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‘ JONES scHooL oF MIME
AND PHYSICAL THEATRE

Britain’s first permanent School devoted
exclusively to Mime and Physical Theatre.
Established.in. 1979 the School has taught

countless Jugglers, Clowns and Circus
Performers from-all.over the world, many of
fhem now teachers.

itions now open for™ | \ h - SPRING TERM BEGINS JANUARY 13th
Vi and Three Mont ' SUMMER TERM BEGINS APRIL 22nd

| 3-month intengive international Foundation Course/
Lourses A " A 5-term Course, Afternoons only. Mon - Fri. Certificates.
Also Weekend Courses in Masks or Impro!

.'.‘.' il r

Decroux Mime Technique; Mime-Acting, Story-Telling, Masks, lllusions, Verbal/
Physical/Psychological Improvisation, Energy, Wow!, Showmanship, Face, Stunt-
Fighting, Commedia, Body-Balance, Acrobatics, Stage and Body Dynamics etc.

. JrCOIes) ol S ; The Course makes you aware of the Theatricality and presentation skills, It
i itil'llllf Road. Kin SQWD ' > explores creativity and brings excitement, spontaneity and energy into powerful
r g - =g 4 F 4 . modern visual theatre.
-® stol, BSTGZDA. { :-’ < “The Best Year of My Life”
Tek (0117) 9477288 > - Brochiures: The Registrar, 20 Thornton Avenue, London W4 1QG
mail: info@circomedia.dem k.. P= Telephone: 0181 - 747 3537

Clowns Cabaret Performers

Performers Public
Liability Insurance

John Torrible Insurance can offer performers
a Public Liability Insurance for:-

e

£95.00 p.a. £1 Million indemnity limit
£125.00 p.a. 52 Million indemnity limit

Group Liability quotations also available

For full policy details contact:
JOHN'TORRIBLE
INSURANCE BROKEFRS

29 Great George Street” Bristol. BSi 5QT
Tel: o117 9211806 [Fax: o7 925 6080
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NaTurAL GASSES

After 28years on the streel, Britain’s number 1 Sidewalk
Surrealism Syndicate get a place to call their own.
Ralph Oswick fells Steve-Henwood how it all started

with Cider.
THEEC LIFE,

Our real common currency - big laffs, mouths agape in
wonder, big-time foreign weirdos. Phil Cass and Steve
Henwood vote Yes for Europe at Chalon, Aurillac &
Tarrega Festivals.

i

No wonder Mrdulesmeverpicksup his mail. He's never
in the country! The Far East is far out, he reckons.

ROI.I\DYOLP#\EELER

Ball-spinning without head=spinning - or getting your
lycra in a twist - with Richard-Taylor.

PASSED

Cinquevalli - a juggler for four seasons. Pearse
Halfpenny s old books turn the limelight onto another of
the all-time greals,

CaNEMD THE KIDS!

SoThe Boggle Brothers tell us, and if you'l just sit still |
foramoment they ltell you too. Formative principles of
those formative shows;with-photos from Uncle Luke |

Danniells.

Joinus in our campaignitoeradlicate humour. Pests win
prizes.

STRETCH PEOPLE?

It's definitelythelatestand weredefinitely in there first.
The complete thingimummy on the Gummichummi®,

CATCH THIS|

A view through the hugepile of leaflets & flyers that
inveigle themselves to theCatch office. All you needed l
to know and quite.a lof you didn'.

You could have bought all these books for Christmas, |

| suppose. Wouldn't have got round to reading them
before now, anyway.

CATeH OuT

As If we hadn't seen enough shows at the festivals, |
here’s some more we really need'totell you aboul. Plus:
Snakeyhips goes legit! ‘

Brat control without:peison witlienny Swan. Plus; !
«Pofl» browses through Atlas. .

MULTIPLEX

These peaple‘are all too cheapskate to buy a proper
aavert, It's their fault the mag is late, then.

CATCHPHRASES
Lots of important stuff (i'm sure) we didn't have room
for anywhere else.

ProPBACK LINES

We've been off the streets for a while, but you still
haven't managed.to.come up with any belter letters
(except Norman, of cotrse). You should be ashamed.
Read these and you will be.

CLues

So you've beén ju_r,fﬁny in the park and on the beach
in this weather, andyou wonder why you haven't seen
anyone else immonths. We know where they ve been

hiding.
ToE FaTFoOoL

It's Busker Gut! Got more sense in his butt! Thank gawd
for the mutt! Robbie draws unwarranted conclusions.
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THE CIRCUS SPACE

BTEC National Diploma
in Performing Arts, Circus

A unique 2 yearfull time course at Britain’s Premier
circus training centre in London, starting each
September, organised.in association with East

Berkshire College.

» Learn trapeze, acrobatics, juggling and other circus
skills

Develop the art of performing

Study arts administration

‘Study stagemanagement and production techniques
Gain an accredited qualification accepted by the
performing arts industry@nd universities

dI_you fangy
0y and jolly

Fee Details available early 1997
Selection’is by audition.

hard wor

Q;;, 3 Phone 0171 7298142 for'full course brochure or write fo
ARy 5 THE CIRCUS SPACE, CORONET STREET, LONDON N1 6HD
/(R £ Email; thecircus space@ukonline.co.uk

httpnFMeb.ukonh‘ne.oo._ul«Membersfthecircus‘spaoelcontents.htm

BY[SWH THESE ARE LUSHHH !

....at least that's pretty much what people
say when they first get their_hands on the new LUSH (aka ol u. S-H
Luscious)'SUEDEBALL, a unique new juggling ball with more
sex appeal than you can shake a stick at.

——— PROBABLY THE ULTIMATE SENSUAL JUGGLING EXPERIENCE

[ FEATURES:

*6&mm diameter (140g) stageball chigh grip for elrer catching  savailable in@ awesome colours:

esoft yet firm, not hard like traditional *ocatnless érimson, sherbet lemon, electric blue,
stageballs - *washable opring green, jade, mandarin orange,
eluxurious synthetic sléde surface maroon, black

= > > CSOLD OUT FIRST DAY OF CRENOBLE CONVENTION '06 € € <€

RETAILERS: Phone now for more.info: (0191) 224 2991

MAIL ORDER: Not seen 'em yet? Don't want to fork outash in case you don't like'them? Fearhot - these balls take
the Mess out of Mills and put the oww! back into the Shower - you'll love ‘ema If net, just return them
in a body bag marked "Not for me, thanks awfully" for a full refund.

PRICE: £5.95each (UK add 10% postage, min £2.50) Please state preferred cololirs

LUSH INC (JUGGLING), 23 DENMARK STREET, BYKER, NEWCASTLE-u-TYNE HI‘ 2XF TEL: (0191) 224 2991
* PATENT PENDING ¢
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t's 1969. The city of Bath isn't’

the tourist-mecca it is nowa-

days; neither is it full of jug-

glers and buskers. What. it

does have going for it is an

arts‘scene’' (OKasa’60s word)
who are riding the wave of poly-
morphous experimentation and
engagement with more enthusi-
asm than most. The "happen=
ings’ that had begun in the local
art college (stately home
Corsham Court) spilled into tovm
and onto the streets. Bath Arts
Workshop attracted inspiredin-
surrectionistslike they were The
Beatleshanding out their money.
It would take a book to docu-
ment: permanent parties in lib-
erated Georgian hotel premises;
cementing a car into the middle
of the new shopping precinct;

festivals featuring the wildest

rock groups and performance art-
ists that Europe could produce

(including the memorable year
they declared Independence for
boho-quarter Walcot); cabaret
every week and the beginnings
of ‘Altermative Comedy'; politi-
cal protest ...and Christmas Din-
ners for lonely Old Folk.

Elaborate put-ons, immaculately-conceived
costumes and on-the-hoof improvisation were

an integral part of all these events; it's difficult

to tell where the Arts Workshop ended and the
Naturals began, except that gradually the per-
formers managed to get-worlgthat took them
outside Bath, and 7 or 8 years later when the

~Arts. Workshop dissolved;7as such precious

things invariably do, The Natural Theatre was
one of the parts left alive.

RalphOsmck ‘Brian Popay, Jackie Popay, all
three still involved om a day-to -day basis with

‘Naturals work, had been there from the very

beginning, picking up Pavel Douglas, Rick Jerrom
and others with a history in workshop days.

" “Where did we find these people?”’ Ralph won-

ders... “In the gutter, probably. The Hat &
Feather [notorious festival-culture pub, now fea-

tuting a pair of kissing jugglers onits sign, where
the Nats were named fortheir devotion toNatch
cider -d]. Very few were actors, I'd been trained

The definitive British Street
Performance group - even the
Arts Council think so, and who
arewetoargue?- The Natural
Theatre of Bath have endured
28 years (and counting) of
misunderstanding,

marginalisation, and people
borrowing their routines, all
with-'Sense of humour intact
Late lastiyear they moved into
£¥million-worth of purpose-
rebuilt “rehearsal/storage

premises, giving us the hint

itstimetotell the story. Ralph
Oswick was there at the
beginming, and, more
importantly, remembers it too.
Steve Henwoodtakes notes.
Pics from Naturals archives.
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in theatre design and costume, but never took
a job - I had one at Derby Rep., went there to
start, took one look at the place through the
door, walked on; went home to work.in the
hospital mortuary, Then I ended up in Bath.
Brian was a Fine Art student at Corsham, Rick
studied Theatre, I think; but even now out of 25
actors on our books only maybe 6 or 7 of them
have been drama students.”

Influences? "Well, Welfare State were around,
one of the first Arts Workshop events was a
Labyrinth they did. We thought they were very
good, but we wanted to dosomethingdifferent.
We went off all that masses-of-props-&-scen-
ery business and went the other way, into
having no scenery. A lot of people who worked
with us had seen The People Show and were
very keen, but I hadn't at the time: There was
a lot of Performance Art about, and that could
be really weird, A group called-Liandscapes &
Livingspaces were pretty influential, and The
John Bull Puncture Repair Kit (Mick Banks &
Corrinned'Cruz, now working as Britishfivents),
who ended up joining us. Groups that didn't
necessarily do a show, or explain what they're
doing."

“We ended up on the street because I think
one felt one ought to. It was sort of the fashion.
We thought you had to shove Art down peo-
ple's throats. And of course we were.on-the
street because we didn't have anywhere to
rehearse, Weused torehearse in Abbey Church-
yard [now Bath's prime busking spet’-d]. In
black lectards.'’ Early Naturals stand-alone
shows included clown characters, but the red
nose wasn't as close to their hearts as the

swreal jwxtapositions that have made them
famous. An eatly speciality was the mystery
tour, still an occasional favourite - if one comes
up, don't hesitate - and in the heady days of
grant aid, they even managed a 3-day marathon
one; Bike Events, an associated company of
Workshop survivors, throw in blink-and-you'll-
miss-them tableaux along the routes of their
charity runs; nowadays they prefer not to bring
out the emergeng@y services with surprise explo-
sions in rural locations.

_B Popay - a couple of wrs ago.

The Usual Suspeels... no one really looks like this, do they?

hat is it, this Naturals
style? Is is surrealism?
Isitsatire? Isitpolitical?
“Somebody summed it
up as “Normal people
acting abnormally or
abnormal people acting
normally”, and I think that's
pretty good. That's surrealism,
the juxtaposition, if you like.
Workshop events were often
political, but we were there to
make them fun, or strange, or
photographable. We always
thought of ourselves as one of
those political groups, but we
always wanted not to o itin an
obvious way.

Recently, when Bel Mooney asked us to do
something up at the Bypass [Batheaston By-

pass, Solsbury Hill, cause celébre for roads

campaigners for many months a couple of years
ago -dJ, we went up as in favour of the road. As
far as wa know, from the picture in The Guard-
jam, they thought we were in favour of it - they
actually think that people in those horrible
outfits really do live in Bath... Not that we were
trying to trick them, but, it doesn't say ‘Natural
Theatre' anywhere.., We often try to be the
opposite of what's going on, of what's a good
thing to be, it makes people think, If we went on
a protest rally we'd be there to make it fun, to
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cheer it up. When there are people who think
you really are against it, it's funny [except
maybe for the team who got beaten up at
Glastonbury Festival for being, well, too con-
vincing, isuppose -d] and you're making fun of
people whomoan about everything. It wouldn't
be funny if we went up dressed as real 1oad
protesters; thedifference is that westand in the
mud with our immaculatetown clothes on,and
it's funny. It's mischief more than anything'

The key to the Naturals style itself is detail.
Any street appearance is treated just like a
stage show (Nats stage shows are famous toe,
but that's another topic for another day), espe-
cially when it comes to the costume, which is
treated with great care, and from whence
comes the character. Ralph's background in
design really comes through here, as he de-
scribes how important it is for everything down:
to the shoes to be nght. ""The characters are
bhased on reality. Most people, however casual,
have chosen what they looklike so wetry toput
as much thought in. That's part of the safety-
net for our actors - whatever else goes wrong,
you know you look right. Once you're in public,
you do everything in character, that's impor=
tant: it's interesting to watch the experienced
performers changing into character in the dress-
ing room as they put the costume on. Some-
times we have to do a sort of half-character; if
I'm travelling in a taxi as Lady Margaret [batty/
battered Ansto - definitely a Bath Type - also
heard on Radio 4 -dJ, there's no reason why the
driver has to pretend I'm someone else; if you
go in to see the organisers or something, if
you're on local TV and have to wait in/the
studios, it would be really awful with a group
like the Pink Suitcases people, who are really
noisy, loud voices. Then you have to shut up,
but you still have to stand and look good. We
take lots of snapshots of shows to look atthe
details of what people are doing, toseeifthere's
any slack points."

etails which can easily
come to a single costume
costing a couple of hun-
dred pounds, often multi-

'plied by four(the standard

street ‘team’) or more for a
popular routine: Details which
anyone who has watched alot of
streetinterventionists will agree
that not every company takes
the time on, to the detximent of
their effect.

The number of Naturalslookalike acts on the
agency catalogues is growing - thoughiof course
there are other well-established groups, and
influences can be mutual - but few are anything
likeé as good or professional.

City workers noticed nolhing unusual this lunchlime.

Walcol National - The Cabinel,

| That eharacter list now numbers something
like 120, all different, though probably only about
30 are up and running at any time. “If someone
picked something off the list, it wouldn't take
long to get together, And there are always new
ones. We do reports after every gig, and some-
timeg Il look at it and think “What the hell is
that?". Groups that are away for a long time
generally invent something new that's suitable
forwhere they are, and if it works well, then the
others will start doing it."

Regular Training Weeks are the forum for
checking out material of this sort; they're alsothe
time for.new recruits. Ralph picks out a huge
box-file of letters, “‘People write in, and the
interesting ones we keep on file. If they say
they'vebeen in 'Oliver!'we don't usethem.,. We
don’t mind if they've been in it, we just don't like
them saying it... and if they don't put a stamped
addressed envelope... When there's a training
course we write to some of them I think would
like to be on it, then after we all vote about how
well they've done, whether we could work with
them... I don't advertise vacancies, because last
time 1 did I got 850 replies, but we're not allowed
just'to give our mates jobs, either.”

ourses can produce 25-
strong teams of tempo-
rary flowerpotmen,
though otherwise the big-
gest Nats team is the 17-
h. odd who do their annual
City of London Festival show
every lunchtime for a week.
"That's 1% hours solid work, it's the only
thing we dolike that, and it's got to be new every
time, It's another source of new material, in fact.
It can bereally strange, there's 4000 peoplethere,

asort of amphitheatre, and maybe 50 of them are
jugt sitting there reading a book or something.

M WINTER 1996/7 ISSUE 21 VOL 2

__ NATURALS 7




Very odd."” Otherwise the group of four, or multiples thereof, is the standard
- "It depends how much people can afford, and we are quite expensive,
Sometimes we're free, of course, but generally we're trying to make it so we
D ish-i bufe Is Of: can give actors long-term contracts, so we create proper jobs. The

B E A R D , F L A R E : H E N RY 3 S, difference in scale can be strange when we're doing the same events as the

big Continental companies: we did the Channel Tunnel opening (both ends)

MI’ BABACHE, D M UNl ’S and we were there with our macs and brollies and everyone else was
& Oiher qua||1-y CirC us Props massive, but we could be a foil to that. We cause almost as much of a

sensation with our little things... very well-thought-out-little things..."”

pping off - the Love Fest vibe,

Though Corporate work pays the bills nowadays - they've just taken 30

Unlf 1 0, Burneﬂ- Business Park pieces to Taiwan for six'months-for a bank - Ralph insists the spirit is

undamaged. ""We've done stuff for the Army. I mean, people are people. ..
Gypsy Lcne! Burne". British Nuclear Fuels were going te-ask us to do something, but didn't in
Key nsham theend, so we didn't have that problem. It's rare to be asked by anyone that

BRI STO L far out - that far in - I think they know not to ring here. Someone asked us

toepen some sort of a Ring Road, but welet that one slide... we knew they

BS ] 8 2 ED couldn't afford us... We've got it to the peint where we can do it without

Tek 0 11 7 98 6 6680 : gelling out. We just do'our stuff, I'm surethe Taiwan Bank or whoever they

" aredon't expect what they're goingtoget, but they'lllike it, It hastobe good

Fax . 0 ] ] 7 986 6690 for them, they're paying.for.it, but.it. has to be good for the people doing it,
too. That's a challenge, and there are challenges like that every time the

email: mailbox@butterfingers.co.uk ‘phone rings. We wouldn't do it otherwise.

hitp://www.hub.co.uk/intercafe/butterfingers/index.htmi _ .
Frankly, whoever's paying for the next bunch of snogging Policecouples,

ingatiably-curious alien coneheads, or men-behaving-badly on leads that
we see, we reckon thatkind of behaviour needs encouraging.

NATURALS




sEuro-Festivals hag
Iong hours, OK buthadthe
money too: as al
essential diary dates

10th Chalon dans laRue

Burrowing back through the mega-molehill (for a mountain of shows
and Himalayan talents) of street group publicity to prepare this review
was an emotional experience: we had such a good time! I'd like to
personally take you all by the hand to this year’s (1997) edition of what
might just be the world’s best street festival [might be the best ? watch
forourfriends at the others! Let’s just say the three in this feature
are the best and leave it at that -d]. Little chance of that, | suppose,
but | can bore you with snapshots from '96.

Chalon dans la Rue was 10 years old this year, so what dothey do? Not make the thing bigger
- it's just about right size-wise, there's already to much.on even for sameone as dedicated
[hahaha -d]Jas me to keep up with, but, Archaos-like, you still get theimpression of the whole
carrying on just out of the corner of your eye, and at least it's possible o get loeverything, just
notall at once - but they made everything free! To see some of these shows for nowt was the
best birthday present the city or the country could get.

Tostart with the big stuff, then: this festival featured three of the best shows ever. | don't mean
best shows that I've ever seen, | mean best shows ever, 0K?

Royal DeLuxe. |'ve heard so much about this company, invariably in terms of serious respect
il notawe. Now | know why. For Péplum’, in homage to Hollywood Egyptian epics, they built
a pyramid, maybe 30" high; just over-topping a sphinx, maybe 20-25', whose head moved,
eyes rolled, and who spoke with a voice like thunder; below that they'd scatter a model city of
temples and houses, only to have it trampled intothe dust by asiege machine sporting a huge
pair of Roman sandals. Around this set they played out a drama of epic proportions: royal
incest, collapse of dynasties, huge battles, heroism, and hilariousanachronisms like illing the
Queen's bath from a pallet-load of milk-cartons, Affectionate parody and genuine drama,
special effects of Cecil B De Mille proportions ..dropped down into a carpark. This is the state
of the art of outdoor performance and it's jaw-dropping, stuff.

As were Transe Express, whose ‘Maudits Sonnants’some Brils were lucky enough to seein
Manchester, Something like a mobile with bells on, that's the best description | could do, a
carillon come to life; but the bells are being struck by six people, circling on a star-shaped rig
which folds up and down within itself, and is suspended - who knows how high? 7077 1007
-froman enormous crane. I'sathing of beautyand danger, something pretty closeto the hearl
of where circus & thealre comes from, and if this is what it takes lo generate that effect in this
era, well... just give me more of it!

Collectif 26000 Couverts specialise in doingvery oddthings indeed. We're outon the fringes
of the city, a tatty Council estate. Who'd want to do a show here? Il's a malter of politics, of
course; yer man wants to get elected and he's commissioned this promenade thealre piece
about the history of this part of lown. Peaple come out of houses lo admonish us (they're all
inbred & paranoid if you ask me), and a series of bizarrelableaux lell stories with increasingly-

Graffili Chalon style.

worrying undertones. The cracks begin to creak, effects collapse, performers get out of
gontrol, argue; leave the show to hang around shouling insulls, Come the sel-piece finale,
some local has stolen all the praps. The company want to quit, but M. le Politicien sees his
voteevaporatingand threatens to withhold payment. The coup degracecomes with themost
pathetic firework finale ever. To simultaneously bite all the hands that feed them (municipal
maneyand the tolerance of local communities) while producing great theatre is something
that only an art-form and a festival this strong would have the gall to do. Vive la France!

AAARGH! That leaves meabouta quarter of apage for four days of other blindingly-brilliant
companies. Apologies to all those halo-ed lastyear, then, we're skipping through, but you
need to know that Les Obsessionels, SDF, the brilliant Pyramide, the manic-hilarious
Alama's Givrés, the rivetingly incompetent Buno, all these are slill improving (have o, he
competition's fierce). Both Iris and Marco:Garolei (conducting corridas and races among
moving raffic - he'd get lynched in Britaint) translate perfectly cross-countries; TheNaural
Thealre and their gently bizarre walkabouts were sometimes a bit more subtle than the rest,
but managed to confuse people even here, and more than keep the British flag flying; ditto
gadgel-addicts Avanti Display.

Deviation starts as a huge packing=case i the middle of an empty square, which (some
hours 1atar} starts to gradually unpack itself from the inside to reveal a bizarre (and loud)
percussion ensemble. Musica Brass take the walkabout band to new heights of musical
experimentation, Duc Le Juke is the best human jukebox yet, and Barnaby Bear With Me
brought British rave-circus (whatever happenedto...?) into the performance arena. While
we're on music, there was a healthy shot of contemporary French mayhem, the {urbo-
muselte of the sardine-obsessed Clupes, and Les Costards brought the performing A'n'8
band chestnul into another league entirely.

Street Circus is getting more common, and tho'Istill wouldn't rate most of it by decent back-
in-Blighty standards they're catching up fast; classy groups like les Cousins or the oddball
Bris de Banane have performance characlersas strong asanything I'veseen offstageor out-
ring anywhere,

Alot of what's best in Chalon is installation-style (OPUS's fridges were particularly odd),
andaspecial leature are the decorated gardens where you can eatand drink surrounded by
not-always-comfortable performances, Lunch at the Cabaref Vollaire, anyone? Shows in
buses, under bridges, on far-flung islands in the river; The Abattoir is the destination of
choieewhen the rest have shut down, whereyou can dance lo not-bad-al-all rock (often of
atheatrical bent) on two stages/then DJs, and drink yersell awake all night, Saves a hotel
bill, Maybe.

Maybe the best isn't a show at all. It's wandering the streets lo see what you might find,
coming upon stray stilt monsters, firework-fixated drummers, the odd bit of gratuitous
nudity... the shows pouring theif heart out off the beaten track to half-a-dozen and a dog,
or no-one al all (the clown archetype in one of its less-celebrated aspects).

To paraphrase a song that dates me; Une Nuita Chalon is worth a lifetime of clichéd street
jugglers, precious slage thealre; shopping=centre walkabout, and experimental drama
students. But all of those are along for the ride too. Move heaven and earth - dangit, even
move your holidays - to see il one lime:

Steve Henwood
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TTth Aurillac

“It's Sunday, and that's ketamine day right?”
Er, right then Dave - Special K for breakfast anyone?

Dave is one of the many Anglo/French crusties here in Aurillac. They come every
year to lurk on street corners or up'atthe thoroughly dodgy free campsite - well
each to their own of course, but/I'm here to see some of the best street theatre
Europe and indeed the world hasto offer (@s well as being here to perform with the
mighty Gaptain Bob's - bubthat's another tale entirely).

This year has seen some major changes at Aurillac. The organisers have dropped
the.old «Eclats name, moved the festival forward a week in the hope of better
weather - hmm, well it cmly rained 3/4 of the time rather than all of the time - but
more Impunanlly they've gone fully international with companies from Argentina,
Australia, Bolivia & Ethiopia to name but a few, all of which firmly puts Aurillac on
thé world festival map.

Like most of these events/it's divided into «Compagnies Officielles» and «Festival
Offs -_SFr!nge to you and me mate), which means whilst there are tons of free acts
to watch, you will have to farkout arountd £13 if you want to see some of those big
official shows.

I-wasJucky enough to geta couple of free tickets courtesy of the lovely Delphine
Altesleben in the press office. The first of these shows was the very fabulous «De
La Guarda» from Argentina. Blimey its been a long time since I've seen something
thisfresh and good (early Archaos days?) Danger! Excitement! Latin American
weirdness! Most of the action happens directly overhead; scary bungee madness,
indoor rainstorms, pounding beats and\loads of good old sex'n’violence. You
never know where the nextaerial assault mccming from, which keeps the standing
audience quite literally on its toes asgaop!aare being g rabbed out of the crowd and
catapulted up to the ceiling. The performers were all in business suits and smart
dresses and | think the plot revolved around Argentine politics, but | could be quite
wiong. Either way it's stupning stuff and definitely worth seeing if you get the
chance =an intense experiénce is guaranteed!

On a considerably calmer but no less bizarre level was «Cirque Ici», Johan Le
Guillern's one-man (plus four musicians) show. The stage is lit by a single bulb
hanging 1 footfrom thefloor, The musicians stand at the corners on boxes, playing
a curious set with hand-drums and brass instruments. M. Le Guillern arrives, hair
bound into two impossibly ong plaits (anyone remember his sword- balance!plan
catehing-in-the-mouth routine from, again, early Archaos days?) His costume
_seems to suggest something out of Gormenghast and indeed his whole perform-
ance is like that of some mad king, alone in his chambers, setting himself near-
impossible tasks. He progeeds through about 20 routines, everything from tea
towel twirling and totally mental slack rope, through to walkmg in clogs, on the
tops of Jenlain beer bottles right across the ring, making it harder for himself as
hewent on. Theseacts wereinterspersed with all manner of curious objects rolling,
tumbling and driving themselves across the floor, most of which had to be seen
to ba believed. let.alone.unde tood. Johan works incredibly hard throughout,

ining. his character aj g ar stage presence and if you can get on (or at
J@ ear) his wa\reian‘g‘t‘llﬁ makes ery bizarre but enterfaining spectacle.

* Back on the streets 'my top prize 0810 « TH&Primitives» from Belgium, three
very strangely shaped and dungare:gm‘

0 are presumably covered in
contact mics and speakers astheycr

ca hmstmm everything they
touch. From dustbins to idecreams via shopg\ng nd babies in prams they
createa playful subversion = reallyfunny to watch and Ins‘lan to, lcould've followed

them around all day. &,

Other street notables were Roger Pingttin and his one maﬁu Tour de France - full
yellow jersey and a bicycle mounted on his "support car”. | still don't know how
the bike drove that car, but he was greeted like a true hero wherever he went,

of hlstorymtha middle of the river; the very splendid €
Compagnie Heros Multicares who'have the best deiy
in France today (as well as having a 30"%
Grenouilles Bleu haye a vaiy attractive an | .
(tho'a couple of singing lessonswouldn't 4o 3l)and of course Capt.
Bob's jolly knockabout poolside i d ‘wouldn't 17)

Also, Linda sez that <Mauvals Esprits werd ticket money if you're
into idynamic tragi- -comical chair andyb *| suspect there was

Hydrophonique; le

perhero rock band

excellent show featuring
attle-trained CRS policeman,
1d Lrying again - and getting tcla!ly
fa t for it - top stuff, So if you're

fo sp fi ]
' -aed rymgtndnhlppyKugFu

Sty W, prepare yourselfto chaigearound town
| ) BS - I8 a pretty good way to spend a few days. And
if it allgels t00 muc by Sunday well you could always give Dave a shout. Or then

aga... Phil Cass

O
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dance all night; and it speciali hows tha
i it ;

King of 1

ofthe Spanish stilt processional set-pieces;but somehowmore medisval, darker,
sexier, all-rount dangerous; big papler-maché characters waving swordsaround
like somet aMystery Play turned stragtriot: And that'sjust about it Not
amoment: wn breathagain, you'd besetupon by Amlima; members -
of the National Ballétof Togo, no less, more/secure on bamboo:stilts taller and- *

more precarious than any Euro group'|'ve éver seen. |
pyromaniacs like Trialavia, Gog | Magog, keeping the s
who had landed one of the prino set-pieceslots;:

while it was all big stuff and nothing to miss in ‘plotting’
striking moments, an evalving painting/sculptiFe.in lig
the unique aspects'of this kind of work and pissesos
show, however expensive, -

Same shortage of space for me e
mean Frank Baruk with his skates
tives, Pyramide, both of whi
thejugglers, represented from alt sid
classic mouthy:streetie; Jeft Bradle!
characteristic contemporary 5 ho
Les scoring high on the demanding Euro

Also on the small show front, Leandre
other pros, and Stefan Bielefeld did a fir

wasn't in the slightest crusty or crazed, Mr
from nowhere in particularand were showin
work. Alex Navarro; I'd actually avoided befo
- actually it's a laff riot; very. well-observed
across the age spectrum; highly recommended o any

Antipodean visitors Bedlam 0z did some good stuff with'some silvery ducting.
New Yorkers Pink Inc., tho' kitsch as anything, just didn't m :

Your show's a bil infaniile; AleX.

torms of $page (it'sa smalltown
1ard o/get a grip-on as the .
fio. hippy. anarcho yoo.in.
a provinice) gomes 0ut10 play, o drinkand .
' r-whatever sanity you might
igger fireworks. "
ombia; superficially likea ot

All this
rds

ro dull in‘comparison: great

models, loads of pyro, next-to-nowt going on with it: could do better. Certainly
Xarxa did: Vels e Vents; spectacle created for the opening of the Channel Tunnel,’
naged a sequence of

easureuponak

L_Ghalon, wih

(it's.a smalitown’

. plus expected
ﬁ?gn-. Visitants,

promoter out there:

scale, wh

Urgence Enfer

streets, tho', had 1o
be Cacahugte, an-
other one of those
internationally-
famed companies
who justify every
word you've heard.
Their Mother's Fu-
neral(theyalso had
amost entertaining
exhibition of toilets)
recalls in turn the
Naturals, Apex
Moving, and Les
Hommes en Noir,
butisfarmorecruel
‘than any of these.

His panis were black - perfecily respeclable, then!

buried, but they can'tafford the funeral ora hearse. They stop the
the coffin (and wheelchair-bound Papa) into passing cars. They
ors. They get tired and go off for a beer or to bathe in a
ousin tries to throw himself in the river, two others grope each
, Papa throws himself atany young girl within reach, they all
ey abandon her 6n'a building-site. | laughed until | gagged.
surrealist walkabouts, like Las Caligulas' Goat Cheese
plain bizarre.

s go to the Circus! Los Galindos (was there a Circus Hazzard
are good knockabout clown/acro/etc., enjoyable on several levels,
nfinished but I'd like to see them again. Pocheros (aka. Cirque
j).is one of those French Circus School graduate shows, visually

ith some rare props -abitlong=winded in places (stronger direction
__'Iverypmmising. bring ‘emaver, sameone. Captain Bob's were on the
long run and very together, collectively cheery but still unpredictable. |
some of the humour passed the people by, but the only Spanish
competition spentfar too much time haranguing the audience so we score again
theresChantier Mobil had very similar costumes to the Bobs and spread a
‘theatre of embarrassment' show a bit thin. It takes Marceline i Sylvestre, a
genuinely classic clown show with lots of individual touches, to provide the only
fully-realised contemporary cirus tradition piece, lovely lovely stuff with serious
guffaw factor.

Tarrega hasa whole other side (well, several, but...) which is more ‘arty’. There's
loads of dance, a lot of which is-genuinely.street/outdoor-shaped, and plenty of
serious contemporary theatre. Among the more arts-pages orientated stuff that
grabbed me was Joan Baixas, sort of action-painting with a light/projector
aspectand monologue (lost me there, but...), and Marcel.li Antinez Roca’s
Epizoo, a curiosity mapping torture and anatomieal oddities onto computer
tech., but /ive (1 don't actually think it hurt), which could only come from Barga
(or New York). Too serious? Take a walk down the locals' special, street
transformed into ghost train with obligatory firecrackers, Carrerd de la Por. Or
go.to.one of the punk bars, nearly as frightening as efther of the preceding!

It's the perfect end to the summer, the town itself is conveniently placed ‘twixt
Barcelona & the Pyrenees fopimoving on, it's unlike anything at home (Pilton
“Circus/Theatre, only in a town, with more bars, running later, better weather?),
and | expect to see a few more of you there next year, OK?

Steve Henwood
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The platform and the jstation
hummed with the smell of bodies,
belongings, bicycles, baggage. The
night sleeper to Laos was late,
which was a relief as it gave a little
time to assemble thoughts, check
bags,eatand sayhello toold friends
and new friends and to juggle.
after the first half hour of the delay
it started to become frustrating-is
the train coming? - ah, western
lack of patience. Patience is the
key to livingin the east, so theysay;
so there on platform five, a heapof
baggage patiently waited as the 1st
Laos International Juggling Festi-
val began to form up.

At last the train arrived and caffiage
number 14 was inundated with props, bags,
food parcels, banners and papers, slabs of
beer, cases of wine and whisky and a half-
ton-heavy ice-packed metal cold-box filled
with cold beer; in through the doors and
windows it went. All 28 jugglers aboard and
settling to go when the conductor comes
along and changes the number of the car-
ringe to 15 (just to try our patience with seme

good old bureaucratic logic). What? Move

one carriage down?! No way! Here switch the
numbers back, oh, er, no? oh go on! its damb
to move us all when you... ah, alright, alright,
keep your hair on. [ looked into the porters
eyes. Thatice-box through the window again?
I looked at the jugglers sweating, and then
helped to form a chain and we moved; we
worked, we sweated, we sat down, we had a
cold beer.

That kind of sums up the formula for
serious fun in Laos: the only festival I've
been to where the main sponsors were booze
companies - so the registration included
parties and free beer for a week, Dangerous
stuff. And I should say right now, that just
because I'm ranting like an aleoholic 1t
doesn’t mean that everyone on the trip was a
piss head, just most of the British, Frenel
and Kiwis. Okay.

Early morning at the frontier we disem-
barked (lllt‘. ice-box a lot |ightc1‘) and strolled
to have colfee overlooking the Mekong. There
is n drink in Thailand and Laos on sale
everywhere, a kind of insta-caffeine hit, and
it was just what was needed. So, suddenly
energetic, we conched it to the Friendship
Bridge which spans the Mekong, the frontier
hetween Thailand and The Peoples’” Repub-
lic of Laos. Immigration tourist style on the
way out - and immigration circus style on the
way in. Wewere greeted by n marching band
and the Laos National Circus in costume at
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the line and crossed into Laos to music and
clapping and smiles, waving and holding
festival banners. Afterwards a few of us
confessed that we felt like erying it was so
teuching. It was certainly the first time I’ve
heen welcomed into a country, usually it’s
“What are these? You're going to work aren’t
you? How much money de you have? Pass-
port please”. This festival suddenly looked
very happening and bright (or was it that
drink that made us feel thaty no! it was
definitely reality). A conch proclaiming “Wel-
come International Jugglers” (clearer than
any of the signs to the Buro Juggling Conven-
tions). We were bigiin Laos, Jude had said;
well, definitely in theeapital.

Nice clean guest house, settle, lunch, visit
thie circus in the afternoon, The big circus
building(built 7 years ago by the Russians) is
a delight - oh for one in the UgK. Lots of
performersand staff and facilities, a practice
room and a performance ring with seats for
near-on a thousand. Ajuggle broke loose and
the space was filled with props;Beardies will
be pleased to hear that theliaos National
Circus use Radical Fighl The clubs were left
behind by the French group Les Arts Sauts
who came to Vientidne earlier this year to
teain in the building.

The welcoming party was some-
thing we all awaited with anticipa-
tion, mostly because there would
be food and we were all starving
and beginning to flake out. We
had to drink the local rice whisky
first, however, as custom dictated,
and then experience a Basi cer-
emony: white cotton girings are
tied around ourr'wrists by our new
friends from the cirgus, fellow per-
formers; as each string is tied on
the giver whispers to you messages
of greeting, good fortune, and pro-
tection. These friendship bands
protect you during your stay in
Laos, and are supposed to be left
on until they fall-off; weeks later
theyarestill blessingwristsaround
the world. A feelingiof honoured-
guest-ness came uponjus. Now
where is that food?! We ate sand-
wiches, drank beer anddanced to
the circus band who played their
best. selection - mostly from the
70’s; it was cheesy disco at bestand
plain tacky at others, but they can
play and love it loud. Yeah! Fight
for your right toparty! -in a coun-
try which is nearly all Party.

Mi-Jules joined the
international set, went
{o Liaos, lost his bowler,
lost"his glasses but
managed not to lose it
altogether. Please note
all.ingratiating reviews
of -performers bear no
resemblance to any
show" seen, unseen,
living'or dead and may
be.purely fictional or
just.made up, like.
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A great thing happened to me that night:
[ caught a cultural event in full swing. Thave
a habit of missing events - this time [ was
lucky. I went wandering around and fol-
lowed the crowds into a tem ple grounds. This
was Wat S Muang, the templemnearest the
guest house. It is the site ofthe wityypillai
around which the city and its fortunes re-
volve, and tonight was the blessing of the
pillar. The celebration is a wién thien - a
circumambulation (this is the start of the
That Luang festival) procession,, dancing,
chanting, musicinns and fireworks. Big fire
works. Take a canister twice the height and
width of a metal kilo size tin of instant eoffee

putiton the floor, light blue tnuchpupernnd

retire a lot. Like a rocket that is going no-
where, trying to dig itself into the ground, i
fives a flame into the air, roaring in its
at not moving. A funnel of white flame 6 foot
high, surrounded by a cone of blue for
another 5 foot, in turn surrounded by orange
flames 20 foot high, and beyond that sparks

shooting up to 40 feet, sprayingall aroun
and carried high away by the heat to burn up
ontheirreturn to earth, Huge cheas;sereams,
and applause from the crowd. Move ontathe
next station, passing the still glowing canis-
ter shell; kids daring to peer into themouth
of this exhausted (hopefully) static jet en-
gine. There were at least six stationswi
other fireworks rigged and bigger'and bigger
monster fire cones, This ishow Laos do a fire
show: what kind of fire show wouldwye make
by comparison? uE

Our fire show at That L'ﬁ'ﬂng .

happened on our second night
giving us only one afternoen to
create and rehearse, with haste.

A short club swinging piece, a longer club
juggling bit, some fakir fire catinfl'mm Sira
and Ali, high unicycle and shouldepstands;
and a big finale. The Laos circus did an hour
of tremendous balancing and manipulation
and clowning while we, a gang of black clad
westerners led by Merlijn (courtesy of Lee

Hayes & Mariella Productions)in hl!Fu!h 1sh-
the heavy

chair snaked our way through

crowds. Well, the Laos National Civeus don’t
drop - the funny westerners d'id"."'m'mt’s'w‘]int
happens with not enough practice - excuse
no. 326). The crowd wasso big and theniisic
on stage so loud you really couldn’t tell if
they cared or not, although the applause at
the end was strong. Show over, phew: Even-
tually back at the guest house, pretiy con=
tented, tived, beer, sleep. All was fine except
thatthe parade was duetostartat 8am. in the
morning! 7.30 start! Wake me up with a
caffeine drink! It happened (what servicel)
and sodid the parade. Shortand sweel, itwas
on the same stage as the fire showt Quite a big
crowd and a half hour of telévision covernge
(no there isn’t much to put on TV out here)
Games as games go, went. There was a mix-
ture of Laos Circus and westerness in ench
game, the Laos winning handstand, club
balance and gladiators (perhaps an engi-

neered result there, Brian). The five balls,
long distance passing, dinbolo high toss,
taken by the European team. The beautiful
locally-hand-made medals are much treas-
ured. The much-talked-about elephant did
go on the parade but it was rather a small
elephant and not very happy at that time of
day (guess elephants don’t get that caffeine
drink).

At6pm I found myselfintroducing “*First
on stageplease welcome” Florence et Jacob,
down at the French Gultwral Centre. A fun
show with Ali Yaon (from Thailand) demon-
strating his mime. skills; Florence (F) her

diabolos, Hugll & Ken gobbing water at

each other (just like the fountains of Stras-
bourg apparently) and Jo & Jake (UK) bal-

‘ancing and trying to (not) hit children withs

clubs. After this, another beer and then, at
last, sleep, Lots,

The evening saw a flurry and a
fluster of energyias we attempted
to puttogether thedst Laos Interna-
tional Circus’Show for guests, gov-
ernment officials, bigwigs,
smallwigs,minor toupees and gen-
eral publie, Laos and foreigners -
paying audience!

Jude Smith (aka. queenpin of the Serious
Fun committee) enters the ring and gets out
her mobile and is heard in Laos inviting all
the jugglerstocomeforafestival. They come,
out of the seating, from the entrances, on a
bicycle, n rickshaw and in a big tuk-fuk, much
to the delight of the audience. A feast of
processions, flags, juggling and dancing
around followed. There was alotin the show,
but probably Flérence’s tlown took the prize
for comedy and outrage by elimbing onto the
shoulders of a Lao yolunteer (and juggling
knives- thoughthatwasirtelevant compared
to the transgression of social norms involved
already) and thengetting him to try to kiss her
on the lips by & quick turn of the head as he
tried to kiss her cheek. Roars and sereaming
(of laughter) from the public. Only a clown
could get a wmﬁth.lﬁuffhke this; only in
Circus. Liaos National Television recorded
live and they have broadeast it. Flip & Flop
also managed to get past the censor and onto
TV. Who? Well two well known performers
who have beeu'.déemw_ihed{as “a human rec-
reation of the display Fu-h._tllulins of Stras-
bourg to musie™and also n_s_;_{_l-“twu old geezers
gobbing water at each/6ther”. Very funny
but dropped [tom the show on the second
night by request of the cireus boss. Could
have been getting the floor wet, could have
been not skillful enough: could have been
the lack of jocks@iaps or jusbthat spitting lots
of water into the face of anether is a social
taboo, We may wc.ll:_ac\'crh'mw. But avail-
able in the UK forchildién’s parties, street

and hen nights.

Jools’ account then degenerates into an
attempt to plug all his mates’ shows as usual.
Let it be known that the following appeared:
Ali Yaon, Dan, Ken's “The Pretentious Jug-
gler’, Lee Hayes, Ms. Minetti (Queen of the

[Street), Mr Jules, Jo & Jake (Jake & Jo) fuh? -

dJ, Haggis McLeod, Florence. Now back to the
interesting stuff.

Laos Circus’ Hula Hoop girl did versatile

‘and difficult hula things with hoops, includ-

ing being hoisted into the air by a mouth grip
I\ﬁﬂbt,-twiddling; and doing the one where
you hula 30+ hoops and look like a Slinky for
a few seeonds. The Laos Circus’ club passing
routines were great. Preceded by traditional
‘dance and top spinning, the four girls pass
severaljpatterns slickly and then feed to two
guyswho are standing out at right angles on
vertical poles. Funky stuff, no drops, very
professional. The Laos Circus are a solid
‘team, several trained in Moscow for years, |
still don’t know quite what they made of our
brand of juggling and performance.

The two-hour show was a success, hands
were shaken and flowers given - Jude re-
ceived them from the Deputy President of
the House of Representatives - the festival
was actually a major cultural event in Laos
and the show a big part of the image. Thanks
should go to Haggis for makinglots of organi-
sational and directorial noises fthatiswhat he
doesyisi’t it? ] 1o get the show up and
running, and beyond the immediate, the
Serious Fun committee had spent many hours
finding sponsorship to fund the repairs to
the circus building. A strong circus is impor-
tant here as elsewhere, especially now as you

“ean hear television getting an insidious grip

on the people and culture. Dangerous times
ahead: hopefully the festival will give circus
a profile boost.

Eriday, the second show; no TV,
more,relaxed and sweeter audi-
ence, almost all Laos. Fun.
Lastnight party at thecircus, a very merry
occasion, We presented the Circus with gifts
of elubs donated by Beard and by Medium Air

from Oz. Thanks. Many beers were drunk,
food eaten, whisky won in dancing competi-

‘tions, and in the pursuitof cultural exchange

we played statues, musical chairs, and taught
theOkeyCokey. I sufferseveral flashbacks to
parties when [ was five, but eventually recov-
ered.Atthe party after the party back at the
guesthouse miany tonsts were quaffed to one
and all, etc., well... you had to be there.

Wheére néxt? China, Burma, Cambodia,
Madagascar? Stay tuned to these pages for
information. Or if you have a suggestion,
loeation, a plan or a dream, contact the
Serious Fun Committee; nothing is beyond
the realms of possibility with these folks,
Thanks: Jude, Phil, Alain, Yannick, Chris,
Virginia, Yetain for boldly going where no

juggléis.(cue Star Trek theme)

O
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TYPE OF BALL

Many types of ball can be spun
on the finger. At the lower end
of the scale, stage balls are
often uged: Francis Brunn can
gpin atennis ball. Footballs comein arange
of sizes and are probably a good starting
point; I prefer to use size 4 plastic footballs.
If you can hold the ball comfortably in one
hand then you should be able to spin it;
Giymnastics balls are good for smaller hands
or you can buy specially-made balls for
spinning. It is very impressive to spin a
basketball; for larger balls, a two handed
start is probably needed,

Your spinning ball should be fairly heavy;
have a grippy surface and be slightly de-
flated [i know how you feel -d]. You can use
sandpaper if it is too smooth. Try to find one
that doesn't wobble too much - try them
out in the shop!

THE SPIN

The direction is important when you come
to more advanced tricks. Looking down on
aball spinning on your right hand, it should
be going anti-clockwise. On the left hand it
goes clockwise. A ball will spin in either
direction, but this is the most common
way. However, you will find it hard to
transfer a spinning ball between hands
because you have just learnt to spin in
opposite directions!

You have to twist your wrist around as far
as you can. Then with a quick flick the ball
flies up a few inches before settling on your
fingertip. Make sure that it spins about the
vertical axis so you can catch it at the pole.
Practise this until you can catch it and hold
it steady. A faster spin makes the ball more
stable. You can make it spin longer by
bending your finger so that the ball is on
your nail, but for the initial spin it is easier
to catch the ball on the pad of your finger.
My football will spin for more than 30
seconds. An audience will be surprised
because you don't have to look at the ball,
or do anything, and you can make it look
easy. It is worthwhile learning to strike the
ball with your other hand in order to in-
crease the spin - it looks better than start-
ing again.

A simple trick is throwing and catching a
spinning ball. Try small throws at first.
With practice you can turn pirouettes or
throw behind your back or under the leg.

ARM CURLS

A classic trick. Take the ball under your
arm, and then away from you with the wrist
twisted. Wait until the arm is outstretched
before you start to straighten the wrist,
bringing the ball back round in front of you.
The reverse curl is just what you would
expect. An interesting variation is the back-
wards roll with a spinning ball. Cock your
head on one side when you roll and try to
go over smoothly. You should find yourself «
halfway through a reverse curl. This is very
uncomfortable on a hard surface such as a
tennis court or a motorway - be warned!
[there's some story here you're not telling
us, isn't there? -dJ. i

TRANSFERRING

It takes some practice to pass the spinning
ball from hand to hand. You have to be
accurate and find some point of contact.
Try passing under the leg or behind the
head or the back. The latter is more difficult
because you can't see what you are doing.
If you bend to the side it will be easier. You
can also run the ball from finger to finger on
the same hand or put it on a stick or
somebody else's finger.

TwWO BALLS

Try to learn everything with your weaker
side. T make a very big effort to do this, but
still favour the right. An impressive trick
that one-sided people can do is called ball
on a ball. The idea is to put a second ball on
top of a spinning ball, and then let the top
one spin in the samedirection. It is helpful
to give the top one a bit of a spin as you
plage-it on, but do this gently. It should
speed up and become more stable. The
problem is with the bottom one which will
then slow down; you can use your other
hand to strike the lower ball or use alighter
ballto put on top - otherwise the trick won't
last very long.

If you learn to spin two balls at onee, you

can move on to doing arm-ctils on both

sides. The balls can be curled on- or off-
syne, or you can curl one ballwhilereverse-
curling the other. Try curling one ball while
turning around once to that side. You can
make‘a big circle with it as you move. Now
have the other ball follow it close behind -
the second ball doesn't curl.

Only a small number of people learn ball-

- spinning. At conventions there are many

good jugglers but not-many ball-spinners,
That’s surprising, since once you master
the basics there are loads/of things yougan
try I you perform, there is enough material
for aroutine, Ball-spinning is good touse in
combination tricks, eg. combined with jug-
gling or balancing.

Gaveme quitea turn,
he did! Ace ball spin-
ster Richard Taylor
gave a stunning
performance at the
Bristol Convention -
Show; we recruited -
him the moment he
stepped off-stage to
tell you how to join
the rotary club.

Pics (of Ben Cornish)
by Adrian John
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Wessex is four yous= bookinow - be four it’'s too late

It starts on July the fourth (honestly 1)
G with all the usual great stuff going on G

The Fourth'Wessex Juggling Convention

f
¢ July 4th - 6th July 1997 :
u Yes | the whole weekend u
) r
t t
h h
Cost : In advance £12 and £8 under 16yrs
On the door £15 and £10 under 16yrs
a Creche available for 2-8yrs  (Sat only) a
n n
d d
Cheques payable to *Wessex Juggling Convention”
A to:
j Malclom Lioyd J
u Frome Community College u
Frome

g Bath Road g
g BA11 2HQ g
|
¢ Forinfo Tel /Fax Malcon 01373 452018 !

or Email 'Ryanat balls@mail.zynet.co.uk €

Wessex is four youli=.book now - be fourit's too late

skylioht

“CIRCUS ARTS

for'97

Trapeze & Corde Lisse

Deb Pope 15/16 Feb
Teeterboard Roger Robinson
8/9 Feb

Cloudswing Michelle Weaver.
22/23 Feb

Display Fireworks 2 Mar
see Ilstln?a for mora courses
and details or ring Skylight
01706 50676

hitp:fwww.compuserve.comhomepages/
skylight_circus_arts bro

Portable Ti hlroros-ﬁxed height or
made adjustable and various fengths.They are self
supported so there’s no mouning-fo walls or diilling
and mounting to floors. It can also:be-dismanfled to fit
in most vehicles. )
—P e

Portable Stages - made 1o csiomer
specificafion. Made in Iiﬂ -weight steel frames with
various surfaces like mesh or covered in ply-wood. Can
olso be made in various sizes and haiglg ¢

— S e e——
Lightweight Steel Stilts- it for
children fitted with adjustable hondles orprofessional
strap-on fype, made to any height.

Courses|

ADVERTISING?
for next 1gsue
contact

The Catch Office
1275 332655

Other products made fo order 1o suit your
requirements. All products.can.be painted or
coated to your choice.

Any more information contack:

B0OB HASLAM

FABRICATION ENTERTAINMENTS
120 MANCHESTER ROAD
DEEPCAR

SHEFFIELD

$30 5RE

Telephone: 0114 288 5101

CIRCUSTUFF,

Not only Donald Grant's diabolo
books, but also ...

Mastering Devilstick

(part one)
range of triclss is good ... very
readable ... well taught ... whole
new areéas of possibility ... plenty
of INSPIRATION ... for people
who want to progress quickly

Chris Dore ISBN 0 952300 7 1 £9.50

Take 3 Clubs
Rob-where have you been all
my life! ... well explained and
brilliantly ILLUSTRATED ...
useful advice ...easy to read ...
INSTRUCTIONS are clear ... the very
hint 'meéeded ... encouraging and
detailed ... consistently targetted

Robert Dawson ISBN 0 952300 8 X £12.50

Stunning Starts and

Fancy Finishes
really-good club tricks ... be-
come the slickest, dirpest juggler
4 CONFIRENT that these Grichks
will "work" ... packed with moves
well thought out dllustrations ...
a real INSIDER. tip!

Doug Dougal ISBN 0 952300 6 3 £6.50

Cigar Box of Tricks
... the he@st single book ... al-
mostrencyclopedic ... NICBLY
WRITTEN with excellent IL-
LUSTRATIONS ... enough
herctolasta lifetime
Shaun Clark ISBN 0 952300 3 9 £9.95

The Book of Club

Swinging
About 7k years overdue ... user-
friendly and supportive ... pass
the Workshop Test? A: Yes, with
flylng celours ... tutorial feat
Ben Richter ISBN 0 952300 4 7 £8.95

Thanks-tosreviewers in The Catch, Juggler's
World, Kaskade, Oz Juggle for saying so
many nice things about the stuff we do.
For book lists, equipment catalogues, and

. other circus stuff
83 Uist Rd, Glenrothes, Fife, KY7 6RE
Tel/Fax +44 (0)1592 620711
info@circustuff.co.uk
http:/ivww.demon.co.uk/circustuff/



PASSED

World's Greatest?

I have seen many jugglers
in my time, but the greatest
ofthem, in my opinion, was
Paul Cinquevalli, who died
not long ago. I do not know
whether he was a French-
man or an Italian by birth,
but the name he appeared un-
der seems to be Italian, although
it is compounded of a French
and an Italian word. That he
was of Latin origin however,
admits of no doubt.

His feats were of a remarkable
character. William G Ficzgerald,
in the Srrand Magaszine, London,
some years ago, spoke of him as
“the greatestjugglerin the world”.
After witnessing one of his pers
formances at the Empire Thea-
tre, London, in the early '90s, 1
was convinced that Mr Fitzgerald
was correct in his designation. In
honour of England’s ‘afternoon
tea’, he invented the following,
described by a foregoing author:
“He juggles first of all with a cup,:
a saucer, a lump of sugar, and a
teapot half full of tea. Suddenly
the cup descends as if by magie
into the saucer, the laggard sugar
joins the cup a second later, and
before you can count three, Mr
Cinquevalli is gallantly pouring
out a ‘nice hot cup’ - not indeed
for one fair lady, but for a mixed
multitude.

Plenty of contenders for that title (see KarlHeinzZiethen's book -
reviewed on p.3l - from which we nicked the pic - love the suit,
Paul)eso we thought we'd'start at the beginning, onas near as we
could get, with Cinquevalli, darling of the Victorian stage - before
the cinema kicked the jugglers back into the gutter. The following
fanzine-style rave is anothenexcerpt from Juggless and Juggling
byDr. Henry R'Evans, published originallysinithe February and
March 1938 issues of the Linking Ring magazine. Thanks as usual
to Pearse Halfpenny and his magic books.

In 1886, the cel-
ebrated equilibrist
gave a performance
before the Prince of
Wales, afterwards
Edward VII, and a bril-
liancgathering of Eng-
lish nobility at
Marlborough House,
London. The special
feat that excited the
admiration of the
Prince is thus de-
scribed by Mr
Fitzgerald:

“Mr Cinquevalli’s
assistant holds two
open razors, and from
these are suspended a
couple of loops of
twisted paper, made
beforethe audience. In
the loops is hung
4 broom-handle.
The juggler then
takesa heavy oak
stick and sharply
strikes the broom
handle, breaking
it in halves, but
without in any
way injuring the

paper loops that
are’ hung on the
razors' edges. Sometimes the trick
is varied by placing the broom-
handle on two clay pipes, these
pipes being smoked, more or less
placidly, by a couple of assistants,”

When the above featwas exhib-
ited before the Prince of Wales, he

was greatly struck with it, and asked the
juggler to'repeat it again and again, in
order that he might himself select razors,
broom-handle and striking stick, and also
make the paper loops.

The foregoing experiment is some-
thing of a physieal phénomenon, and has
enlisted the acrention of scientists.
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ids’ entertainment? Well it’s
easy isn’tit? - allyou’ve gotto
do is bend over and get
kicked up the bum, and all
the kids fall about in hyster-
ics. That sort of thing keeps
them happy for hours. It must be
easy, I mean just look at the people
thatdo it-sad old men dressing up
as clowns to make theirretirement
pass more quickly, reject redcoats
desperate to be in showbiz, social
misfits trying to find someone who’s
impressed by their secomd-rate
magic tricks, jugglers who think
that a 3-club cascadejis what kids
want to see, a-hundred-and-one
“look behind you” puppeteers; at
best, drama-school graduates do-
ing it as an easy way to get an

Equity card; failed adult entertain=,

ers the lot of them. Anyone couild
do kids’ stuff, it’s a piece of cake.

Let’s face it, in every branch of entertain-
ment there is good and bad, but why is it that
children’s entertainment usually
brings to mind (an adult’s
mind) the bad rather
than the good? Isit
thatachildren’s
show is nec-
essarily not
enter-
taining
to an
adult? If
adults do
enjoy it, then
is that to the

BOGGLE BROS.

detriment of the children’s enjoyment? Could
it be that most children don’t much like the
majority of entertainment aimed at them?

The main reason that so much children’s
entertainment is second-rate stems from our
attitude towards children, In Western cul-
ture we tend to have very little respect for the
young and the old. Consequently an attitude
of *“Well, it’s onlykids, it!ll do™ is apparent,
both from the persons booking the act, which
is bad enough, but also (and unforgivably)
from far too many perforniers. How many of
you have done children’s shows with a (low)
level of forethought and preparation that
you wouldn’t dréam of for an adult show? If
you've lost that respect for your audience,
whoever they may be, then you are on very

thin ice indeed,

The problem is, though,, that almost re-

gardless of howbad a showappears to be, the
kids still seem to be enjoying themselves, If
they are enjoying it, surely it can't be that
bad? This isn’t unique to children: a lot of
people watch ‘Home and Away’ but that

doesn’t mean that it’s good [different kinds of

‘good’, cf. ‘effective’y lilementary Course in
Aesthetics part 3 - smug > ‘_gi_‘;_'&_wuphy-smdcnt
‘ed), The fact is that Ty

There was i quietly minding
someone else’s business in
the pub, when i find myself
on the receiving end of a
major league rart on the
subject of Childrern’s
ggtaxmna Problem

red & all that, i thought
r'gshare it with you lot.
The ﬁoggle Brothers
(age 29" & 26 %) exercise
dheirpersecution complex
and manage to fit in the
odd plug for their own
style of show - but what

e hleck, they re excel-
lent ard every one of
these points worth
making. The perpe-
trators were shot

yluke
Danmefls (age
36mm.),

Pay attention at
the back there!
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selves: regardless of how bad the show is they
will still find something to enjoy because
they want to, They also enjoy it because/there
are so few really good shows for them that
they have become conditioned to assume.
that the bad shows are what you are sup-
posed to enjoy. This then becomes circular
because the kids are seen to be enjoying
themselves, so it is assumed by both the
adults and the performer that it must-be-a:
good kids’ show, regardless of how crass it all
is.

It’s this lack of respect for children and

consequently children’s performers that is_

the killer. Almost everywhere that you per-
form to children you become acutely aware
that you are way down the status ladder, If
you play in a band then people fall over
themselves to help you unload and set up
and so on, and always want to know what
you’ve done and where you’ve been, because
most people have secret ambitions to be a

rock star [oh yeah? - PA humper ed]. The same_

is true of comedy, theatre, dance, almost any

art-form you wish to mention; there is a
reverencein people’s attitudes because you’re
doingwhat they would really like to be dding.
Not so children’s performance. People don’t
have any ambition to entertain kids and
generally can’t understand why you would
want to either.

Jusl because yowr audience Is 100 young to remember Morecambe & Wise...

that comes from entertaining
children, society is very sus-
' picious of themotives of any-

' ecause few people see the joy

one who works clogely with

children and mjoyl it. This
again becomes circular because
people are unwilling to pay well
for children’s shows. As a conse-
quence many performers find
themselves having to do five or six
shows a day just to make a living. If
you are having to do that many
shows, how can you put in enough
energy to maké any of them any
good? Unfortunately children’s
performers can get away with do-
ing this, so it ig self-propagating.
There is actually quite a lot of
moneyspenton kids’shows, mostly
because of thefe being a lot of
cheap jobs to be had. It looks like
there is a better Ihmlg to be made
doing alarge number of bad shows

than from shows which are recog-
nised as being good, which are by
necessity more expensive. The
thing that keeps us firmly with the
latier is our belief and respect for
what we are doing and our audi-
ence, and our conviction of the
importance of it. If you work with
children, either by performing or
teaching, you are having a very
directinfluence on the future of
society and shouldn’t take on that
responsibility lightly. Surely our
children deserve the best possi-
ble!

Most people have a very poor under-
standifig of how hard it is to entertain chil-
dren. We often have parents who haven’t
seemourshow come up to us and say thanks
because the child has obviously enjoyed
it¢elf and nagged them to do so. However
you ean usually detect lip-service in it, you
get a feeling of “Well you only made a
couple ofkidslaugh, howhard can that be?"”

The truth is that it is easy to make a child
laugh, superfigially anyway. Children are

M WINTER 1996/7 1SSUE 21 VOL 2
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and there are very few taboos left in adult
entertainment. But everyone seems to have
an opinion about what is and isn’t suitable
forchildren: the result being that too many
performiers tend towards extreme caution
and avoid any possible controversy. Unfor-
tunately, with children, the audiences’ opin-
ion of what is appropriate and that of the
person booking the show are very far re-
moved, and it becomes a question of censor-

ﬂh}ﬂs

We are both very much against censor-
ship in general, but as parents there are
~_thingsthiat we wouldn’t want our children
to see, whilst at the same time not wanting
to wrapjthem in cotton wool and deny them
theiexperience of life. As a performer you
are acting as the censor by deciding what is
in yourshow and what is not, along with the
e!ﬂ tone of the performance, and in
der tokeep working you have to pander to
inion of the gerleml public. The prob-
lemisthat most people don’tknow children
..and dofifftake lifis from sirange men, either, very well, and often have a totally outdated
idéa ofiwhat is or isn’t appropriate.

very joyous beings and so will laugh“at entire emotional rangeyifiit does, the chil-

someone being kicked up the bum; a 4-years ~ dren love it. We see kiels &f_ihg end of our) ‘We had an example this year of a woman
old will laugh at that for hours, and/far too shdwa en‘mtlconp,[]!iE exhausted '&jld with u& who complained to us because during the
many acts exploit this. But a g&caﬁold is sense of “what the hell was that?” bccﬂusn “"show'one character said to the other *Oh,
gomg to get bored with it pretty quickly: T they arc generallyiised “look behind you™ shut your fat mouth!” James pointed out
fact it is very difficult to make children || shows.As a petformer you have the chance to that the innocent-looking 7- year-old next to
laugh continually and from their hearts if create something truly ma ieal and memora- him ably knew about six swear words,

what you are doing is only using one. ?rpe of m Isn’t it yout psponsik ity to do exactly at which the woman. was aghast. The child
comedy and only evoking one type o - T a7in question thought for ple of minutes
tion. and llmi), proudly announced that he knew
at least| fifteen. ‘3[101 [1}’ afifts_r she had left
en mnde in ¢ ln]dren s theatre produe- piaiaady o'- came\p stQuay tint he

lify wl rought we had hit exactly the right level,
% :n]lf:‘: ds:;:u::: and thanked us profoundly for not patron-

You must never lose sight of your ar tistic |
’mtegrlty This is a mistake that is all-too-"

n order to do a good children’s
show you must understand chil 3
dren, and recognise the diffe
ences between dlffere

ising his children. The moral of this is that
you ca'n b please all the: people all the ume,
; ’re ot upsetting any then you're
g hard enough atthe boundaries
te selling the children short! In fact
sur appeal o a family audience is
S hiat wlli*do push these boundaries m a
Sl € wdeville style, and onee you've
@}' it straight away, § fed with the child in the adult mem-
SO adalty, Fheg “ bers of the audience then they love you for
lowning dﬁ‘:you don’t think 'm I
unny, m\hds w|]| see rlght‘ y 1&%%\ WY
y(If you're thinking of eutcrtammg chil-
dn,n or a family audience, don’t go into it
lyilfyou see itas asoft apuon Or an easy
yélu are only conning yourself and
ren. To do the job well you will
talent and hard work to no less of
nt than a good adult entertainier, if
a conviction of the worth of
ing coupled with a preny

ds won’tunder-
yut never at the

_ \' d‘n?m'r'_ As a_m:'wb_‘:‘.
b ah st A oA

\ B __'”qn'él:'a"
less of the ages involved, &D\d\ﬂ-‘!- . than they a

fc mcrls emby

atthey are dmng %

- \ " of anyon & up fo [
tlonthata?—year—oldmlﬁhow,sa B e ot die mlmrm‘ym

N nd. Ifyou retain
larly between 7 and 9, and se BN, your integrity y

the best (-lmm.e R

You must also understand their emo- audlence‘ and

tional nature. Children love to indulgeand =~ possible for B il [dren to enjoy a vou already do it, and: do o
experiment with their emotions, this is why show together, mﬁhth ‘agood pantomime. To e of what you do.
they can be crying their eyes out one mo- achieve this, and to & _met,t with both
ment but be in fits of laughtygSSNNSSREEle ohil ey ﬂ - » s one ofghe Wl our job is to make chll—
Adults often find this hard té relate to as it test rewan _ s performance.
threatens their own emotional stability - A :\\ﬁ dren laugh aud feel gOOd abOllf
consequently many people are geared of A problem th S‘i\ﬂo umon: to most chil- W { “ﬂ' 1 alive, What lob is more ll‘ll-
kids and see them as somewhat/alien. But. \_\} dren’s perfornie it of material. Ifyou S h ? SR

. ) portar thant at A
this is the nature of their lcmmn.g pmees& @" are workmg ult‘ oW you can ‘do A RTARNNE

and forms much of their beauty. Aﬁ-l d & what you ]ﬂ\.e, s that if p(u)ple ‘k&g’l\ﬂ&&\%
ug  the -

show should take the audience thro don’t like it then llley don t have to book it, &

O
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recep)
JUST 8AY No!

In honour of our distinguished cover stars, this issue we
at The Calchare instituting an Anti-Laughing Campaign,
Perhaps this true story will help you see why,

Mr H. Dumply of Bromley was an ordinary high-pressure
salesman of 55 years and 22 stone. One day, while relaxing on
his garden wall between bouls of spying on his neighbolir's new
lawnmower and shouting at the kids for causing noise-pollution
(..."and do they pay road tax to use the stregt for kiss-chase? |
think not!"), a passing King's Soldier lold a joke held heard on
the Jim Davidson Show (something about brassiéres.and bra-
ziers - the details are slill sub judice). Mr Dumply laughed so
much hefell off his wall and died of a heart attack, Davidsonwas
indicted (a surprisingly popular move - perhaps the public-at
large knows the justice of our cause already) but millions of
people every week persist in putting themselves and their loved
ones to the same risk,

One of these days, you too could regret telling thal-last joke.
Before il's too late, quil the pernicious vice of humour. It does
you no good. Look al the Prime Minister: he's nevercracked a
genuine joke in his life, and has risen to the very top. If he'd
suffered froma sense of humour, he'd never have become leader
of the Conservalive Party.

Last issue's Caption Contest is the sort of thing that will ba
banned under legislation already planned for the next sessionof
Parliament. Not only was ils author discredited for.being too
clever by half and on too good terms with children - bul the
picturewas funnyinitself (it would have no place on the cartoons
page of arepulable tabloid newspaper for that very reason). Look
al the Tiger Economies’ of the Far East. How many Taiwanese
comedians do you know? The correlation is obvious: there is no
place for the evils of humour in our modern compelitive world:

Insuchcases, the only recourse is to dowhat several of the more
courageaus entrants to our competition did: submil captions
that aren't funny in the slightestt Congratulations are inorder for
Mark Rushworth of Leeds, Wavey Davey BA of Rugby, who
surely knows how lo spoil a good story (his own, in fact), good
boy Jamie Fletcher of Fareham, Hampshire, and responsible
children's enlertainer Luke Jugglestruck of somewhere be-
nighted in Wildest Wales. The Government will be looking for
you lo lead Ihe crusade in the months to come.

Ithas beenargued that for some people humour is an easy retreat
from the everyday pressures of earning a living, keeping the
house and car clean, and so on, One so-called popular enter=
lainer has even advanced the theory that cracking a joke is as
natural lo some people as having a cup of tea. This argument
carries little weight wilh us, or sorrowing Mrs Dumply, who we
interviewed on her sorrowing way to the Bahamas with her
sorrowing emolional adviser Mr. Keanu Gigolo, "Just say no for
a Joke!" they chorused, somewhal ungrammatically. It must
have been the griel.

We're certainly saying no fo the following:

Tony Dolan of Spook Gity Cheltenham. He's a man with the
beginning of a serious problem: two perfectly adequate unfunny

wplionsspoiledbyaknowinﬁfyf look of your hat, mate,

/d rg« knocking-it-on-the-head!'; Danny Colyer of
Crowborough, Sussex, is nearly as badly off, 2 out of 9 captions
infected with humour; "0K - now kf’gﬁ{aurha!u andcalch
iton the eel."and "Sebastianwas delermined o prove that
pollution from the nearby plant was resulting in stiffer
fish". | think we detect a bil of an undercover green Subversive
there loo. Danny's friends (if he has any) would be well advised
1o keep an eye on him. There is still some hope, however, for our
conlinental chum Barry Homan of Tubingen, Germany, of
whose 7 entries only 1 of which betrayed the tell-tale signs of the
dissolute humorist: "The vo!vmwﬁgr{amard r?uard-
edly, still having doubts about this 3 Man High affempt’
Almost imperceplibly worse-off {bul you never suspect the
trouble ill too late, it's always like that on You and Yours) with
a 1/6 taint is the curiously monickered R.Mark Stark of New
Milton, also in Hampshire (bil of anepidemic in progress?) - “/
don't think you picked the best spot ta slart busking, do
You?". Of course, we know where the epidemic slarted, don'
we? Portsmouth, that's where. Why? 'Cos Ihal's where Pete
Rayner lives, this lime _rovingagiﬂmli 10 be one siep further
down the slippery s*upa;'s 1/5 danger rating): "Due fo exces-
sive prolesting, traditional circus artists are forced to
perform in the depths of the countryside. " And what wasit
mre doing with your other hand, Pete? Simon Farrow of

rough s tooclever by hall - picking up the verse taunt that
| believe | was using-lo discourage-humour, he lumed in a
worrying 1/3 humour ratio with "Standling firm and well
balanced,/ Old Father William shows ofthis talents /Legs
astride and head well back/as Tommy Caoper said, “Just
like that" - observational, too, you'll.nolice, I'd watch that, it's
the first slage of Allernalive Comedy, apotentially-imprisonable
offence. You know we're in really desperate compafg‘ though,
when the next letter | pick upis from one Frankie “Don’t call
me Branson” of the planel Qualatex, wha is pretly close lo
irredeemable with a shocking 2/3 of his enlry suffering from a
degree of humour delected by our experl advisory forensic
committee: “What did | tellyou=Eligetright up your nose"
compounded by “If you look behinid me, you will see the
remains of the world's largest snail,.made extinct by a
previous shortsighted bypass scheme”.

CAPTION CONTEST

I'm afraid lo say there are still worse examples. Butit's only by
layingthe perpetrators open to the full fury of public opprobrium
thatwe really make our point. You might say that the above were
“only doing it for a laugh” - thal's no longer any defence. These
people are sick, And none more so than the shocking examples
we had lo save for |as!,

Gavin Darby of gingerbread-man-land Hucknall, Notting-
hamshire;will.be receiving a summons the first chance we get
for a shocking faur funny captions: if you are of a nervous
disposition, avert your eyes from "With the advance in the
bank Mr Hartley began work on his second
boak....'Suddenly it dawned on Bill. A more attractive
assistantwould heip to pull in the crowd.” .. 'Bill was so
embarrassed when he realised he should have danced
the conga’ and the utterly reprehensible ‘Remember, a
canstrike at any time". Whal's more, we'll have
im up for corruption of minors, as Jennifer (aged 6) chipped in’
with "But my Daddy can juggle”. We'll have her slappedinlo
care before you can say "Orkney”,

dohn Campbell of Morecambe, we thought he was OK.
Unfunny loilet humour, stulf about geezers off the telly only
Stuart has heard of, then suddenly half-way through he gels
struck by a bout of the deadly humorous sell-reference. ‘Thin
man;.“Hold that pose, someone's drawing us for a
Gaption Contest", given the coup de graceby “Il's the lalest
prop: its luminous, has two bright red LEDs (for the
momentand other colours coming), it's very robust and
you.can balance it underwater apparently!”. There is no
hope for these peaple.

There's cerlainly no hope for Angus Lamond of Wormit, Fife
('m ot making this up). He'll be out of trouble for a very long
timeif he persistswith the likes of ‘Ofd man: "Keep whistiing
or he'll go back down the other nostril!’

Asa gesture towards the therapy brigade (Ihese chaps would ba
locked away for the rest of their nalural if | had my way, i can tell
you) with the initial charge-sheets we will also be forwarding
some.new devices the Home Secretary heard of the other day,
ASTRO BALLS. Apparently the criminals are altached lo
these devices - 1o such a degree that if they're tempted to think
of jokes, or anything much, really, the thought of improving
their patternwill pull them back from the brink, I's probably got
something to do with the electronics: they are the lalest prop,
luminous; with-we bright red LEDs (for the moment and other
colours coming), very robust and you can even use them
underwaler, apparently. Now where have i heard that befare?
They'remade:by The Cosmic Ball Company Corpora-
tion, some new subsidiary of Group 4 i hadn'kheard of before.
Darby & daughter get 3, Campbell 4, and hard-case Lamond the
maximurn security 5, .

Let's see il these villains change Iheir ways. Let's see il we can
turn the evil lide of humour Lhat is threatening lo overcome our
glorious country,

laughs last, | suppose. May the Right be with you:

The placetostart, to show your determination, isoféourse the next
caption contest. This picture, nicked withotita by-your-leave from
the rather fabularious book Le Cirque reviewed on pages 31/2,
dates from 1599 and runs into great danger of being funny unless
handled carefully. Caption itwithout an ounce of humour, negative
humour even, and see where that gets you in winning goodies like
the utterly brill Writers & Readers ‘History of Clowns for
Beginners' alsoraved about inareview sort of away inthe 'Balls'
section ofthis very magazine. Runners-up will get some covetable
items from the encyclopadically bulging shelves of the splendif-
erous and enormous BUTTERFINGERS book warehouse,
there's so much in there that we don't even know what we're going
to choose yet. Get those pens scratching, and, while you do,
remember poor Mr & Mrs Dumply. S/he who laughs last, er,

O
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Ye S here at The Catchwe'ie.

always in with the latest thing!
Following on from spinning ropes
(why, that was last issue, old
already), the newest crazé to hit
the juggling shops is here

they're calling it in Switzerland,
where it was inventedyBritsiare
preferring the onomatopoeic
Boing!!! - a good approximation
of the noise it makes - something
between Mr & Mrs God's\bed-
springs, Zebidee ina treacle mine,

and, er, flicking a verygdargesulb-
ber band. @GLI (Official
Gummichummi Licensing nsti-
tute) approved models éan be
obtained from Oddsocksy with
Astrotights developmg luminous:
& blacklight versions for release
by the summer (acceptablg’sub-
stitutes can be picked up_fiom
M&S or the central reservation of
any motorway).

o Be sure to ask for
them by name®and
ring Butterfingers
for details of. the
informative book
from whichg® we
took this article,
in  which T, the
world's foremost
Gummichummi®
exponents let you in on the
details of the routinegthat,wen
them first prize at last year's
Maastricht HealthymCabaret
Festival. Take them away!

Translation by Caz & Kay Adié’

Halloo! We are Gdrta
and Giisset, he is Hans
and I Heidi am, for our
- friends. You will us rec-
ognise no problem from
we win Silver Medal 3-
legged race in Helsinki
Olympics. But now we
would like for to show
you our new favourite
- sport, ichummi®,
The name is very fo/nny
where we come from in
Qotland: it is the Word for thie big dollies that
Hans goes to Stockholm for to buy! I do not
think they know this in Switzerland. We loff
very much. Then‘we have another warm-up
and begin.

We like to start -

some line- ciancug, is very popular with
the young people in d, we know, we
watch on CNN. Andthen fromithis we go on to
our first joke:

This is our
tributetothe
new unifica-
tion of Ger-
many and of
. the Commu-
nity Euro-
pean. In
}vgaasmcht they / loff very much.

e to be taken
IIom‘E e auditorium.

«My mama told me, that
she would buy meé, a
Gummichummi@s

This is where we do
theballoon modelling.
We haf to stretch the
balloon, it is most
difficelt. What is your
favouriteanimal? (this
joke we learn in Vi-
enna) - say sndjke!

This is like your snajkeboard, yes? @
Only just the snijke. It is for the
SNOW, of course.

Now I do levitation. This is
trick very difficelt. First you
see [ haf one leg off the floor,
Now to get the other one in
the airl

No, Heidi, that
is not for this
show. She is 50
‘fonny. She mis-
takes we are .

baekm A,meterdam But those days are behind
areful Heidi or I will be behind you!

I am sensitive there is something
migsing in our show, I feel an
empty space. Can you guess who
i it is?
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Yes, of course, boys and
girls, it is our dear friend
Diana Door, She is a
Stage Door, yes? Now |
you all loff very much at
my joke English. She is
very cleaver door. To-
gether we hand-wres-
tle. I am champion of
the Hammerfest hand-
wrestle, we practise in
the winter when the &
wormen are in the South.
But still T cannot beat
Diana, Next time, we play chess. i

Oh, life is a cabaret, old
Gummichummi®. .,

We always perform
“to the ‘captivated
. crowds, is/true?

[ am 1iow showing you
how we are taking our
tights off when it is too
coldforto take yourboots
off as much. It is is easy
when you know the prac-
o tice. I .do it very much

villingly. :

This reminds us of home
too. Is how we bring in
cat when it is too cold
open the door in.Gotland. |

But Hans
does still not

. “ gﬁ?ﬁfngl?gu Pch J4! Tie for another dance! It goes like

B i s ¢ | thisl You wil sing! “You put your left leg in,

And thils is agf;ame bratwurstlos. gggﬁft .0.‘.“ do you the O/kji Ko/kji and you
et g Now this is

many hours when our game for

There i tion at Not- e

immerways some tingham. l11 now it 15;
way to keep warm «Bistoly, as the t1l;ne o
with your friend, we say in the climax?
yes? Gotland. Are  you

ready to
twang,
Hans?

Now we |
would like a !
volunteer "
from the au- .
dience. You
will walk on
No Heidi, I will not allow our tights-
that you aregoingtothe " rope? Or '
discotheque dressed like Hans  will
that! Don' t QCII n IS EJJIle . Ehcw you
for your song! how to be
g o o d
| audience.

«Haap-lal» And here we arel You clap now

“ thankyou!
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NEW

CASE THE SHOW SHOWCASE

Streets Ahead in Manchéster is the only festival we can think of that
manages to take in six towns on its rampaging way through May - they're
now adding another string to their bow (or thing to their show). During the
Manchester weekend of May 9-11 itself, they're rTunning a programme
modishly monickered X.trax, aimed to be a showcase of street theatre (and
dance, drama, poetry, pyro & 'live art’) on the lines of Tarrega & the rest, with
special attention to the needs of promoters, espegially in providing a festival
centre with meeting area, jolly important bar & food for all those networking
opportunities, and full info on all companies involved, tech. specs, contact
pigeonholes, etc. But ¢an they do the weather? Event organisers interested
in how this event can help them get closer to and clearer about what's on
offer in these fields (street-wise, presumably ¢entred on acts booked for
Street Ahead) should get pronto onto x.trax organiser Liz Francis at
Manchester International Arts, 3 Birch Polygon, Manchester M14 5HX, tel.

0161 224 0020 fax 0161 248 9331,

GET SWAMPED

Now's the chance to sign-up with Shef-
field's pioneering and globetrotting Swamp
Circus, whose new show Grand Bleutakes
the eco/acro comboto new heights, ending
up as one of the major foci of a spectacular
new festival in Antibes, French Mediterra-
nean coast (oh the hardship) [see Catch
Thiss Gigs/Events|. Auditions, for this pro-
duction and their aerial dance project
Skydance are to be held March 1/2. Call
them for details (and with yours) on 0114
256 0962. They're also in pursuit of experi-
enced tour managers with an artistic eye -
big projects in formation| Join the Swampies
& see the world!

THE SPORT & ART OF
STAYING SOLVENT

Also news from Sheffield is that the dream-
equipped but financially-struggling
Greentop Circus Centre have fallen into
the safety net of a £42,000 grant from the
Foundation for Sport & The Arts. New
trustees and management are moving into
place - if you're in the-area-and want to be
involved, there's no time like the present!
Greentop Circus Centre, Saint Thomas
Church, Holywell Rd., Brightside, Sheffield
59 1BE tel./fax 0114 281 8350.

GIRAFFE GOES MISSING

Normally we’d tuck stolen gear info away
in Multiplex, but we were particularly con-
cerned about this one: Rob Taylor of
Warrington Community Cireus had hisuni-
que uni niqued. You may have seen it (on
the vid of the Edinburgh Convention if you
need areminder) - it's a one-off DM 6-footer
with a joint above the forks to make it
extendable to 8-foot. It's all chrome, the
only one DM ever made like that (all the
others are 6-foot), and Rob makes the not-

entirely-unwarranted assumption that
whoever nicked it knew what they were
after, ‘cos [1}.no petty tea-leaf would walk
casually down the street with a 6' uni, [2]
there were a lot of other bits that the more
usual raider would have snaffled too/in-
stead. He also lost a Pashley 24" standard
uni, once blue now black with red showing
through'on scratches, and a pair of home-
made stilts with webbing straps and kids-
size Doc Marten's on the bottom. There'sa
£200 reward for the return of the kit - Rob's
on 01925 602544 and is waiting to hear from
you.

GET A'TIGER IN YOUR B0X
OFFICE

One from the Blackburn news service:
Italy's most famous circus, Orfel (seen the
posters all over the gountry, never wanted
to see the showl), dropped their animals
after protests, only to see their ticket sales
go down a reputed 70%. Bossman Nando
Orfei took the easy way out and re-engaged
‘a number of tigers.and rhinos', only to be
met by very high-power demonstrators in
Rome including Marina Ripa di Meana, -

enthusiastic eco-campaigner and wife of
former EU Environment Commissioner Carlo
- in a cage. Your Europhile (and Italomane)
editor can only offer that, despite the line-
age, New Circus isn't the power in Italy it
is on the rest of the continent. Yet.

EVER-EXPANDING SPACE

Circus Space have finished building for the
mo', which should please frequent users,
but are currently working on a feasibility
study to develop the Combustion Chamber
of the old power station into a training/
production space - anyone interested (you
could be a user?) should have a look at the
proposal as it stands and comment accord-
ingly. Now the new reception area is fin-
ished, they're using it for fortnightly video
screening of skills-based acts: details of the
programmes on 11 & 25 March from them
on 0171 613 4141, They also should have a
web site up and running: take a look on
http://web . ukonline.co.uk/Members/
thegircus.space/contents htm,

IDEOGRAMS & IDIOTS

Yoko Ono (the circus artist not the million-
aire perfermance artist who used to have a
famous boyfriend) sent us the results of
1996's Daidogei World Cup Street Per-
formance Competition: and there weren't
any British winners! .. Come on, kids! The
programme did have some particularly tarty
pics of Skate Nalked from '95, and the Kirin
advert on the back says Dol Lager, which
we can't argue with much. We haven't
heard of any of the winners, which says
something (probably about us), but the
new world champions are magic/escapolo-
gists Paulo & Daniela from the Czech
Republic, and there were good results for
Oz's Michael Cohen and Justin Case, Cana-
dians Pepper and Bart (spice theme there,
then), & Tony Dunkan from the States,
Who's going to sponsor us to review it next
year, then? Yoko also sent us the Japanese
Cireus Paper, which would be jolly interest-
ing if we could understand a word of it.

GIVE US THE GEAR

«Pof!n, thatnice polite girl of moderate opinions who's one of the
most dedicated promoters of the traditional circus arts we've ever
encountered, is putting her time where her mouth is - 'er and 'er

pals are running workshops for underprivileged underfunded and
underachieving kids, who can't afford to pay for sessions, let alone
kit... So that's why a traditional appeal for equipment manages to
find its way to the front, too. Any balls, beanbags, clubs, diabs,
devilsticks, handsticks, fiddlesticks etc. etc. at a loose end should
make their way in an orderly fashion to 20 Rocke Street, Belle Vue,
Shrewsbury SY3 7PY.

24 CATCH THIS - NEWS
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Kit Korner o auction for BIC Oxford '97.

Accommodation is In 2 large halisfres on July 4-6iourtiWessax Juggling Convention,

See adl, for datalls. Contact Malc 01373 452018

Apr.11-Jun.1 Peter Lavery-Gircus Work Royal -
Pholographic Society, Bath. Exhibition: see Sep./0cl. (dates tbe.) Festival Bleu, Anlibes,
Gatch This Gigs page. France. Environmental fes! for the Med. wilh
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| Docleur Rostan 06600 Antibes, France.
EL35346847 fax +04 93 34 48 21.

Street, Ladywood, Birmingham. This year |l 61+0

for three or more jugglers.

ﬁqas Australian with béginners and advanced
idgeridoo, boomerang making and throwing,
walkaboul, inviled_ special guests, Australian
cullural workshop, fancy dress and maore. All
the ustial workshops, sigh language, relaxation
and all sorts of weird-and-wonderfuls, Fii, tel,
The Greal Raymondo, 0121414 0113

May 3-26 Streels Ahead Grealer Manghester
slreel entertainment fesiival, \eentred on: 3,
Casllefield, Manchester; 4 Slockpork;5 Bury; 9-
11 X.Tracts, Manchester (see Caleh TTis News
& Gigs pages); 10, Ashton; 16/17, Tiianick al
Casllefield, Manchester (see-Gigs ), 24
Hyde; 25, Streets Ahead musie, Manchester
centre; 26, Oldham & Sackville Park, Manches-
ler. More on Streels Ahead 8 X Jrax from:
Manchester International Arts, 3 Bireh Poly-
gon, Manchester M14/8HX, 0161 224 0020
fax ...248 0331.

May 811 2nd 12th (P 'Nordié Juggling
Convention Aalborg, Danmark. Sofiendalskolen,

Feb,20-Mar.15 1908 Adelaide Fringe Festival,
Biannual appearance of the world's second-
biggostFringe-Festival (over 800,000 punters
Hast yeary loads of street & ouldoor opporiuni-
lies, big parade, even I)tgglm' [)Elr'l};fﬂu classic, by
all acoountssGelin louch now it you wanna
shu\%{%ﬁ%z Rundle Mall, Adelaide SA
50004 Australia. 16l 4(G1 8) 8231 7760, fax
...505_0, E-Mail fringe@camiech.nel.au,

To be a web-slinger before the
Spiderman movie comes out, get
your info onto the JIS (Jug-
gling Information Service)
as well as The Catch: all
you -have ~te  do is EMail.
Rupert . Voelcker@bt-~
sys.bt.co.uk or fax on 01473
644649 oxr phone 01394 278556.
Net /that sucka!
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PERFECT CLOTHING
FOR JUGGLERS

25 colours - over 100 styles

UNIHOC - SUPERHOC

NEW UNICYCLES FOR HOCKEY
Introductory offer

First S unis 1/2 price (.van

Lounge Lizard Clothing
Australia & England

Call 01422 846 836 for a catalogue.
THE ORIGINAL AUSTRALIAN DESIGNED
ANTI-FIT PURE COTTON CLOTHING

e PHONE Dr UNICYCLES (0E202) 47843

OR FAX (OZ02) 487556
OR e-mall dmunicyclesglds.co.nk

OR worite B0 59 Falrmile Rd. Christchurch

DORSET BHZ3 ZLA

et the
OFFIKILA I-“

Why net

FOOLHARDY
FOLK CIRCUS

Require Circus performers weird, wonder-
ful and strange. Summer season of work
including gigs in Europe:

Also required - Sound & Light Technician.

Send CVs ard any video for view to:
The Foolkardy Folk Circas PERFECT CLOTHING
Norwich, Norfolk FOR NON-JUGGLERS

Tel: 01603 740011 for women, men and children

e-mail: nceff.netcom.co.uk

Auditions will be in February and March with a view to
beginning rehearsals in April. We are particular interested
in female Magic acts, any Jugglers with an angle; class
Trapeze and people with Tumbling skills.

-
Lounge Lizard Clothing
Australia & England

httpt/www.eclipse.co.uk/pens/lizard/

THE ORIGINAL AUSTRALIAN DESIGNED
ANTI-FIT PURE COTTON CLOTHING

Serving South Yorkshire & The Peak District

JESTERS _

667 Ecclesall Road — FINDUSON THE A625

\ Sheffield S11 8PT SHEFFIELD TO
©) Tel: 0114 2683046 ( CASTLETONROAD.

JESTERS AT THE MEADOWHALL CENTRE (M1
EXIT 34) SERVING ALL AREAS. FIND US BY THE

STATUES AT MARKET STREET.

QUALATEX 260 MODELLING BALLOONS
FOR THE CHEAPEST WHOLESALE PRICES IN

THE U.K. PHONE OR FaXx 0114
2680007. MINIMUM ORDER ONLY 5 BAGS

Serving Cumbria and the Lake District

JESTERS FIND.US PROMINENTLY
Market Place LOCATED IN THE
Ambleside LA 22 9BUY AﬁBNLTEHSEI[?EF_

Tel: 01539 434243
Mail Order service.available

KASKADE

EurorPEAN JuGGLING MaGAZINE
EurorAiscHE JONGLIERZEITSCHRIFT

Kaskade captures the exciting
mood of European juggling, with
comprehensive coverage of ‘con-
ventions, mestings and workshops,
as well as a candid look at
controversial issues behind this
harmonious circus art,

Plus: interviews, reviews, practical
tips, ...

For a year's subscription (4 issues),
send a cheque for £12.00 to:

G. KeasT - SCHONBERGSTR, 92
D-65199 WiESBADEN - GERMANY
TEL: +49 6119465142 - Fax: 9465143

PERFECT CLOTHING
FOR HUMANS

send 4 x st class stamps - for a
catalogue (address below) - DO IT!

@S‘:ﬁ

Lounge Lizard Clothing
Australia & England

0ld Town Mill, Old Town, Hebden Bridge HX7
BTE Phone: 01422 846 Fax 01422 848 837

THE ORIGINAL AUSTRALIAN DESIGNED
ANTI-FIT PURE COTTON CLOTHING




Fiery and multi-functional Marion Kenny
will be training in music and dance at
Peking Opera School from March. The
trip has been made possible with the kind
support of Butterfingers, Beards, Wind
Things and Unique Events, to whom Marion
sends warm thanks.

MAY I SEE YOUR PAPERS
PLEASE?

We do a lot better, honest, with El
Ambidextro, the journal of the Spanish
Asociation de Malabaristas. Asyou'llknow
if you've ventured thataways (and if not,
remedy that rapidol) there's masses going
on, and we don't mean in the churches.
They run regular courses in Madrid too,
and can be found c/o Alongo Castrillo, 18
bajo 28020 Madrid or on +570 256 47, or +479
26 02 or fax on +679 02 76

HAWATII SIX. OH.

Volcano Circus of Hawaii wrote to us
too, but unfortunately it wasn't an all-
expenses-paid visit they were after, rather
it was to tell us about 'Naturally High', a
"Drug Preventive Assembly Program'' (it
sez here) and also Hiccup Circus, a.six-

If it's more you're after, try Graham Fllig: at
RR2 Box 4524, Pahoa, Hawaii 96778, tel.
+808 966 B756.

HE’S HOT STUFF

Not only has Tony Snakeyhips Hickson
graduated from sending us pseudonymous
(but not pusillanimous) letters, he's also
heading for the record books.,, ‘or so he
says. Making a stab at the Guiness for fife
eating (had to find something, s'pose - 8ee
News ish 19) got him onto the front page
of his local rag, but it won't score with ug
until we find out what happened.
Wassamatter Snakey? Can't talk now?

LA CUADRA DE SEVILLA

in Carmen

Returning 1o the Andalucian rools of the story, s
reading merils your allention for inclding 4 actory
dascars, 3 fem Namenco singersa8gpsy guilarisls,
801raditional Andalucian corngl & drum bardispersors,
1 white horse from fhe Jarez riding school, and,
doublless, oceans of passion.

Siemens Thealre, RNCM, Manchesier

Apr.17-19 £14.50/£12/£9 (concs. £3 off) - 0161
273.4504/5534

tours

SWAMP CIRCUS
in Grand Bleu

New show promising the Swamples' tnique Eco-
sensilive AcroThealre, lotsy laffs and live music with an
EastEuro feel, Touring all ihe way from the coas! of o'
Blighty o the Med., including sofar:

Ape.&-15 Nolingham BJC

May 12-18 Blylh Festival, Northumbarland

May 24-28 Kingston Groen Fair, Kingstor-upon-Thames
Sep./Ocl. Feslival Bleu 1997, Anlibes, France (see
Galch s Events,

more gen on 0114 256 0962,

HEIR OF INSANITY

Good-lookin’ rnew scliool aero, impress-
ing people wherever thay go.

Febi22/23 Shoredilch Towi Hall (ibe)

Feb.29/30 Rome (Ibc)

Apr.22 Lincoln's Inn, London (Ibc)

May 0 Brighton Feslival (Ibc)

May 31 Kings Hill Festival (lbc)

Jun.? Molesay Carnival, Surrey

Jul.5/6 Grimsthorpe Internatidnal Dance Foslival (1bc)
Jul.12/18 Dagenham Town Show, Essex

Jul.20 Needham Lakes, Suffalk.(lbc).

Aug 2 Herne Bay Show, Kenl

Aug:24/25 Chelmsford Spectacular (1bc)

Ffi. contact dulia and Simon/on 01379 800690

CATCH THIS - GIGS

performance festivals:

STREETS AHFAD

Grealer Manchester's Greater Feslival
of Street Performance

This year ineludes streel music from all round Eu-
rope, 600-samba drummers & dancers, Argentinian
Madman Loca Brisca(see Caloh Ouf), (he somewhal
speclacular Jealer Tiamickrom Germany, who bulld,
float and finally sink the greal liner before your very
ayes (with p{engwaler &fire) & reaclivale the Trojan
Horse (ligle new show); plus pa-B00Ms firework
technology and lashings of ‘Live Arl' (performance
wairdness).

From May 826, particularly weskend 9-11. See
Calch This evenis & News Tor olher delalls. And il's
all FREES

BEDLAM FAIR

Balh's sweel lille IWo-dayer. Lawd knows whal's
happening.

May 30-Jun.1

PETER LAVERY - CIRCUS WORK
Apr.11-Jund Royal Phelographic Society, Balh. £ibc,
Brilliant so-far unpublished lifelime's-fascination
work, mostly from Trad. Circus, from all points of lime
within (e las! 25 years. There's & book coming 0o,
More dalails next issue.

THE CIBCUS SPACE CABARET

Coronel Streel, Hoxlon, Hackney, London N1 GHD.
Bookings on 0171 613 4141 Fax 0171 720 9422
Serious fun! Often sold oul In advance so be sure you
don'l miss. 8/8.30pm starl, Come in costume!

Feb,14/15 Valenlines' Gabarels

Mar.22 call ‘em Tor: delails

Mar,23 Ty Oul Cabaréls informal session 1o Iry oul
Joursiunning new malarial in fronl of a supportive
audienca,

THE COMEDY.ZONE

The Areng, Swan's Nesl Lane, Sirallord-upon-Avon
Tickels £5 (£6 from March): (ry Oclopus Juggling or
Ihe Arena 0101905 351733,

Feb.26 Sleve Rawlings (king of Ihe cabarel jugglers
-sea him!) plus standup Noel James & other guesls.
Man 28 Dominic Hollahd, Man with Beard (standups)
plus spesh guests.

Apr.25 Bolb Dillinger Martin.Davis, you guesseds.
Fulure stars include Noel Britien and maybe yotf -
give Adam a call on 01905 351733 for paid slots &
open mics:

NORWICH CIRCUS CENTRE
CABARET

Saint Gregows School, Norwich

For details onthe whereahouls oftrad, circuses, |||nlud~.ng somellﬁe Zippo' slhatare well-worthyour
altention, disconnect your modem and get into voice communication mode: the Kingpole (Trad.

Circus |n'|qj information line is on 0891 343341. This is a premium (thalt means de luxe expenses)
charge line, bul doesn’t outchal its usefulness
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OUT NOW!
Telephone
01789 29'7214

ZIPPO's ACADEMY OF CIRCUS ARTS
is now affiliated with SALISBURY
CONEGE enabling us to announce
NEW LOW FEES for 1997 !

The intensive six month RS.A.
accredited course with Britain's
only travelling circus school is now
available for only £1.600.

Training in all forms of circus art
under the Big Top with realife
performance experience and
tuition from THE EXPERTS ! (Our
1996 course included guest tutors
from the USA. and The Mongolian
State Circus &chool).

Auditions for 1997 will be held in
LONDON in NOVEMBER !

Limited places available !

Murry ! Send for an audition
application form to:

Zippo's Academy of Circus Arts
(Audiition 1997)

174 Stockbridge Road,
Winchester, Haats. 5O22 6RW




ﬂlPPO’S ACADEMY OF CIRCUS
B SN

Sponsored by The Catch!

Unlque Iravelling Clrcus School, places limited, inten-
sive B-month apprenticeship In evaryihing, wilh real-fiie
performance experience bulll-in. Substantial bursaries
avallable [good job, eh? -d

CIRCOMEDIA

fr‘%a?s'}'ﬂ (af Circus Arts & Physical Theas

y SI0l.

Unit 14, The Old School House, Kingswood Foundallon,
Britannia Road, Kingswood, Bristol BS15 208, Enquii-
fes for classes on 0117 047 7042 or wrile 43 Kingsway
Avenue Kingswood Bristol BS15 2AN.

Based In Ihe refurbished premises of a Viclorian school
in s own grounds, Clrcomedia offers professional
iraining wilh parlicular emphasis on the Inlegration of
lechnique training wilth performance, allracling stu-
dents from Japan, Sweden, America and Europe, as well
as Britain on 1o thelr One Year Inlensive and 11 Week
Foundation Courses.

THAIING CoUHSES 1 997

foundaﬁm/introduclow courses

One

Acro, Aerlal, Equilibﬂslics&mnnipulalion Body Work -
movement organlsalion body conditioning, contempos
rary dance & mime techniques; Performance Iraining -
play, impro, mask, audience conlacl, clown, buffoon,
mask, storylelling, devising, choreographing, etc, Plus
sludy (history, analomy, markeling & career develop-
ment). All ends up with grand final show and maybe a
chance 1o join the Gircamedia louring company. Entey
by audition - gel delalls now!

Sep.29 1997 - Jun.26 1998, £3250
Three Month Introductory Course

Introduction to (he basics of Ihe 1-year course
Sep.20-Dec.10 £1275
m Month Infensive in Physical

with Bim Mason & Helen Crocker + guest Tutors.
Including: contacl impro, Body awareness & condilion-
Ing, New Dance, mask, Mime & gesiure, use of objecis;
physical comedy. y
Started Jan'97. Try ‘em and see I they're running
another. Cosl £1350,

SHORT COURSES

Easter Courses
Apr.1-5 Inlensive Trapeze, Intensive Tightwire

Summer School
MickAug. 1o Mid-Sep. Dates & fee the.

classes oy
Juggling with Genlleman Juggler Rod Laver, with added
opporlunities for a crack at Uni, RolaBola, Slilts, Equip-
ment avallable. Every Wednesday 7-9 £2.50.Ring:Rod
on 0117 977 3028,
Acro-balance wilh Jrg Helms: Tuesdays 7-8.30. Pyra-
mids, groups, doubles. Ring Jirg on 0117 985 5087,

CIRCUS MANIACS

Kids Ciub

Age 10+, beginner or developing. Call Jackle, 0117947
7042 or Marc, 0117 951 7306 Hand-balancing, Web &
siraps, Stills, LInI. Slalic Trapeze, and of course juggling.
Moslly Salurdays & Sundays. Avallable In all sorls of
combinalions al every level (and price) from basic skills
& skills-sharing to specialist programmes in individual
skills or everything! Call them for fees and lengthy list of
olher benefits.

Circus Maniacs sessions for adulls!
Till 23 March or gel in now for next lerm!, Mon.-Wed,
evenings & Sun.

Trapeze, Web Rope & Chinese siraps, ight wire, stilts,
hand balancing, unicycle and juggling. The laller wo
are skills-shares. Do the lot (4 evenings and all Sunday)
for £350 (concs. £300) a lerm. Ffl. call0117 947 7042,

Open woekend maslterclasses
Tulors include Nigel Charnock (DV8), Slan Williams (The
Kosgh), Fern Smith (Volcano Thealre), Momentary Fu-

sion, Rejecls Revenge Thealre Co., Gandini Juggliing
Project. For dancers and performers Interesled in
developing ways of using physical skills for perform-
ance. Prevous experience or Iralning In dance and
movemenl, mime or circus Is necessary. Fii. & dales lel,
0117 947 7288

THE CIRCUS SPACE

%hored oh Powe m

W?’m

Lo\aly spaoe. fantastic equipment (newl), lop tutors &

visilors

Gontact:them for leafiets & delalls & more on:their
oping courses. What we know is lisled

bul there's always something new going on - get In touch

or drapIn...

wggs Professional Training

2-year BTEC Nalional Diploma In Performing Aris.(Cir-
cus) Adevel equivalent - accrediled qualification (hrough
Easl Berkshire College. Colirse starls every Seplember
Currently free for under-19s from UK/CE, £800 a year
olherwise (recommended up to mid-208) - NB fees are
in the process of revision.

All'the essenlials and a lol more Including acro, aerial,
Ihealrical, manipulation, movement, equilibristics, pro-
duction, performance, devising, administration... With
ax,lelrs!ve performance opporiunilies, world-class tulors
& workshops. Call 0171 720 3142 for full Course
brochure,

Weekly
Adults:

Trampoline, Tumbling (all Imelsj Aero-balance, Tum-
bling, duggling (Tues. 6.30-8.30; Sun.7-10 - plus Linl &
Tightwire available bul nol taught- £3), Tightwire, Stallc
Trapeze (any day, evenings, plus one-on-one day
aflerioons, £21), Flying Trapeze = Pellt Volani or HI-Fly
(every evening) including sessions wimPameahcy,
Swinging Trapeze, Doubles Trapeze, Cloudswing, Cra-
dle, Web, Corde Lisse.

I‘.lds After-School Classes:

ay (age 7-9, £55), Tuesday (age 10-12 £55),
rhursday 12+ !50) Discounts for Income Support &
local nelghbourhiood kids.

Specialist Classes

Mar.1 Knife-throwing, whip-cracking, lasso, with Slimon
Beaumonl. 10.30-2.30, £25. Iniroductlon; advanced
cotirse planned for April, gel in touch. _
Mar.1/2 Intracluction lo Clown with Bob Pearce. Excel-
lenl Iillroduction covering play, Impro, rhythm, maove-
ment ...& he red nose!

Practice space most afternoons & Sundays, space &
equipment for hire, unforgeltable kids parlies andloads
more,

You naine it - they probably have a go al [l sometime!

CATCH THIS COURSES

Cloudswing Skill Share Thursday afternoon - phorne first

ISCAYP - Youth Circus 7-9 Thursday (14+)

Trapeze Skill'Share 70 Thursday - phone first

Acrobatic 8kill Shafe TBA -'phone If interested

EF&fﬂm&Vh‘a{nIngSpaca}smlmhleduﬂngnmi weeks.

Membership Reduced rales for Iraining rehearsal, plus

regular info.

Pro

Imegrakieod?cm Performance Projecl

Ongoing outreach, young people with and withou

special needs - 3 year projecl.

ISCAYP Projati

Youllh people 16-25 exploré circus arls -

project.

Jdigsaws (Sponsored by Manchesler Airport)

Production < callabordlion of circus, dance, video,

Rpmlegl_“trm with communily inpul. Gracie Fields Theatra,
r,

GREENTOP COMMUNITY
CIRCUS CENTRE

L

Classes in Yoga, jazz dance, mime, mask, acro-balance,
lumbling, jugglingsrope-work, aerial and technical skills.
Wrile for a leaflel on courses and fo pin the mailing list,
In the process of pulling back from the brink of collapse
with new (eam & new monay! See Calch This News,
Reguiar Work

Tuesdays 7-0 Adull juggling - serlous skills for all abilities
£2.50

Thurstays 67 Mime technlques from Lecoq and Decroux
wilh Brell Jackson £2

Conlact them for (exlensive!) Weekly Classes pro-
gramme Including Acrobalance/physical fooling,
equilibristics, trampoling, aerial.

NORWICH CIRCUS CENTRE
el Vo s i R

netcom.co.uk
Jus1 updallng,'myggmg membership & conlacis list. If
you're anywhere near fhe area, get in louch, sure they'd
like lo hear what you're Inlerested in.

five year

Mar.13&20 T Club-Swinging with Julia from
Hair of Insanity. £10 deposil
TAUNTON

Thursdays, 6.30-7.30, Ladymead School, Sports Hall,
Taunton. |

Youth Circus workshop sesglons plus praclice sesslon
from 8 - 10pims Thursdays. Fl. Sally on 01823 275450

SKYLIGHT

Circuj ﬁﬁnin&éﬁdﬁa&mm forgr

Tel, 01706 50676 Tel./fax 01706 713638
Book early lo secure places!

Open courses
Feb,22/23 Cloudswing Weekend - Michelle Weaver 1 ‘l-

4. From Circus Space. Previous expérience essen
6.6, Knowledge of basic swing. 8 places £45.

Mar.2 Display Fireworks - Dave Ghadwick, 11-5, theory
& praclice, £15 inc. malerials.

Mar.9 Mask - James McPherson from Anfizam, €14,
Mar.12 Balloon Modelling - Mike Kerr, 7-9.30. Introduc-
lion, malerials provided, £8

Mar.16 Circus Skills intro. 11<5. All the:basics; £15.
Feb.22-Mar.22 Contemporary Dance Wilh Justine Marsh.
Saturdays, 9:30-10:45, Energelic modern dance lech-
nigue sessions thal challenge physical and ‘crealive
skills, £10 module, £2.50 session.

Regular Sessions

Clrcus Skills 7-9 Monday

Ghildren's Circus 5-6 Monday (6-10:yrs.)

Youth Circus 4-6 Wednestay (10-16 yrs.)

COSMOS

“The only residential fire/UV training In Brilain,” they're
selling themselves a bil shorl Ihere: Cosmoscourses are
also greal fun, Inspiring, and Iriffic social/holiday
occasions loo! Tullion 1o suil your level In balls/clubs/
rings, passing, pariners, swinging clubs/pole/ribbons,
1-ball contact, tliaboln huinan pyramids, balloon mod-
alg Bm-sculpm hy. Exery course includes
fire-show, cabarel, U\" playroom, smashing peaceful
venues, yummy food, and Ihe superb Cosmos Black
Light Show, Big fun - or your luitia foe refunded!
Fees are splil 65% (venuey, accommodalion, meals) -
35% (Cosmos, luition, malerials) - deposil of £30
secures place, refundable up lo 1. month before.
Jun.7-12 Laurleston Hall, Castle Douglas, SW Scolland.
5 nights £175 (cones, £125), kids from £62.50, Book
by 11th May from Leslie Vine, Laurieston Hall, Caslle
Doliglas, Scolland, DGT 2NB. 01644 450632,
Aug.22-25 Lower Shaw Farm, nr. Swindon, 3 nights,
Sthe. Book'With Lower Shaw Farm, Old Shaw Lane,
Shaw. near 8wincon, SN5 9PJ, 01793 771080,
More info froim: Mm & Anna Semlyen, 24 Grange Streel,
York YO1 4BH, lel. +(0)1004 654355, fax. 450632, E-
Mall ajlsiwyurk ac.uk, Jls3@york.ac.uk, hip://
www.york acilik/ali3/ MB. these are new addresses,
changde yolr contacl books acoordingly.
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INSIPIDS ‘96

CATGH THIS - UNI

International Non Sponsored Invitational Play In Dirty Snow

Nov.25 Chopwell'Woods, High Spen, England.

If you go dowanr to the woods today... you'll find them_full (-ish) of Mountain

Unicycle (MUni) maniacs. Possibly. One of them was Mini.

he Met. Office had forecast
snow, more siiow, and alittle
extra snow. Well they got it
almost correct: they missed
out the wind. Blizzard conditions.
Ambient temperatures-though were
fairly high... 0-1°C made for some
very visible speech and that strange
feeling when your nose is freezing
but your arse is soaked with fresh
sticky sweat.

Seven [fool-fhardy MUni riders-made 1 to tha
evenl plus three walkers, Conslance Colter
came over from the United Stales; with Roger
Davies lo hold her hand and give supporl, as
although Connie is very good al most things
unicycle, she is a beginner al_snowhound
hillsides. Duncan Castling, myself, Gillian the
mobile hairdresser fgol lto be wight for the
photographs-d}], and nephew Christopher made
the numbers, with George, Norma and Ghris
walking and taking photos for posteiity,

or two hours we rode over
frozen streams and through
shaded woodland with drop-
lets of icy water building up
speed as they fall from leaf to leaf on
the way down, to land down our
necks in globules as large as buck-
ets. Up and down hills on which the
26" mountain bike tyres grabbed
massive amounts of grip, but when
we fell our boots did not,so control
on the MUni meantnone on our feet.
Answer: stay on the:Muni.

Gillian is a novice 20" uni rider, she can.ride
comforlably as long as (here is one of us by her
side for both physical and moral support; it was
her first trip out of a Gymmnasium and by the
looks of the constant broad grin on her face il
will not be the last. Nephew Christopher is one
of those naturals; 1hree months riding and he is
already one-fool-idling. He turned up before the
ride wearing just a pair of Levi's and a coal. Ten
minutes later Duncan had equipped him for
anything the northern hemisphere could possi-
bly find to throw al us, He had finin ways he

The wealher was a bil fresh, apparently.

had never considered possible thal day (his
first time in padded cycling shorls).

e arrived back at
Duncan's house after
surprising a number of
MBX & horse riders
[Trightening the horses again -dJ
and 4WD drivers, to rapidly drop
our cold and wet clothes to the floor,
soaked, freezing and with steam
rising from our bodies from the
exertion.

Ifor one will be there 1o see Connie Coller gel
changed again in 97. Will you be? [whal! new
Havour inducements to MUni madrness. I'm not
falling for that. Or off... -d]

Virtual Insanity
There is now a Mountain Uni area on
the World wide Web -

http://www .demon.co.uk. circustuff/
muni/

‘and the Durham City Jugglers club are
at -

http://homepages.enterprise. net/mini/

1 showing off.

1| -
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THE WORLD’S GREATEST JUGGLERS

Karl-Heinz Ziethen, UK Disi.
Butterfingers £11.95

You don't just walk down the street and bump into a supreme
being in the supermarket check-out queue. These are people to
admire from afar, totally dedicated to their cause, with a single-
minded attitude of perfection which makes them the best. We
benefit because they can enrich our lives, giving us an incentive
to be as great - albeit in our own small way...

Karl-Heinz is the greatest archivist in the world of juggling. Long
before the cult's popularity swept the globe he was blagging
photographs and memorabilia to create a priceless and unique
collection. Don't you just wish you'd thought of it? Ahh, but like
meyou were probably watching thetelly at the time! [f The Catch
had a chat show he would be on it promoting his latest book, the
stories of four jugglers who, in his opinion, (and let’s face it if this
is a talent show this man has the judge's casting vote) are the
greatest.

Anthony Gattothe American star started young, 5 balls at 5years,
and Karl-Heinz claims he's “the most sensational young juggler
of today."” With several world records, including 12 rings and 8
clubs, he is the man of the momentand future. His training and
tricks are explained in detail: learn the lot and.travel the world!

Sergei lgnatov, the Soviet-trained genius; reached his peak in
the '70s, At this time the state poured loads of money into ballet
and circus, producing other fine performers like Violetta and
Alexander Kiss. Good ‘ol Stalin! From his Work-out schedule to
his injuries, the outspoken ambassador of the Moscow State
Circus and numbers juggler is World's Greatest number 3.

Francis Brunn (well who else?) is.runner-up: Young Brunn was
a German diving champion whose dad wanted him to go into the
cateringtrade! Parentseh? Acrobat, obsessed with ring juggling,
he was called “the juggler witha tornado up his back". He missed
the Second World War ‘cause they wanted him to entertain the
troops, but, travelling through Sweden they lost him. A hit
careless, and it didn't go down too well-in Germany - he was
branded a deserter, Francis with his sister Lottie ended up inthe
States touring with Ringling. Fromethere his brilliant career is
really interesting (buy the book) and after 55 years on stage he's
still performing!

S0 who's the Number 1? Well it could only be, ladies and
gentlemen, the juggling legend Enrico Rastelli. Born into a
circus family, at 13 he featured intheir ariel act - dressed as a girl.
Parents eh? Influenced by a Japanese style his love of juggling

won over his parents and developing his ownnew style he captured
the world. In America in the '20s his wage for a week was a cool
$6,000. He was so popular children played Rastelli in the streets,
in the "30s he dressed as a soccer player; his only props footballs,
but his real fame comes from numbers juggling and his world
records which held for years. Karl-Heinz writes in detail of his
fantastic achievements up to his premature death at 34. The whole
world went into mourning, his funeral procession closed the town
of Bergamo. The man was ajuggler, the greatest,
Thebook is filled with photographs, posters and old adverts. Every
performer's unique tricks are explainedindetailin both English and
German. It'is published to celebrate the 100th anniversary of
Rastelli's birth - so let's party!

The JSA

THE HISTORY OF CLOWNS -
FOR BEGINNERS

Joe Lee
(Writers & Readers£6.99)

Anyone who's been an arts/humanities student
forthe past 15 years or so will know the Writers
& Readers'...for Beginners' series, those ace
cartoon books witha more-than-bluffer's guide
to major figures of academe, never without a
few laffs and strange sidelights rarely included
in the originals, that got more than-a few
slackers through those tricky tutorials. You'll
know the style, then - tho' in fact this one has
aslightly lower pics-to-words ratio than some
of the early classics - and the fact that there
exists a book in that format should be enough
to make you want one. Those who don't are
advised to check it anyway.

We're talking conceptual elown archetype stuff,
mostly - the thread could be familiar from
classics on the fool and-the-likes-of-Rogan
Taylor's ‘Death & Resurrection Show'- but the
examples go further than.any of the standard
texts, and are worth it for thatalone. As well as
the Shaman and Trickster (Coyote, BrerRab-
bit, Bugs Bunny...) he's excéllent on elements
from outside the mainstream Euro-American
lineage; The Heyhoka among Native Ameri-
cans, the many zany Koshari in the.Southern
continent, all kinds of Sadhu, Zen Clowns,
Tibet's impertinent (and" quite rude) Uncle
Tompa,andthe incomparable HodjaNasr Fddin,
Then the classic lineage, cracked characters,
anarchic anecdotes: Satyr Playto Commedia
DelfArte & Mr Punch, Shakespearean Fool &
Jester... Ifyou don'tknowthe history, you don't
know the half of it: any performer or aficionado
needs some of this background, andas always,
this series provides a simple butaccurate view,

The coda skips through some of the greats who
have shaped today's clown; though there are
many longer and still more absorbing treat-
ments ofthese names, it's an excellent place to
start: Joey Grimaldi, the Fratellini, Emmett
Kelly &OHo-Griebling;: Groucho/Chico/Harpo
and too many more to list, without denying a
place to Michael Moschen or the Flying
Karamazovs (maybe where you came in) ...and
any history of clowning that has a place for
Abbie Hoffman & Jerry Rubin gets my vote -
except that Yippies don't vote (or not for hu-
mans),

| challenge anyone not to get something out of
this book, and it's a pretty good read with fast-
moving pictures to stop you getting bored (as
if...) to boot - with the sole (not soul) flapping
off and several sizes:too big.

Steve Henwood.
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CIRCUS-THEATRE

PERFORMERS
& DIRECTOR

wanted for summer tented
tour 1997. Send CV to-

NoFit State Circus
PO Box 238, Cardiff, CF2 1XS
Closing date 15/12/96, but'if you're
a bit late, it is Xmas and we like a
good laugh, se send.it-anyway.

MAGIC BY POST

Britain’s No.1, Magic Tricks
Catalogue sent.to you FREE !
100’s of tricks to choose from.
Everything for beginners, to seri-
ous Magicians and party
Entertainers. Youwill be able to
perform tricks which have baf-
fled audiences through the ages
~ tricks with cards, coins, hand-
kerchiefs, rings, repes; €lose-up
magic, stage magic. Pages of
world famous Tenyo magic from
Japan. Special young magician
packs. Also madel ballooning
and juggling. For your FREE
Bumper Magic Gatalogu

Telephone/Fax:

(0117) 977 4334 cans
or write to:
Magic by Post

167 Winchester Road,
Bristol BS4 3NJ.

CASCADIA

JUGGLING. MAGIC, RITES

LOADS OF WUGGUNG EQUIPMENT,
MAgie TRICKS AND THE
BEST KITE RANGE IN THE AREA .
WRITE OR PHONE FOR A
MAIL ORDER PRICE LiST

UNIT 78, TOP DECK, PRINCE’s
QUAY, HULL HU12 2PQ
TeL: 07432,221668

moreBALLS

LE CIRQUE

Pascal Jacob
(Editions Plume, Paris 185F)

In origin this was the catalogue of an exhibition of Circus
Art, butit's a perfectly lovely picture book on its own (wish
I'd seen the show, tho'). The principal interest will be its
masses of of poster material and lithographs from the 19th
Century, and engravings going back even further, though
the book wraps up with a selection from four circus-
inspired modern artists, and striking they are too - particu-
larly liked Olivier Charpentier's quasi-naive religious im-
ages. There's a section on the incomparable Fratellini,
another on.costume, and, of course, plenty of animals as
well as acrobats. The text, in French, is typically florid but
informative: even if you can't follow it, there's 90-odd
pages of colour plates: a visual feast in the best French
gourmet/gourmand style. Perfect present, but I'm not
giving mine away.

Steve Henwood

PS. Ifyouhavedifficulty getting hold of it, you could always
try Librarie Bonaparte, 31, Rue Bonaparte, 75006 Paris,
tel. (+)1 43 26 97 56, fax ...29 44 65, and they'll probably
send you their catalogue of other gorgeous books in many
languages.

JUGGLING FUN

Nick Huckleberry Beak
(Lorenz Books £4.95)

| cannot find anything bad to say about this book for
children from 8-10 years old (grownups can learn a lot
from ittoo). Hardbacked, colourful and full of photos, it is
written by the master of circus skills Nick Beak and covers
how to get started, making balloon balls and beanbags,
and things to juggle with apart from the usual props. There
are chaptérsonthe coat-hanger swing, juggling onastring
and an old favourite of mine, juggling a knot onto a piece
of rope. We even havethe apple eating trick [they re going
to get it from somewhere -d] For anyone keen to start
juggling, this is the book for them [make that another
one, then=dj}.

Pearse Halfpenny

BASIC JUGGLING TECHNIQUE

Bob Menary

This boak first saw the light of day as a series of articles in
amagic house magazine called ‘Repro’. Bob, aka. Malibar,
is one of Ulster's finest and most informative jugglers, we
were both members of the |JA over forty years ago and he
is a brilliant magician and card man. This book covers a lot
of 'sound advice, covers basic juggling, balancing, a de-
lightful tube and balls routine, a 3-plate routine and a stick
balls and goblet balance. It also covers balancing on the
RolaBola, gags, and advanced work with 3 balls, Over the
years we forget a lot of what we have learned about
juggling. This book will always remind us. Excellent.
Pearse Halfpenny

BALLS
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GCIRCUS-MOND Qe

ou have been dying to

know what the ‘Die,

Circus, Dig’ troupepis

up to, right? Well, your

agony is over. Your

intrepid reporter
recently returned to Indianapolis
with his daughter and, on:your
behalf, they made for Fountain
Square. Perhaps best known
internationally as the home turf
of private eye Albert Samson
the resurgent area was again the
location of a Halloween treat:
This year ‘Circus Monde’
concentrated on the traditional
circus’s long-neglected
sideshow.

Groups of spectators were ushered into the
dark Circus Mondo interior every half hour
or s0. But then suddenly there is light and
sound and, behold, it is the audience in the
circus ring, not the performers. The theme of
the twenty-minute-ish show was freaks. We
saw the show twice.

Slides of famous freaks past and present
were followed by short, impressive side-
showacts. Otto the Ostrich, who swallowed
swords firsttime round, mouthed dry ice the

second and then swallowed and regurgitated
steel pins and razor blades.

You didn't have to twist The Blockhead's
arm to get him to demonstrate how to have
funwithfourteen inches of latex(in the nostril
and out the mouth.) He twisted his own arm,
and also showed his special nasal capacity
for-nails, screwdrivers andknitling néedles.

Howdan escaped from a volunteer-

tightened. strait-jacket, while the barker

intoned that while such restraints have been
banned.in Indiana since- 1991, they.are still
trsed dafly in Kentucky. (In Indiana you hear
adotabout what the barbarous, in-breeding
Kentuckyans get up to. But, hey, let's
remember which state produced Dan Quayle.)

Once she curlsup in her basket Serpentina
(the artist formerly known as Jara, Princess
of Pane) managed to slither betweenifour big
swords‘and a wooden stake.And Paco
Morales ate fire, ignited himself, and then
held a burning torch in his.mouth. without
using his hands.

Because, it was said, in Indiana it's illegal to
display human remains for entertainment, it
cost an extra buck for a colouring book to be
allowed to view the goat baby. No doubt in
Kentucky it would have been free.

From act to act the audience's altention was

CATCH OUT

moved by the barker. His continuing themes
were thatthe side-show performers “live for
your applause,” and that “there are freaks
among us.”

Withoutiguestion the show is impressive,
scary and-repulsive.at times, The company
brags aboutbody outlines on the floor which
purportedlyshowwhere previous customers
have fainted. What continues to distinguish
this company is its integration of theatrical
values with-giieus sKills and conventions.
Andthe fact that ithasarisen in Indianapolis.
It's seriously-odd-that there is so little
indigeneus circus in Indiana's capital city
these days..The.state has a long circus
tradition, dating from.the mid-19th century.
Thefirstguy tamove big circuses onto trains
came from Indiana“and the town of Peru
(pronounced Pee'roo) is still much better
known asd circus ver-wintering site than
as the birthplace of Cole Porter.

H) V]

But the signs.of Circus Past remain, even in
Fountain Square. If you take a meal at
Tugboats. Café, you find the walls full of
circus pietures: Theowner invented ‘elephant
ears’ [uh?-d]and travelled the country with
Ringling Brothers offering this tasty snack
onthe midway, one step from the sideshows.

You wish to knoW more? Write to Tara Mead at
749-D Woodruff Place East Drive,
Indianapolis, Indiana 46201, USA.

ZACA Show

m{) nolu_ h
of the Lor
from Zippo's A
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were only thre
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he's only been doi
If-he ends up In Sole
auditioned (I went UMI tu C

e showalso fe erm! lll:]. erThw
R Alexis & Tweedy, who had eve
W'“””m Al theaudience in stitches. After the

and Tony Humirmra gotthe be

seen anyway). 18 year old Toby Wall(F'thl‘ ggli o best ground act [mot bad outof3acts, eh?-d]. Abloody good show.

four years butyou would think he'd been jugg

ne o 'um]t 1| out for.

Sarah 0 Hanlun
#\:, 0

—
(s
b
—
=
—
——

sa [F‘(.t.i'ﬂlUII mrh |Ph
ular, awards were given out
[rmd Taby Walker got the

Tony SnakeyHips Hicksan

M WINTER 1996/7 ISSUE 21 VOL 2

CATGH OUT - REVIEWS 33




& )
e
———
-
-
—
(s
o
——
o
(s
o
|
—
-
<)

CATCH OUT

ortuguese Juggling
onvention

ore participants this year, bigger bigtopand not- butthat'sa personal opinion) but it did pay for artists and many
more class acts for them. Notable amongst o the convention expenses, keeping the price down. The parade
them were Loca Brusca with his SpeerMan was much bigger and much'longer. It included a small fleet of
(SpermMan!) character. A man in superman vintage cars - don't knowwhy, but they wanted to be involved and
4 Bime— ; they were...

colours but witha demonic grin that reminds me of the Y

big blue meanie fram Yellow Submarine. You really  More newstuff included morning capoieraclassesand in particular
do not want him to approach:because he's goingtodo  Wellattended performance workshops in movement, impro, voice,
something terrible.to you. Very exciting,. rude character and theatre. Make it for the next one, come and teach a

, . s, . workshop, getinvolved inthefresh
outrageous, very naughty.indeed. W\ European scene; as the

MalabarLos demonstrated in
& Grenoble it is happening in
Iberia with a vengeance. Next
year the Euro Convention goes
back to ltaly; it's a year for
sunshine and juggling. Get
south my friends. Muito
obrigado a Mikki, Harry,
Roo, Craig, Resario,
Malfinda and all the
organisers and
volunteers!

Mr Jules.

Caspar with The Maestro ~-a conductor arrives to conduct-an
orchestra, but they haven'tturned up, so the audience must help. A
simple premise beautifully carried through, Caspar is as mugh'an
actor as a circus/cabaret performer and gives some moments of
great subtlety as well as leaping around like a maniac. There was
a higher level of ‘circus”in the shows provided by the live
musicians and by Patata and fellows' traditional clown troupe.
Apart from the two gala shows there was an open stage which
threw up some great moments of performance and impro. °
Concussion, the British agrial group-gave a technically=strong
airborne performance, Side Show, which was well received, Circo
Desparados presented their new trapeze show too, a caveman story:
amusing and ready to become atight act fmeaning that itain t now?say
what you mean, Jules! -dJ. Their show.in the tent, builders with cigar
boxes and free-standing ladder, won our hearts and warmed our hands
with applause. Resario, president of the LocoMotivo Association
performed a very Portuguese trapeze piece to music of the Fada, the
classical lament song of the Portuguese, which must be received in
silence. This was a bigmomentfor the local audience and a points winner
for the cultural progress of the event. Also appearing as a surprise were
two jugalers from Japan wha did a Gigar box routine as a parody of
Japanese stereotyping - notable becausethey could never getaway
with that at home. For the registration the badge this year was
anegg, to go with the spoon lastyear. | suspect the egg-cup
next year, but, shhhh 'dan't let on.

The association of New Circus, LocoMotivo, are .
doing very well: the convention, first class press &
coverage; they're also promoting a manifesto
for new circus in Portugal which has 160
signatures of support from verywell=known
and respected performers, actors,
directors, artists and heads of arts

organisations. This should leadto bigger. 5 b3 % 4 S ARy

and better things. There Was a lot of = S\ gt . &*{E&%m-
sponsorship this year, not taeveryone's Rt %&&@ﬁ%@i;&%
taste of course (and probably be better b e _ %@ﬁ“&{ AL

O
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aving worked with chil-
dren for about a mil-
lion years, raised my

own, run playschemes

and led parachute

games, I feel fairly well
equipped to offer some advice
and especially address gome
of the issues raised by Mike
Hindle on the Drop Back page
of the last issue (Autumn ’96)

[in case you forgot -dJ

Flapping the parachute with children
is not that much different from jug-
gling in front of them: you need con-
centration and control. Control of the
parachute and the children. The thing

about parachute games is: they don't

work if everyone doesn’t join in and
behave sensiblyl Similarly for a single
performer putting on a show for chil-
dren, themessage is: “sit still, be quiet,
don’t move, pay attention and enjoy
yourselves”. Sounds awful doesn’t it?
So how can it be achieved and give
them a fun time? Unfortunately or-
ganisers and/or mums usually expect
the ‘entertainer’ to take on the whole
group alone, when in fact they can’t
control them. I thought the telling
phrase in Mike Hindle's letter was:
“There were a small group of young
parentssmoking cigarettes outside the
community centre, situated in the mid-
dle of playing fields!”” Oh dear...
stressed-out parents, chainsmoking
(dramatic license!), waiting for the
entertainer to arrive to take over. The
whole shebang is in the middle of a
field, as far from civilisation as possi-
ble. These are not children that can
safely be taken to McDonalds or the
cinema. The second and even more
scary give-away is that the children
were alonein the hall, left to entertain
themselves, waiting for ... the enter
tm"ﬂr or... the Entertainment?| Th_
was ‘‘no visible sign of control at aﬂ!”
Well, my advice is, adhere to the follou-
ing checklist or turn and leave. Who
needs money anyway?

1. At the time of booking get the name
of at least one person who will stay
throughout to assist with keéping
order. Explain that it is a precau-
tion for the safety and eternal hap
piniess of their children, which it is.
On arrival, locate that person and
encourage them to show you where

to set up, put your belongings, coat
etc. Ask them for a glass of water (to
drink), ask them where theloois. In
other words, establish a rapport
with them, so that at least one of
the chain-smoking stressed-out par-
ents will be on your side whén the
troublestarts. Moﬂflmpox‘tant take
your time. Don’t rush in, perform,

““and rush out again, exhausted. If
they want you to perform at 4pm.,
getthere at 3.30 - even if you don’t
get paid extra, it will be worth your
investment of time.

2. Between you and your helper, gather
the children round and get them to
sit on the floor. You sit on a chair:
slightly above them but not impos-
ingly so. If you are not doing a

“stage show’ with curtains and lights

and applause, it iBralways worth
introducing a friendly appreach. If
youenter centre stage as @
whizzbang exciting performer with
no support, no-one to keep the
Jerowds back, then you are,iquite
frankly, asking for trouble.

3. Identl.fy early on the Birthday Boy/
‘Girl. Give them a little bit of extra
attention, don’t overdo it or they
miay collapse under the pressure of
stardom. Get them to hold your
balls(er, excuseme;youknowwhat
I'mean) or clubs, butnot knives or
matches or cigarettes| Talk to/the
children, identify as scon as possi-
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ble the Naughty Boy (or Girl, but
let’s b& honest, its usually a boy).
Do not clra‘.w extra attention to his
behaviour - neyer ‘reward’ bad
behaviour. The ‘naughty’ one is
usually the one who craves atten-
tion atthome anyway, so be posi-
tive. Ifyou dmp aclub orwhatever,
look in his direction and say some-
thing like“didyéu see that”’, make
light of it and inelude him in the
joke. 'OK, so you never drop your
clubs... s0 = pretend!

4. The point is, you want to do the job
well, give them a good time and
project a positive: image. Being a
good grown-up earries responsibil-
ity with it. Growniups usually know
what's good fun but children don’t
always. Children think chaos and
aggression is good fun. But only
becausé they sée it on the telly. A
well-presented display of hard-
earned slulj can/give a lot of fun,

but not amid: séid chaos.

5. Evenyou were a child once. And
you survived! Treat them with con-
fidenee, respect and kindness and
don’t forget: Eyen Jesus had twelve
helpets, so get the parents to help
and get that said before you arrive.

Jenny Swan.

available for workshops and playschemes - everything
you need o know about para. and play. All fees negotiable!
21 Oakland Way, Flackwell Heath, Bucks HP10 9ED
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ATLASEAN OLD-WORLD CLASSIC

hile I hate to follow a

review last issue with

another, the most as-

tonishingly good

small show debut-ed

this season: Circus
Atlas. I only gottoseeitdue to
the ever-present Miss Fortune
and my unerring ability to
back the wrong horse in any
given race - which just goes to
show that every clown has a
silverlining (orsomethinglike
that). Youlot, however,should
have had and will have plenty
of chances.

‘Atlas’ is the result of alot of hard work
by Bernie Hasler and Gabi Tonnert
...and indeed, everyone else in the show,
it really is a team effort. That Roncalli
has been the benchmark for the whole
operation should be obvious to-anyone
who knows their stuff, but for these of
you who don’t, let’s just say it's classily
pretty.

The tent catches the eye, not simply by
‘being there’ but by being different. A
candy-stripe-free zone, it is elegant and
tasteful; inside, the usual tent-plastic
ring doors have been replaced by heavy
velvet drapes which give a dignified air.
The atmosphere was positively inviting,
the vehicles and site spotless, the tidiest
set-up ['ve seen in ages. Small shows so
often beat the big boys on being gener-
ally clean and neat, but lack the funds
to pull really spectacular acts. Fortu-
nately the home team have enough tal-
ent between them to carry the show,
even if they couldn’t afford to employ
another living soul.

Sadly, we didn’t see Gabi juggling on
horseback as he was injured, butwe did
see an excellent High Schiool act, and a
smart, pacey show which was well
thought out in every deétail. The Liberty
Horses were fast and elegant, well-mus-
cled and shiny, and the Big-and-Little
act were delightfully cute. I love horses,
and a Circus just ain’t a Gircus without
them, but before you lot all have a go at
me, there were no other animals and
plenty of human talent to admire. As
much as I've enjoyed living alongside
exotic species, | have togay I spend far
too much of my working life justifying
what [ do - when they’re not even my
bloody animals but just happen to be

attached to the same show!

Ajuggler and unicyclist who wasn’t aboye
having a laugh at his own expense was
refreshing, and an original twist on a
traditional cloud-swing presentation was
nice to see. 8o soon after the Olympics,
the Roman rings were topical - and
certainly made the geezers at the Games
look - well, like they were playing games
really. (Look, Tknow the Olympic stand-
ard is all about technical stuff, but I
can’t help feeling that they lack Show-
manship somehow .... they don’t have
fun!) The elimax of the show was seeing
a phenomenally-strong 19-year-old girl
hand-balancer on the Washington Tra-
peze. 1 haven’t seen one of these con-
traptions for, ooh .... absolutely yonks,
and it was smashing! Blimeyl That’s
three aerial acts! Youreally should see it,
you know, Even the costumes were co-
ordinated, so that the acts looked like
they belonged together rather than just
being linked by Ringmaster Bernie. Such

attention to detail is rare, and so subtle,

Everyone worked so hard, and with a
sense of humour. Theclowns were sweet,
and didn’t scare the pants off the little
ones either - and yes, just for the record,
I laughed.

OK, so it's a Traditional show with a
capital T, and maybe some of you Archaos
aficionadoswill think that family enter-
tainmentlike this isa bitstaid these days
- but I really enjoyed Circus Atlas, and
they deserve to besuccessful. No stun-
ning lighting effects or big production
numbers, nochoreographers or produc-
tion managers - just talent, good hus
mour, and courage, Personally, I think
they're right to keep only horses on the
show, and that way it should (in theory)
be easier to get grounds too, as Councils
are getting more and more picky about
who theylet on. A clean tidy show should
have no problems getting the same
ground ‘next year either ... Isn’t it time
some of the scruffy buggers out there
took note of that one?

Go and see them, I'm only sorry that |
didn’t get to go again.

FURTHER CRIMINAL (7) JUSTICE (?)

Leaving Harlequin-early on account of
being hospitalised before the season was
out, I got thechance to putthe CJA to the
test with Rushcliffe Borough Council,
Authorities are not supposed to be able
to move uson if eithier we or our vehicles
are unfit to travel. Backed up by letters

DROPS|«POF!»

from two doctors, and having the land-
owner's permission to stay on their land
for as long as I need hospital treatment
.. we're still in the middle of a site
eviction! Moreover, if we do not move on
within the specified time, the land own-
ers will find themselves in court and
facing a fine of up to twenty grand - for
just two vehicles!

This law makes it impossible to do a
favour for a friend any more, and that’s
whyeveryone should protest. Youshould
be able to do what you want, within
reasomn, on your own property, dammit!
[uh = watch that one -d] Rushcliffe Bor-
ough €ouncil are behaving as though I
have moved onto my friends’ land per-
manently, even tho’ I parked up in July
with the intention of staying there for a
fewdays until I felt OK to move on. They
want them to shell out £130 for a plan-
ningapplication for a caravan, which is
not permanently sited, and which they
have already said will be turned down!
Leaving hospital finally on 10th Octo-
ber the Council gave me fourteen days to
pull off or face the music.... and these
days that can easily mean having your
home impounded, sometimes with dire

results.

I don’t want to live on this planet any
more, I'd like one with intelligent life on
it, please.....

GLOSSARY

WASHINGTON TRAPEZE:

An aerial balancing act, requiring skill
levels not normally seen in humans.
This outrageous contraption can be
taised and lowered mechanically, and
dees not merely swing, but rotates also.
The climax of such an act is often a
head-stand while the thing whirls ever
higher, rather in the manner of the
chair-o-planes at Goose Fair... but with
no safety chain.

CLOUD-SWING:

Asinglerope, hangingin a U shape from
the tent roof. The artist can balance on
it, twist it around his body to be ‘caught’
byit, and performs tricks at the fore and
aft of each ‘swing’.

HAUTE ECOLE:

High School, as in the Spanish Riding
School of Vienna.

«Poﬂ»

36 <«<POF>> DROPS

WINTER 1996/7 ISSUE 21-VOL 2 M




diababble

Boo! That surprised you, eh?
Hiding away for ages and then,
suddenly... TaaRaah! There
we are in frilly knickers! Got to
keep you interested somehow,
eh? Got to keep us interested...

More seriously (unfortunately), this'is-
sue of The Cartch was delayed by factors
pretty much beyond our control (just like
dropping your clubs, really) and not noth=
ing to do with the number of parties/we
went to over Chrsms honest - or before -
ourthanksare due toall those whowaited
and our advertisers who continue to sup-
port us: if you're thinking of buying any
new kit, do think first about the compa-
nies on these pages, they're helpingus
too and by helping us we help you (or
something): ...and tell them where you
read about it, ¢h?

While you were out: Timewarps and/all
that being whar they are, there's nota lot
we can do, but it’s a shame we didn’t get
the chance to tell you abour London
International Mime Festival which
happens every January and this year had
Les Cousins, who are very good, and
French/Russian Clown supershow Thea-
tre le Ranelagh. Hope some of you got to
see them. There was also the Chéalons
Circus School Annual Show, in their
home town and in Paris, always a cracker
and again we missed it. Bah! Auckland
INZ Juggling Festival (Feb.) has to be
worth putting in your diary for next year
if you're going to be down that way. The
Newbury Bypass Brothers & Sisters, akd.
Tot Hill Circus, had a greac more-than-
show called The Dragon.of Penwood, sure
it's not the last we've heard from them,
either. The spiritlives on! We've worked
outa scheme to be smarter on forthcoms=
ing datesin future issues, so hopefully we
shouldn’t have this problem again, what-
ever the production schedule.
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Nexr issue is sketched in to appear just
after the British Convention in April, but
don’t whatever you do wait until then to
tell us your news, dates, last wills and
testaments or the usual professions of
undying lurve. You can hold your breath
if you like. You might make Guinuess!
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Tel: (01275) 332655
COURSE YOU CAN

Clowning Workshop Foolishness & Faith'- Feb.19-23 -
An opportunity to explore and express the connection
belween foalishness & faith through the Clown, led by The
ey, Roly Bain, ‘Clown of the Year 1994, For delails apply
niow to The Secretary, Priory of Our Lady, Sayer's Common,
Hassocks, Sussex BNG 9HT lel.01273 832901

JOBS

Swamp Circus audilions Mar.1-2. See Catelt This News.
Tour Managers needed too!

Aciobats Unlimited have moved. lo Circus Space. Wanl
one, or wanl to be on their books? Ring/ax Roger Robinson
on 01716135259, It's a private company bul Circus Space
gelsacul.

Fire acts wanted for interesting international lravel oppor-
ly Eurostar, The Luggage Lockers, Ashiord

BJF - British I
Fowdl.:lh&?m

Neil Hope-Collins (chairman)

)

| ==

-

CLASSIFIED AD. RATES: & C ONT ACT

under £50 FREE! £10 for 50 words. -
CONTACT JAN at The Catch Office Lol
n

*

Yorkshire HX7 6AS
JTF - Juggl

What juggling trade? (Sorry!)
National Association of Street
Entertainers

J Arno (secretary)

_ SG1500.
EJA - European Juggling
Association
Lee Hayes

v E DN i 1

lunities.
Internaion;
FORSALE

Unicycle - Semcycle 20°, green lyre & spokes;contoured
saddle. Perfect condition; £90-ono. Gabriel-Carline 0131
447 7207, PS did you pay for this ad, Gabe?

Giant Blow-Up piclures of Catch page 3 lovelies. Apply
ﬂ self-addressed plain brown envelope and used tenners,

Video of Grenoble Convention. Theorganisers need it ‘cos
theirs didn't come out! Anyane with any footage, getin touch
with Alain-Brissard, Fntre Ciel el Tere, @ e J Bapliste
Pradel, F-38000 Grenoble, tel/fax +33 4 76 46 22 83, E-
mail jongle@alpes-netr

Durastilts, second-hand. Phone Anna 01234 708546,
Unicycle Donations for Special Needs Children's Work-
shap. Diana Chalker, Wyvern School, 01934 628307,
Interesting Position for energetic adull peformer. All
hours. Apply. youknowswho the whai?

Netherlands.
Jules Howarth (British Contact)
o/o PO Box EJA Catch Office.
Dave Meah (Scofs contact)

EREEU]

WA - International Jugglers®
Association

Jugglers' World Magazine
1JA Box 218, Montague MA 01351 USA
/ear's Subscription $35.00

Kaskade - European Juggling
Gabi & Paul Keast

SEe ] RIS R

Year's Subscription £12.00

Ozjuggle
PO Box 361, Northcote 3070, Victoria,
Australia
‘Year's Subscription $25.00

=X

Unique DM 6'-8' expandable giratfe uni, 24" Pashiey,
home-made stills, all stolen from Rob Taylor, Warringlon
Community Circus, £200 reward! See Caleh This News.

Saint George's Bay Road, Parnell,
Auckland, New Zealand

SUESNS S

Swamp Circus Thealre, working internationally, wants
new pariner with management experience. 1/3part share in
tent, vehicles, plans, etc, Please send CV or info to Mr BA
tﬂigc:sl?an, 19 Wansfell Road, Shelfield S4 8BE, 0114 256

Someone give The Catchloadsamoney and weil be your
friend forever,

MESSAGES

Congrals lo Jackie Williams & SamWelbourne for getting
lightrope into so many papers: even if they had to get
married o do it!

Tarim Ta! You're a >>>ARE'YOU SURE YOU WISH TO
DELETE THIS WORD? Yes No<<<

2, New Zealand

Circus Friends’ Association
The Membership Secretary
20, Foot Wood Grescent, Shawclough,
Rochdale, Lancashire OL12 6PB

Fairs & Festivals Federation
27 Kells Meend, Berryhill, Coleford,
Glouecestershire GL16 7AD

ng Information Service
http:/Awww.hal.com/services/juggle/

B ]

FEFEERE T NUIEE

or by fax on 01473 644649 or phone
01394 278556

TION-FOR
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BSCRI

A Years Subscription Please for THE CATCH, for the follotving 4 issues starting withs
Issue 22, Vol 2 (Spring’97) Issue 23, Vol 2 (Summer '97) Issue 24, Vel 2 (Autumn'97) JIssue 25, Vol 2 (Winter'97/8)

Subscription price: £8.00 (Inc.. Post & Packaging) Overseas Subscription £12.00 or $30
Send Postal Order or Cheque (payable.to. THE CATCH) to: THE'CATCH, MOORLEDGE FARM COTTAGE,

KNOWLE HILL, CHEW MAGNA, BRISTOL BS18 8TL

NB :Back-ssues of THE CATCH Volume | (#|to #20) are
stillavailable at £150 each, Contact our office,

cosolhedisnsnnrstsrsansinna Badonssailbsinasas Balesssansnnnsasasrranans SasadsdesssdssabaE s saadaaannnans

R IR T T R R wesaas BEesranae T

Signed IR - - rocroosisrrens

2 Melbourne'Street, Hebden Bridge, West

Trade Federation

221 Webb Rise, Stevenage, Hertfordshire,

Jodenbreestr, 24-1, 1011 NK Amsterdam,

1F1 34 Drummond Street, Edinburgh EH8
9TY

Schonbergstr.92, D-Wiesbaden, Germany.

The Flying Kiwl - Quarterly Newsletter, 42

NZJA, 84 Studholme Street, Christchurch

Info to: Rupert.Voelcker@bt-sys.bt.co.uk
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BOEBBING UP AGAIN

I'm just writing to say a few things about
Grenoble, albeit a bitlatein the day feven
later by the time we've finished with it -
dl..

Firstly, as a member of Captain Bob's
Circus this summer, I would like to thank
a few people in particular for their help
and support at what was, at the start,
something of a tricky situation for us at
this year's European Convention.

I'll spare you the juicier details (unless
otherwise commissioned!) but had it not
heen for the enthusiasm of the following
we'd have all had a far less enjoyable
time. So it's a big hats off to: Edinburgh
Dave, Beardy Steve Jolly, Steve 'Coxy’
Kaos, Jane B, Haggis, Two Jules, Tom,
Nick, Lloyd & Jenny, andof course Tarim
(for eating more fried egg sandwiches at
bam. than should be humanly possible),

Of course there were loads more but they
know who they are and that's quite
enough name-checking already. I must
however thank the rest ofthe Bobs for an
interesting, educational and, yes, enjoy-
able summers' outing.

On a final note though, as a convention
goer/supporter for over 10 years Lhave to
say that whilst these events obviously
needto break even, and indeed hopefully
make some profit, do wereally want a
situation where people/are encouraged
to grass up their friends whose passes
aren't prominently displayedatall times?
All I'm 1eally saying is if some people
haven't got enough ticket.money but do
have something genuine to offer they
should perhaps be sympathetically con-
sidered rather than just be teld to fuck off,
There, I've said it! Anyway, thanks to all
concermed onceagain, andsee youat the

next one?!
Fhil Cags
Brigtol/
Over to you - convention orgarisers? Must
say, any eventsi ve done have always had
‘working ticket’ options (‘cosi’m notorious
Jortryingto get people to work for naff-all
in dosh terms). Funnily enough, it often
seemsto be the Bobs i can turn to in a tight
spot, whether it’s sité, sécurity, entertain-
ment - or egg sarmies...

MSaRy AN

Asusual, something in The Catchcauses
me to write.

In my schooldays I was into rope spin-
ning, so the Will Rogers pages were the
first thing I read. A difficult thing to do in
1ope spinning is keeping the rope from
twisting while leaming to spin it. To
make it easier [ used a swivel so the rope
never got twisted. A fewyears ago Tsaw
a family rope-spinning act where the
youngest son of about eight astounded
everybody by his skill. I noticed that his

rope had a swivel at the top. Suitable
swivels can be found at the end of a dog
lead.

I've just read a book, 'The Magic Hour' by
Jack Cardigg (the film cameraman and
director). He says that when he was a child
actor he was in a film being made at
Twickenham where Will Rogers was one of
the stars. Inthe 1920's he was the folk herg
of all Americans, He was a tall lanky
cowboy witha Southem drawl whousedto
stand on stage making trenchant political
wisecracks, at the same time tossing a
piece of 10pe about eighteen inches into
the air and making a knot, then switching
the rope in the air again and untying the
knot. Jack says that he had a tiny suspicion
that Will's rope had a hidden weight in the
end.

Will Rogers may have been good with
ropes but his worldwide fame came from
his humorous sayings. While doing a rope
act he would pass comments on items in
the news. He spoke in a very down to earth
American drawl while glving home-spun
truths. He was a stand-up comic. British
newspapeis of the "30s would often quote
Will Rogerslatest comment onsome event.
Of course Will was known to us from his
films.

I found a book in the local library that has
lots of interest, If you haven't read it, get a
copy.

'A History of the Circus', George Speaight
1980, London: The Tantivy Press.

I took it out for the little bit on juggling, for
instance: An Australian, Moritz Cronin,
introduced Indian clubs (He certainly started
something).

My press cutfing service has come up with
another gem.

A bit from the Telegraph about Monsewer
Eddie Gray of the Crazy Gang (1932-62) -
“with his red nose, round spectacles, frac-
tured Cockney Frenchand way of standing
by a pillar box and saying into its mouth:
“Well, how did'you get in there?" belfore
dashing off to get help, his humour was
more crazy thananyoneelse’s." [The Gang
were classie stage elowns, wish we knew
more about them - any fans want to write
us an article? -d.]

Monsewer Eddie Gray was a great juggler
who came from a large family of jugglers.
He was marvellous with the club§ that
were made by his father. Most people
remember Eddie for his act with hoops;
Page 15 of the Autumn issue tells of hoop
juggling ofthe sort that Eddie Gray did with
his wooden eycle rims.

In case any of the younger readers haven't
seen wooden cycle 1ims, they used to be
found on racing cycles.

The other day T was reading a book about
Shakespeare's Globe. InitI came across an
interesting piece:-

During the reignof King James the First and

his Queen Anne of Denmark, about 1605.

A letter from Sir Walter Cope to Cecll,
regarding entertainment suitable for the
Queen's welcoming her brother from Den-
mark. "T have sent and been all this morn-
ing hunting for players, jugglers and such
kind of creatures, but find them hard to
find."'

Also this week, I was shown a copy of an
old contract, where W.C. Fields (Comedy
Juggler) was to appear at a theatre in
Bolton. This was 1911 and he was to
1eceive £70 a week, with the possibility of
areturn week at £75.

In 1911 this was really big money.

It must be remembered that W.C, Fields
wasnotjustajuggler, he had created avery
strong character. For years afterwards lots
of comedians were doing W.C. Fields im-
pressions, which were all patter. They told
his jokes and forgot about the juggling.
[wonder why.. -dJ

Norman Blackburn, Harrow.
If i was Pope (which i nearly am), i’d make
Fields patron saint of jugglers (and a tad
morej); Anyonewithsuch adeep abiding love
of children and who made such a lasting
eontribution to the Temperance movement
should be a lasting inspiration to us all...

D

I am a final year student at Portsmouth
University, studying Mechanical Engineer-
ing, and for my final year project I hope to
design and make a machinethat is capable
of juggling three balls,

Iwouldbe grateful if you couldlet me know
if your magazine has ever published any
articles about other similar projects, and
also howIwould go about obtaining a copy

of such an article,
Lee Barlow,
D23 Talbor Rd. Sonthsea Portsmonth
Harmpshire, PO4 OHD

not us... anyone elsef

A S s T

Good day!

I have beeninterested in and involved with
juggling for almost 10 years, since I was
thirteen. I am entirely self-taught and have
an absolute passion for developing new
skills, techniques and tricks.

Thave attained four balls and three clubs or
rings in the last couple of years. I have
focused more on style and form rather than
increasing numbers up to this point, and
am very interested in more interesting and
complex pattems.

Due to my present incarceration, I find
myself in a difficult and trying situation
which T'wish to improve. One of the goals
Ihave set for myself in order to use my time
wisely, is to improve my juggling skills and
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techniques. To that end, I have been able
to help some of my fellow inmates leam:
the basic art of juggling. There are now
about 20-25 of us.

We are in dire need of inspiration and fresh
ideas to keep on growing! Would you
please consider providing us witha few of
your surplus back issues of The Catch?
Whatever you can send would greatly be
appreciated.

I can, however, share with your readers
the obstacles I come across in finding and
making objects to juggle in prison using
very limited resources. I am doing all I can
to keep the joy and spirit of juggling alive.

If you can assist me with any of thege.
requests, the address is printed below.

The numbers after my name are important
and should not be left out.

Thank you for your assistance and coop-
eration. I hope to hear from you soon, and
extend my best wishes to all.

Chrig Reack For The Sty
A Hses
Libarty G, Flrids,

AZ-1-37U, PO Box $92, Bristol FL
32321097, HSA

good name that.. & the box number.
Dunno ‘bout the estalishment name, tho'.
Careto tellus what you 're inside for, Chris?

HAPPY ENDING

Firstly I want toapologise to everyone who
was at this year's Bristol juggling conven-
tion, Being woken up at an early hour on
the last Sunday by an ambulance, fire
engine and people shouting was not my
idea, maybe the pyromaniac in my tent
(ex-tent) might be able to help as I was
asleep.

I would like to thank all those responsiblé
for the help and thoughts for my recovery,
especially those people involved in putting
out the fire, phoning 999 and comforting
me while I waited for the ambulance, John

Carter, Mo, Pete, Buzz, Panit, Fudge and
those who were presentbut unseen by me
at the time (I was a little preoccupied).

My hands and arms are fully recovered
from the bums and when I can figure out
who signed the Get Well card I will thank
them at next year's Bristol Convention.

T
Shackleford Surrey.

KISSES ALL ROUND

I would love to thank everybody who
came to Missaltoad '96, and hope you all
had a great time.

More thanks to all the performers,
Prometheors, workshoppers and every-
one who helped to make my weekend less
hassle.

I'malso glad to say enough of you came
to cover this year's costs, still leaving
enough to buy Real Chocolate for next

year, :
Clatre JagksonyBrigtol Xxx

Real chocolate? Count me in/

I:'OEEVE.?IDMSMN

Ye Olde Yordik Jugglefest 97

Awicked sight: 200+ happy.souls chuck-
ing stuff up... then doing their damnedest
tocatchmost of it on the way down, some
more better some worse than others; the
sun was shining and the 77¢ seemed a
whole lot warmer than. it really was.

Workshopsgalore and two uni trips around
the campus took us through the day to
showiime, Houseband ‘The Chebs'?
were wonderfully surreal with Pete Z both
singing(?) and compering a show of two
halves [like the game, you mean? -df, open
stage then the Pros, with the Abba dance-
alongbeing my highlight of halfnumero 1.
‘Feeding the Fish' threw afew Rads up,
the sods mated and producedwhat seemed
like dozens of infants that all came back

down: what more can I'say - wow! Heav-
ily Blink-=influenced

Bloody incredible, len't he?
But he still can't manage an ‘undsrwater
cascade’ with those dirty platesl

glowball routine and
someflash passing.
Sam I Am did his
diabolo thing in a new
bracesand pants with a
seam in [?77!ll]. Guy
playedpole-twiddling in
UV with a way bright
mask andglowsoles [bet
that's the first time he's
been ealled that -d] on
his boots, Ken Préten-
tious, well, it's prob-
ably all been said be-

fore, nice shirt shame
about the suit, im-
pressed us [youre eas-
ily impressed, then? -d,
andmadeusgiggle. The
man's probably a god in

Write to:

5%
Catclv's Cradle,
¢lo
Moorledge
Farm Cottage,
Knowle H1ll,
Clieww Magna,
Bristo/
BS18 S8TL

some Bomeo village, Cosmos did the ring
thing in the dark. Love it to bits, as always
some peeps are way. too talented for their
own good. They'ré even nice folks; if only
they were evil... Jealous? Me? Never,

Roll on next year and well done all that
organised it.
Miw

uh-istand by my comments last issue. Isn’t
there a nice newsgroup you can go tof

A BIT MORE
ANIMATED
Even though they have two Acad-
emy Awards in the USA, Wallace &
Gromit know the only way to the Big
Time in America i8 to juggle num-
bersl! :
Eusan Kirty & Joe Murr
Skony Greek Gonmectient, USA
Well they are from Bristol...

PO
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anything voyeuristic about
wanting _to watch people

. drop clubs and wear out ex-
pensive equipment on unsuitable

floors. You might say there’s a sense of
relief that it’s not you making such a
corned beef of basic pattérns, but that
hardly qualifies as making mileage
out of other people’s misfortunes or

disabilities.”

es you couldisay it was em-
blematic of today’s Britain,
but no, I don’t think there’s

Controversial Juggling

Workshop Director David ‘Down in
One’ Kronenberg wasyesterday trying
to defend his notorious ‘Clubs’ list,
which several MPs with small, er, ma-
jorities have demianded be withdrawn
from circulation when we told them
about it on the ‘phone last Sunday
evening during the Classic Serial.
“What paper did you say you weré
from? Let me get this straight: just
because some jugglers have been
known to get romantically involved,
you’re peddlin, g the tale that this is a

blzarresexcult

You’re enesick puppy,

mister.” Kronenberg approached me
with not one but four vicious look]ng
baseball-bat-style clubsgripped in one

massive fist. | made my excuses and

left. We say: stam F

cultand doitnow
say?

out this perverted
Whatdoesyour MP

Most workshops charge, often just to cover
hall hire costs. When we know how much,
we've put it in. Manyshavesassorted equip-
ment available, those that don't advertise
kids' sessions are usually happy for juniors
to come along accompanied.It's worth con-
tacting student clubsin-advance in case
they've been privatised or something.

H WEST

BARNSTAPLE
muoving - tempararily closed
Fh. 01237 476790

BATH

Window Arts Centre

Jugqling & UV room Mondays 6.30-10.30 £2
Tad 01225 421700

Unicyeling Tuesdays 8.30-10.30 £2

Herbert 01275 332655

BOURNEMOUTH
Chiropractic College

Fridays 8-11, Iree

Joel a Ocean Kites 01202 780185

CLEVEDON

Rub My Club, Saint John's Hall
Sundays 5.30-7.30

Simon / Ade 01257 342333

CHELTENHAM
Grosvener Youth Centre
Sundays 6-9 £1/50p
Andy Clay 01452 862605

CHELTENHAM

The Rhythm Room

Alternate Sundays 3-5pm. £1.50/£1
Jem Watts 01242 510400

DORCHESTER

Groves Arts Centre

Tuesdays B-10.30 £2

Ark & Mule 0831 753328, Dan 01305 268077

EXETER

University Gircus Skills, Devonshire
House
Tuesdays 8-10

EXMOUTH

Jug'U'Like, Gym 5, Community College
Fridays 4:30-6 £1 or £5 lar 10 weeks
Paul 01395222341

FROME

FAHA. Playschemes and workshops in
sohools

Vigky Taylor 01373 452018

GLOUCESTER
.Pugg!nﬁ%y Nurmibers, Community
Resource Praject, Conduit Street
Tuesdays 8-10 £1/50p

Jon 01242 521483

HIGHWORTH
Silver Threads Hall
Tuegsdays 7-0 £1
Rab 01

LEIGH ON MENDIP
Memorial Hall

Wednesdays 7,30-10, £1

Pippa 01749 840107
NAILSWORTH
Chrisehurgh Hall, Newmarket Road
Fridays 7.30-0.30, 1

Shane 01453 765333

NEWTON ABBOT
ichard 01364 652446

CLUBS - WORKSHOP LI.STIN_G'S__

PLYMOUTH

Barblcan Theatre

Fridays 6-9, Sundays skillswap 3.30-
6.30 £1.50/21

lan 01752 561357

SALISBURY

Ants Cenlre

Wednesdays 6.30-8.30, £1 (kids 75p)
Martin or Neil, Cunning Stunts 01722
410568

STROUD

Saint Matthew's Church Hall, Cainscross
2nd & 4th Tuesdays 7-9 £1

(1453 750147

SWINDON

Fumbles Jugaling Club, Cliton Street
Social Hal

Thursdays 7,30-9.30, 50p

Steve 01793 432860

TAUNTON
Ladymead School Hall
Thursdays B-10

Sally 01823 275459

IAVISTGBK

vesdays
Nigel 01822 852997

THORNBURY
Wlthudw} evenings somowhere

nspecilied
Shaurl 01454 415345

TOTNES

5. John's Church Hall, Bridge Town
Fﬁd‘a}rs?ﬂmk}d'ssm 10 adults.,
£1.50/81

Caroline 01364 73128

WEYMOUTH

Weymouth College

Lunchtimes during termtime
John MacDonald, 01305 208830

BRISTOL
ORFIELD

[Dab Hands:
Tuesdays 7-0
Mike Gibbons @117 989 2145,

CENTRE

Universilty Circusoc, SU Building,
(ueens Road
Teimiime Sundays 2 30- Tish,
Wednesdays 7.30-10ish
HORFIELD

Ailtern 8 Juggling Club, United Relormed
%l’iwm Hall, Muiler Road/Downend

oad.
Tarim 0117 977 8173
farim@xalternd.demon.co.uk
UNICYGLE HOCKEY
Stapleton Church Hall, Park Road,
Stapleton
Thursdays 8-9.30
Freaks Unlimited 0117 925 0368

KINGSWOOD
Circomedia

‘See Calch This courses page.

BBIGHTEN

Kemplown Pier

Mondays 7.30-9.30 “drop in",

Wednesdays 8-10 “diop in" +

workshops, Sundays -4 baginners

m:‘\ndy  Mi F|zzbmu 01273 739216,
01273

BRIG HTUN

Ouegns Park Road Day Norsery
Tuesdays 7,30-9.30 £2 f you've got it,
£1.50 else.

CANTERBURY

legivarsﬂy

Contact 51

CHERTSEY

Lie8s Siigss workshap, Saint Anne's Hal,
Guildford Street

Tuesdays 7.30-10

Graham 01932 222063
CRAWLEY

Circuswunx, Northgate Community
Centre

Thursdays7-9 §1 50

Crawley Community Arts 01293 552041

EASTBOURNE

Central Methodist Chiiich Hall, Langney
Hoad,

Tuesdays 7-10 £2

FARNHAM

Mematial Hair Wesl Stmel
Sundays 7 30

Nick 01252 ?15252
GUILDFORD

The Khyber Koncept, Shaklelord Village
Hai Pl

Wednesdays 7.30-0.30 £2

Nick 01483 425088

HASTINGS

Scout Hall, Croft Road.

Fridays 7-9.30

Bosco Circus, Andy (1424 813144,
Derek (11424 431608, Sidn 01424
431214

HUG Unicychs Hockey

Sundays 10-12, phone Andy or Derak lor
venue

HEMEL HEMPSTEAD
Gadebridge Youth Club Unicycles
Tugsdays 8-10 £2

Mick Davis 11923 269560

HERTFORD

What's got 37 Sainl John's Hall
Tuesdays 7.30-9.30 £2

Pete Ambrose 01992 569424

HIGH WYCOMBE

Cascadia, Bucks College of Higher
Educaion ()

Mondays i-10

Adrian 01434 537656
HORSHAM

Park Recreation Cenlie
Thursdays8-10 Juggling, Uni-hoc etc,

ISLE OF WIGHT
Cowes Youth Centre Gym
Sundays 6-9 £1

Phil O'Neil01583 294929

ISLE OF WIGHT
Joly ﬁggling Club, Quay Arts Centre,

Newp !
2nd Friday of the Month, 7.30-0.30
James 01983 756065

ISLE OF WIGHT

The Vectis Unicyobe |

11 years up - Brading T

Mondays 6.20-9, §1

41 mrs Sradhg Station
Tuesd%

Stuart Allbrighton 01188 357531

LEWES
Circus Pipsqueak Youth Circus (8+)
Dr. Colin (11273 813464

MAIDSTONE

Methodist Hall, Brewer Street
Thursdays 7 30-0.30

Juggling Kite Co. 01622 582220

NEWBURY

Newbury New Cm:us Waterside Centre
Mondays 7-

Gunther S:rmr: 011635 41269

0XFORD

East Oxford Community Centre
Wednesdays 7-9, £1

Malcolm 01235 B18585

OXTE

D
Andiew1293 821195

PORTSMOUTH

Lower Gym, Priory Sehool
Wednesdays 7-9 £1.50

Martin (Avalon) 01705 233673, Clive
01705 832 966

READING
Sun Street

A s /- 10,
ngifmmau

SAINT ALBANS

Allsorts Circus, Youth Ollice; Alma Road
Tuesdays 7:30-10 £1

Dez Pamﬁse 01727 856375

SAINT ALBANS

The Pianeer Club, Harpenden Road
Mondays kids 6-7.30, open 7.30-10.30
£3

Jon-or Mark at Jesters 01707 268766
SOUTHAMPTON

lichen/ College, Bitterne
Wadnéadays 7-9.30 (Termtime) £1.50
Rut 01703 872141

STEVENAGE
Bowes Lyon House
Mondays 7-10, Thursdays 12.30-4.30
Pefe 01462 673408

TUNBRIDGE WELLS
Camden Cenlre, Marke! Square
Tuesdays 7.30-0.30

Kevin (11622 831918

WELWYN GARDEN CITY
Screwballs, Ludwick Family Glub, Hall
?P:w:dayaﬁ 42

ur
Kim Bylield 01707 274001

WHITSTABLE

Kent Gireus Sehiool, Wiitstable Umbrella
Wednesdays 8-7 kids" apen session, 7-
8.30 youlh circus, £1/50p

Saint Peter’s Hall, Cromwell oad
Thursday,adulls 7-10, £1,

TinafSteve 01227 772241

WOKING

United Retormad Church Hall, York Road
Fridays 7454945 £2.50

Phil Hamlh‘en N1483 772008

WOKINGHAM
lain Schofield 01734 760521

WORTHING

Saint Mattew's Church Hall, Tarring Road
Tuesdays 7-10 £1.50 inc. relreshments!
Laurie 11903 266236/207219

YATTENDON
Thursdays 7.30-9.30, £1
Barney 01635 201546

LONDON
RORTH -

Circus Space, Coronet Streel, Hacknay (01d
Street Tube)

Courses and classes and one-off warkshops
in just about everything regularly available,
See Calch This!andfor ring tor more details.
Circus Space 0171 613 4141

NORTH

Jackson's Lane Community Gircus,
Community Centre, Archway Road NG.
Thuesdays 8.,30-10.30 £3/£2.50

Bar & restaurant!

NORTH

All Saints’ Art Centre, Whetstone
Tuesdays 7-9.30 £2

Simon 0181 449 6856

NORTH-WEST

The Shanti Shack, Lechlord Mews, Harrow
Road NW10

Mondays 7-9.30

Andy c/o 0181 8121781

SOUTH

Grove Community Hall, Tooting SW17
Wednesdays 7-9, E2/hour.

Al cireus skills, equipment provided,

SOUTH-WEST

Saint Paufs Church, Hammersmith
Mandays 7.30-9.30

Albert & Friands 0181 741 5471

SOUTH EAST

Anerley Methodist Church, Oaklield Road
SE20

Wednesdays 8,30-10,30 £2

(181 402 5184

CROYDON

Croydon Parish Church Hall
Tuesdays 8.15-10.30 £2
Keith Wood 0181 669 9685

CROYDON

John Ruskin College Juggling Club
11.15-1pm termtima only

Tim Hagois 0181 657 6852

EAST MOLESEY

Vine Hall, Vine Road

Thursdays 7-10

Juggling & Molesey Maniacs Uni Hockey, £2
Simon 0171 358 1451

HARROW & WEALDSTONE
The Clowns' Collective, Salnt Joseph's &
Community Cenlre, Graham Road
Tuesdays 9.30-11.30

Jane 0181 861 0019

TWICKENHAM

Oddbalks, Union Hall, Saint Mary's College,
Strawberry Hill

Tuesdays in lermtime from 7, £1

Giovanni 0161 977 688

UNICYCLES & UNI HOCKEY
Ackltand Burghley School, Burghley Road
NWS

Wednesdays 8-0.30, £2

Lunis 0171 985 6513, 0181 341 7587

UNICYCLE HOCKEY
Hackney Hokey-Cokeys, Daneford School
Gosset Streel E2

Tuesdays 7-8.45 £2 ono

Mr James Plungars 0171 729 5013

KIDS' UNI
Rico 0181 773 1748

CAMBRIDGE
Patchwork Communily Cireus
Cambridge Dvama Cenlre
Sundays 5-6 (beginners), 6-8 (14+),
Thursdays 4.30-5.30 Youth Circus (8-14)

Richard Green 01223 302596
CHELMSFORD

The Y's Jugglars, YMCA
Tuesdays 8-10 £1

John Hawkins 01245 263526

DEREHAM (nr. Norwich)

Justso James 01263 732688

HARWICH

Daver Court Ark Centre
Tuasdays 7.30-0.30 £1

Suzy Oddball 01255 504758

IPSWICH

Murrayside Community Cenfre, Macton Road
Tuesdays 7.30-9.30 £2, Baginners 6.30-
7.30, 50p

Richard 01473 281755, Joe 01206 716287
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Saint Michaal's Church, Colegate
Sundays 2.30-4.30 (under-16) £1.20,
§.7.30 (skillswap) £211

David 01603 485286, Will 01953
613445

NORWICH

The Amazing Bollo's

Morman Centre, Bignold Road
Sundays 3-5 £2/1 5011
Jubilea Centre, Lang John Hill
Mondays 4.30-6.30 £2/1.501
Ray 01603 440357

NORWICH
Narwich Circus Centre
Sve Calch This courses page.

ROMFORD

Flythm & Balls, Century Youth House
Mondays 7-9.30, 50p

Chris Irving 01708 751656

IN THE MIDDLE

BANBURY
Mill Arts Cantre, Spiceball Park
Mondays 8-10 £1 Wadnasdays (kids)

4,30-6.
mmzsz 250719

BEDFORD
Bediord Circus Ring, Saint Bede's
;S:Eoul. Brt;mglwn Road

r X
0125’3:?23322
CHESTERFIELD
Graft, YMCA Hollywell Streel
Tuesdays (lermtime) 7.30-9.50
Steve Gralt 01246 230245

CORBY

Balls Up Juggling Club, Connaughty
Centre, Cattingham Road

Mondays 7.30-9.30

Stave 01536 516607, Andy 01536
761251

COVENTRY
Coventry Arln;s agnl}p , Artspace Studios

Wednesdays
Circus Palava 01203 230088/448275

DERBY
Tomodery, AsaeSchoo, Astboue
0

Thursdays 7-9.30, £1, 50p under 163
Andrew Vass 01332 350581

DERBY

Normantan Community Circus, The
Madeley Centre

Wednesdays 7-0.30

Adrian Wilson, Just Another Circus,
01332 382813

DUDLEY

Drop Zone, Gornal Youth Centre
Tuesdays 8.30-10.30

Anthory Harris 01384 869360

HEREFORD
gam! John's Church Hall, Saint Owen

lreel
Flldayz 6-7 (kids, £1.25) 7-8.30 (adults

£1.7:
Pete 0143? 760350

HITCHIN
The Zone Club, Club 85, 74 Whinbush

Road
Thursdays 7.30-10.30 Juggle, Uni, Bar

£2
Adam 01462 422302
KIDDERMINSTER

Youlh House, Bromsgrove Street
Fridays 6-9 £1.50 kids, 50p
Harsatalr Community Centre, Broad
Street

Sundays 6.30-9.30 £3/2/1.
Unitockey 5.30-6.30
Steve 01562 861113

LEAMINGTON SPA

Bath Place Community Vanture
Mondays 7-9

Jocular James & Cath 01926 882457

LEIGESTER
Da Montfort University Junaling Glub,
City Site S.U,
uesdays 6.30-Oish
Tim Too-Many 0116 282 4628

LINCOLN

Crolt Streat Community Cenlre
Thursdays 7

Barry 01673 8601556

LUTON

Mad Halter Circus, Chapel Langley,
Russel Sireet

Tuesdays 7-9 £1

Magpie (11582 484167 Geoll 01562
416950

MILTON KEYNES

Great Linford Memorial Hall
Wedneadays 7-10, £2

Jugglers Anonymous, Graham 01908
210264
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MANSFIELD

Community Arts Centre, Leemong Strest
Kids Workshop (8+), Fridays5-7
01623 653300

NORTHAMPTON

T st
v ol,

Wed 748

Acrobalance & Trapaze Saturdays 11-1

NOTTINGHAM

The Forest School, Forest Filds
Thursdays during termtima 7-9, £1
Tony 0115 951 9061

NUNEATON

Saint Nicholas Church Hall (behind
Library)

Fridays 6.30-8.30 £1

John/Clare 01203 387570

STOKE ON TRENT

Dragon Community Circus, Booth Street
Recreation Cenre

Wednesdays 7-0 £2/1.50

Dragon Youth Circus

Fridays 6.30-8.30 1-16s £1

01782 747867

i TFORD-UPON-
The Warehous, Greenhall Street

Tuesday 7-9
Adam 01805 351733

TELFORD
lﬂmty Court Centra, Saturdays 5-7,

Paul/Jayne 01952 275402

WORCESTER

Perdiswell Young People’s Cantre
Tuesday 7-9, £1.50

Sharon or Jahn, 01905 23347

BIRMINGHAM

EDGBASTON .
Midlands Arts Cantre, Cannon Hill Park
Adults Sundays 7.30-9, Childvan
Wednesdays 4,30-6, £3.50

James Millar 0121 442 2469

HARBOURNE
Martineau Cenlra
Wednesdays 7.30-9

£2.10, 80p concs,

James Millar 0121 442 2469

LADYWOOD

Arts Cenire, Freeth Street

Mondays & Wednesdays 7-9, £1.50
Blair 0956 842702

SELLY DAK

Selly Oak Centre, 848 Bristol Road
Saturdays 10-12 noon

Mark 0121 459 6658

MANCHESTER

CENTRE _
Polytechnic Gym, All Saints Building
Owlord Road.

Fridays 7-9, termtime.

CENTRE
UMISSED, C Floor, Reynolds Building,
UMIST

Wednesdays (somelimes lugsdays)
CENTRE

Metropilitain Unmersity Juggling Chub,
All Saint Building.

Fridays 5-7 larmtima

CHORLTON

Quirkus, Saint Werburgh's Parish Hall
Mondays 7-10

Nige! 0161 862 8419

FALLOWFIELD

MUCUS Above the bar, University
Buildings, Owens Park.
Thursdays 7-9 termtime.

GORTON

Gymnastics Club, Old Gorlon Baths,off
Hyde Road

Tuesdays & Thursdays 8.30-10

SALFORD

Gircus & Juggling Club, University
Sports Hall

Fridays 5-7 termtime, £3 a year!
Jon (161 792 3037

STOCKPORT

Priesthall Recreation Centre, Heaton
Moar,

Tuesdays 5-7 (children) 7-9 (adulis)
Brercus - Moni 0161 256 18368

WITHINGTON
Manchester Communily Clicus,
Withington Comimunily Centra
Sundays 5-7

Winston 0161 445 5774

WORSLEY

Foe Green Juggling Club, Beesley Green
Hall, Green Leach Lane

Mondays 7.30-9.30

Matt 0161 794 0505

ﬂM;LQQIEE

Community Juggling Club, Charlots Mason
College

MOndays 8-10
Jack/immy 015304 34243

BLACKPOOL
Jugplenuts, Grange Park Junior School

Wednesdays 7.45-10.30 Saturdays 1.30-4.30

£1 (kids
Gltl 012553%}04331 Alan 01253 397617

BOLTON

Higher Education Centre
Friday Evenings

Zebra cards 01204 22220
BRADFORD
Manningham Sporis Cenlre
Fridays 7-0

Ann 01274 546198
BRADFORD

Saltaire Hall,

Thursdays 7-0 £1.20

Halen 01756 795759,
CLITHEROE
Roefields Leisure Centre
Thursdays 8-9

Brian Waterhouse 01200 20860

COCKERMOUTH
doglng muh Chrisichurch Rooms

Tuesdays 7,30
Dave 01900 822867

CREWE
%{::balls. Shavington Youth Club; Main

Mondays 7-10 50p
Carl 01270 650204

DURHAM

University Gircus Club, Vane Tempest Hall
{visible from the bridgel?)

Thursdays in termtime 8-10, all welcoma

DURHAM

Dutham City Jugglers, Shakaspeare Hall
Tuesdays 7-9, £1.50

Mini 01642 897161

HARROGATE

ghh;sbl‘ck Youth & Community Centie, High
Saturdays 6.30-8.30

Pele 01423 89125, Tim 01423 567563
HEBDEN BRIDGE

The Ground Fioor Centre, Holme Street
Wednesdays 7.15-9.30

Tony Webber 01422 842072

HUDDERSFIELD

Tuesdays
Del 01484 656617

HULL

Hull Community Circus
Wednesday 7-9 somewhere
01482 34

HULL

Splat Gircus,

University Students’ Union, Cattingham Road

Tuesdays 7.30-11, £2 to join
Steve Pollard 01482 493463

KENDAL

Tuesdays & Wednesdays

Jom Hulbert 01229 581485
LANCASTER

University, Minor Hall (juggling) sports hall
(unis)

ofher defails tb.c.

contact §.U. on 01524 65201

LEEDS

Hullabaloo Communily Circus, Waoodhouse
Community Centre

Wednesdays 6.30-8.30

Alior132rromn

LEEDS
Unicycle Hockay, Bramstan Recrealion
Canlra caMrIug Lane

Mihe 01274 669840

LIVERPGOL

Touteth Sports Centre, Upper Hill Strest
8-10, Thursday. Conlribution to costsr
Max Lovius and others 0151 727 1074

LIVERPOOL

University Juggling Club, Mountiord Hall
Mondays 7-10

051 420 7064

LYTHAM SAINT ANNE'S
ld School, Beauclerk Road

Tue 6.30-8.30, Freel

Phil 01253731143

MACCLESFIELD
Tytheringlon Schoal
Thursdays 7-0 termiime
Conlact Barough Councill

MIDDLESBROUGH

Claveland Communily Gircus, Saint Mary's.
Centre, Corporation Road,

Thursdays 6-8, £1.50 (concs £1)
Fii.01642.861412

NELSON

Pendle Juggling Club, Barrowford
Community Cenfre

Thursdays 7-9.30

lan 01262 702183

STLE UPON

Dockray House (lormerly ‘Wesl End Boys

Club'h) Sutherland Avenus
Thursdays B-10. £1

Simon, Ugly Juggling Co,, 0191 232
0207

w ASTLE UPON
Unicycla anllﬁ, Leares Park

Wednesdays :

Alex 0191 261 5128 or Ihe Uplies

PRESTON

University of Cenlral Lancashire

Wednesdays 6-0, everyone welcome

Hi 5.

ROCHDALE

The Broadwaler Centre, Smith Stiest

Muh Mondays ?—ﬂ Children Tuesdays
& Wednesdays al 4

Skylight Circus in Education, Norean &

Jim 01706 50676.

Se also Caleh Thiscourses page for

miar Skylighting.

SCARBOROUGH
Church

Tuesdays, kids 7-9, adults 8-10 £1
Brian Renshaw 01723 581067

SHEFFIELD
Flying Teapot Circus, Saint Andrew's
Church Hall, H'annow Way

Mondays 7-0
Rick/Tim 0114 266 3546

SHEFFIELD

Jesters Juggling Club, Huners Bar
Juniar School

&mm 6-7.30 under 13, 8-10 the

Barbara Goody, Jak & Mo Hirst 0114
2569505

SHEFFIELD

Greentop Circus Centre

See Calch This courses page.
WARRINGTON
Bm High School Gym

Wednesdays 7-10
flob Taylar 01925 602544
WIDNES

W 'R Us, Ditton Community
051 420 7064

WIRRAL
Hope Farm Centre, Ellesmere Port
M 9-11

ondays 9-
Keith 0151 600 0355
Y(IRK_1 2
CGozmos Juggling Club, Priory Street”
Cenr

8
Tuesdays 7-9 (beginners’ lesson 7.15),
£1.50 (£1 conc.)
Jim of Anna 01904 430472

b Makhediel

Tollcrass Community Canlre
Mondays 7-0

Angelo 0131 447 7862
GLASGOW

North Kebvinside Recrealion Cenire,
Kelbourne S!ml

Wadnesdays 7.30-9.30 £2

James 0141 946 9332 0976 320864

INVERNESS

Merkinch Community Gentre
Mandays 7.30-10

Dave 01463 220165
LIVINGSTON

Cross Clubs Christian Juggling Club
Bary Casson 01506 411167

SHETLAND ISLES
Sandwick Junior High School

Sallitdays 10.30-12
Gary Worrall 019505 501 /01505 2114
STIRLING

Cowana Centre

Mondays 7-8.30

0786 475420
STIRLING

Balls Up Club, University
Contact Noeleen Breen, S.U.
SKYE

Skeabost Memorial Hall, Skeabost
Bridga

Wednesdays 7-0

Dave Patfield 01470 562377

WALES

The Greenhouse, High Streel
Thursdays 7.30-9, £1.50
01248372239

BARRY

Bryn Halran Girls' Schaol

Tuesdays (lermtime) 7-9

Russell 01446 740520, Pets 01446 747176
CARDIFF

Yellow Kangaroo pub, Elm Streel
Wedneaday n

CUT = Car Ie Team
Russel D1446 740520
LAMPETER
U\\manrl Village Hall
Thursdays 6.30-8.30
01570 480022

LLANDIDROD WELLS

Room

. Holel G
67 (7-12 yis) 13-adult 7.15-9

Wednesdays|
Chris 01597 824300, Jerry 0831 581070

LLANDUDNO
Jn!marhnsaml

Tuesdays 7.30-10

Zero G, PhilfAndrea 01492 547542

‘NEWPORT

Altenates ImnNm:mt to Caetleon!
Thursdays 5.30-

Kris 01633 2203&? Fiona 01633 430068
x4041

PORTHMADOG

Harlequin Juggling Club, Guide Headquarters,

Hill Street

'Fnhwsdays 6-7.30 (beginners) 7.30-9 others.

fon & Gill 01786 75763

POWY

nity Circs School, Y-Fan Institute, near

Thursdays kids 6-8, adults 8-10
Liz or Chris Panic 01650 521559

B’HANS

. Dynévar School, Mansall Sheet
We lays 7-8.30, £2/¢1, lirst week lree
Sam01792 470546
SWANSEA

Dillwin Liewelyn School, Cockels

Mondays 7-9, Integrated Youth Circus
Phill Burton, 01792 466231

IRELAND

Belast wagSchual Crescent Arts Cenlre,

University Aoa
‘l';::zﬂ'l Circus {B upwards) Saturdays 10-12.30
£

Adult Circus at Fountainville Avenue Methodist
7-0,30, £372

%wam. 01232 236007
BELFAST

Circus 1 to 3, Sain! Palrick's Training School,

Glen Road
Tusdays 6-8
Pat Duggan 01232 301123

BELFAST
Queens University Juggling Club, Students
Union )

Tugsdays 76

Ryan 01232 245133 x3541
DUBLIN

Ormand Multi-Media Centie
Mondays 7-10

(01) 260 1946

LIMERICK
Thealre Royal
Mendm% Iree
Paddy 088 651157
MAYNOOTH

cfo Student's Union, Saint Patrick's College.
Alan Durkhan

CHANNEL ISLANDS

Masomc Hall, Aldarmey

Wednasdays 7-8

Moira 01481 822246
GUERNSEY

Saint Martin's Parish Hall

Tuesdays 7-0 £2A

{an 0148155484, Phitip 01481 63353
JERSEY

Saint Swiuur's 5ch001 Saint Helier

Tuesdays 8-1
Pierre &ﬁaﬁ'le! mssq 618414

, GERMANY

DERB
commumw Gentre, Balm Baracks, BFPO 22

Mandays 16-20h, DMS (¥price u-163)

EX-PATS CORNER!
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CRAWLEY CONVENTION V

AUG 9-10

BERNIE BERNETT

ULTRAVISION
HAGGIS

PLUS

MICHAEL PEARSE
PATCHWORK CIRCUS

AND
THERE WILL BE MORE

WEEKEND: £12:50/10:00 (0165}

SAT SHOW: £ 6:50/ 5:00 (U16s)
Phone Nigel on 01822 852997 for details

BIRMINGHAMS'

Jagglmg

Open : Mon = Sat"

p
ghob.

I0am -~ 530pm L

I Line SKkates
#ufhmed deale of the latest of( yoad eraze.
‘DUTBACK Mounthin boards £299

K17ES (INcL. PLEMIFOIL), PRISBEES; BOOMERANGS, YO-VOS,
BuBBLE MACYINES, PuzZLES, 260 Q'<, HoT AR BALLOON
AND ROCKEY K17¢, MAGIC, TEE-SHIRTS, SNAZERDD MAKE-UP.
Ok yeah!l We sell some Juggling stuf( too. Merotech equipment.
Mail O3des.

See you at the British Jugsling Convention in April.

#00 Bristol Road (A38) 2
Selly Oak

X} Bz'ﬁmz/zg/: am B29 6NA ~—

opp . . Saimsbury

tel : 0121 472 5775 (26 hours)

Mushy Péa is BackySame great staff,
Unit 5, The Colosse urp. Church Street,
Minchéstér™M4 1PN

Oddballs - The finest retail juggling outlet in
London.

The full range includes:

Henry's, Flair, Spotlight, Dube, 4.J.4., Mr Babache,
Astro-Balls, Aerotech, Beards, La Ribouldingue,
Renegade, DN, Butterfingers and Firefli.

PLUS, OF COURSE:

Oddballs range of quality equipment.
All at exceptional prices.

Odhiballs Old Strect

31-35 Pitfield St.

{3 minutes from Old St. Tube
1 minute from Cirens Space)
Open Mon-Sat 10,00-18.00
Tel: 0171 250 1333

Oddballs Camiden

Unit 2008 Camden 1.oek
(3 minutes from G on
Tube Station)

Open 7 days o week TOLUD-1R.00
Tel: 0171 284 4448

Oddhalls Brighton

24 Kensington Gardens
[3riphton BNT AL

Open Mon-Sat 10.00-18.00
Tel: 01273 696068

Oddballs Oxford
34 Clowley Road

O ford OX411TZ
T el: HIH6S 200 678

0171 2501333

fH_up:h‘cls.di:1l.]Jipcx.i:mn{OddbniIsJ
Wholesale Service
Qur cquipment is available in
many lovely places throughout
the world. If you have no local
distributor contact Cathy

Tel: 44 (0) 171 250-1333
Fax: 44 (0) 171 250-3999
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click for service ]

AT ALL THE BEST JUGGLING RETAILERS THROUGHOUT THE WORLD

The NEW Mill Shop is next to the factory - call 07000 JUGGLE for directions

Head office/Worldwide sales/Production facility/Mail Order
BEARD juggling equiprment, Old Town Mill, Old Town, Hebden Bridge, HX7 8TE, England Tel:+44 (0)1422 843672 Fax: +44 (0)1422 845191 NEW E-
mall: Beard@btinternet.comecom Web site & on-line colour catalogue: http://www.eclipse.co.uk/pens/beard/

Australia (Manufacture & Distribution)
MEDIUM AIR PTY LTD, Caltex Premier Station, Lot & Norsernan Ave, Esperance, Western Australia TellFax: +61 90 714896

BEARD, THE WORLDS FOREMOST JUGGLING EQUIPMENT MANUFACTURER
manufacture/distribution/wholesale/mail order/events/agency/promotional and corporate products



