the 1JA convention last summer, you will be well
received in Goleborg. ‘Among the Games planned is a
VolleyClub elimination {ournament for teams of 2 or 4
peaple, Make some leams and practise! As always, the
convention needs your help t@ n smoothly and effi-
ciently, come prepared to volunteer a fittle lime during the
week. We still need warkshop |eaders for all disciplines
| and public show performers< please get in touch with
Snobollen as soon as possible.

Sniibollen / atl: James McCann
Box 4001

§-400 40 Goteborg, Sweden
lel, 46-31-12 99 26

fax. 46-31-79551 57

Costs for the convention:

* Single person Whole Week:£35(350sek) or £30 (300sek)
prepaid by June 1

* Family1: Whole Week, 2 parents 1 child: £80 (800sek)
or £75 (750sek) prepaid by June 1

* Family2: Whole Week, 2 parents 2+children: £100
(1000sek) or £95 (950sek) prepaid by June 1.
Childcarewill be provided atnoeharge during the day and
during the public show. Other limes by arrangement only.

Bank Information:

Handelsbanken

Forsta Langgalan

Goteborg, Sweden :

Account: Snobollen 254 615 082

There may be away-to payinioaBiitish bank - details still
being arranged.

How are you getling there?

The Cateh thoughtitmight.be fun, nol lo say uselul, to
investigate how much of a discount we could gel on the
air-lare by booking as a party. The scheduled fare is about
£190, and we've already worked out a deal where we could
{ly and get a coach from the airport to the convention for
less than thalyThis-dealris-avaitable. from London and
Manchester Airports and gets.serious money off insur-
ance loo. We need to starl getling an idea of how many
people are inlérested before we ¢an quole a more accurale
price - call us or wiileitthe idea appeals. Slart he parly
early! Al the moment we're thinking of arriving the day
before (Fhursday- 10lh-August)-and leaving the day after
(Saturday 19th) but any other ideas on that would be
welcomed.

Sep.16-24 The 7ih Bristol Juggiing & Circus Skills
Convenlion
Tel. 01749 677404
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(MAGIC BY P

7

FREE

Britain’s No.1 Magic Tricks
Catalogue sent to you FREE !
100's of tricks to choose from.
Everything for beginners, to seri-
ous Magicians and party
Entertainers. You will be able to
perform tricks which have baf-
fled audiences through the ages
~ tricks with cards, coins; hand-
kerchiefs, rings, ropes, close-up
magic, stage magic. Pages of
world famous Tenyo magic from
Japan. Special young magician
packs. Also model ballooning
and juggling. For your FREE
Bumper Magic Catalog

Telephone/Fax:
(0117) 977 4334 o

or write to;
Magic by %’ost
167 Winchester Road,
Bristol BS4 3NJ.

NEW

BIG-FEET

JUST THE THING FOR KIDS

WORLDWIDE DISTRIBUTORS

WANTED
for FREE CATALOGUE:
L.G. MARKRTING LTD.
DEPT. (49
64 LEICESTER ROAD, SALFORD;
MANCHESTER M7 4AR f‘-
ENGLAND
Telephone: 0161 - 7089090 Fax: 0161 ~}"5‘2l][l£lé

DIDISCOVERS THE

ULTIMATE WHEEL

Clearing.out the cupboard
under the stairs I found a
solid circular yellow disc
about 2ft., framed by a tyre.
Across the centre, a rectangu-
lar steel plate from which two
lethal-looking serrated pedals
protrude, one on either side.

I the almost forgotten Ultimate
Wheel. | threw it in the cupboard
yearsagoin a fit of pique when
Dylan my son learnt to vide it and T
didn’t. However it fias been
nagging at the back of my mind -
oceasionally - “Ride it or sell it or at
leastshare it”’. No, not before I've
learnt. Thigis now 1995 and I'm
going to be positive and 46 - it's
mow or never - well in o minute
anyway.

This 1s going to need o lot of spaice
so first 1 move the car, optimisti-
cally 100 yds, away, Next check for
dangerous stones, Now for the
really boring bit: pumping up the
tyre. I let the air out and have to do
it again but it delays the actual
momentof viding, | wonder which
way round?

Father Xmas brought me some
proper padded cycle shorts, | shall
test them. | need good solid, ankle-
proteeting boots - fish out the DMs,
It fuirly cold but I figure I'll so6n
warm up with just a tee shirt. Fear
tends to inérense my body heat. |
considered the added protection of
eycle helmet, goggles and gloves,
but didn’twant to look a prat. The
part of the body in need of most
protection is where the tyre rubs
the inside of the leg just below die
knee, So what to use? Bandages?
Haven't got any. Brainwaye! Cut
the sleeves off my lovely green
nylonski jacket and pull them up
my legs. Eventually | am ready.

Aud then the clouds part and a ray
of sunshine beams down upon ‘mie
like a spotlight. The heavenly
yvolces visado o crescendo and Lam
struck b}' blind faith. Yes! T can do
it! lt-was only that troublesomé
gell-doubt holding me back (and an
instinet that it could hurt). With
one hand on the wall, the other
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hand on the top of the tyre, I place
my right foot on the downward pedal,
And with no more procrastination |
gingerly put the left foot on the other
pedal. 1 straighten up - remembering
the golden thread. Use it. Take a deep
breath - don't look down. GO!

Yeah! Wow! I'm doing it! 4 revolu-
tions, then logic tnkes over, It goes
wibbly and [ jump off. The UW
clatters to the ground noisily. I check
tosee il anyone’s looking. No-one.

C‘VU(JII .

I"'ni feeling quite encouraged; brave
even, as | carry it back to the wall.

Again | empty my mind(!) and
|l|un{._',!'., The trick is to move the Lo
half of the lmrl)’ at the same speed as
the lower half [must remember that - dj,

1 [{\::‘.]1 lt.’.u\'l'n;:z my left foot behind.
Another brainwave: get the front
wheel (unattached wheel plus
handlebars | use to |mng my
shopping on when out on the uni).
This complicates things even more. |
just gan’t manage to hold on to the
front wheel, the wall and the UW.

So, back to the wall with the UW.
Don’t think, jlm! launch r{ll'\\"i.\l‘d, not
too slowly but not oo fast. I'm going
well, Across the yard, there is a
muddy puddle in the gutter and I'm
Iu‘.ndingz x-‘ul,‘l'uighl for it.. but I'm not
stopping now, Wrong!

The puddle is wet and cold but |
don’t care. 'm eracking it. My fear
has gone. Now with muddy hands,
legs, feet, | perseyere; 8 revolutions
then 10. I'm getting better every time,
I can now go through the puddle and
up the camber and trn vight down
the road. | am obviously steering a bit
but scem unable 1o avoid the puddle.

And then comes that high point: 18
revolutions down the road. Whoopee!
Par brillinne!! This has taken me three
quarters of an hour... so why so long
getting round to it? 'm leeling really
good but aware that some refining is
necessary. My position is not graceful.
P sticking out front and back. 1
have no control of where I'm going
(surely o metaphor for my life). I can
féel fiew muscles in my thighs and the
insides of my calves are getting

'l_‘yym”.




On this upward surge of confidence |
decide it’s time to progress. It's free
mount time! Can’t hold on to the wall
forever. Standing in the middle of the
road the wind howls around me, 1
have no fear, I can do it. Right foot
down, left foot leaps for the pedal. Go
for it,

I rock wildly backwards and forwards
accompanied by the sound of rubber
on nylon as the tyre chafes my
anorak-clad leg. Of course, that’s thé
next step - hovering. Soon [ will be
juggling on the UW - riding it one
footed and playing UW hockey.

I'm fired with enthusiasm. Briefly |
do a one foot hover - accidentally as
foot and pedal miss - nnd [ twist,
landing on bum in the shrinking
puddle - now more mud than water as
I have absorbed most of it. Perhaps
this is trying to run before learning to
walk.

So back to the nice, solid wall.

After the fancy stuff, riding it
normally (normallyl) comes naturally
and I completed 15 revs - no problem.

Then appeared a spectator. A young
man. I am feeling pretty good by now,
so | plan to show off. This of course is
always fatal - pride comes before ete,
After o moment or two at the tmft'.t}' of
the wall I launch forwards and fall off
straight into the puddle. He is meant
to be struck with admiration not
rolling around laughing. T gather
myself up and try again. This time |
don’t even get started. I call asser-
tively “I can do this you know.
Honestly. But not when anyone’s

li.ll"l\'_ing”, rpl‘lﬂl gt’-tl‘ I'id lJf ili]l].
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Isn't it just the way. Just when | thought
1'd erncked it, I've lost it again. I can
feel tender bits bruising. Warning bells
finally ring. I'm tired and I hurt - stop
now while I'm still in one piece.

In spite of not managing a cireuit of my
road I'feel pretty good at having made
mysell do it. (Even though it’s
pointless). | shall work ondt every day
now (oh yeah), See you in the spring,

L ¢leaned it and me up and checked the
tightness of the pedals. Then T checked
me. Lwas basically OK just bruised.

To sumup I'd say, if you ean ride n
unicyele you ¢an ride one of these, you
just need to believe it’s possible. The
advantages are it keeps you fit, gives
youw interesting bruises, keeps you off
the streets - no it doesn’t - keeps you
away from the TV, you can empty
yout mind and it turns you into a
well balanced person (like me).

The disadvantages are: there i§
nowhere to hang the <,
shopping or attach lights,

it burns holes in your

legs and requires a lot

of effort, And it’s  « Sk
completely 53 i 2
pointless, Wk :

See you in the S
Spring.

Diana Maniana

LUNIS HIT THE ROAD

The LUNIS, Lendon’s unicycle
hockey leam, now praclice every
Wednesday ‘evening belween
eight o'clock and nine thirty at

Ackland Burghley School,
Burghley Road, NWS5, near
Tufnell Park underground
station. I’s@big gym with lots of
space so everyone is welcome
including beginners and
members of other leams.
Conlact;

Peter 0181 341 7587

for further informalion.

THE CATCH 1S BI-MONTHLY!l & Issues a yearkSubscribe NOW...

| THE CATCH'SUBSCRIPTION FORM:

I A Years Subscription Please for THE CATCH, for the following 6 issues; starting with:
Issue 12 (Feb-March) Issue 13 (April-May) Isstie 14 (June-July) Issue 15 (Aug-Sept) Issue 16 (Oct-Nov) Issue 17 (Dec-Jan)

O ]
|

Subseription price: £9.00 (Ine., Post & Packaging) Overseas Subscription £15.00
Send Postal Order or Cheque (payable to THE CATCH) to: THE CATCH,
MOORLEDGE FARM COTTAGE,
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NB: Back-issues of
THE CATCH #1 to #11

are atill available at £1.90
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CATCH THIS - COURSES

COURSES

THE CIRCUS SPACE

Circus Space

Shoreditch Power Station - Coronet Streel, Hackney, London

N16HD, lel. 0171 613 4141 Near Old Street (Northern Line)

Acro-Balance with Peler from ljs en Weder

Jan,19-22 Afour-day course (2.5 hours per day oulside normal

working hours) for those with acrobatic balancing experience to

develop their skills £45

Introduction to Aerial Performance by Rodrigo Matheus and

Deborah Pope

Jan.21-22 A weekend course for those with some static frapeze

experience to improve their presentation, routine devising and
ing skills. i

£50/£45 members

Introduction to Gircus Skills

Feb.12 1pm-dpm £20/£15 members

Mar.12 1pm-4pm E20/£15 members

Have a go al a range of circus skills including flying trapeze,

lumbling and juggling.

Three Ball Juggling Mini Convention - Mar.19£5°

Diabolo Mini Convention - Apr.30 £5

“Playing lo Performance” by Commolion - Nine week ¢ourse

from May 1s

1o give the student a Ihurquh qmuﬁding in'the techniques of

physical Iheatre plus practical skills in the creation and shaping

of malerial, :

BTEC National Diploma in Performing Arts - Circus

Starts in September, First audition in February - if you think you

might be interested in this course please ring for an informalion

sheetandapplication form now, Thecourseis (reefor those under

19 years on Seplember 15! 1995, and under £1000 per year for

those over 19 (we're just determi pin? the exact price). There may

be other concessionary fees available.

ZIPPO’S ACADEMY OF CIRCUS
ARTS

Asix months' inlensive circus Iraining course on the road with
a real non-animal circus, Based with- 15 Circus, the course
follows atraditional lenting formatvisiting a newtown every week.

Tuition to professional standard includes aerial, dance, acrobal-
ics and cluwning, and takes place in Zippo's Big Top, equipped
wilh rigging’ and props. Lead by Richard Cuming, the Course
Director, lraj r_1|r1? works towards producing individualand grou
ieces and includes a lecture programme plus written” RS

iploma.

The course s splil into hree sections. The irstintroduces skills
through workshop sessionsand builds stamina. Gharacter works
feeds in through thealrical sessions. In the middle section, the
entire Academy lakes to the road in its own right leaving the main
circus behindand touring in a 500-seat bi%:?v' mF letewith own
crew, lutorsand professional perfor Ihe rainees begin
performing roulines to the public under Ihe direction of stafl,
shaping and forming the routineswhich theywill carry into their
protessional lives. £ ;

The final section of the course sees the Academy relurning lo
Zippo's Circus to consolidale skills learnt and wark towards the
End of Year Showcase. This is anevent lo which top Circus and
Thealrical Agents from around theworld areinvited and following
this he trainees officially Graduale, leaving lo take up positionsin
Iheir chosen fields.

Thecourseisaimed atthose with dance or gymnaslic experience,
mime, physical theatre or basic circus skills, and even those wilh
no previous experience. Selection is throughaudition and places
arelimitedlo eight pereoursesocompetitionisfierce. Feeslor the
1995 inlake of the course are £4500 which covers all luition.
Trainees pay for (heir own living expenses and provide their own
caravan accommodalion; Some free accommadation in the form
of bedsits contained within the circus bunkwagon is available.

The minimum age for entry is 18 years old.

Auditions lor the 1995 Diploma Courseare:

Jan.22, Exeter

Jan.28, Canterbury

Feb.5, Winchester

Feb.11, Birmingham

Feb.12, Leeds

Feb.26, London

The Auditions will lake the form of a one-day circus workshop
covering various disciplines,

Tocontirm your place conlacl: Venera Cornwall, Manager, ZACA,
174 Stockbridge Road, Winchester, Hampshire. 5022 6BW Tel,
(01962) 877600  Sponsored by The Calteh!

CIRCOMEDIA

acgdeimy of Circus Arts & Physical Thealre, Kingswood,
ristol.

One Year intensive lraining in Circus, Perlormance and
Devising Skills,

Covering: Acrobalics: lumbling, balancing andsporisacrobatics,
Aerial; Solo and Double Static Trapeze, Swinging Trapeze, Corde

Lisse/Web Rope; aselection from just about everything in objecl
manipulation and equilibristics; Feldenkrais Method: Aware-
nemihrough Movement; Perlormance Training: Pla¥. Improvi-
sation, Audience Contact, Clown, Bulfoon, Mask, Storylelling,
Working with Objects, Devising and Choreographing, Presen-
ation.

Three Month Foundalion Course

Asmaller slice of Ihe cake, introduction and lasler o a sélection
of the basics from the One Year Course.

Dates

The One Year Course runs from September 27th 1995 1o Juna
26th 1996, the Three Month Foundation Course runs from
September 271h to December 19th 1995.

Fees

One Year £2950

Foundation £1100

A basic fundraisi kage is available lo advise students on
how to raise in:m i

Applicalion Procedure

A series of oneday workshops throughout Spring 1995, which
will be belhstimulatingandfun. You can use theseasanaudition
for the sehool or asalaster of the work we do. If you want lo apply
rou willalso undergo ashort inferviewand havean appoinimen
o present a three minute piece. Students from outside Europe
are required 1o send:an-audition video. Please note - sludents
must be aged 18 or over at the commencement of the course.
Placesargonly offered on suecessful completion of the audition.
For further delails pleasewrile lo: Kim Lawrence, Administra-

tor, 116 York Road, Bedminster, Bristol BS3 4AL. For lelephone:

enquiriesbefore January 31st 1995 please call 0117 924 7260.
After that date, please dial 0117 963 2639,

Short Courses

Jan.28/29 Masks with Bim Mason 10am-6pm £25/E15
unwagedFfi: 0117 924 3277

Jan,27-Feb. 15 Clown, Eccentrics and Fools wilh Bim Mason
& J(EI;gjLne £70/250 concs, Fhi: 0117 924 3277, Very récom~
mended!

Mar.4/5 A Weekend of Improvised Movemenl and Dance
with Helen Crocker £25/£25 unwaged. Ffi: 0117 924 3277
Mar.3-5 Rigging Weekend and make-your-own Trapezewith
Dave SFalﬂﬂchosk_isﬁ waged/£25 unwaged plus a small
materials cost. Fii: Kim Lawrence 0117 963 2639

Mar13-17 Cominq Out of the Toybox with Dave Spath
Cost: £120 over £10,000 per year income, £80 waged;

unwaged. Ffi: Kim Lawrence 0117 963 2839, Improvisation,

goal-selling, directing, with ex-Ra Ra Zoo master.

Mar.18/19 Advanced Acrobalics - Handbalancing Wwith
Ernesto Sarabia £40 Fli: 0117 955 5795

Mar.25/26 Dance/Object Manipulation Workshop with the
Gandini Juggling Project £40/£30 concs Ffi; 071 624 8278
April: Commedia Dell'Arte with Olly Crick

Apr.1/2 Cost: £25/£15

Apr.3-7 Gost £60/£40 Fli0117 955 3479

Apr.8/9 Journey Theatre with Olly Crick £25/£15, Ffi: 0117
955 3479, A siructured approach to writing for thealre,
Apr.3-7 Advanced.Aerial, Trapeze and Rope wilh Jackie
Williams. Cosk: £135. Ffi: 0117 958 6027 _
Apr.10-14 Beginngrs Circus Skills with Haggis McLeod £60/
£40 Ffi; Kim Lawrence 0117 963 2839

Ongoing Classes ) :
Awareness Tr!rlq;ﬁh Movemenl - Feldenkrais classes with
Shelagh O Neill. Fli and to book; 0117 973 9606. Weekly
classes. Block 2: from week beginning? Feb. 20. Mondays:
10.30am-11.30am. Thursdays: 6.15pm-7.15pm and 7.30pm-
8,30pm. Fridays: 5.30pm-6.30pm. Also weekend days 2 hour
classes. Gost: ﬁaom@mm for a5 week block.

SKYLIGHT

Circus Ails Training Eduealion Perlormance

Broadwater Centre, Smith Sireet, Rochdale OL16 1HE Tel.
01706 50676 / phone fax 01706 713638

Short Courses 1995,

Feb4 Trapeze - basic, Jackie Sysum. £17

Feb5 Trapeze - linking movements, Jackie Sysum. £17
Feb.11/12 Acro-balance ot beginners, Jackie Sysum; £36
Feb.18 Gircus Skills - Funday and introduction (childreny, Jim
Riley. £10

Feb.25 | Pyrotechnics, Darren Wallis. £19 (inc. materials)
Feb.26 Circus Skills = Fum day and inlroduclion to skills, dim
Riley. £14

Mar.4/5 Cloudswing, Sué Brenl. £36

Mar.18/19 Swinging Trapeze, Deb Pope TEC. £36
Mar.24-26 How to be A Stupid, Angela De Castro, £36

Regular sesSions:

7-9 Moiday Circus Skills, adulls

4-5.30 Wednesday Youth Gircus

7-9 Wednesday Aerial

{ring to checkfor aeril)

Rehearsal space often available lor performers.

COSMOS

Residential workshops in UV & fire & club swinging with

Anna Jillings & Jim Semlyen and Iriends, among the best
u'llfind - and if you havent seen them, you should. Excellent

ocations, greal veqgie grub, workshops all day and all night

Could be inspirational.

Maf 5-8 Lower Shaw Farm, near Swindon, Wiltshire 01793

771080,

May 20-25 Laurieston Hall, Castle Douglas, SW Scolland
Ffi.dim/Anna, 01904 430472

YORKSHIRE DANCE CENTRE

3 Saint Peter's Buildings, Saint Peler's Sqaure, Leeds LS9
BAH. 0113 242 6066

{nex! to The West Yorkshire Playhousg)

Trapeze Workshop with Exponential

!Eu1gag.g!5 Sal. afternoon £6/4, Sun. daytime £12/8, both £15/

Acrobalance on a shoeslring

Feb.20-24 mornings 10-12 for 4-7 year-olds, aflernoons 1-4
for 8-12s

£12 for the week, £3 a day,

NORWICH CIRCUS CENTRE

194 Nelson Streel, Norwich NR2 4DS 01603 613445

seaarticle elsewhere!

Ongoing courses in most topics, including all object manipu-

lation. ‘@cro, clowning, trapeze at all ages and levels... bul

Ihey've already starled for the year! Forlhcoming courses in

- Mask & Physical Theatreand Tightrope, contact them lor
elails.

GREENTOP COMMUNITY CIRCUS
CENTRE

Yorkshire's cenlre for circus skills and physical perform-
ance. Training courses & communily performance space; a
charily administered by Shar Taylor. Performance training
space opens on February 11th at 2pm.

Accredited courses (NVQs) starting in April '95 with classes
in Yoga, jazz dance, mime, mask, acrobalance, lumbling,
jugoling, rope-work, aerial and lechnical skills. We are inter-
ested.in all support and ideas. For a leaflet on courses and lo
join the mailing list please write o Shar,

G:mnlu_gI Circus Cnlre, Saint Thomas Church, Holywell
Rd, Brightside, Sheffield S9 1BE TEL. (0114) 2560962
Weekly Classes

Open o beginners, all courses run for 6 weeks starling on the
dale shown. Cost: £2 per class, £10 lor booked course of 6
classes. (25% off for members)

Adull Acrobalics & Aerial: Mondays, 7-9pm Starls:
Mon.Feb.13

Basic lumbling, balance and aerial skills.

Youth Circus Tuesdays, 4.30-6pm Starts: Mon Feb,13
Ater-sehool antics for the energetic aged 8+. All the basics.
Adult Juggling: Tuesdays, 7.30-9pm. Slarts; Tue.Feb.14
Mime. Wednesdays, 8-9.30pm. Starls: Thu.Feb.16

Mime and mask with Brell Jackson, Lecoq and Decroux
techniques, everyone welcome,

Weekend Courses

For performers and amaleurs inleresled in developing and
sharing skills. All courses run 11-1, 2-4, Cost: £10 - one day
toirses, £17 - two day courses. (25% off for members)
Mar.4/5 Advanced JtéFgling. With German juggler/acrobals
Thomas Schaeflert and Simon Flamm.

Mar.11/12 Clown & thsical comedy, Olly Crickon the art of
clowning and storytelling.

Mar18/19 Acrobalance wilh Michéle Lainé and Brell
Jackson. Bring a partner if possibla.

Mar.26 Teachers' Workshop. An opportunity for teachers of
circus skills, sports and performing arls to increase their range
1o cover the areas of acrobalics, aerial and rope work, basic
juggling; mime, clown and performance skills.

Apr8/9. Character Clowning with Gerry Flanaﬂan of Com-
molion, a weekend of play, improvisation and self-discovery.
Pleasg Book in adavance. Join our mailing list Iree to keep
inforfmed about events, courses and performances happening
al Greentop Circus Centre.

Space Hire, Hire the main space lor rehearsal, meglings and
axhibitions for just £5 an hour. Exhibition space along the
chiurch's side gallery for just £10 per week.

Opening

Greenlop Circus Centre will apen on Salurday 11th February
with-an-gxhibition, Iree workshop and presenfalion. Everyone
iswelcome between 2pm and 6pm to ook around, havea chal
and bring their ideas lo Ihe centre.

Green,.. shows, workshops, cralls, films, exhibitions... All ideas
and input welcome.
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REVIEWS

THE 3RD WINTER JUGGLING
FESTIVAL, LAS VEGAS,
1-6 Jan. *95

“Take a right, through the rainforest, and
lurn left at the pink carpet.” That was Ihe
front desk at the Mirage telling us how 1o
gel lo the lickel office. In Las Vegas, here
are very hazy borders belween the real,
the unreal, and the surreal. Cerlain words
lend 1o get over-used. The word * Woie/™
springs 1o mind most often. Other commorn
Vegas words include: big, ige, Dizarre,
ineredible, enormons, amazing, weird,
Zigantic, crazy, ridicidous, and, of course,
facky.

So, for the third year running, just over
100 jugglers gel logether al The Showboal
Hotel 1o juggle, hang oul, eal, drink, bowl,
gamble and use all the above words plus
American additions like “awesome” and
“eool”. I1's nol a convenlion. I's a festival,
Excepl i's nol a festival, il's a gathering.
%65 for a name lag. Rooms al $27 a night
(less than hall normal rale) could easily
accommodate more than they were
designed for,

The juggling hall was (he main bangueting
hall, and quite possibly (he leasl
appropriate room you could imagine. The
ceiling height of about 111 would be bad
enough, were it not for the 100 wide by 41
ornate chandeliers, all twelve of them,
Additional obstacles were stralegically
positioned 1o catch the drips when il
rained - and it did rain a lol for iwo days.
Bul really, the room was still plenty hig
enough for the number of jugglers using il
al any one lime - because, lel's face i, this
is Las Vegas, and there are more
entertaining things 1o do than juggling.

There were notices posted on the
registration desk for shows of interest. Sign
up, book your own lickel and sorl out your
own transport, Il you have a car, il's easier
lo make friends. Nick Gatlo came along
and very kindly arranged for us 1o get wo
lickets for the price of one for young
Anthony's show. Unfortunately, Anthony
Gallo is appearing as ‘special guest' of
‘Melinda, the First Lady of Magie'al (he
Lady Luck Casino. Apparently he's been
there for Iwo years - | suppose 1I's regular
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work, and ['m told he likes Vegas, even il
Vegas (and Melinda) haven'l yel realised
just-how ioriunate they are 1o have igms
Melinda is basically crap, but very Vegas,
anc-Anthony is most of the words
mentioned earlier. Two shows every night,
8.00 family show, 10.30 topless show. For
somedeason I wenl lodhedivst shows

A Treasure Island, Cirque Bu Soleil
present Astdre Againpall Vegas
adjectives apply, with the nolable exception
of ‘tacky’. It is whal one hopes all circuses
will be like one day - if only they had £20m
and guaranteed full houses lo play with,
Quite possible the best circus thedlre
spectacular in the world today, and also
tatally indesetibable. You have 10.se@ il

Dick Franco is Chef Rico, *host™ ol 1he
dinnershow ‘Conga!” al the Rio. (“Every-
body g0 'Bingo! Bango! Bongo!™). Three
(very nice) courses are served while a
tozen or so dancers change coslunes a lot
(thedancing vegelables got the besl
reaction from our table), a few songs are
sung, giant video screens allernale between
shots of Las Vegas and some Iropical island
and-prerecorded closesups ol the star
performers, Dick (sorry, Chel Rico) does his
amazing bul brief juggling show, he band
inexplicably do a couple of country
numbers, and we are all left wondering if
1§ could be the lackiest show'in Vegas. Or
are we just over-reacting? Later 1hal evening
Dick came over 1o the Showbeal 1a say Hi
and hang out with the jugglers, Idecida nol
1o chal due 1o my concern over the effect of
too much alcohol on my abiliy 16 et el
it exactly what | thought of the show,
(Though | must admit that earlier, right alier
Ihe show, | did shake his hand anc-say
“Great show!", bul, hey, we're all just
luwvies in this greal bizand there-are
gertain things 1hat, well, anyway, this is
Vegas, afler all.)

The Shewboat Hotelis a slrange sort of
place, even by Vegas standards. Localed
more than walking distance from (e lwo
main casino areas, popularwith the locals;
and famous for ils BingarGardens and the
largest bowling centre in thesworld (106
lanes). Every night from Tam., bowling is
only $1-a game. So hal's where we were,
Bowling, drinking, and hanging oul.
Followed, or preceded, by 99¢ breakiast
spectals in the coffee shop (belween 11,

o o
0°%
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7an.). The lalking-elevalorwas al firsl
amusing, then gradually became irritating,
but by e tine el aetually said
goodbye,

Al Circus Citgus \hey advetlise ‘conlinuous
circus acts 1 Tank=midnight daily', but what
they really mean is every 30 minules you
gel a 5 minlesshowgthen you go and
spend moneyand come back for the nexl
one. | caught a few ol them, all very
traditional cirghs and spangly outlits and,
well, there are better things 1o see and do
lere Tor free, Such as: tha pirale shop
batlle re-enactiment owiside Treasure Island,
very speclacular, very silly, every 1% hours;
the erupling yoleano oulside the Mirage,
very bright, rather hol, every 15 minules;
the stalue show al Caesar's Palace, very
clever, slightly weird, every hour. I you're
wanlting o pay for your entertainment, |
can thoroughiy.recommend bungee
jumping into-a swimming pool, big

“Wow!", right by Circus Girous, only $59
including free T-shirt.

Anyway, back al the juggling hall, on the
last (lay (Whenwewere soueezed inlo one
end of the room while they set up for the
National Singles Conivention - that's the
convention for single people) the handful of
us present were realed Lo a wonderful
sight, Viadik Myagkostupov, son of Anatoly
(also there), 10 years old and destined to
be one of hegreatest jugglors of all time. A
joy 1o walch, A natbral. Angha nice kid as
well,

Saturday night, afler most people had gone
home, a few of U8 weill lo'see Ponn &
Teller at Fafle's, which was also hosting he
adull movia awards ceremony - The Porn
Oscars. So helore-and-after (he show we
enjoved some of the bes! people-walching
of the whole weekgilnoliny whole life.
Outrageous.

I'll be back. Fihink like this place. This
summer, the A will be holding their
annual ‘proper” convention here al the
Hacienda (a much betler, decent sized
room in a better class of hotel, on the main
sirip, next door lo the amazing, incredible,
fabulous etceele, Luxor pyramid) from 16-
21 July, contael Ginny Rose al the 1JA for
further details. I your can afford it, do it If
you can'l, regret Il

Tan Adcock (of'What a Palaver!!’)

il
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“Not just a juggling store,
not just.a head shop”.

BIG SAVINGS

for personal callers

eg.Beard Practice delux£38:-#6— £9.95
Cigar boxes £7-45~ £5.00
Radical Fish StréetPro-£#9:86-£17.50
Chime balls from£4.50 pair
Mr B beanbags £3.50
40% off most books

Judges to choose
the Best Six Performances

- &)
/@ ‘®

IN MERKET SQUARE
SATURDAY EVENING

SUBSTANTIAL CASH PRIZES

CAMPING AVAILABLE

73 Fawcett Road, Southsea, Hants.
Telephone: 0705 293673

Importers, distributors & retailers of altemative
& ethnic crafts and smok!ng paraphinalia

; Send Detalls Dick Dixon
18 Styvechale Avenue Earlsdon, Coventry, CV5 6DW

IMPORTANT NOTICE TO ALL g=/=2Va/»,

juggling equipment

RETAILERS AND JUGGLERS BRagymm

From the 1st. February 1995 Beard Juggling Equipment and Absolute Circus Civeas Froducts
Products will merge to form the world's foremost juggling supplies company. e

From our 8,500 sq.ft. manufacturing and warehouse facility in West B

Yorkshire we can supply.a comprehensive range of juggling and circus Juggling equipment
equipment at VERY competitive prices. The extended complex includes.a

shop with 1500 sqsfteof practice space (which is available to hire for ABSOLUTE
workshops, courses and seminars), a rapid response.mail.order department Cireas Products
for those who live a long way from a specialist outlet and a well stocked

wholesale warehousewith goods ready for immediate despatch to anywhere 3 U-\.IQD
in the world. If you sell juggling equipment (or want tol),or if you simply j,ggling equipment

need help or advice, call us now for a chat.
ABSOLUTE

Special thanks to all those who have supported us over the past years, we Circus Prodicts
look forward to offering an even better service to our customers old and new A
in 1995. Happy New Juggling Year! B

j lin
Beard Enterprises Ltds Old Town Mill, Old Town, Hebden Bridge, Juggiing equipment
West Yorkshire, England HX7 8TE
Tel: 01422 843672/(4 lines) Fax: 01422 845191 ABSOLUTE
International Tel: #44° 1422 843672 Fax: 4441422 845191 Circus Products



STUNNING STARTS AND FANCY FINISHES
FOR CLUB JUGGLERS

Doug Dougal, Circustuff,
£6.50

This Is unashamedly a book 1o lurn you Inlo a ‘cool
juggler' - all Ihose flashy bils you've sean people do al
colventions, just tossed nnonchalanily as 17 gy didmt
know you were staring oper-mouthed... e chatly text
made ma smile, and while at first 1 didio't Gnd (e
drawings vary easy 1o [ollow, hey seamed (o get beller,
Once you visualise (he clubs as moving, il all makes
sanga. This could be (he only minus point; if you have'l
sean any of the moves, you may have (o rely imastly on
1he lext. However since this is nol only fun 1o read bl
very clear, Il isn'l really a problem. The carloon charac-
tar, he exuberant wriling, both give the book a brighl,
happy feel. At £6.50 il seems a litlle pricey, bul than -
il Is packed with moves, and whal price (and | quota)
‘The joy of being a right flash b*P"%d'?

Pippa Tee.
JUGGLING

Charlie Holland
Grange Books, price? ..depends where you getit

Astealght, 'start to Juggle and beyond' book, with a hin
of diabolo, devil-stick, clgar boxes, plale spinning,
history and performance.

As Ihe publishers say, il |s ‘lavishly lllusiraled’ wilh
pholographs and diagrams, many of which were wastad
oh me, as they didn't appear (o lle Inwith the lexl, and
were 1ol self-explanatory. (The exception lo this is the
Mills Mess saction, which was very clear,) This may be
o avoid 1he complicaled use of 'Fig G, fig Ga' elc. bit
mada (e learning process hard work - first reading he
lexl, then tha plolura caplions, then Irving 1o maleh
[ham up. The lext lisell is good, with clear slep-by-siap
instructions.

It's not very excliing, however (1), and the tolal offoc! is
of blandness. Your parents will approve,

Pippa Tee.

THE ULTIMATE BALL JUGGLING VIDEO

Max Oddball
' £9.99,

Re-released, he Oddball juggling video is back. In
Max's unique sivle fare yotinving lo tell us somelling?
1], he takes you through a comprehensive gulde lo ball
fuggling, Iricks, methods, hinls & lips. This was he
ploneering leaching video of 7 or 8 years ago and a vy
young Max looks anything but relaxed in Tront of e
camera. The bLiggesl problem Is thal neither e
soundiualily or colour is (hal greal - or maybe il's oue
V.C.R- Ihe original is still In Canada! During the 2w,
foast of Iricks and good Juggling there are moments
when you feel desperately in need of some light reliel
- bt then his is a teaching video, so swilch I off or fas!
forward lo the bil you like best!

Starling with some Inleresting warneup oxercises we |
[hen progress Ihrough basic 1&2-ball patterns lo the &
ball fugeiling secref, which wouldn't ba IT | -toleyou |
[spoilsport! 1. Common problems such as walking
forward or Ihrowing different heights are deall with
sympathelically with Dr. Max's spacial remedy.

There are some very good basic leaching lechulguss, I
and as he progresses hrough 4,56 & 7 balls you
realise 1his Is nol Just a video for the begher. Body
bounces, revarso cascada, Mills Mass, 4 ball fountain,
5 & 6 ball Iricks... Ihey'ra all here; Ihen we have Sean |
Gandini stepping i 1o show us just how it should be
done - ball spinning, chin balance whilsl juggling 5
balls, and finally inlo a 7 ball routine. I the following |
interview Sean says "0n a good day | can praclise for
7-8 hours!" - Could 1his be where ['m going wrong?
Just as you Ihink there can't possibly be any g more, |
Max lakes you through his whole reperlolreagain bul |
wilh ball bouncing, how to spina ball so it bounces back |
lo you, piroustles, funny floor tricks, 4,5,6 balls atel
finally bouncing 7 balls whilst on slills. - 1s hera no el |

10 lhis man's lalents? The JS4\
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"PATCHWORK in

Life Without Gravity

Seven perlormers from Cambridge's Patchwork Communily
Circus decided 1o get o bil more sevions. They waried 1o leave
Ihe conmmimity side ane develop a professional show wilh a view
Jo Toteingd i around Beitain. 1's hard for me 1o be objpctive about
Ihis projecas | became volved when | was asket (o help direct
e ghow Bt lets give o shol, eh? facially | rechon this is o
el e of someliing 1o e imohed f, Well done Martin
-df

Theseven-perioniers all have markedly diflergn skills and
performanee experience, making an InIBResig eoncoclion of
{theas and ability, The show atlempled 1amake use of repelition,
a potentially poweriul lool which cerlalnly worked some of the
el a0t seen o bulid on the amosphiere crealedsAvery
mieely worked oul club-passing and olul-swinging rouine was
contral to (s, The show inclucded some very beautiiul slow pole
spinningradoubles irapeze fght, and asilimovement plece.

Aot ol e ideas nihe show are greal bl ke the feeling of
Ihe whole show, have jusi been loughed on, haven'l been
‘ pished, | (el the stow Dad a misture of siyles and through this

Hhie story/niessage, he show, became confusetl, Craaling he
feeting of confusion s greal only INil's a defiberale acl, and nol
through the confusion of ihe performergs They are a very yung

1 company and ' sure if they keep akibiey bwork ot iey've
| got (he basls of a very interesting and emotion-provoking show,
I1's greal 1o see people dalng stull and nol ust lalking about i,
Tl only way to learn s by dolng and dolig agaln. Cambridge

! Is coming oul with some interesting perforimances, and I'ni nol
usi saylng that because Fim part of Sirgleh People who are off
with the Serlous Road Trip (see Cate/r TSNEWS). but now you

mention il
Martin Varallo,

"THE VAUDYMEN
| ~ Bath; The Rendo
The show slaried m'unllsulgly: clrctis sic and a wunk camre

stage, A big bulldup by Rod (from The Back) 1o infroduce Hool
Hearted-(eead It atoud), pantominie horses liead, Lolding a

‘ gultar & kazao, He was funny and should have baen used more.

Rotl thern came out with thal wellworn b aboul 1he olher acls
T g, and ey were going 1o hive 1o do sone padding.
Anit e wassright

To be fair, Wey stariod off guile funnily with a song about the
Last Suppetwiil some appalling puns. e some good sound

| elfeaisiointroduce Bernle, e tird memberofihe roupe - who

oSt exlsl. Noxt baed Aan Magic, witere Rod conned Jdelin

i (Irom Fgepolykus) into ling on the trufik with o piving-sialion

Iiis chiest 8u he can demonsiale how o smash 1Ll a
sledgehanmier. 5o far so good excepl loran fanoer) odd
SO0

WhEi ey started on aboul Mrs Mills g8 heie molheihey
Tost me. | diedn't think e oedipal song fmny, mid suspected
A shock factor Tormida al work.

Jolin executed a good backeflip off the Itk when Rod sprung
onto the ofher end, Fine. Skipping the besiialily reference, here
followed g song aboul Lncle Vernon being sodomised by an
el el Melissa bedong a saucy ol 1ark Theyapoogised for
Ihat (aboul Melissa). i

THE CLFiin closed for whal should have been he finale - (he
clever bol horde bitwith the ping-pong Balls, Rod's specialily,
He choseaVolunteer from e atdienGe 1o (e 158 g mom
swhifEh e canghl he lullet’ In his leaih, He chiose a Japanese,
whowas an excellent foll. | don’tknow how much he unierstood
Bul thal added 1o 1. Rod is actually very talented al the gt
JHAg00g Dalts 10l s tiot bl going from 3 1o 5 - brillian!
bl nhy gienic

There Wiikessoimie good (npro lines, bl having i stepdadder
I the audience for some mediocrs jokes was (00 connivel.

Thee curlains drew back (o reveal ., nol@ehange of set, bl the
same one, A yes [was disappoinied, 1Ioghi ey s golng
1 do some Jugdling. | was convineed Mhere was juggling
ipuiigmenl in hal trank. Instead ey sat on i and did & BOHE
alonl meceofiitia (afier blasphen iy incesy sty and sod-
onny, wihar's e il Jotn interrupting Wil TEyoure Tiapgy
anel you know it clap your hands” which was guble funny

The showended with a song aboul a hoiosestal fish. THegJeil
ol the drigs, The end was very weak andl confusiig. They said
ey could giiher end it now or do It again, Sl expecting
soneiing, woll, beter, wo were uncerin g hisivas hé end,

| Perhaps we should have asked them lo juggle

| knowy they worked hard, but they nead fo reflect. To whom
o they hope 1o appeal® Drunken siudents?

Theere were some very lunny bits. The initial inpact was greal
But they et have enotgh good imateial lo sustiin 1t Anyorie
can geta cheap laugheand ¢ gsad ey feh necessary lo go for
it dehn was genuinedy funmygin an undecsiated way, and Rod
catne ol with sonie aimusing lines, buitgometines il was hard
1o tell when they worgeanitio be fupny. There was no climax
fhe end was palheic Put the pingpong balls there,

They've gol skills, L8E them. Cut ihe mediocre songs and slick

| 1o jugdling. boys.

Di.,
Sodomy, bestialtly, incosl_blasphomy? Jist my kind of
shaw, then... I'm justbutling In liere ‘cos | thought it was
funnier than Ui did (the' yes therawere loo many songs)
and enfoyed the Reavos & Morlimar surrealism of there
balng vary litle aclually happening.. And | wasn'l disap-

| pointed thore wasn't any juggiing (ke she was), alihor.

It's good fo soe skills performers siepping oul bravely and
nol using them, bu relying on characlor work - essentia!

lor conlomparacy Gabiscol. Warlh devoloping.

KALAF'S QUEST

g s sm Centre, Cardiff

Ils a il 1o expel lutw 150 pwpie singing a powerlul
chorus, 11 feels besh when you're closé up to them and 1I's
happening in your localsporlscenine opera al lasl accessible
and starrlng you and your frlends.

1993's show only sail thrge nlglils, and was a panio-siyle
varsion of Ginderedee this year evoryliiig wis bigger and he
show based on a ‘tenl’ Opara - Torarde! The sel was operi-
slzed, ramps and seatfolding, a rovoling giant city gale al s
cenlire, balconies ard sleps, lisiustied colour glowing at you.
Irying 1o say "1 am he iy oF Peking” (where Turandol is sel)
“Land also Jour ity your place”,

Desplte e potential gulfs of difference, Kalar's Questworked
very well, played (o gond liotses and gave the participants
experiences 1o be valued - hard work, learning new skills, ihe
achievement of being par of a geod show - thal community
leeling.

Wadsh Navional Opera Community and Education Depariment
produced the shows The nusle, lyrics and orchestrations are
by thelr tean, who (e Toeally e mahn paris handied by the
soon-lo-he-professionals Trom the Wedsh College of Music and
Dyana - 10 sing Opera does require alning, praciice and
dedication, The Chorus and he oiher parts were 150 Cardifiians
from cholrs, the musiclans from Youth Orchesiras and schools.

No Fii State Gircws rained and directed a group of 20 adulis

| and kids Tor the aclive pars. hoosiing 1he comic elemenis of

the seript and giving the whole production a siyle unigue 1o ihe
‘Sploll Dparas’. The audience warihéd 1o he circus and
physical sulf, a irangedie and wmblog routine, stilts, diaboto
passing, unicyclingand e usual imalarky. Particularly funny:
1he ‘Axes of Dealh! passing routine around the head of one of
he singing Princes as he i8 execuied for failing lo gel the
answer o a riddle sevty ihe PANEass Turandol (opera always
las hese complicated plots). Funnier stlll was ihe juggling of
severed heads. The Web-Rope-and-drapeze routines while
Turandol or Khalal Sang aras and songs of love were among
Tie highlights of 1he show.

The scripl carried g e n e siyle of fndiana dones, and
wits Inocdern to sullgincliiding aGame Show: get I wrong and
lose your heatl. Tim flley's score 18 @ mixiure of Splelberg
movie themes (explosions, ballle and fire swinging), Les
Miserabies (ihe people ol hestreen), Halian operalic arias with
litles like 'Destiny’, and other musical styles - dramalic and
emolive, Though firandodis a slory of Princes & Princesses,
fhie real essence of e show isn' he princlpal action, it's he
chiorus, and 1he ugdhers (his operd Gan't be elilis! 1 hey even
lel he Jugilers in)

Moans: Ihe sword ight right at theapeniug of ihe show was
distnal wnd the fire show 0ol tearly retiearsed enough to
compliment ihe score. Honesily | don't care much lor ihese ol
fashioned stories whereonlydheHoyally matter. Al ihe climax
ihe Princess and Kataf are tnfted i love and he masses are
hapy. Since whesihias a royal marriage solved anyining?

Jules Howarth

I you fancy a go, ihen Whera's anaihar chance: Kalal's
Quest' Is being produced in Bristol wirh No Fil Slale agaln
dolng the funnies and juggiies: Sooc Calch This for delails.
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Things ain’t-what
they usedto be.

lacidalC
\ésﬁ@

You have the skill.
You have the nerve.
You have the opportunity.

We have the product.
We have the Wobbly.
We have the Tim.
We have the Bumerang.

The Wobbly is an indoor boomerang.
The Tim isa flying bird.
The Bunierang is a réturning aeroplane.
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LOX's Wobblys sold in shops in the UK,
L.OY's Tims sold on the streets of Paris for over 10 years.
LOO0's Bumerangs sold on continental beaches,
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HOW DO THEY DO THAT?
BY DEMONSTRATION,

&

LS

If you are a J.R.* who ecan demonstrate this could be the beginning
of a grear partaership. For further details contact
Flightline, Warton, Nortolk, P25 6EL. Phone/Eax (1953 883900,
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Hay-on-Wye

10th NATIONAL CIRCUS and
THEATRE CONVENTION 1995

“Celebrating onr Tenth Year*

The first, best and the longast running in the U.K.

27th March-1st April (Fools Day 1995

' at Clyro Court, near Hay- on-
~ and 'nre fun ~

Celebrations, more (utors

[

g

JUST DOIT!

(*LR. duggling Retailer).

WeblCome T _DRearii2hD SrerT

TENTH HAY NATIONAL CIRCUS
AND THEATRE CONVENTION

DATES 27th. March to 1st. April 1995

VENUE Clyro Court, near Hay on Wye Set in its own sweeping parkland in
the beautiful Wye Valley, with spectacular views towards the Black
Mountains

TUTORS There will be five of our favourite tutors offering a comprehensive
mixture of circus skills and physical theatre,

FACILITIES Big Top, gymnasium, swimming pool, sauna, grounds for
camping on site, Bar and Wholefood Cafe, and creche facilities.

FEES FOR WEEK £80 per person inclusive of camping and tuition Extra
£15 per child for creche.

THE PROGRAMME Celebrating our tenth year (the first, the best and the
longest running New Circus Conventionin the U K ) there will be a packed
programme from morning to night. We are a springboard for new shows
and new talent or cater for the experienced as well as the beginner.

Saturday April Fool's Day: 8th National Unicycle Grand Prix - all comers
welcome; also Street Parade - Big Bumper Family Show and Tenth
Anniversay Balll

ORGANISERS

Goffee at The Department of Enjoyment

John Carter - Muffin Mafquees

APPLICATION and FEES
John Carter, 14 Harters Hill Lane; Coxley, Wells,Somerset, BAS 1RE.
Tal: 0749 677404

8o, t BAH
Tal: (01749) ATT404 Moblle: (0051) 148088
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GLAMOUR
GIRLY BITE
BACK

We asked «Pofl» the
fairly hack question -
“What’s it like being
a Woman working in
Circus”’. Youwon’tbe
surprised to find she
has a good deal (sen-
sible stuff) to say on
the subject, and still
manages to find some
good reasons for look-

ing pretty.

(13 L] ] - :

Circus is sexist. 1s tue,
and mostly, us girlies love it.”” The
woman who said this at the beginning
of this season, doesn’t feel quite the
same now. So is she about to leave? Is
she heckl The difficulties faced by
women in other fields don’t seem to
be so problematic in trad. Gircus. The
world in which we move is so different
to the one inhabited by almost
everyone else that in many cases the
equality question doesn’t arise.
Generally speaking, in a roundabout
sort of way, we've got it. Generally
speaking,

Circus is less patriarchal than most
itinerant communities, even tho’
mostly it’s the men who put the tent
up and the women who cook, sew and
bring up the kids. Unless it’s a small
show, in which case the women put
the tent up too. And so do the kids
when they’re big enough. Men also
take more responsibility for their
offspring because, well, they’re always
there. They don’t go ‘out’ to work -
they’re already at work. And this isn’t
just true for Trad. shows.

The sexist bit happens in the ring,
However liberated and independent a
womas-is in real life, she has n certain
part to play in the ring. To a degree,
she acts the bimbo, She wears her hair
long, wears feminine costumes, and
generally tries to convey a bit of fairy-
tale imagery into the lives of the
audience, [t's part of the job, and we
like what we do. It's sometimes nice to
play dressing-up, because whien you're
spending all the rest of your time in
jeans and wellies, arse-deep in mud
and horse-shit in some [ar-flung cornér
of a field, glamour is in short supply.
(Thatwassaid in the Summer; tooy
when it was quite nice to wenr not-a-lot
for a change. Now it’s just bloody
uncomfortable).

Oh God! This sounds so damn wishy-
washy. “Oh yeah, | have td , like, wear
a stupid harem suit which is, after all,
a bit degrading to my sex and, like,
yeahgwhen I’'m in the ring I do
assume a stereotypical gender-role
which is, after all, just my public
image.and not really me at all, but

like, hey, I'get paid don’t [?7”" OK. No=

one made medo it. | chose tordo this.
My costume, I confess, is indescribably
naff =even if it is every little givl’s
dream to.own onel [ happeén to like
that, too. It's none of your damn
business, really, is it? As it happens, |
and my current partner (that is
*partner’ in the sense of working
together, you understand, not that
that’s your business either), have the
only alldfemale Eastepnactonthe
givouit. Now bog off! (Touchy today,
aren’t 17)

No-one asks this question about
Pantomime, do they? No-one questions
thestéreotypes expressed there, Circus
shares some of the same rdots - the
humour is very much in the sanie vein,
the characters play out similar xoles.
Can’t people just enjoy these things
any more? It seems very unkind,
somehow, to hasten the demise of
thiese eldérly artforms with
pscientiphick discourse and dishar-
mony.

Ti 1ere scems to be o mle that women
risking their necks in half-barmy
§tunts should be pretty, The male
contingent in the audience like to ogle
a well-toned sequined form, and girls
dress up the shows nicely. There was o
time when all the big shows employed
dancers for just that reasomy though
very few niow can affordito carry girls
as ring-dressigg. Of courselif you've
got a goutl act, you don’t m',_cd the
looks, but if you’ve got an aet
requiring any degree of athleticisin,

you're likely to have the sort of carcass
which looks well in sequins and lyera
anyway'...

In faet, sexism is only a matter of
perception, man. It's prejected by
those outside/the ring, rather than
succumbed ta by those working in it.
The daft part is, that the fairy-tale
imagery doesn’t really make any of the
women look favailable’, does it?
Unreal, often; ethereal, if you're lucky
- but inaccesstble is neaver the mark.

What does annoy'me isthe way | get
represented in the press. When | was
working with' ehaps, they got all the
glory. In any publicity stunts, or
charity shows, the local press would
always begin [@rticles with'® Circus star,
Karma...""aF “The Aniazing
Karma...”, and even though there were
four of us, us girls would always be
kept in the background, or cut from
the pic altogether. If I do'any stunts,
shows or charity appearanees on my
own, or with a female partner, they
refuse to acknowledge that I even have
a stage name,,_‘or Just gét it wrong),
and when it finally appears in the
paper it roughly translates as ““Some
old tart in sequing turned up and
started gobbing burning paraffin
about the plage... Tut, tut! Slag!” I'm
not the only éfie to complain of this,
either.

Circus is no tore sexist than any other
branch of the entertainment industry -
and less so thanunany.But women do
have a hard time getting 1o the top of
their chosen tree if the tree in question
is regarded as masculine territory.
There are few female clowns, while
men generally are not seen riding
haute école horses outside of Vienna,
Men do not generally perform on
walking globés, or with Ghinese
ribbons. They'd look a right bunch of
jessies, wouldn’t they? Most jugglers
and conjurors ate men, as are most of
the animal trainers. More women tend
to perform o static trapeze than men,
and the corde lisse (web rope) is almost
exclusively a female skill. Traditional
male/female roles are played out in
the trad. ring, and few people
challenge these, whatever might go on
behind the scenes. One may as well
condemn ‘Romeo and Juliet™ for
showing an exelusively heterosexual
viewpoint... but no-one will take you
seriously.

Equality is a wonderful thing, blah de
blah... but do we need to break the
mould at every given opportunity? |
decided to ask other women perform-
ers what they thought about it all, (OK,

it was girlie-talk on a wet afternoon in
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a cireus field, but it sounds good,
doesn’t it?)

Other people tellns that we'ré lucky to
be girl performers. We ean show off
our bodies, and look nice... We bloady
well have to, don’t-we? Butwe all have
something about eurselves we hate,
and would rather not show. I have
teeth like n bombed graveyard, Ansca
thinks she’s fat, Lou thinks she’s even
fatter, Georgiea beats her hair into
submission, Carol worries about 2oing
grey... hall of us need glasses, and
grope our way round the ring because
we can’t afford contaet lénses...
Another friend joins us. She's
beautiful, like a little doll, We snarl,
and buy her a drink. Ahl Such
insecurities, always there behind the
baroque fagade af showmanship.

WE STOCK:

HENRY'S
BEARD
SPOTLIGHT
MISTER BABACHE
DUBE
GRIFFINE
SEMCYCLES
D.M.
PASHLEY
GRIMAS
RENEGADE
& MUCH MUCH
MORE!!!

We all found ourgelyes ngreeing on the
same basic problems: thie public’s
pereeption of our morality - or lack of
ity the image we are suppbﬁﬂr.l to
convey; the way we are sll].‘r!}nﬁe(] Lo
look. The question *“What's.it like to
be o woman performer?”” brought the
same answer [rom all of us, “What’s it
like to be a performer?”... Never
having been male performers, it’s the
only reply we could give.

B e e o A

FREE CATALOGUE
AVAILABLE

LARGE SHOP TO
TRY PROPS

24 Kensington Gardens, Brighton,
East Sussex, BN1 4AL
Tel: (0273) 696068 Fax: (0273) 679388

i /#'
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under £50 FREEN €10 for 50 words.

CONTACT JAN at The Gatch Office
Telephone: (0275) 332655

WANTED

BUILDING with space for irapeze work, for
permarent full-time use, Anywhere in UK,
15m wide, 11m high, 35m long. For former
Zippo's students, Contact Martin Burlon, c/o
Zippo's Circus.

FOR SALE

MODELLING BALLOONS, Qualatex 2600's
now available in single colour bags - red,
purple, dark blue, light blue, vellow, pink;
black, green and whilg, Low price, jusl £5.25
per 100. Mixedbags at £4.75. Please add 50p
per bag p+p. Send your order to Balloons by
Post, 64 Tremaine Road, London, SE20 7T7.
Cheques payable to John Kennett. Or call
0171-237 6190.

TIGHTWIRE for sale. 6 feel high, 4 melres
long, free-slanding deflecting beam, 11mm
wire. Professionally made, Flame fed, can
be carried by several people when assem-
bled. Usedin several London (healres. Trans-
porlable in a large hatchback car. Easily
assembled within 10 mins by wo people.
£595. Phone Colin King on 01634 845632/
01956 369 291,

NEW BOOK: 10 different ways of getling
back intoyour tights after Xmas." The sequel:
10 differenl ways of gelling into someone
glse'slightsafler Xmas. Innuendothe Clown,
Box 69,

GIGS!

ENTERTAINER WANTED for job in Japanal
theme park 100miles north of Tokyo, Walka-
bout entertainer, clowning, mime or robolics
{basically not juggling, diabolo or devil
slicks). 6 or 7 months contract from mid
April. Flight, accommodalion, meal allow-
ance and £1000 pem. Send GV and photo to:
Andy Strachan, Churton House, Churton,
Chester, Cheshire, CH3 6LA.

WANTED Multi-skilled physical Ihealre/cir-
cus/dance performers for a sumimer season
al London's Natural History Museum, Musl
be experienced, wilth strong acting skills.
Send CV & photo to; Tim Roberts, Smal/
Warld, 24 Picton Street, Monlpelier, Bristol
BS6 504,

GIGS WANTED

Bookings for ‘95 - festivals, cabarel, any,
"RANDOM SAMPLE" unique, original, ex-
ciling merge of live music & circus - UY,
Black-Qut, Wire, Chrome Tubes. Just Ans
otherJuggler, Just Another Musician, 3min-
utes to 45 minutes, contact Adrian Wilson,
Just Another Circus 01332-382813

PERSONAL

Nolcan't pul that, It's tloo personal, Y ouknow
whal | mean. Box 17.

DID YOU KNOWY

LITTLE TAILS Why dosiliconcoated Fyreballs
have liltle tails? Afeature of the processing of
silicon rubber is the large degree of shrink-
age that occurs during the drying process.
Shrinkage is reduced bul continues Lo occur
{or several weeks after the completion of the
manufacturing andassembly processes. "0
yes, and you can salely cul any prolruding
silicor. lubing to length."

TN R0 RS TCIGCWA Y X2 3 X 2n T U eysigid i IS Y 1O °

DIABABBLE

Ti always seems hard work at this time of year
(except if you're like me, then it seems hard
work all the time) and the signs aren’t good: No
FitState gone off the road, juggling traders gone
bust, Government going loopier than ever. But
rending most of this issue had me feeling really
positive - and if that can happen with the
wenther like thisand my bank balance like that,
it’s got to be good news. Like the Norwicliob,
how much they've managed (o get done and
what good chances are coning up for then.,
Then, evenmore, the Swanmp story - what thiey've
been through, where they’ve ended up, what's
happening for them right now, what they’re
piotuug for next - where you cai sea the spirit of
cireus is teal, 1s moving in them, inspiring them
and the peopla they meet - drawing them in,
transforming them, geuing thein to-do-things
they wouldn’t have dreamt of before. Coes
without saying that this is what The Serious
Road Trip are all about, and theshows tailed
and reviewed, and the projects moving off into
arens we haven't seen before. Opera Circus?
You bet!

It’s something that T hope comes out in this
issue’s “history picce’. The material Tony sent
us spenitalot of time on the mystic meaning of
circusy the shamanistic legacy, anti-establish=
inent beliefs and spontancous festivals... and i
know the edit hasn’t done that justice at all, [A
Ppoinit to, remember, in parenthesesis_that
though there’s lots of [ascinating academic
work be ing done by performer/students, that i
really enjoy reading, the style of college writing
and that required for magazines, especially one
asinformal as this, isso very dilferent thatitean
be o réal struggle for the general reader.| Per-
haps weshould goa bitlurther intosubjects like
Commedia dell’Arte nnd mumming, where a lot
of our_gharacter types; fechnigues and ‘ro
manee’ come from. If you finddhat thought too
too boring, you'd better writebefore i get toofar
into it

This spirit i was a-talking of is alse alive and
tellingitlikeitis when Poff writes aboutwhy she
and her friends simply can’tleave cireus, no
matter what others say. 108 something that |
hope we will see (and not alensh-in like some
recent instant touring shows i cotild mention) in
thenew Cirgue Surreal. And in the circus schools,
the new Circus Space, in the painstaking revival
of Cireomedia, in Zippo's Academy... What this
magazingexists o celebrate s the rediscovery
of that spirit by a new generation, that’s all of
us, theetigh whatever medium that came. And
from here there looks to be so much of it! Wow!
Amazing! Awesome! Bingo Bango Bongol
That hyperbolic note reminds me that we're
planning a big article about publicity, how to
do it, hewnot to, complete with examples of all
sorts-soany you come across, Whether it’s yours
or another act’s, whether you think it’s attrac-
tive orabysmal, we want to read it Honest, 1f it
gets used, it's almost a free advert. Just don’t
expect s o believe it.

But i wanted to go out on the believable ex-
treme, This is going o be an amazing yeor!

Believe it
diabolo

GONTAGT| &2

B O X

BJF - British Juggling Foundation
Neil Hope-Gallins (ehairman)

2 Melbourne Sireet, Hebden Bridge,
Wesl Yorkshire HX7 GAS

JIF - Juggling Trade Federalion
currently ghanging - see adjiacent para-
graph!

National Assoeciation of Streel [ntor-
lainers

J Arno (secrelary)

221 Webb Rise, Stevenage, Hertford-
shire, SG1 5Q0).

LA - European Juggling Association
Lea Hayes
dodenbreestr, 24-1,
dam, Notherlands.
Jules Howarth (British Conlact)

69a Sploll_Road, Splatt, Cardiff, CF2
2BW, Wales

1A~ International Jugglers' Association
Jugglers' World Magazine

IJA Box 218, Montague MA 01351 USA
Year's Subsgription $365.00

Kaskade ~ Furopean Juggling Maga-
Zing

Gabi & Paul Keas!

Annaste, 7, D-G65197 Wiesbaden, Ger-
many

Year's Subseription £12.00

Ozjuggle

PO Box 361y Northeote. 3070, Vicloria,
Auslralia

Year's Subscription $25.00

New Zealand Juggling Associalion
Quarterly Newsleller

NZJA, 84 Studholme Street, Christchurch
2, New Zealand

1011 NK Amsler-

Circus Friends’ Assoclation

The Membership Secrelary

20, Fool Wood Crescenty Shawclough,
Rochidale, Laneashire, D112 GPB

| ) |

Sally & Nigel Bateman are no longer
co-ordinators for the JIF, and we
wotlld like 1o pass on everyone's besl
wishes and thanks Tor the lime they
spent as administralors.

We hope (hatavenuecan befound for
an AGM sometime in the near future.
For any Tuether information please
contact one of the acting commillee -
FA Y= Boggladuggling-Shop

Steve Jolly - Absolite Circus Products
H - Beards

Andy - Musiy Pea.
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RESTRAIN THAT CHILD!

I've been in Norway performing on the street,
Asit'srare there, the crowds gathered and the
money was good. One hint if anybody ever
decides to go there is:jdon't listen ta Norwe-
gian kids! As I performed my diabolo routine
and a good crowd gathered, one little boy
started to come closer and began 1o shout
“higher” in Norwegian tepeatinghimself every
two seconds. MY Berlitz Norwegian allowed
me to understand this, and also learning a few
things from my Norwegian princess gitlfriend!!
[i don't wish to know that - d] Anyhow, I tried
to please the kid and the-crowdwithan extra
high and careless throw. I'locked up to cateh
the diabolo and found that it had landed on the
shop’s roof behind me,

As the locals roared with laughter, especially
the little kid, I lifted what I had earned and
went to test thelocal brew! T returned later
with a ladder to collect:my diabolo.
Brendan Markin, Newry, Ineland.
Best advice i ever had, { saw it on a firefluid
container- ‘Do not drinkand keep away from
cluldren’. IWVell i managed thewsecond bit.
ANOTHER COMMERCIAL FOR THE
INTERNET

A selection of the latest gossip from the esti-
mated 1100 jugglers that [ mingle with every
lunchtime on recjuggling, the Internet Jug-
gling Newsgroup:

New jugglers pop in to the 'Virtual Juggling
Festival veggie pie stall queue’. Barry Bakalor
from California often replies to their questions
with a helpful pointer to the definitiveanswers,
held at his excellent ‘Juggling Information
Service'that linksall the juggling-related infor-
mation on Internet.

The JIS is one of the best stops on Internet for
a juggler. At the click of.a button; you can
watch Francis Brunn or Antony Gatto juggle
impossible numbers of props. You can stroll
througha 'virtual jugglingshop', andbuy some
fresh beanbags by emall (and Royal Mail), You
can even search the archives for 'The History
of the Silicon Ball' [erm - fascinating, 1'm sure
- dfor 'How to produce coloured torch flames’.
Going on a round the world cruise? Here are
full lists of all the Juggling Workshops and
Juggling Retail Shops in the UK, the US, Aus-
tralia, Europe, and elsewhere. Here's a link to
reviews of all the shows that people have
written in about. 1 see the FKBs' run on
Broadway is going well_Hete are some photos
from the big US festival In Burlington earlier
this year, Back whenthatwas going on, we got
live commentary on the stage performances
from Mark Bakalor (Barry's son), joined briefly
by other juggler commentators like Barry
Friedman (the taller Raspini Brother).

Now back in the real world, I've heard about a
new 'easy’ 6-ball pattern to try at the workshop
toright, and ['ve checked the type of polish I
need to smooth out the nicks from my acrylie

balls..
BrianMilner, Hayes.

brian.milner@brunel.ac.uk

all right, all right, 'm steawe’ll getdound to
gelting one evendually...

AT LAST - A CURE FOR JUGGLING!

Here is a problem that could be a talking point
for readers:- When [ started wearing hifocal
glasses | found I could no lenger juggle. What
sort of lenses and frames have been found to
be satisfactory? After all, if snooker can he
played by spectacle wearers, then jugglers
should be ableto manage as well,

Noroan BB
AHaviow, Midde.

«..but snooker reqiiires no skill other than
no.' spilling your lager or dropping tbo
much fag ash on that nice table. Anyone
gotaniee medicalfoptical explanation toof

A SADDO WRITES

Pardon my pedantry fmaybe -dj, but L notice in
your ‘Juggling by Numbers® last month that
you wrote: "'site swap...can only handle
pattems...inwhich there are exactly two hands
juggling”, This just ain’t so; site swap makes
no assumptions about how many hands you
have, all it assumes is that throws occur in
sequenge 8o you can count the throws. It is
‘taken astead’ by most jugglers that they have
two hands and usethemalternately, but in fact
any site swap can be juggled.in any number of
hands. Gheclkout the asynchronous 4-hand 7+
club ‘oddgod’ patterns (look for postings from
tarim on.the net), or.consider 3 balls in one
hand which is still notated 3",

Lookat this picture [i think he means 'diagrams
matic representation’ -djf

CW»
Y

TN
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Copynght 7 MyxPix 1994

You can'se it to find all the site swaps using
4 balls With a maximum throw of 5. Usually
done with 2 hands, try any of them with three
(egw3 peoplerusingrl hand each, or a martian).
|The simplest non-trivial martian juggle being
the 4-ball cascade, which canbe done in either
clockwige or anti-clockwise versions, notated,
of course "4'}, the number of hands being
taken as read, \or 3 if you're a martian).
Michy Bruids,

Camandhen

[ make no f.msu.fn.‘rm'rm.\' about .'-‘:'.'n's.'.r‘r.:p
other thandt'ssupposed to have some kind
rif :.r.s’:;fub‘hm.\* andd velevance o the real
world dbout which it elaims to be commie-
ntcating,. Marlians are oll psychic and
| Juggle witlethoughi-forms.

A VERY LONG LETTER CUT DOWN
VICIOUSLY

Some good things about The Catch. [see -
edited down to the important bit -dj:

1: Good advice - eg. ''buy good quality equip-
ment”’, because.

{a) 1t helps keep suppliers (future innovators)
going;

{b) cheap stuff degrades - it gets pretty beaten
up - esp. if you drop occasionally!

{e) others are more likely to take up the art/
magie of juggling If they try first time with the
real MeCoy!

2:Good layout, le. emall typeface - that means you
can pack more in - which means more value
for money!

P53, Can you include an article on fire clubs -
the pigs and cons of different designs e.g
burning paraffin on your hands from one noto-
rious make!

PPS. Why didn't anyone tell me you can't see
when you fire juggle at night?

RM&,‘ 77.
1: amd because everyone who advertises in
The Catch s wonderful

2: see that, Dan Zero?

i reviewing bits of equipment against
each other night sound like a gnm.r‘ fdlea
but (it} would be very boring; (i) it’s a very
personal thing rmﬁn as weight, price you
can afford, colours that go well with your
lyera bodysuit, etc. goes; (iii) our adverts
exist o tell you aboul new gear, juggling
shops exist for you to try it out (OK, and
by some sometimes); (iv) we haven’t yet
met a juggler at a convention or workshop
who wor’t tell you far more than you
wanted to know u_f what they think about
a new prop they just bought. And prob-
ably let you iy If peaple have ¢ omplaints
aboutpmr.-mlm brandsormodelsof equip-
mert,aritetn, Imm‘: specilic, andwe’ll do
aconsumer column sort of thing about it...

4 bewause we wanted (o laugh at you

Sinding out

FAIR PLAY, MR GRUMPY

It has been with growing concern that [ have
witnessed the spreading of a canker through-
out my local juggling spaces, A dangerous and
unpredictable intrusion, detrimental to the
furtherment of our fine art. [ am not referring
here to a circus skill but rather the invasion of
;anewmode of tranaport from America, more
terrible than any yet conceived, the

snakeboard!

I cannot understand the motivation of the
riders of these reptilian machines who take
great/pleasyre in spreading ruination as they
brush agairist (or worst still collide with) a
juggler deep in concentration. Furthermore [
have closely examined gymnasium floors, dis-
covering black sinusoidal markings only at-
tributable to these machines. Why is it that
skateboards (the rigid ancestor of the
s****bpard) have never caused these prob-
lems? Because of the above facts [ have been
moved to form the Serpentine Locomotion

DROP BACK LINES - LETTERS PAGES
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Opposition Party (S.L.O.P.). So please, if you
share my concerns don't delay in using this
column to remonstrate,

Yours in haste,
President, SLO

...JUST-TO-SEE-HIS-NAME-IN-PRINT
DEPT.

Is it just me or are there a lot of jugglers out
there called Dave, Rob or Mike? Or is it just
me?! [are you called all three, then? -d]

Does your subscribers database have therans
swer?

Who cares?

Dave Leech,
Tusnbridgo Wolls.

All jugglers are in fact called things like
Anorako the Amazing, The Stupendous
Saddo, Splat! or Just Another James, If
yourname is not of that style, I suggest you
adopt one of the above, or send {f}} for my
bumper £35 sheet of guaranteed original
stage nanes.

WHERE DO THESE PEOPLE COME
FROM?

Why do all the clubs in "Tiny' look like Roger
Mellie? and how does ‘Triangle Man' operate
his remote controlied hands when doing the yo
yo? - or is it that experienced jugglers can do
away with lesser props like arms?

A, Pedand, JQWM.

w.ah, Bangor, that explains it. Not much to
do up there in this weather, is there?

A GOOD EDUCATION IS A
WONDERFUL THING

I am a unicyclist, juggler and anything else [
can put my hands on! ['m in my maths class at
the moment andit's poo! I have been unicycling
for nine years now and juggling for a few. Do
you have your maths GCSE? Do other circus
people find Maths hard? Does Haggis McLeod
who knocked me out of juggling jousting when
I was at London Zoo, has he got his Maths
GCSE? Can anybody give me some tips how
not to set fire to my maths teacher while
throwing five clubs at her head? (I'msorry, just
had a mad turm, I will be sensible now!) Has
anybody got any old maths books they don't
useany more? (Alright I know, sensible) ] hope
everyone gets lots of valentine cards!

Jo BB
PS. Could you wish Richard from Oddballs in
Camden Happy Valentine

PPS. Oops! | forgot to be annonmous
PPPS. Could | have a t-shirt please

PPPPS. How do you spell annenmous?
AXXXX

No, No, No, No, Yes, No, No, Not like that.

SOME DEBATE, HOORAY!

A quick impromptu letter in response toyour
invitation to reply to “"How Dare You'' and for
the "antis' to put their case. [ would like to say
I'm not ‘anti’ but pro-animal welfare. All
around us we see animals being tortured by

<

thewivisectionists, exploited and torn apart
by the Hunting brigade, imprisoned in cages
by “bird lovers', trapped in aguariums,
often tiny bowls where fish are stared at
hour by hour, in zoos pacing up and down
and being forced to exhibit themselves Lo
the public - all this considerably worse than
animal circuses.

I have long wondered at circygglills and as
a theatre-hased performer have trigel over
the years to take some of these on board. |
have leved circus ever sine [ was first takef
as a child of about 6 or 7 I suppoese, and |
remember really liking the clowns/acro-
bats/tumblers etc, but | seem o remember
being ‘ncomfortable in the presence of
animal acts such as tigers, geals and el-
ephants. Whether this Was subconscious o
not I don't remember but they seemed out
of place.

As I grew older I began to agtively oppose
animal acts and helped to leaflet against
girguses with animal acts in them, To some
extentIfelt guilty because [always admired
small family circuses and th&igstruggle to
Keep going over the years - IU's partlythe
restriction.of living space, and I've seen
various circuses’ backstage, but thefeeling
that seals should live in thesea, and lions
roaming on the veldt - it's quite basically a
gut reaction. Horses and dogs have been
with travelling people, circus/fairs/gypsies
a lot longer and [ could accept horse acts 1o
ashow, although forcing them to do ndicu-
lous tricks is to my mind demeaning - it
wauld be better to give the tricks to hu-
mans.

Finally, respect to all animal trainers who
care for and treat their gircus animals well
= but T consider them to be out of date and
animmals should live in their proper environ-
ments wherever these may be

Rol Shedden,
Thsetre dod ﬁg{k&g/@ $tillaiize,

THESE PEOPLE WANT ¥OU TO DO
THEIR RESEARCH FOR THEM

{only kidding)

Presently I'm writing a book, at edition
aragon, about the history and the crafting of
stilts, To complete it, [ urgently need photo
material and any other kind'ef information
concerning this.

I'd be very grateful for any photos and
information you have, _ -
Enika Schiedl,
BURGGARTENSTR, 7, 74906 BAD RAPPENAU,
GERMANY. TEL./FAX. 07264 6964

Mall Baruard of Middiesex University,

15 doing a thesis on the culliral history of
Street Theatre as a reactlen against
mainstream theatre establishments and a
defence against restrielive legislation,
especially “that preventing public
performance, with particular reference Lo
thel practical problems /of autdoor
performance and the legitimacy of street
theatre as an art form. Sounds like abit of 4

Write to:

v 'iébg‘}

Gt
c/o

Moorledge
Farm.Cottage,
KnowledH 1/l
Chew Magna,
Bristol/

BS18 STL

mouthful/headful but it's what they like in
these places. And what they'te like. ...Not a
mullion miles away from Tony Drayton's piece
inthisish, either. A fascinating project, actually,
and still the world waits for my definitive 4-
volume work ofi the subject. You think i'm
joking - give me a research grant and find
out... Anyway, Matt's looking for expenenced
and opinionated peopletointerview, in person,
on the 'phone or by post. I can think of a few
(Gnlho Parafuso springs to mind, for some
unaccountable reason) - If you reckon you're
the type, he’s at 302a Green Lanes, Palmers
Green, London N13 5TT and 0181 886 8433.

BUSKERS 2, ROZZERS 0

We got another letter from the world's only
Juggling philosepher, Sugra (see Drop Back,
issue 9), about his celebrated court victory
over the local constabularyin Christchurch,
New Zealand, who were trying to ‘ave ‘im for
canying passengers. On his back. On his
unicycle, He refused to pay the $75 fine for
“permilting a passenger teride ina dangerous
manner"”, but when the case got to court, he
found the charges dropped, with an award to
him of $460 legal costs: They dalso tned it on
four years previously, ~disorderly behaviour’
for juggling in a fountain - charges similarly
withdrawn, Some of the more legally-hassled
jugglers over here will be wendering if the
manis magicorwot? Good luckto '1m, we say.
Wonder if the precedent is any use?

PS Hello too to Claire Allen of Barrow-in-
Furness - 1 think your letter is more-or-less
answered by the magazine itself. Write again
if you think 1'm wirong: everyone else does!
You could always get someone to buy you one
of the excellent books of easy tricks.
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top Press: additional workshop. Details
follow: OUT THERE SOMEWHERE |
THE MOON / Lunartricks (just ‘cos you
have superior technology doesn’t mean
your sense of humour improves) / Mon-
days, the Bright Side 6-9, Sundays, the
Dark Side (UV/fire session) 6-6 / John 0171 270
3000. The session with more stars than even
Leigh-on-Mendip is the placeto be seen - if your
pattern is bigienoughyow're visible worldwide!
“I was getting tired of all these exotic

locations,’”’

-resident

showoff Ken

Farquhartherthanyouchum tells us why he spent
an estimated £10million. on getting there - “The
gravity up hereis amazing -1 can do 23 clubs,
39 balls, both at the same time! If you fall off
your Uni you dor’thitthe ground hard enough
toget hurt-the London UniHockey mob are still
tryingto get the sponsorship to come out. Haggts
would be here but hevean’t get a big enough
window in his schedule until 1999. There’s free
milk from the famous jumping cow, and allthe

green cheese you can eat.”

The Catch &s

running a shuttle service - ring the office for
details. In space, no-one ean hear you drop!

Most workshops charge, often just to cover hall
hire costs. When we know hlow:much, we've put
itin. You're advised togontact student clubs in
advance, as some of them aren't allowed to
admit the likes of youseum,

Sally 01823 275459
THORNBURY

HORSHAM
North Healh Lang Hall
Mondays 8 15-10.15 Juggling, cicus &

y evenings
unspecilied
Shaun 01454 415345

TOTNES

St John's Church Hall, Bridge Town
Fridays 7-8.30 kids 8.30-10 adulls
£1.50/81

Caroline 01354 73125
WEYMOUTH

Weymouth College

Lunchlimes during fermtime
John MacDanald, 01305 208839

BRISTOL

HORFIELD

Dab Hands

Tuesdays 7-9

Mike Gibbons 0117 069 2145
BISHOPSTON

Jugnie Fevef, Bishopston Communily
Cenfre

Tuesdays 7.30-0.30, under-14s

aecompanied
Shaun Welling 0117 960 2365

MANGOTSFIELD
Shambles

Soundwell Technical College
Mondays 6.30-8.30

Claite 0117 951 5520

CENTRE

University Gircuser, 5.1, Building,
fueans Road

Termtime Sundays 2 30-7izh,
Wednesdays 7.30-10ish

ACROBATICS -

Bristol Hawks Gymnastics, Roman foad,

Lower Easton

2 hit sessions Wednesdays & Sundays
-1 £4.50

Sparts Acrobaties Fridays 6,30-8, 0117

973 7481//935 5363

SOUTH

BRIGHTON
Kemplawn Pier

WEST

BARNSTAPLE
Trinity Church Hall
Thursdays 6-10 £1.50/£1
Adam & Juliet 01271 78760
BATH

Window Ars Centra

Juggling & UV room Mondays & 30-40.30 £2

Tad 01225 421700
Unicycling Tuesdays 8.30-10.30 £2
Stuart 01275 332655

BOURNEMOUTH

East Cliff Church, Holdenhurst Road {near B8R

station)
Tuesdays 7-10 £1.50
Luke 01202 301370

BRIDGWATER

Ants Cenlre

Thursdays 7-9

Pand 01823 3222213
CLEVEDON

Fub My Club, Saint John's Hall
Sundays 5.30-7.30
Simon / Ade 01257 342333

CHELTENHAM
Axiom Cenlre

Sundays 2.30-4.30 £1.50/1
Jom Watts 01242 519400

DORCHESTER

Tuesdays 7.30 usually
Skidazle sireet circus, Alan 01300.321071

EXETER
University Circus Skills, Devonshire House
Tuesdays 8-10

FROME
FAHA. Playschemes and workshops in
sch

ools
Vicky Taylor 01373 452018
GLOUCESTER
St. James’ Church Hall, Uptan Stregt

Tuesdays 8-10
Jon 01242 521483 Geoll (1242 519832

HIGHWORTH
Silver Theeads Hall
Tuesdays 7-0 £1/50p
Flob 01793 725206

ILFRACOMBE
The Lantern Great Hall

Wednesdays 7.45-9.30, £1

Hale, Drganised Kayoss, 11271 864653
LEIGH ON MENDIP
Memarial Hall

Wednesdays 7.30-10, £1,

Pippa 01749 840107

LISKEARD

Caradon Juggling Posse, Guildhall,
Thusdays 7,30-9,30

Martin 111570 62965

NEWTON ABBOT

Uplor Grabs, Saint Leonard’s Church Hall,

Walbarough Street
Tuesdays termtime 7.30-9.30
Richard (11364 652446

PENZANCE

Branwells Mill, Station Road

Saturdays 10.30-5 Beginners in morming,
advanced allernoon

Bo or Mike, Ark Juggling shop, (1736
330750

PLYMOUTH

Ballard Cerlie

Fridays 6-8, £2 50

Fumballs Juggling Shop 01752 255804

SALISBURY

Arts Centre

Wednestays 6.30-8.30, €1 (kids 75p)

:daﬂiwr Neil, Cunning Stunds 01722
10588

SENNEN (West Coffiwall)
Communily Centre

Fridays 7-9, €1

Bo or Mike, 01736 330750

STREET Somerset
Fiaseo Productions Crispin Hall
Wednesdays 7-9

Hannah 01460 240082

STROUD
Saint Matthew's Church Hall, Cainscross

2 &ih Tuesdays 7-0 £1/50p

0453 750147

SWINDON

Fumbles Jugaling Club, Cliton Strieel
Social Hall

Thursdays 7.30-9.90. 50p

Steve 01793 432680

TAUNTON
Bishap Fox's Schonl
Wednesdays 7-10

CLUBS - WORKSHOP LISTINGS

Mondays 7.30-9.30 “drop in",
Wednesdays 8-10 "drop in" +
workshops, Sundays 2-4 baginners
TalcAndy; Wi Frzbang (11273 730216,
Tim 01273 690737

BRIGHTON

Queens Park Road Day Nursery
Tuesdays 7.30-0.30 £2 il you've gat i,
£1.50 gles

CANTERBURY
University

Wednesday Eveninas
Contact S.U.

CHELMSFORD

The Y's Jugglers. YMCA
Tuesdays 8-10 §1

John Hawkins 01245 263526

CHICHESTER

Girlg"High Schoal

Thutsdays 7-9 €1

Ball Space, lainjSleve 01243 788052

CHERTSEY

Lnss Stess workshop, Sainl Anne's Hall,
Guildiord Stree!

Tuesdays 7.30-10

Braham 11932 222063

CRAWLEY

Thursdays 7.30-10, £1

Up ot Grabs Sallyf Nigel (11203 786143

EASTBOURNE

Cenlral Methodist Church Hall, Langney

Hoad.
Tuesdays 710 €2

HASTINGS

Scout Hall, Cralt Road

Fridays 7-9.30

Bosgo Circus, Andy 11424 813144,
Derak 01424 431898, Sidn 01424
431214

HUG Hockey

Sundays 10-12, phone Andy of Derek for
vEnue

HEMEL HEMPSTEAD
Boxmaor Art Cenlre (upstairs)
Thursdays 8-10 £2

Mark 1442 233733 Cenlre 01442
G4nag

HIGH WYCOMBE
Cascadia, Bucks Gallege of Higher
Education (1)

Mondays 7-10

Advian 01494 537656

& skills

Park Recreation Cenbig
Thursdays 810 Uni-hec ele
Pyramid 01903 232755

ISLE OF WIGHT
Cowes Youth Centre Gym
Sundays 6-9 £1

Phil (YNeil 01983 204929

ISLE OF WIGHT

.Jnﬂ; Juggling Glb, Cuay Arts Cenlre,
Newpar

2nd Friday ol he Month, 7.80-9,30
James (11083 756065

LEWES
Gitaws Pipsqueak Youth Ciicus (84)
Dr. Golin 01273 813464

NEWBURY

Newbtry New Circus, Waterside Canlra
Mondays 7-9.30

Gunther Sehiarz01635 41259

O0XFORD

Easl Oxford Community Gantre
Wadnesdays 7-9, £1
Jasond1BA5 63441

OXTED
Sundays 7-8
Andrew 01203 821105

PORTSMOUTH
L.ower Gym, Priory School
Wednesdays 6.30-9.30 £
Martan (Avalan) 01705 293673

REDHILL

Frolks, Sainf Matthew's Chitrch Hall
Tuiesdlays B-10.% 1 50,11

Dave DT737 242910

READING
Sun Stree]
Mandays 7-10
Peta 01734 660430

SAINT ALBANS

Alsatts Circus, Youlh Office; Alma Road
Tuesdaya 7. 30-10, &1

Dez Paradise 011‘2?85'53?5

SOUTHAMPTON

lichgn College, Bilterne

Wednestlays. 7-8.30 {Tarmliae) £1.50
Rt 01703 872141

SOUTHEND

Balmatal Community Ceritie, Salisbury
Avenue

Mandays 7.30-9.30 £

STEVENAGE
Howes Lyon Housa
Mondays =10, ThUrsdays 12.50-4.30
Pate 01462 673406

TUNBRIDGE WELLS
Camdzn Centre, Markel Square
Tuesdays 7.30-0.30

Kevin 11622 831916

WELWYN GARDEN CITY
Serowhalls, Ludwick Famitg@iub, Hall
Grove

Thusdays 6-8 150

Carlalyn Musphy01707 338211

WHITSTABLE

Kent Gligus School, Whitstablz Umbiella
Wednesdays 6- 7 kide' open session, 7-
8.30 youth circus. £1/50p,

Saint Peter's Hall, Cramwell Rpad
Thursday, adults 7-10, £1

TinafSleve 01227 772241
WINCHESTER

Calden Curnmnn Communily Canlre
Tuesdays 79

Faul 1852 ?1 1468
WOKINGHAM

Youfh Genire (behind Libtary)

Sundays 7-10.£1.50

lain Scholighd 01734 760521

WORTHING

Sion Sghoal Hall, GratwickeRoad
Wednesday 7.20-10

Lauie 1903 266235

WORTHING

United Reformed Church, Shelley Road
Mondays 6,30-9 30

Howard 01903 231508

YATTENDON
ThuiStays 7.30-9.30, £1.
Barnay 01635 201546

LONDON

CENTRAL
Colopibo Stieet Sporis Cenlre, SE1
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Sundays 12-5 (£2.20-£4),
Phil 0161 801 8850, Cenlre 0171 261 1658

NORTH

Cireus Space, Coronal Stieet, Hackney (Old
Street Tube)

Courses and classes and one-oll workshops
in just about everylhing regulaly available,
See Calch Thistand/or ring lor more detalls
Circus Space 0171 6134141

NORTH

Jackson's Lane Community Circus,
Community Centre, Archway Road N6,
Thutsdays 8.30-10,30 £3/£2 50

Bar & restaurant!

NORTH

Bouverie Road Scoul Hall, Stoks Newington
Thinsdays 7.30-10.15, £2.50/1 50

Steve Richards 0181 442 4816

NORTH

All Saints’ Art Centre, Whetstang
Tuesdays 7-8,30 £2

Siman 0181 449 6856

SOUTH

Greve Community Hall, Tooling SW17
Wednasdays 7-9, £2/how,

Al icreus skills, equipment provided.
Screwy & Shirelle 0181 672 2575,

SOUTH-WEST

Saint Paul's Church, Hammersmith
Mondays 7,30-8,30

Albert & Frisnds 0181 741 5471

CROYDON

Craydon Parish Church Hall
Tuesdays 8.15-10.30 £2
Keith Wood 0181 669 9685

EAST MOLESEY

Vine Hall, Vine Road

Thursdays 7-10

Juggling & Molesay Maniacs Uni Hockey,
£1.50

Steve 0181 398 7300

WEALDSTONE

The Clowns’ Collective, Saint Josaph's &
Community Cenlre, Graham Hoad
Tuesdays 8-11

Jane D181 851 0919

WIMBLEDON

Kings College Sports Hall
Tuesdays 7-8, lermfime anly
Antly Moore D181 847 931

HHECKYECJ.ES & UNI

Ackland Burghley Schaol, Burghley Road
NW5

Wednesdays 8-9.30, £2
Lunis 0171 885 6513, 0181 341 7567

KIDS' UNI
Rica 0181 773 1748

EAST ANGLIA

BURY SAINT EDMUNDS
Bury Fumblers, Saint John's Hall, Saint
John's Shrest

Tuesdays - 7.30-9.30 £1

CAMBRIDGE

Patchwork Community Circus
Cambridge Drama Cenlre

Sundiiys 55 (beginnars), 6-8 (144),
Thursdays 4.30-5.30 Youlh Circus (8-14)
Richard Green 01223 302596

DEREHAM (nr. Norwich)
Justso James 01263 732888

IPSWICH
Sullalk Coliega Gym
Tuesdays 7-0 §2
Dave 01473 255082

NORWICH

Sainl Michael's Church, Colegate
Sundays 2.30-4.30 (under-16) £1.20,
5.7.30 (skillswap) £2/1

David 01603 486286, Will 01953 613445

ROMFORD

Fiwythm & Balls, Cenfury Youth House
Mondays 7-9.30, 50p

Chiris frving 01708 751656

IN THE MIDDLE

BANBURY

Iill Arts Centre, Splceball Park

Mondays 8-10 £1 Wednesdays (kids) 4.30-
6.30

Pefe 01262 250719

BEDFORD
Bedlord Circus Ring, no lixed abode
Thursdays 7.30-9.307




0234 328322

CHESTERFIELD
Grall, YMCA Hollywell Streat
Tuesdays (termtime) 7.30-8.30
Stave Grall 011246 230245

CORBY

Youlh Centra, Cotfingham Road
Mondays 7-9

Balls Up, Gary or Andy 01536 63786

COVENTRY

Sain! Peter's Cenlre, Charles Streel
Wednesdays 7-9.30

Clrous Patava 01203 448276

DERBY

Saint Helen's Housa, King Streel
Thursdays 7-9.30, £1, 50p under 163
Andrew Vass 01332 360581

DERBY

Mormanton Comimunily Gircus, The
Madaley Centre

Wadnesdays 7-9.30

Adtfan Wilson, Just Another Circus,
01332 382813

DUDLEY

Drop Zane, Gomal Youth Centre
Tuesdays 8.30-10.30

Meil Phoenix 011384 250068

EVESHAM

Wallace House Community Centre, Oat
Streel

Mandays 7-8 £1.501

Matt 01386 421693

HEREFORD

Parcival Hall JT Owens Street
Thursdays 6,30-7.30 (kids) 7.30-9
{adulis) £1

Pete (11432 760350

KIDDERMINSTER
Youth House, Bromsgrove Street
Thutsdays 7-9 £1/50p kids,
Steve 01562 851113

KINGSLAND

Coronation Hall

Thursdays 6.15-7.15, Tp Seperate Unl
space

0568 708577

LEICESTER

De Montor Liniversity Juggling Club,
City Site S.1J

Tuesdays 6.30-8ish

(116255 5576

LINCOLN

Crolt Sireet Communily Cenlre
Mondays at 7

Potty Porter's Kite & Juggling shop
Tuesdays at 7

Fred Poster 01522 544611

LUTON

Mad Hatter Circus, Chapel Langley,
Russal Streel

Tuesdays 7-9 £1

Dunc/Maggie 11582 484167 Geoll
1582 416950

MILTON KEYNES

Greal Linford Memaorial Hall
Wednesdays 7-10, £1.50

Jugglers Anonymous, Graham 01908
210264

NORTHAMPTON

[rop Shop Juggling Clubs

Bective Middie School, Kingsthorpe
Sundays 5-7.30

Marie Cenlre, Bedford Road.
Tuesdays 6.30-9

Lawrence or Vicky 01327 36600

NOTTINGHAM

Portland School, Westwick Road,
Bilborough

Wednesdays 7-10

Tory 0115851 8061, Basry 0115 028
3080

NOTTINGHAM

Gravity Bum Shock (71), Forest School,
Gregory Boulevard

Thursdays during termtime 7-8

Doug 0115 885 7050, John 0115 082
2351

PELSALL

Shellield Community Schaal
Wednesdays 7-0, Adults £2, Kids £1
Richard Polter, Cannock Kiles 01543
573177 /271563

SHREWSBURY
Jugglespace, Artscape, 5 Balmont
Thursdays 7.30-10 £1.50 (kids £1)
Rohin (11743 884175, Flana 01952
127230

WATFORD

Youlh & Community Centra, Lower High Zebwa cards 01204 22220
Street
Wednesdays 8-10 EHAD,FOSRDt Bt
Youlh Arls Cenlre, Road : AT Land
Fridays 530-7.30
Fridays 7.30 _ Pl 11274 566210
Justin/Tom/Michelle 01923 817663
WORCESTER JRADFORD o
Perdiswell Young People's Canlre ataire Methadist Chusch Hall, Titus Streel
Tuesday 7-9, £1.50 Siman (274 532287
Sharan ot Johny 1905 23347 GHESTER

BIRMINGHAM

CASTLE VALE

School & Leisure Cenlre, Farmborough
FAoad

Thursday Evenings

021 747 6226

EDGBASTON

Midlands Arts Cenftre, Connon Hill Park
Adults Sundays 6.30-8, Childién
Wedneadays 4 30-6, £3.30

James Miller 0121 443 4783

HARBOURNE
Martingau Centre
Wednesdays 7 309

£2.10, 90p concs.

James Miller 0121 443 4783,

LADYWOOD
Aits Cenlre, Freeth Sireet
Dave 33100121 359 6200

PERRY BAR

B Block Hall, University of Cénfral
England

Gravity gets youdawn, Mondays 5-7
termtime

Sam cfo SU

BOURNEVILLE
Bowrnwille Collage
Thursdays 7.30
Raymond 0121 440 0784

MANCHESTER

CENTRE

Polytechnic Gym, All Saints’ Building
Oxlord Road

Fridays 7-9, termlime

EAST

Levenshulme Community Girous, Chapal
Street

Mandays 6.30-8

Spurley High School, Gortan, Thursdays
79

Liz 0161 224 4901
CHEADLE HULME

Adult centre, Woods Lane
‘Wednesdays 7-9
lsabelle Duncan D161 4857201

CHORLTON

Quirkus, Sainl Werburgh's Panish Hall
Mondays, Juniors 7-8, Adults 810
Rie, Clare 0161 881 D506

CRUMPSALL

Mushy Pea Juggling Co. workshop
Saint Matthew and Saint Mary's Church
Hall

Thursdays 6-8

SALFORD

Circus & Jugaling Club, University
Sparts Hall

Fridays 5-7 lermtime, £3 a year!
Mark / Joe 0161 708 250

STOCKPORT

Stockport Community Circus, Pulse
Young People's Cenlre,
Wednesdays 4-7

Olive 01457 837371

WITHINGTON
Manchester Communily Circus,
Withington Communily Cenlre
Sundays 5-7

Winston 0161 4456774

WORSLEY _
Beestey Green Hall, Green Leach Lane
Mondays 7.30-9.30
Matt 0161 794 0535

NORTH

BIRKENHEAD

Charing Cress Youth Cenlre

Sundays 12-5

Ann, Small Top Circusg0151 653 3519

BLACKPOOL

Jugglenuts, Grange Fark Junior School
Wednesdays 7.45-10,30 Saturdiys
1.30-4.30 £1 (kids 50p)

Casl D1253 304831 Alan (253 397817

BOLTON
Higher Education Canfre
Friday Evenings
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Batlistics Juggling Club, Northgate Arena,

Thursdays 8-10. ¥1
Simon, Ugly Juggling Ca., 0191 232
0297

W?FEGASTLE UPON

Unicyele Hockey, Leazes Park
Wednezdays al 7

Alex 0191 261 5128 o1 the Uglies
PRESTON

University of Central Lancashue

Victoria Road
Mondays 8.15-10.15, £2/1.50
Aiden 011244 340789 (day) 383475 (nof)

CLITHEROE

Anelialds Leisure Centre
Wednesday

Brian Waterhouse (1200 29860

COCKERMOUTH

duggling Club, Christchurch Rsoms
Tuesdays 7 30

Dave 01500 822867

COLNE

The Otd School, Exchange Street
Tuesdays 7-0 £1.50/81 (kids)
(1282 860735 (shop)

CREWE

Serewbalis, Ludiord Street Family Cénire,
0l Badger Avenue

Sundays -9

DURHAM .
University Cireus Club, Dunelm House, New
Elvel

Thursday Evenings in termtime, all welcome

HARROGATE .
Starbeck Youlh & Community Cante, High
Streel

Saturdays 6.30-8.30

Pate 1423 869125, Tim 01423 567503

HEBDEN BRIDGE

The Ground Floor Centre, Holme Slieet
Wednesdays 7.15-9.30

Circus Faclory Studio, 0id Town, Lha
TofiWebber 11422 842072

HUDDERSFIELD
Tuesdays
Del 01484 586617

HULL

Hull Community Circus
Wetnesday 7-0 somewhere
(482 343926

KENDAL

Tuesdays & Wednesdays
Jem Hulber! 01229 581485

LANCASTER

University, Minor Hall (juggling) spors hall
(unis)

ol details tb.c

comtact S.U, on 01524 65201

LEEDS
Hullabalpo C:
Community Centre
Wednesdays 6,30-8.30
Al 27t M2

LEEDS

Holl Park Lessure Cenlre

Mandays 810, £2+30p enfrance leg’
“Complete Juggler” cerlificate schamel
Fun Company, Krés Wray 0117 2696716
LEEDS

Unigycle Hockey, Bramstan Recreation
Cenlre, Calverley Lane

Wetnesdays 7-8

W ddb,

by Circus,

“Mike 0117 243 5491 (wark numbar)

LIVERPOOL

Towleth Sports Cantra, Upper Hill Slreet
B-10, Thursday. Conlribution 1o cosls:
W@ Lovius and others 0151 727 1074

LIVERPOOL

University Juggling Club, Mountford Hall
Mondays 7-10

051 420 7064

LYTHAM SAINT ANNE'S
Qld School, Beauclerk Road

Tuesdays 6:30-8.30, Freel

Phil 01253 731143

MACCLESFIELD
Tythetinglon School
Thirsdays 7-9 lermtime
Conlac! Borough Councill

MIDDLESBROUGH

The Pandemaniacs, Saint Mary's Canlte,
Corporation Road.

Thursdays 6-8, £1.50 {cones £1)

Bab Parker 01642 262869 days.

NEWCASTLE UPON TYNE
Dogkray House (formearly ‘Wes! End Boys
Chub'l) Sutherfand Avenue.

6-9, everyone wekcome
fi 5.U

ROCHDALE

The Broadwater Centre, Smith Street
Adults Mondays 7-9, Children Tuesdays
& Wednesdays at 4

Skylight Circus in Education, Noseen &
Jim 01706 S0676.

SCARBOROUGH

Cale

Churcht

Tuesdays, kids 7-9, adults B-10 £1
Brian Renshaw 01723 581067

‘SHEFFIELD

Crooked Circus, Walkley Community
Cenlre

Wednesdays 8-10.30 £1
Sam/Pate 114 268 1034

SHEFFIELD

Flying Teapol Circus, Lower Refectory,
University Sludents’ Union, Weslarn Bank

Py, L

“Thisdays.30-8.30, Sundays 4-6

Rich 0114 266 3546

SHEFFIELD

destessaduggling Club, Huntars Bar
Junior School

Wednesdays 6-7.30 under 13, 8-10 the

res|
Barbara Goody, Jak & Mo Hirst 0114 256
9505

STOCKPORT

Priesthall Recreation Cenlre, Heaton
Moos.

Tuesdays'5si. (children) 7-9 {adulis)
Baerctis = Moni 0161 256 1838

WARRINGTON

Bewsey High Schosl Bym
Wednesdays 7-10

Fob Tajlor 01925 602544, Karan Wilde
25631510

WHITBY

The Chuieh Housa, Flowergate
Saturdfays 2:4, £150/1

Vicky 01947 601727

WIDNES

Jugglers ‘A’ Us, Ditton Community Cenfre
051 420 7064

WIRRAL

Lhasring Cioss Youth Cenire,
Birkenhead

Sundays 12-5

Ann, Wireal Communily Circus 0151 924
1927

WIRRAL

Hepe Farm Centre, Ellesmere Port
Mondays 8-11 {phone lirsl)

Keith 0151 334 0219, Phil 01244
336172

YORK
Cosmos duggling Chub, Priory Sirest

Cenlig

Tuesdays 7-9, £1.50 (£1 conc.)
Jim of Anna 01904 430472

SCOTLAND

EDINBURGH
Tolkeross Community Centre
Mondays 73

Angelo 0131 447 7862

GLASGOW

Th Fithill Gomplex, Hopehill Road,
Maryhill

Thursdaysal 7

Mark 0141 945 2641

GLASGOW

Go-mationyMaryhill Community Central
Halls, Maryhill Road

Wednesdays 7.30-9.30

Chris 1141 427 3581

GLASGOW

University Jupgling Clib

Meets in OM Union, Uiniversity Gardens
Most Tuesdays 7-9. Membership £2
(MU D141 339 9784

INVERNESS
Merkinch Community Centre

Mondays £80-10
Andy 01381 621016

LIVINGSTON

‘Cross Clubs Christian Juggling Club

Gary Casson 01506 411187

SHETLAND ISLES

Sandwick Jumior High School
Saturdays 10,30-12

Gary Worrall 019505 501 /01595 2114

STIRLING
Cowane Cenlre
Mondays 7-8.30
0786 475420

STIRLING
Balls Up Club, University
Contacl Noeheen Breen, S.U.

SKYE

Braes Community Hall
Saturdays 11-1

Dave Patfield 0147 062 377

WALES

MID WALES

Rockpaik Holel Games Room, Liandidiod Wells
B-7(7-12 yrs.) 13-adult 7.15-9
Chris 01507 824300, Jerry 0831 581070

ABERYSTWYTH
Shudio, Arts Centre:
Tuesdays 7-10

Qlly 20 Marine Tenace,

BANGOR

The Greenhousa, High Strest
Thursdays 7.30-9, £1.50
248 372239

CAMARTHEN

Queen Elzabeth Cambria School
Termtime, Thursdays6.30-9.30

Haity 01670480022, Pippa 012309 77252

CARDIFF
CUT - Gardilt Unicyela Team
Ruszsel D1446 740520

LLANDUDNO

John Bright Sehool
Tuesdays 8-10

Zera G, Phil 01492.514039

PORTHMADOG

Harlequin Juggling Glub, Guide Headguartars,
Hill Streel

Thurscays 6-7 30 (beginners) 7,30-9 others
|

fan & Gill 01766 75763
POWYS

Bommunity Circus School, Y-Fan Instilute, near
Lianidloes

Thursdays kids 6-8, adulls 8-10
Liz.or Ghris Panic 01650 521550

SWANSEA

Jugguiar, Dynevar Sehool, Mansell Street
Wednesdays 7-9,30, E2/21, lirst week free
Sam 01792 470546

SWANSEA

Dilkwin Llewelyn School, Cocketts
Mondays 7-9, Integrated Youth Circus
Phill Burton, 01792 466231

IRELAND

Bellast Community Gircus School, Crescent
Mt Centre, Univessily Foad
Conlact (11232 236007 / 248861

BELFAST

Circus 1 lo 3, Sain! Palrick’s Training School,
Glen Road

Tuesdays 6-8

Pal Duggan 01232 301123

DUBLIN

Ormond Multi-Media Centre
Mondays 7-10

((11) 260 1046

GALWAY

Butterfingers Eire, Eyre Square Centre
Warkshops most weeks

Toby Shears (010 353) (0)91 53566

MAYNOOTH

oo Student's Union, Saint Patrick's College,
Worgan Gilben.

CHANNEL ISLANDS

ALDERNEY
Masanic Hall, Aldemey
Wednesdays 7-8 <

Molea 01481 822246

GUERNSEY
Sainl Martin's Church Hall

Tuesdays 7-9 £2/1
Keith 01481 54155

JERSEY

Saint Saviour's School, Saint Helber
Tuesdays 8-10, £211

Lisa 01534 499682, Suzi 01534 285008

~ CLUBS - WORKSHOP LISTINGS
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8 G ‘b High Quality Hand Made Silver
- J N o N Unicycles, Clubs and Clowns all as
pendants, earrings and brooches ete.
COME TO US IN THEIR TRIPS These unique items are ideal for
(WE EURNISH ALL SPAIN) gifts or presentations.
FAE OlPOG'ﬂC|O Trade enquiries welcome. For brochure
o Ramén y Cajal 87, 08024 Barcelona (Spain), tel. (34) 3 - 213 40 98, fax (34) 3 - 210 72 97 P, and details Tel: N.K.J. 0425 613405

Nevilles Textile FIRE WATER

P. O.80x 87, 29_, _Sin.__r-u.:v; _Si_rfn:‘:r. Nmﬂn@_hﬂm. NG TR
lephona (00) 0115 9596/61 Sootless and odourless fuel for

¥ [?ErEhF J{:Z' B‘\Ef\gxgrg ;rlc():I gb‘r‘ufr:“i Fire-torches, Fire-devilsticks,

: Shop Opening. = Fire balls and Fire-eating wands.

gnlogduy: . Flllsdcw Trimmings:-

iy G Loose Secuins The perfect alternative to

Polyester Georgette Sequin Bralds
Pohrestar nn:gu Chiffon  gg thers:- Austrian Rhinestones smoky paraffin,
Lining Taffeta g Iy OnmcF:h ::a'rah-r Boa Drausﬁukjr;c Alds
e Mo Marabou Boa . Tirsel Finge & THrm £15.00 per gallon (plus P+P)
Acetate Satin Ostrich and Turkey Plumes Leatards and Catsults

Bodly Stocking/Power Net _gred much, muchimore.

Contact: THE HOT STUFF COMPANY

Northern Theatre Company PO BOX 322,SHEFFIELD,
would like fo announce that after our highly suecessful production of

B A IR W U W

we now have several items for hire or including

16' FREE STANDING TIGHTROPE
(complete with safety cerfificates)

‘JUMBO THE ELEPHANT"
and
FULL STAGE SET
Reasonable prices for hire or sale, photographs and drawings
available.
Contact Bryan Williams on
HULL 01482 328627

3t£ﬁ m, Balloons

6 fgo‘r balloons which you juggle from
inside....As ‘seen in Billy Smart's

Circus....Dirgetefromuthe USA... This is the

raze for 1995...Do vou have vours?....Get,
details “from Pancake Promotions

Clowns, maglcians, Jyqqlers,
St Walkers & all other Crazy
W mewtegple -
lel: QI81-287 7636
Fax; OI8I287 F367
| LMall @ partgke@atias. co.uk

INNOVATION
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MANUFACTURERS IN THE U.K. SINCE THE 80’S

BScARD ABSOLUTE

juggling equipment Circas Prodacts

The full range is available in London at:

THE LONDON KITE & JUGGLING CO.
10A, Fouberts Place, London W1V 1HH

Tcl: 071 437 4552
and at the best juggling retailers throughout the world. Call 01422 843672

(4 lines), Fax: 01422 845191, for all retail, wholesale or mail order enquiries.

> %

** STOP PRESS * DX POW'R BALL NOW AVAILABLE IN SHOPS ** STOP PRESS *
DX POW'R BALL NOW AVAILABLE IN SHOPS ** STOP PRESS * DX POW'R BALL
NOW AVAILABLE IN SHOPS ** STOP PRESS * DX POW'R BALL NOW AVAILABLE




Ot BRITISH JUGGLING CONVENTION  ~%

Registration Form

April 20th-23rd Hewitt School, Norwich

(Please PRINT)
YOUT: NATE oiiosiaciisionssiniunnives ossinsis nss sassss s s¥As a4 amis soos sHasEn 3605 443052 048 60 msTERTKINED

.........................................................................................................................

...............................................................................................................................................................................

...........................................................................................................................................................................

..........................................................................................................................................................................

1 would like to pre-register for the following number of days.

Number Number Number
of Adults Cost of U16's Cost of rooms Cosl
All 3 Days ... x£20= ... All 3 Days..... X £10 = .. el X E42 =00
Friday ... x £10= ..... Friday ... X £55 wns e Thurx £14 = ...
Saturday ... x £10 = ....... Saturday .... Xx£5= ... weeess FEL X £E14 =000
Sunday wiee XE£10= ... Sunday ... XE£5= .... wenves SAL X £14 = i0rene
Total [1]....... Total [2]......... Total [3]...cco...

A(:(:(’Dlhl()l)A’l‘l(’N: Room/Camping/Van (delete as applicable).

I enclose a cheque for the total amount ([1]+[2]+[3]) of

made payable to: ANNUAL JUGGLING CONVENTION LTD. B v

Creche required for (number) ......... children aged .......cccooociviinicennnnns

I will require ........... car permits.

I can offer help in D Stewarding D Workshops D Performing

D Other (Please give delails on a separale sheet.)

Please return this form to :- The 8th British Juggling Festival
194, Nelson Street,
Norwich.
NR2 4DS

1 agree to allow this information lo be stored elecironically or otherwise (please lick). D



New Circus Questionnaire

Introduction

The Norwich Circus Centre is consulting with every-
one it knows and can contact so that when it is estab-
lished it can offer what people want. We are looking
for honest, constructive answers and suggestions so
that the best possible centre can come into being.

We appreciate your time and co-operation and in
return we will be awarding prizes of £50 worth of
training or equipment to the two names drawn from
the returned forms - a better bet than the Lottery!

To help our New Circus colleagues around the coun-
try,we will ensure that the results of this research are
freely available - facts and figures,but no names.

WL (——

Will Chamberlain

Please return your completed form to this address:
194 Nelson Street, Norwich,NR2 4DS

I. Have you heard of/about Norwich Circus Centre?
Yes/No

If so,where did you learn about Norwich Circus
Centre!?

2. Do you have any experience of New Circus?
Yes/No

If so,what is that experience? Please tick the relevant
box.

Training

Workshops
Performance in a venue
Outdoor performance
Performance on TV

ooo0oo

Regional and National
3. Please tick the main areas you are interested in

Aerial courses
Juggling/manipulation
Mime/clown/movement
Acrobatics/balance

Oo0OoD

4. Please tick any services or courses listed below that are
likely to interest you and go on to indicate what might be a
fair price for those activities, in your view.

Fair price?
Norwich based weekend
classes in new circus skills

Q

Norwich based week long

classes in new circus skills ]
a
]

Norwich based month long
classes in new circus skills

Norwich based 3 month
long classes

Norwich based rehearsal
space and practice facilities a

5. Please state why you are interested in perhaps acquiring
new circus skills

For performance

Just for fun

For fun and fitness

Personal fulfillment

To teach others

Love of new circus

To meet new circus practitioners
| like to stay busy

Other (please give details)

COo00000D

6. Would you like assistance in staging performances and help
in getting your new circus work to a wider audience?
Yes/No

7. Please indicate anything else you'd like from new circus

8. Please write your name and address here - it will never be
used to mail you anything or given to others to send you
mail.

Name

Address

Postcode
Age
Sex

Instead, to receive future information on new circus from
Norwich,please tick this box Q



