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Circomedia

3 Month Intensive:Course in
Physical Theatre

Led by Bim Mason and Helen Crocker

Jan-March 1997
Auditions Autumn '96
Guest Tutors to be announced

Ffi contact Kim Lawrence on

0117 9477288

Plus applications now open/ .
for ‘97/'98 One year and 3
Month Courses in Circus Arts.

New brochure out now.

F Circomedia,
Academy of Circus Arts & Physical Theatre,
Britannia Road, Kingswood, Bristol;;BS15 2DA

==

THE

DESMOND /4

JONES scHooL oF MIME
AND PHYSICAL THEATRE

Britain’s first permanent School devoted
exclusively tooMime and Physical Theatre.
Established in 1979 the School has taught

countless Jugglers, Clowns and Circus
Performers from all.over the world, many of

them now teachers.

SPRING TERM BEGINS JANUARY 13th

3-month intensive international Foundation Course/5-
term Course. Afternoons only: Mon - Fri. Certificates.

Decroux Mime Technique, Mime Acting, Story-Telling, Masks, lllusions, Verbal/
Physical/Psychological Improvisation, Energy, Wow!, Showmanship, Face, Stunt-
Fighting, Commedia, Body-Balance, Acrobatics, Stage and Body Dynamics etc.

The Course makes you aware of the Theatricality and presentation skills. It

explores creativity and brings excitement; spontaneity and energy into powerful
modern visual theatre.

“The Best Year of My Life"

Brochures: The Registrar, 20 Thornton Avenue, London W4 1QG
Telephone: 0181 - 747 3537

Performers Public
Liability‘Insurance

o

JOHN TURRESEE
INSURA NEER

are special oitERtic
area of perfolaiRsee
cigted insurdices

John Torrible Insurance can offer performers
a Public Liability Insurance for:-

£95.00 p.a. £1 Million indemnity limit
£125.00 p.a. £2 Millionindemnity limit

Gr()up Liability quotations also available

For full policy details contact

JOHN TORRIBLE

INSURANCEBROKERS

N

BlIBA

29 Great George Street Bristol BSi 5QT
Tel: ony 9211806 Fax: o117 925 6080
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NMEET THE MARIONETTE |
MADONNA

Without a parachute? There's not one on the puppelts,
admittedly, but the British Festival summer's not
complete without Parachute Thealre. Lynne
explains how they gotapuppettojuggle, and more...

OLD ROPES FOR I[VIONEY
That's what you'lf be doing if you follow this guide to
Cowboy tricks without getting sore. Frank Dean &
Wil Rogers show you the ropes.

FIRST STERS INHEBREW
Raphael Harrls wanls to infroduce you to the |
wonderful world of showbusiness. Now my brother, |
he’s a doctor... !

Do Bageen,

Some of the pros, and, er, Saime more of the pros of
getting coverage. Don't ignore.

PASSED
Cock-a-Hoop aboul the great Everhard (sic). But they
were a bit stricler in those days..

Tre WorD ON THE STREET

The gospel on crowd-conslruction, taken from an
unpublished book by Bavid ‘Holeh’ Cassel.

BaLLSH

Software, videos, andevensome old-fashionedthings |
called Books"

FEEDS‘

Grab the newest thing in light balls for a giggle.

GaN NoBLY

France hosted-this-year's-Eurapean Juggling
Convention, and did it with style. We finger the je ne

sais quoi.
CayeH THIS
The huge ever-expanding brain that rules from the

centre of the juggliverse - it knows everything from
Britain, the World and even, ahem, Cyberia.

CaTcH OuT

More shows than ever before ...and even «Poll»
gets in on the act.

NVIOIMPLEX

Sell yer granny, or even find her again. It's easy with
The Calch c/assified ads. 8

CATCHPHRASES

Official Notices. About as serious as it gets round
here.

DROP BACK LINES

Doyou have the wirite stuff? Canyou balance clauses,
Juggle metaphors, ride an argument without falling

off? These here reckon they can...

Surely some diamonds, but i never met no spades
(funny that...) Lots of Big hearts, tho', in the Workshop

pack.
CounT DROPULA?

Busker Gut gets even further into trouble, Robble
has the stake (with graphite core) in hand ready.

Halless in Winchesler, See more on p. :

The Catch s published after all due-care and consideration from:
Moorledge Farm Coltage, Knowle Hill, Chew Magna, Bristol BS18 BTL.
Edited by Diabolo, Calch's Cradle, ¢/o the above,

Advertising & Trade Sales, Jan& Stuart Ashman, Catch Office,
phone & fax 01275 3326565,

Cover Photo of Parachute Theatre's jugaling puppet by David Partner.
Pics in brief - Robbig-Macintoshand NiK.

Presentation for the defence: Howard Vause, 01985 216013,
Document Preparatiomby: Wiltshires; Bedminster, Bristol.
Signed & Sealed by: Sebright, Bristal,

Expencivi Lawyers gel pald large amounts of money for relining the small print, You're noll Hefes our media release. The
Calch becomes officially divorced lrom your realily on October 318H0r the next issug{Dec.-Feb.) A cash saftlement might
help, we'll seelf we (and fha country) orglve you. You have already been judged by posterity, claiming ignorance, innocence
oF pressure fiom your parenls won' help you no. . : - A

The Gatchdoest bliveln chaqusbook journalism -no o younaughlypeopleshould s Ieass alons,and i you don,
we take no responsibilily. All contributlons, artwork and pholography mq(nhﬁmuhl of the orlginators, and they can
Inimost cases becontactedfiroughihe Cakhollice, unlessit's awrit inwhich case they' Ik yonanassignment,

Evarything we prind is strichly in the public inferes!.

On tha olbr hand, 1f have happaned to come into possession of pholography, carfoons, accounts of meelings
Hilelt or otherwise, transaripls of mabile phone conversations, etc., we might just 1ake them olf you. We mipht just sue o
et hold of tham. Or claim Clown Immunity. It It don't sull youytake it to the House of Lords. O the letters page. Or Draps:
11 yotinesd to have your douments back to sell 1o hatablolds you'd betler havesent an OHMS SAE. If it scomplicated, we're
peepared o anler inlo negoliations (we tell you whal we want you 10 Say) tho' we may deny we did any such thing aftérwards,
Uncantirmed sources andall that, We c2n brush your story under the carped lor years il it suits us. Thesa things lake awhile
fo work through 1o our Legal Advisars' satistaction. And our Financial Advisers', £8,000,0007 That'l do nicely.

{hmight have been a tairitalo, you might be the Queen of Hearts, for all wasare: s your own faull, you knew what you were
getting into, Donl come running to us now. Lel your persanal olfice sort il oul, we're nol scared of them. Tha solution is laid
down by law: right fo raply. Jus! don't expect It 1o ba private, we're desparate for copy, Liak all you like, sources will deny

thewery Idea.
| T Catoh can never be divorced from Stuart & Jan in the public’s imagination, Mo wa don't talk about her any mose. That's
"




2IDPO's ACADEMY OF CIRCUS ARTS
is now affiliated with SALISBURY
COILECE enabling us to announce
NEW LOW FEES for 1997 !

The intensive six month RS.A.
accredited course with Britain's
only travelling circus school is now
available for only £1.600.

Training in all forms of circus art
under the bBig Top with reallife
performance e)Ep:ariencc and
tuition from THE EXPERTS ! (Our
1996 course included guest tutors
from the U&.A. and The Mongolian
Slate Circus dchiool).

Auditions for 1997 will be held in
LONDON in NOVEMBER !

Limited places available !

Hurry | end for an audition
application form to:

Zippo's Acacdlemy of Circus Arts
(Audition 1997)

174 Stockbridge Road,
Winchester, Hants. $O22 6RW

BIRMINGHAMS’

iy s |
THE MAcic (Sl Jiggling |
@M@Mg gH@ﬂp ° Opern z:Mon - Sat o T

] Joam - 530pm
119 CHILTERN DRIVE, SURBITON, SURREY KT5 8LS
Tel: 0181 390 6855 Fax: 0181 399 0653 n Awesome Range of FRISBEES and
BOOMERANGS (inel. make-your-own)

Aumber ONE o1 JUGGLING (S S
! ) edles o . o0
Number ONE Jor MAGIC 3:-:'0.,‘:31:;3(5 MACHINES, ,:uzzwc, 260 Q's,

HOT-AIR BALLOON KITS, MAGIC
Ok yeah! And we sell some Jugsling Stu((, too!

Ihe REAL SHOP with EXPERTS 78¢ BRESEO. Road (A38) 2

Sk Selly Oak
call in /07‘ demos or 3& Bipningham B20 6NA <
phone for FREL CATALOGUE
tel : 01200642 5775 (24 hours)




Much to the editor’s
disgust, not only do
computers juggle
better than S/He
does, but now
there’s a bloody
puppet that does as
well. The creature
in question is on our
front cover,
belongs to
Parachute
Theatre, and here
Lynne of that itk
sticks her handup
the bum of thatand
other related

street acts. Pics by
David Partner.

“Gaslon” - the art of puppelry.

elightedto read yet another
extractfrom WalterWilkinson's 1927
tale of a Punch and Judy showman,
The Peep Show’, and even more
delighted that the Cafch team still
have faculties enough to'remember
that far back! | have been reading,
The Catch since its inception and
although | thoroughly enjoy reading
of astounding juggling, exhilarating
circusand wild street theatre, where
ohwhere (apartfrom dearold Walter)
is the dolly waving?

My own introduction to the grand old art of
puppetry came by way of a luurve interest some
twelve years ago. The boyfriend (Nik) wasén reute fo
mime school and wanted to build a'portable Punch
and Judyshow to scrounge extra Francs outside that
big pipe building in Paris. He asked me, a‘sculptor/
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writer of no repute whatsoever, tomake the heads, and
drawn together as we were through a common love of
2000AD comics, Punch starled to bear an uncanny
resemblance to Rogue Trooper and became ‘Punk’,
Judy in most traditional shows is a rather downtrod-
den put-upon old bag and well, we couldn't be having
that now could we? So our Judy developed into a
pointy-titted bitch in a fab outfit,

Up until this poiflt my inferest in Punch and Judy
and puppets in genefal had been nil, but now we had
to bang out some sort of Storybigard so it was time to
doabit of research. Firstthing we discovered was that
Plinch has a long and'Golourful history that, from an
Italian origin, has spreadto many European countries,
all with their own versfen, But the point that fascinated
us both was that during Ofiver Cromwell's ban on
theatre, puppet theatre was not deemed important
enough and as a“result; puppetsbécame the satirical
'spokespersons' of the people.

B his information coloured the
outcome of our own.show and al-
though we kept faithfullish to the

trad. show, we went overboard with
vegetarian ovens, Judy’s liberation
and a large dollop of modern-day
I?7?-d]teilet humour. The problem
was we had so much fun building
wild & wacky puppets & props we
could not fit them in a traditional
puppet booth, and ended up build-
inga 6-metre-wide stage setwithall
ine'trims. “Oh bugger!” said Nick,
“No chance of extra Francs outside
this lot.” (Nik did actually go to
mime school for a spell but decided
he was far happier making the tree
ratherthanbeing one!) Sometwelve
years, more kids and another seven
different 'shows later, we are still
performing Punk...’. It just seems
thatfolks, whether they love or hate
Punch, deride him for his violence,
or adore him for his noisy traditional
appearance atdo’s large and small,
are still fascinated by the characters

She's behind you! - Harolds' Horrible Day
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either in a modern version such as
ours or the traditional booth.

QOurs is not the only ‘different’ version of the old
story; some years ago, we saw several at the inter-
national Jan Klassen festival in Amsterdam, Jan
Klassen is the Dutch Punch and we remember a
rollicking performance by Wim Kerhove which
features Judy inthe mainrole, dealing withanuclear
bomband eviction, amongst other social issues that
Wimmanaged to get off his chest whilstentertaining
delightfully at the same time. The other show we
shall never forget was Paolo Conentailfrom
Granteatrino Puppet Theatre, Italy. You could say
thatthesocial issuewere ona slightly different level:
Pulcinella consumes a carafe of wine, urinates over
the audience, eats with great relisha whole chicken,
grows fatter and fatter, then gives birth to @ baby
Pulcinella: wonderful stuff!

Nowadays of course there isa lot morethan just
Punch and Judy on the streets, from small booth
shows to large spectacles; huge processional stuff
to the marvellous No Strings Puppet Theatre's
‘Robin Hood and the Monk that is simply a tray-like
stage hung around the puppeteer's neck with small
glove puppets operated inside, the puppeteer pro-
viding the voices and soundeffects as he goes -and
very entertaining it is too. Last year we saw Green
Ginger's wonderful Gaston,a French portraitpainter
operated by two puppeteers thatuse their own hands
for the puppet's hands. The puppet keeps up a
running dialogue with the audience half in French
and half in English, while drawinga credible portrait
of the poor punter pulled out of the audience forthat
purpose. ['s a great piece of street theatre that gives
theaudiencea realsituationto gawpatand/orheckle
as they wish.

e use asimilarstyle
of puppet, inas muchas it’sourown
hands forthe puppet’shands, notin
this instance to be able to draw but
be ableto juggle. Juggling puppets
have also been around fora. long
time, mainly as trick marionettes
where the balls as well as the pup-
pets are operated by strings, or as
glove puppets. Most notable are
the Chinese plate-spinning puppets.
These honour the golden rule of
puppetry: do with the puppet what
an actor, or in this case a juggler,

cannot do; the piece ends with the
stick for the plate through the pup-
pet’shead and the puppetitselfspin-
ning. The Chinese master puppet-
eer, Yang Feng, also performs a
circus piece where the glove pup-
pets themselves are juggled with
greatdexterity. The puppeteerthrows
the puppets from hand to hand in
front of the audience, maintaining
all the small movements that give
the puppets life, and yet turning the
characters intothe mostmobile and
believable acrohats. Veryskilful and
totally beyond us.

Looking to create our ‘own-juggling puppets,
marionettes were out (we're not together enough to
keep the strings untangled) and glove puppets were
toosmall (and nottooclever) for our purpose. We like
working on waist-high_stage-tops with full figure
characters ontop, withus behind in black, setagainst
a black backdrop. This style helped us to create our

Parachutes' Handy Harold.

ten-minute piece The British Tourist, a rather sad be-
anoraked character who, on refusing to share his
lunch with a duck, gets shat upon (amazing what you
can do with a bit of felt fabric and a can of shaving
foam); dries the said anorak on a makeshift washing
line, tightrope-walks the washing line, discovers the
performer within, all very profound... not... and then
into juggling routine. Thisisall helped enormously by
thefactthatit’'s Nik's own hands forthe puppetandhe’s
been juggling.round the back of marquees for years.
Simple 3-ball tricks aren't too much of a problem
(although you try it with a black bag over your head)
and-our character can justabout turn 5 around for the
finale, but one of the best bits is when he rotates his
head rightaround and sticks it between his legs while
still juggling (give it a whirl, Haggis).

Soenthused we are with this type of puppetthat we
have usedthe styleandthe jugglingin ourlatest show,
andcontinuétohaul our puppets outofthe vanat weird
and wonderful venues up and down the country,
thealres, festivals, shopping centres, the odd juggling
convention and the most fun of all, the street itself...

Not so different, eh Walter!!
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..The next step is to make a fionda This
honda is the cowboy term [Sparnish for
Sling’ - smartass d] for what a sailor
would normally call an ‘eye’. It is simply
a small loop formed in one end of your
rope through which the other end is
- passed to form the noose. The easiest

ur rope is to tape it

Rogers would double back about 212" of this 3/
8" rope and fasten itwith lightweight copper wire.

ing parl [the
batlom of the loop where the running rope will be
burning against the logp /. Plain or leather-burner
hondas will slow downihe sllpplng of the rope and

this feature too fo ‘sumu of the ]nm'e difficult
manoeuvres they put ihe qum IL}:t gh.

After finishing the hoﬂﬁa the olher end of the
rope is run through Ihe@ﬂq@m wg have your first
trick rope.

ermmmma
QQ' ‘..
.

you dnnl \

Before you attempl to do the flat spin you wil
have lo shake oul, or &l aloop. Youwon'l use your
two hands to pull the rope oul of the honda to make
Ik beca s just don't do it this way. Here is one
“meth % Grasp the rope close behind the

| hon |you ight hand with the sliding part on top,

the/ inling outward (ig.1). Give a fast

!ercl (wise flip to the small loop, off to your

(Tright side, and as you do let the top part of the rope

“WHIMAW honda. The proper flip will cause the
t of the rope to pull the loosely held portion

thougihiyaur hand. A few practise flips will give you
(he Tdea. 1Fyou have the major portion of the rope

“coiled In youﬂggm hand, drop off the number of coils

oeded as Ihey are drawn into the loop. Anolher
% y of building a loop is to grasp the rope
Jtasl back of the honda and pull It back lowards the
..... g these off as they are fed lhrough the
’hondﬁ'mﬁ} 10 loop.
1

S oo 000 000

‘You should now have a loop approxi-
‘mately three feet in diameter /make
sure the rope isi’t twisted or kinked
asythis yill make life difificult very
%“baﬁj ?%' the time being we will
ponigam e loop to a wheel and the
vsthand will be the hub. The
spokeis the length of rope between
tlie mpel"s hub hand and the honda.

Spread the loop you intend to use on the
ground iaycircle, like a wheel, with the rope
continuing fram the honda straight across tothe
hub. Pick itup at this centre and cross it back
framithe honda to where the spoke length will
reach. This Is a suilable distance for your
handhold.

The wheel-and-spoke principle makes It much
simplerio deseribe the nextstep. Hold your four-foot
hanging loop in your right
MWImlmmb
and last two fingers hold
lhe spake, the first two
ﬁgem ol over The
loop. The honda hangs

SN

Elsod palm down,

; 10
e R

aboul wo feel

hand gg 2,), / / 4

reach be- ¢}
Tow, but in-

sleatl place

ng,e 1o the
ﬂghl on lhe

) i‘r"‘ff!
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rope and then slide it along loward the lafl; lo the
proper distance. Here the left grip is changed; only
the thumb and forefinger hold the loop.

Both hands are now held at about
waist level close to the body. Together
the hands go out, the left going to the
right beneath the other arm (fig 3).
The right hand and arm start to
describe a large ‘0’ approximately
twofeetin diameter, counterclockwise,
and parallel with the ground.

Actually all you should have done safar is to
turn the loop over and spread it oul in.a
horizontal circle ready to be dropped. Drop it (fig
4). Don't hesitate but continue the big€ircle
being described by the right hand (the hub,
holding the spoke). If everything goes right the
loop should be spinning and kinks should ba
forming in the lightly held spoke. This is another
one of the Lhings thal has to be compensaled for
from the start. Each circle the right hand makes
requires a finger twisl of the rope by beiffiands
equal to one complele turn. Try holding a pencil
inyour closed fisl, then open the fingers enaugh
for them to turn the pencil around and around.
I's easy. And that’s all there is 10 keeping the
kinks moving down this rope from hand le-hand
and oul. This Is a counterclockwise Iwist loo,
and if you forget, the twisting rope will remind
youl.

Somelimes il helps to have something for a guide
or a targel. In this case, a pivol point on the ground
or floor will do. Asmall pebble in the dust, or a thumb
tack in the wood will provide a centre lo draw Lhe big
‘0" around. First the loop is laid over andeleased in
the air in almost a perfect circle over the marker, As
it is dropped the spoke is whirled around-and
around, horizontally, first in the big ‘0" to open and
start the loop; then as it spins under control, this full

arm movement.can be reduced to almost a wrist and
finger motion.

Experienced ropers seldom use this
two-handed beginning but instead,
holding the hanging loop intheir right
hand, east it out in a horizontal circle
and start their spin (fig 5).

To increase the size of the ‘wheel’ just build
up speed and make a larger ‘0', letting the rope
out as it is needed. if it starts getting smaller,
shorten the spoke by pulling the rope through
the-right-hand with the left and speed up.
Somelimes you will get out of time. That is, your
motions will be either ahead or behind the
honda and it will not respond as it should, Learn
lo keep your eye on Lhe honda and spoke until
the time arrives when you don't have lo walch;
you can /ee/Where they are.

When yotrwant (o make the large ‘wheel’ small,
Just reyerse 1he procedure, Shorten the spoke and
slow up the lms.

When you are able
10 keep your flal spin
under control al ils
bigges! size, you will
be holding the ent
inyour right hand.
You are ready
then lo go on
o many

more
icks... /
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J uggling and performing are’

two entirely separaté artforms.
You can be a great juggler but
you might be a horrible per-
former. Oryoucould be amedio-

cre juggler but a dynamitéper="

).l?

change, being a professionalper- |

former. If you juggle as a hobby,
purely for the love of théart, it
doesn’t matter what o lhger peo-
ple think. Butif you'realsointer-
ested in making some spare

former, then you've got ffo start

thinking about how to deyvelop«

your skills into an act. Many
jugglers are show-offs anyway
[just many? -d] and love fo glad-
den and amaze others. Buthow
do you go from knowing {ricks,
to showing off, to creating@anact
that people are willing io pay
for? And then how do yeuwiget
people to pay for it? How does
one break into show business?

First of all you must decide if you want to

do such a thing. Are you willing tamﬂym:

front of other people and risk ha\'mg rotten
tomatoes thrown at you? If you’re not sure :
then don’t begin. If you stand in front of
folks with the attitude «’m not really doing
a show, I'm just standing here doing.a few
trickss, then start ducking!

Secondly, think of where you aré going to
perform. Start gradually. Nobody starts at
the top. Many people start with street per-
formingand children’s birthday parties, ensy
formats to begin with. In street performing,
you don’t have a boss who's paying you and
towhom you have to answeril the show [lops.
You get immediate feedbackmstohowyour
show is received and how you handle a
crowd. The first few times youstand infront
of a erowd you can count on being nervous,
possibly shaking and certainly missing even
your easiest tricks. The more you performi the
less a problem stage-fright begoties. In faet,
the more you perform, eventnallya crowd
will help you to perform and get you psyched
and ready to do your best.

Other gigs often come when playing the
street. Someone likes your show and after-
wards asks you if you can come to a birthday

party, variety show, night-club, et [i thir

night<lubs are different in Byilain, Raph -]
Have a business card ready to hand out,
Always say, «Yes, | can do thats immiediately.
Have a price ready to quote and say it with

confidence. At first, be prepared to let them
talk you down in price. People will ask you to
do gigs for free. In the beginning, go ahead
and do some freebies. You need the experi-
ence and exposure. As your show improves
and you learn to control an andience, stop
doing frecbics and stick to your price. But
that’s for later. Now, you need the experi-
ence. !

.

Be versatile, Be ﬂ@e to aaapt your act to
different situa en minutes on a club
stage is one act, amlfaﬂgmmutes at a party
is another. At a party you have to talk a lot

tand relateto penﬂm stage you might only
juggle to music and never even see the audi-
ence. Have as l ng an nct as posalblc so that
you can workniore ty ces and cut it
down when nt-msanry I you have ten min-
utes on stage you'll have a certain number of
places you can p!ny Tfyeu have twenty
minutes, you'll have many more types of
places open to you.

This leads us to step three. Now that
you've decided to. ‘govinto show business
[which there’s no l:uummm and you've
‘thought of places where you can \perform,
you must develgpyourskills into anact. This
is a most difficult atepand there have been
many books written on the subject. An act
means thatyou ean make people care about
what you're doi - Give them something to
relate to. Nobody wants to see somebody
stand up and ;uggle 7 balls for 5 minutes. It
is a superhuman feat but it's boring. Doing
3 torches is a thousand times easier and a

hundred tinies more interesting /pity all the

Jugglers !hﬁ‘lma;-ﬂ Thinkabout what your

audience will think, Mix ]ugd.mg with other
art forms to make it morednteresting and
colourful. (‘Iown}ng,danee, danger, musigy
comedy - the possibilities are limitless,

Use an aspect of your personal-
ity to accentuate your character.
Take that agpect to an extreme to
make it more theatrical. Become a
character. Give yourself a costume
and a stage namethatfits /often it
helps if the costume fitsgoo -dJ. Use
any name yod'want (except for ‘Sir
Juggley’ - that’s my name). Your
name shouldgiveea,_hini asto what
your character is and_be easy to

remembers(likesSirsduggley - it

rhymes with «you’re ugly»). Once
youhavea charaeter you canadapt
your act to be consistent with your

—

:

stage personality. All this takes time
but don’t be afraid to start. Start
somewhere, anywhere, then be flex-

_g‘fible m change. It takes time to

developa style thatis all your own.

WThinkéof a great painter. See how

; their early works are similar to

ﬁghﬁf%ﬁps‘ﬁ but thelater paintings

ko

are unique. As they develop their
| gstylejithe creations become more
dtshncﬁ,ﬂ'fatch other performers.
. Gain_inspiration, let them help
“you develop ideas of your own.
| Allow them to influence you but
don’t copy theirideas. Soon you'll
have.idens of your own which will
hlqjir@oﬂaem

swp f"our You've decided to perfonn

you've thought of places to play and you 've
begun tg develop an act. The next step is to

( goout an&pcr[omﬂ Ifyou’ve decided tostart

on the streets then it’s fairly simple. Just do
it! Choosé a place where you have plenty of
“room and where many people pass by regu-
larly but maystop if they wish. In some cities
,atmer. Perfommrs are looked upon as little
‘morethan beggars. But in many placesstreet
i::rfmmmg is considered a high art form.
wwerp, Florence, Boston, Jerusalem and
others are enlightened and artistic and have

o deep lave of street artists, Special places

“eanbefound where they go to perform. If you
find yourself in a place that’s not so tolerant
don’t be afraid to try and change things.
Besides, there are always tourists around

dooking forsomething interesting to see and
Wlnlllg to I}RY fDl “.

Be prepared for all kinds of stuff to go
wrong, Evm'y show is a litile different and
any street. performer will tell you of his
adventures. Fights break out, lunatics try
and gt‘l into the act, hecklers heckle, police

redictable. Stay alert and always be
prepnmd to stop a show in the middle, pick
up your props and split. See trouble brewing
‘beforesitrbegins. Learn Karatel Street per-
formers love their work, travel the world,
meetinteresting people, have lots of fun and
many adventures.

Ify'ou don’t think the street is for
youyithen you’ll have to market
your act. Place ads in local news-
papers as an Entertainer for Chil-
dren’s Parties. Go to cabaret clubs

O @
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Wedding gig? - rings of course.

Back homeinJerusalem, Raphael Harris
(aka. Sir Juggley) /s a very famous
Juggler, andiit salways nice to get letters
from him. He sent us an article about “How
to Break In”; and though the raving
@narchisttaction on the Gatch staffwere
disappointedtodiscover it had nothing to
do with breaking and entering and
everything'to do withentering showbizniz,
the advice'is.all_good basic stuff which
those of youwithout performing experience
could profitablyperuse, so here itis... the
easy way to all the.Children’s parties you
could ever'wish for!

—— O S e

PREMIER

PERFORMER PRIMER

and audition. Go to hospitals
around holiday times and do free

shows in a children’s ward for

exposure and experience, It’s very
rewarding to brighten the unfer-
tunate children’s day. You’ve done
your good deed, and you’ll make
friends who will remember you.
Ask the management if you can
use them as a referenge in the
future. Get a letter of recommen-
dation - they’ll be happy to give it
to you. Word of mouth is the best

M AUTUMN 1996 ISSUE 20 VOIx2

form of advertisement. Don’t ask
for favours. If theylike you they will

remember you,

If you're going to perform on.a stage, organ-
ise beforehand how themusie and lights will
be arranged. Tell the management how you
prefer it so you don’t find yourself blinded by
the spot lights. Sit'in the audience seats and
look at the stage. Imagine how you'll look,
think about where to stand, howto exit. Getthe
big picture. How will you look to folks in the
front row? How will you look to folks in the
back row or on the siles? Don't turn your back
on the audience when leaving the stage. Stand
up straight and smile, Know avhat your act

looks like. Video your act and look at it.
What can you do to improve it? Enjoy
yourself on stage. Project your personality
and give it your all at every show. Don’t wait
for that ‘lucky break’. Make your own luck
by giving a dynamite show at every perform-
ance,

This is how anyone can break into show
business. There are many other ways as
well. You can develop an original and
impressive act for ten years in secret then
reveal yoursclf at a convention and walk
away with a gold medal. But most people
can't do that. So work into it gradually.
Have patience. Have fun. Pray for a bless-
ing and be worthy to receive it!

e | |




What's NEW at Butterfingers?

Mr. Babache 'Galaxy' Diabolos

Lovely soft new material, good balance, vivid colours, the
perfect size in between the traditional Medium and jumbo
slzes - all this goes to make one of the best new dlabolos
we've seen for some time, and at a very affordable £12.95
with handsticks.

(AN N RN RN NN NN KN N NN R NN

Mr. Babache Clubs

We will be stocking the exciting new range of 'Flip’ clubs
towrads the end of the year.
cecscesssscodsssssscece
Luscious Balls

Lush feel, lush colours, this year'sifave rave at Grenoble -
try these for a completely different feel. Bright, bright
colours.

6coccccccosccoanseneses oo

Hot Air Balloon Kit

almost as much fun to make as to launch - Includes all
materlals to make a 1.7 metre high papermodéel hot air
balloon (Includes templates so you can make more)
Adult supervision required...£12.95
eocececcosdBdodsesnencnse

Aerotech llluminated E mpment

Globalls, Laser Balls, Diabo-Glos and chargers, now
available from stock, Strobe .Globalisste order...the
amazing Gloclubs coming soon!

(A E N EE R R N N R NN W NN NN NN

from the USA:
2% 2%, 3" and 4" Acrylic Balls;
Larger 220z bottles of Joy liquid ferimaking glant bubbles
IR E R R
Dubé
NEW Stageballs

Bowlers and Toppers

Videos - Hat Juggling, Bobby Maly, Will Rogers Rope Tricks
eeoc0coen0o00on000000000
Mark Allen Western Arts .
Ropes & Whips, Rope Spinning Video Kits
coscccoco0neBRR000BO0000

Duncan, What's Next, Infinite lilusiofis and Tom

Kuhn
Yo-Yos - prices from £2.95 to £§75.00

Yo-Yo Trick Booklet £1.50
XA R R Y NN

Freaks Unlimited
*Swinging Torches & Fire Devlisticks
€0 0000000000000 0000000S0

Brendan Brolly's Second Book of Diabolo is
back!

(but only for a limited period untll stocks run out). Speclal
Offer while stocks last - bty Brendan Brolly Book 1 & Book
2 together for only £6.50
eenconeccccsocoesabocee
New email address-
Mallbox@butterfingers.coiik
eecconceconessnodoonoese
New on-line catalogue
in the making...
0000000000000 DOOOBOOOD

New customer?

Call, write, fax or emall us for your free copy of our 40+
page catalogue at:

Linit:10, Burnett Business Park,
~ Gypsy Lane, Burnett,
Keynsham, BRISTOL
B518 2ED England
Tel+44(0)117 986 6680
Fax:+44(0) 117 986 6690
email: mailbox@butterfingers.co.uk:
http:/ /www.hub.co.uk / mtercafefbuﬁerﬂngﬁﬂfmmm

SLU.J PRSENTS:!

Lancaster University’s

Fourth

Halloween

Juggling
Convention
Saturday
November 224 1996

& Separate Unicycle area

% Lots of Worﬁsbops

& Funky W%Mget confirmed (sorry)
(But it/ll be great anﬁway]'

To Pre-register, us & ring or send a message to
the address below to reserve tickets. Cost is £8.00
for the entire thing, concessions for under 12's

% U.V. Room

‘Jaims Gibson Al
5A@riental Road | oo l!%?’: ;uw::h l:f; Lo ey
AS& 5 f ar and you’d be most

Berks SL5 7TAZ 2 t to find out once you'd

driven all that way. sob sob...

tel: 01344 20989

Back to Alderney!

Shhgeliannel Islands

lor the

TR [0, 200, Oct.96,
Hosted by
“THE ALDERNEY IUG@LERS’

Gt reun ratitl

#+*Por fFQrmMAnNCeyParty * **
#WorkshobPs#Club passing#
Huni-cyc¥ng#DiaBolof
We | ubSwi nGimg#DevilSticky
HSEILTsg#TraPeZe#Gamest

For travel and accommodation details, Phane JANE 01481 822809,
01481 823484,
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INSURANCE - theveryword causes
the eyes to droop and the onset of a
severe case of drowsiness.

However, in 1996 it is necessary for everyone
to consider what they would rather forget. This
year the local councils and event.organisers are
on a major 'cover their backsides' trip. Unprec-
edented indemnity limits are being called for

from performers - up to £2 million, even £56

million. Entertainers posing no, or little, risk are
being required to hold Public Liability Insur-
ance,

In fact this year, whether you are a fire-eater
or a story-teller, you are going o need Public
Liability Insurance if you want to perform. The
reason for this epidemic is the rise in American-
style litigation in England. Brandon Tool Hire
recently paid out over half a million after a
person was paralysed whilst playing at 3am. in
a partially deflated, unsupervised bouncy cas-
tle. There has understandably been a rush for

the possible targets of such actions to protect

themselves - or could we say pass the buck?
This is done by requiring performers to insure
themselves for Public Liability.

Public Liability Insurance provides cover for

What'’s the latest craze to travel across
the moat from the US? Well it could be
rope tricks (see reviews and workshop
elsewhere in the mag), or possibly line
dancing, the biue rinse, net curtain bri-
gades’ idea of a grand night out; Surely
whatever it is it can’t be as bad as
wearingyourcap backtofrontand spend-
ing £70 ona pairof designer trainers. 0K
brace yourselves because, if you per-
form in any way, just practice in public
or run a workshop this one is going to hit
you hard whether you likeiitornotuit’'s
that brave US public tradition of...

“Yes but it will never happen here”, |
hearyou cry, “It’s just not British”. Well
look-out‘cause heforeyou cansay “Sorry
mate but you walked into my unicycle”
there will be a writ from some grey
suited solicitor, still damp from his
sweaty hand as he exgitedly contem-
plates all the new business he is getting
from this growth market, perhaps the
wife can have her own Porche after all.

costs arising from an action taken by a member
of public for personal injury or damage to prop-
erty caused by the insured. The insurance is
active whether the action is successful or not,
and covers costs for legal representation and
damages should they be awarded.

By insisting on Public Liability Insurance the
local councils and other organising bodies avoid
potentially-costly court battles, the performer is
insured and so everybody wins.

But the bitter pill - the premium must be
swallowed by the performer.

Public Liability Insurance to an indemnity limit
of £1 million costs-around £96 for annual cover.
For a high indemnity of £2 million, the premium
is around £125. If a greater indemnity limit is
required to secure an engagement, it is advis-
able to increase your insurance cover on a
temporary basis rather than pay out for insur-
ance at alevel you will only require once or twice
in a year,

That is probably just about-enough insurance
talk. Just remember <@t Jeast you only have to
do it once a year.

John Ternble Insurance Brokers provides specialist
Public Liability Insurance for r&m e

29 Great George Street, Brlstol BS1 BO’I‘

Tel.: 0117 921 1806, Fax.: 0117 925 6080.

An advert on the radio recently ran something like
“Have you fallen down a hole left by some workmen, or
think that an accident wasn't your fault then phone us,
we'll sort out any compensation due to you". Fact: It has
been around in the commercial world for a while. In the
US a person was suceessful against.a fast food chain
because the MacCoffee that landed in their lap was too
hot, Try performing in.lrefand, the punters there have
taken to the new craze bigtime. Someone had both their
arms bitten off by a tiger when they were putthrough it's
feeding hatch. It's trué....Well it was Ireland and acci-
dents do happen your Honour... But the tiger is suing
because it's food wasn't cooked properly (sorry thisisa
serious subject!).

Sowhen, inthe UK notfar from our office, a bloke gets
pissed and plays on a bouncy-caslle at 3am and is
crippled for life, yousympathisedon'tyou. Hey, lets face

A friend of Reainald Hanliarh had a
near miss over the summer whilst
practising his fire blowing. He,
along with the doctors that treated
him, considers himselfavery lucky
man after hiccuping during a fire
blow- allowing the residual barhe-
cue lighter fluid to trickle into his
lungs.

He was taken to Accident and Emer-
gency four times, twice in an ambu-
lance. He couldn't eat because of the
pain across his chest and back- and
simple tasks, such as breathing, be-
came literally impossible. The fluid,
along with signs of an infection, could
he clearly seen on chest X-rays. He
suffered more pain than he had ever
done hefore. He had an E.C.G., pain
killing jabs in his bottom, nebulisers,
blood tests, given ventolin, volterol
and co- dydromol antibiotics. Suffer-
ing pneumonia, he vomited, starved,
could hardly walk because of short
hreath and didn’t drive his car for ten
days. He missed work for a fortnight.
The doctors were so shocked by his
fortunate recovery that he is to be the
subject of an article in The British
Medical Journal and guess what? He'll
never blow fire again.

ringhis solicilor because he was used as a volunteer in
your show and you damaged his ego for life in front his
mates- well you know what I'm trying lo say- the more
theclaimsthe higher the premiums. We needthat policy,
not just to getwork from Councils but to cover our backs
from the latest craze and the solicitors who suck blood
from it.

People do claim for the strangest things. Recently a
physical theatre-graup unfortunalely lost control of a
false leg which hit someone in the front row- well in the
face to be precise- it caused some bruising, while
another had a member of the audience up on slage who

. promptly went walkies backwards off the 3 foot drop.-

Don't laughat the back- you lotare at home up there and

know your way-around. It resulted in a claim and, worst

of all, maybe a slot on Beadle!
Usingmembersoftheaudience in hazardous activities

g for damages.

it, itwas his choice, poor bugger, and it he'd only broken
his arm the worse hewould have got was a ribbing from
his mates down the local. Wrong! 1/2 million quid
compensation from the insurers said the court and an
important precedent was setf.

OK it's here, I'm insured (betler cheek it's not run out)
so whal's the problem? Well as.a-group of jugglers,
stiltwalkers, face-painters and workshop wallers we get
our insurance cheap.Small groups would not be finan-
cially viable for cover,

However, so far claims are quite low, and therefore the
premiums are reasonable. When Jog Punter decides to

is covered as long as you use a 'bit of common', Il's
alright; say; to knockastick out of ‘a-completely-sane-
stable-person’s' mouth while passing clubs as long as
the stick is nol burning at the end. "Which end?" you
ask.... See, that'she lrouble you would have to get into
so mueh detail no one is going to insure you!

So: Cover yourbacks, get insurance, themoreof us the
merrier and the lower the premiums.

Be careful. Try not to letanyone have the opportunity to
claim,

Keepthe funandanarchy on the streets but remember,
the craze is here to slay.
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Which Balle willSahta have in hie cack thie Chrictmac PP
Why, Actro’c of cotiree!!! The brightect and best value glowing ball available.

Watch out for yallow, green and blue balle ac well ac New Astro Clube in all four coloure available coon.
To light up your Balle thie winter, contact major Mail Order outlete or juggling shops thraaghout Europe and the US.

¢ = \
o ““\gg 96 ‘ _ | \\( Q%\’(QB

&‘ | '1 . W G“‘A“a

T Gosmie Ball Company Ltd, Morth End, Blstsas, Badiordshitey MK44 10T, England, TelFax +44 (0)1224781865

POSTAL ORDER WITH SAE

(include name & order) TO:

senBOB PRODUCTIONS
---:J,Va_ru!gm Road, Hitchin, )

i)
3.0

DURA-STILTS:

Number One in the:World

¥

TN T BN,
Oggpg_ Jcolodr- A6 @‘Iass Fmé\

1 gygﬁm BALLS* CLUBS* H0OPS,
| {KNIVES,'HEARTS, CHAINSAWS! J

e —=—

i DIABOLO* DEVIL STICK* BALLOON
ngps%m, FIREBREATHING

L2 optional fire (EGi“E;Rgtmﬁ'sTj:_
KGOLLERT iiE'SET! THE PERFECT GIFTT-

DURA-STILTS (Europe) Ltd, for FREE CATALOGUE:
4 Riverside, Bellbrook Business Park L.G. MARKETING LID.
Uckfield, TN22 160, England 64 LEICEST RoARi SA].FURD,
Rk i s MA"“;:%ERNJ 4R have moved to
Telophone: 44-161-708 90 90 Fax: 44-161-792 0098 13 Christon Bank
Alnwick
‘Why not get the NE66 3EY
/ OFFICIAL
3 CATCH T-SHIRT?
Performance, Education, Training Tel.f_Fa)_(. 01665-576 080
TRAINING PROGRAMME
AUTUMN 96 ~ SPRING 97 _ ‘
;:agl;::mml mz?mﬁ and bl manes The Ugly Juggling Company

with our speclally selected guest
tutors. See listings for detalls,

PLACES LIMITED
BOOK Now!
01706 50676

n:'::ﬂts.ﬁ:!t&' Juggling & Circus Props,

THE CATEH OFFICE
K s ens Fheatre Make-Up & Books
T eomplela canlidantialily assurad
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The stage jugglers of 100+ years ago were absessed with
out-doing each otherito devisenew props and new things to
do with them - mass-produced quality equipment has
changed a lot of things. 1hefollowing is excerpted from
‘Jugglers and Juggling” /yDr. Henry R Evans,
published originally in the February and Mareh 1938
issues of the Linking Ring magazine, and delivered into
our hands by a man-with a lot of the classic gentleman
performer in him still, Pearse Halfpenny...

Pt e———

Among the list of jugglers whom I
have seen, I must mention William
Everhart, of Columbus, Ohio, who
achieved especial fame as'a ‘hoop
rolling expert’, in addition to his jug-
gling tricks with balls and a lighted
lamp. Chicot, in the ‘New York Tel-
egraph’, described the feat asfollows:
“Everhart calls his act ‘hoop rolling’,
but he might, with truthfulness, an-
nounce a flying ring act, since he
distributes his hoops pretty well all
over the stage. He applies thefamiliar
principle by which a forward and ret-
rograde motion is given the hoop at
the same time.

This results in the return of the ring when
its initial momentum is exhausted and in the
same principle, he throws hoopsall over the
stage, assured that he will not have to run after
them or give undue exercise torthe small boy
in red plush, who is there to act as his caddy.”

Everhart would send seven hoops to-the
other end of the stage, one by one;and they
would return to him, roll around _him, pass

between his legs, erawl up his backand then
down hisextended armsto be caughtand sent
out again, twistig, spinningand bounding.
He used, if I remember correetly, the wooden
rings of bicycle wheels instedd of the conven-
tional hoops, ence propelled along the streets

of our citiesand towns bylittlechildren in the
seventies and eighties. Everhare when play=
ing in England was-commanded to appear
before Edward VIT and Queen Alexandra at
Buckingham Palace. He acquired a consider-
able fortune, and regired o his home in Ohio,
where he built a pretentions residence. I do
not know whether he is still in the land of the
living or not,'but if he is, I should like to héar
from him.

Andwhoamongtheold-time theatre goers
can forget the| picturesque personality of
D'Alvini, the juggler, whose real name was

PASSED

William Peppercorn? He was born in Lon-
don in 1847, and was a cousin of the cel-
cbrated clown Governelli. Although call-
ing himself by an Italian name, he made up
like a Japanese, and was known as the ‘Jap
of Japs'. In fact, he had a strongly marked
Japanese physiognomy, which lent reality
to his assumption of Japanese costumes
and mise en scene. He brought over the first
company of Japanese jugglers that ever
exhibited in this country or in Europe. It
waswhile performingin Japan that D'Alvini
decided toabandon the conventional attire
ofa Western juggler and conjurer. He gave
entertainments before Queen Victoria of
England, Napoleon III of France, the Mi-
kado of Japan, the Sultan of Turkey, Em-
peror William of Germany, and Czar Alex-
ander of Russia. One of his feats, the ‘Fairy
Fountain’, was a triumph of balancing. In
this act, “he built a species of Japanese
pagoda out of blocks of wood, resting the
foundation on his chin.

¢ .T"‘ » THE GREAT gvnnﬂanr FT?"‘?"*:-
;"‘.@'} HOOP nﬁu.uuc. i'a:“‘:?;
e =

When the pagoda was finished, a stream
of water gushed out of it, the structure
revolving all the time. The climax was
reached when in place of water, streams of
ribbon and showers of paper issued out of
the fountain”. He also performed with
great skill the ‘Magic Portfolio’, which was
invented by Robert-Houdin's method.
After showing the portfolio empty, he
placed itonan ordinary table and produced
from it ladies’ bonnets, shopping bags,
bouquets; four large trunks, ducks, doves,
canary birds in cages, rabbits, and last but
notleastya small boy. I very much admired
his presentation of the ‘Magic Portfolio’.

It is perhaps needless to remark to my
sophisticated readers that the bonnets,
shopping bags, bird cages and trunks were
of the collapsible variety, being concealed
in the body of the trick table and cleverly
introduced into the portfolio by the magi-
ciany Everything D’Alvini touched pro-
claimed his originality; he invented mostof
hisfeats:He was the first juggler [ ever saw
who combined sleight of hand tricks with
feats-of balancing erc.

D’Alvini had a curious play-bill, at the
top of which he depicted his rivals per-
forming the same old tricks, while he, the
‘Jap of Japs', occupied the rest of the pic-
fiire doing the most impossible things.

TR e ——
D’Alvini died in Chigago, Illinois, on

July 3, 1891.
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| Telephone or Fax 01422 844849.

The Theatre... The History...

The River... The Buskers...

Now there's ANOTHER reason to visit
Stratford-upon-Avon

For enmpreha ran ) of ]ugglin
equipment from Beard, Mr Babache,
Henrys, Flage, Spotlight ete.
ALSO
Unicycles, Kites; Magie, Snakeboards,
Rﬁnerblades Tlsace-painis, Bubbles,

F’_ri{!be__es ete.

10% off with this advert fo first fime callers, Just
bring it with you whén you visit ug at Bell Court
Shopping Centre, Stratford-upon-Avon.

Mail order. Write or call for catalogue fo:

89 Woolhope Rd., Worcester WK5 2AR
Telephone: 01905 351733
2O b

on-Avon. Jugglers, M - Comedians elc.
"'E:Gll rﬁm Dzs 0?605 51733 for detalls.

MAGIC BY POST

Britain’s No.1 Magic Tricks
Catalegue sent to you FREE !
100's of tricks to choose from.
Everything for beginners, to seri-
ous Magicians and party
Entertainers. You will be able to
perform tricks which have baf-
fledaudiences through the ages
~ tricks with cards, coins, hand-
kerchiefs, rings, ropes, close-up
magic, stage magic. Pages of
world famous Tenyo magic from
Japan. Special young magician
packs.sAlso model ballooning
and juggling. For your FREE
Bumper Magic Catalogue ~

Telephone/Fax:

| (0117) 977 4334 o)
Magcf ic rg?rt%’ost

167 Winchester Road,
Bristol BS4 3NJ.

KASKADE

EurorPEAN JuGGBINGMAGAZINE
EUROPAISCHE JONGLIERZEITSCHRIFT

Kaskade captures the exciting
mood of European juggling, with
comprehensive ‘coverage of con-
ventions, meetings and workshops,
as well as a .candid look at
controversial issues behind this
harmonious circus art

Plus: interviews, “reviews; practical
tips, ...

FYREFLi Ltd

Don’t get burned hn Santa,
Have a scorching C

Free'bay, extra wick & string

Long burn silicone handle,

ristmas
with us instead.

TR R —————
SPECIAL PRICE
FYREBALLS
3 Sizes, free bag, valve
Spolt, extra wick

FYREDIABOLOS

FYRESTICKS
Tapered stainless steel

FYRETORCHES

life guarantee
FYREBUGS
Illuminate your skill
BUY DIRECT

For a year's subscription (4 issues),
send a cheque for £12.00 to;

G. KeasT - ScHONBERGSTR, 82

Performance clothes from LAZY DAZE:

D-65199 WiEssADEN = GERMANY

TeL: +49 611 9465142 - Fax: 9465143

CATALOGUENOW AVAILABLE - FREE

CAMDEN HOUSE, 19 CLIFTON VALE,
HOTWELLS; BRISTOL BSS5 4PT
Telephone: 01179 257562




otivation to per-
form rin the
rough-edged
street environ-
ment is always
the first hurdle
to overcome.
The human preocéupation
with fear of failure is most im-
mediately realised when you
are standing on the street try-
ing to gather crowd.

must then engage that audiecnce member so

event; the performer must develop a rela
tionship with that individual or group o
individuals. In a sense these people becom
‘anchors’; no matter hdw-'ldrgc the cirel
per fornlm continues. fo relate t

same manner. There is an”
respect among a street audience
one who has become an_anchor during a
performance because’it shows that tha
person has been able to emerge from thei
shell, take a risk, andveontribute to th
community’s well‘being by allowing a to
stranger to relate to them outside, in fro
of an audience. Thisis not an‘easy thing t«
do unless you are an extrovert, which very

Only the strongest and bravest survive, for
the street is the most vulnerable placethat
a performer can place themself. It is the
tendency of the passer-by to regard youasa
weirdo or anomaly of society. The first task
of the street performer is to accept, uncon-
ditionally, that, yes, indeed, you are aweirdo
and that this is a good thing. If you were not
a weirdo then you would not possess that
which enables you to undertake your see-
ond task.

during a performance also means having a
more reliable volunteer base should such
resources be required. Someone who has

¢ en made to feel weleome is much more

The second task of the street performer is to
generate an audience by convincing the
passer-by that you are not a beggar, a

is plucluad fl%m the back ¢ f

a leper, a drug addict or a homiei
niac; but, instead, a weirdo that |
thing of incredible value to offer ¢
The third task is to come up with the g

Anchurs > . Ltosee neplesent
tonship I t.het;tnc;q&l
What motivates a passer-b ; :
watch a street show? Befo is
assessed it must be r l‘L.ngTl]de that llu.
two kinds of potential audieii
those which stop to watch becau
been invited, ‘Guests’, and th
because they are curious, ‘Cras}
that have been invited ha
because they have been ?
performer’s charisma, The
performers cultivate theiri
instantaneously to total 5tn§
sort of urban social convener. T
interest in the passer-by w ch§
yond the mundane. In a mi
the p('rfm mer has (o iden
which will alter the the pri
the passer-by, which is to e 1o
pre-planned j journey from point A to point
B. If the performer is successful at tempo-

r-one else is about to cramp my style, [
ean take my time and start when it feels

oy

Taking(To) TheStreets

?

- rarily detourning the journey of their sub-
ject [ah, love that Situationistjargon!-dJ, they

that they continue to feel involved in the

fewnon-performers are. Nurturing the guests

1k ¥ to come onfto stage thefi s, Cl‘&ﬂhm‘

right. Of course, ultimately any performer

Pmmem Stage, by Hotch,

%ka David Cassel, (07 resident

utvery familiar with & to per-
tmers/performance in North
ca.& Europe also)isa fine

' quette; any street
jould find something

‘we necessarily
of ;t) and sec-
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Taking

has to act on their gut feeling; but when:|
first arrive at a piteh I sit down with a cup of
coffeeand count people. 52 people a minute
passing my intended pitch is the formula
that I have always used when | deciding
whether or not to do a show. Peer pressure
also aids the motivation to start a show, It's

one thing for 11 performer to be out on tJ.lelr
own, alone on the street, staring Wwhe
they feel like it, but this is oftendnot the
prevalent circumstance. A queue will form
and each performer will often have toanake
whatever time and spot they get work for
them, usually with all the other acts looking
on in various forms of judgement. '

Crowd Gathering is the most im portant skill

to be developed by a street performerandis

an art unto itself. Performers such as Peppe
the Mime, Lee Ross and Danny Liord have
excelled at attracting the attention of “the
passer-by and sculpting them into a willin
audience. There are specific qualitiess
performer must cultivate in order to h
ful in this area: Confidence

some exteniiating circumstance
wherein the audience has been dr rawn
a difficult source, eg. liitc"“nigl g

stantly d&almg with an ever-cllungmg,u "OBE-

 section of the demographic. Every type of

person is represented on the street no matter
where you go.

The Psychelogy of the
Pedestrian g

Wllen selecting a pitch thereare a few factors
to gonsider. Decit gto aetup Tnear a transit
centre is probabky not a good idea, Pm)ple

,ﬂ

ibility of }Jemghc(.klcd they
or Id willbe a good and
Jhell message

iem over with
isma while simultane-

-Mﬂﬁlmad space;

s
L.

8 |
icry is a tcol‘!mq'un which knows no
rigins, it has been around as/ long as tribes

h,m@’ roamed the earth. Those who have
excelled at this particular approach to crowd-
gathering include San Francisco’s Shield &
Yarnell and Peppe Mime of Covent Garden.
Thereare many other performers who useit,
but it can be honestly said that Peppe is
‘econsidered the king of the hill. Other per-
formers have even gone so far as to steal
Pep’s routines move for move, but none
haveever mastered it as he has, | have seen
him stop a_crowd the length of the Covent
Garden Market, perhaps 2000 people plus,
simply by aping the passer-by and drawing
attcntmn to those aspects of each person he
finds humorous. Through this technique,
the Pe ppe fulflls his role as the community
‘medicine man’ by drawing attention to
pgapl'e ,ghysmal shortcomings and show-
ing that there is nothing to be ashamed of,
This technique is often performed at the
expense of the individual being mimicked
and ean often result in the performer being
ghysmal] rassaulted by their subject if they
dress the situation with the hu-
mour it deserves.

Sﬂlmtaneous Interaction

nfronts unsuspecting pe-
uations that demand a
mple: a hug or a hand-
ping of hats, the tying to-
ies,” or, more dramatically, the
i of trousers. Peppe Mime will
attack directly in some-one’s
ee Ross targets a beautiful
with her not to leave him,
ming, holding her hand all
nally releasing her telling
vel Fine, seeif I carel» The
sraction technique is a bril-
cause through it the per
sent a multitude of capsule
rt stories with a beginning,
d in the span of twenty
cess of this style is largely
ring, outlandish and sensi-
br is. The city of Brisbane,
Australia, has banned Mimicry and Sponta-
P iction, because they feel that
t&hﬁie(ﬂlmques jeopardise the the decency
ofthesitizens, On a more fundamental level
it indicates that the city has lost its sense of
‘adventure and plnyl'ulness and takes itself

too serlous!ﬁ,

.| Commentary

Lee Ross and Anthony Livingspace have
kept crowds in hysteries for up to an hour by
lhsking third party observations of the
paasus-by over a microphone. The magic of
tlug\t echnique is that the subject may never
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know that the performer was using them as
a visual aid for the performance.

Cacophony

Almost everyone | have ever secem. makes
noise of some kind or another, be it whistles,
bugles, aithorns, chainsaws, squeaky toys, or
live human specimens; every performer ae-
knowledges the effective use of noise in at-
tracting attention to themselves.

Defining the Performance
Area

Pulling an edge is the most crucial aspect of
performing on the street. The definition of
the playing space indicates where the audi-
ence should stand, and turns a disorganised
scattering of undecided onlookers into &
bona fide concert audience if you can con-
vince them to move up to the line.., pléase!
Ropes are good because they can be seen,
chalk lines have the same effect. Andrew
Elliot, a traditional Indian Fakirj uses his
«magic powerss by pointing his bamboo wand
and essentially willing his front row to stand

in a «neat and tidy line, thank you wvery

much.» Andrew is not one to put up with a
emessy audiencer. His feeling is that an
evenly distributed audience will be a more
focussed audience; the viewer who is closer
will respond better than the viewer whois far
away.

Shouting, Screaming, Big
Gestures

Herein the performer does everything possi-
ble to attract attention to himself.

Signage
[ have taken to saying nothing and simply
pointing arrows at myself with'the hopesthat
people, who are conditioned to follow signs
anyway, will look at me until I do something
spectacular.

Presentation of Dangerous
Articles

The Performer waves about big knives, flam-
ing torches, or takes off his clothes. [danger-
ous articles indeed -]

Music

A good entrance to a good piece of music
always seems to attract attention, it also
raises the stakes somewhat as whatevercomes

afterward has to be pretty damn good.

Create an event

First rule of Crowd Gathering: members of
the public only gather outdeors on the street
fortwo things: spectacularstreet theatre events
and accidents. If an accident happens dur-
ing your show it’sanly good ifit’s purtofyour
show.

I was performing in a group show in
Christchurch, New Zealand, just outside the
Dux de Lux café. Tash Wesp had just finished
and it was my. job-to-introduce Jonathan
Park. All of a sudden people began to quietly
spill out of the theatre which formed the back
of our performance area and I looked around
to notice that smoke was pouring out of the
roof of the building. Our audience, which
had been about 300 and quite spontane-
ously grown to about 450, had fantastic
front-row seats in which to view theunfolding
situation.

At that point theShow could have gone two
ways: we could have stopped and been up-
staged by the fire; or we could somehow use
it as part of the show. Jonathan, with his
particularly dry sense of humour and im-
maculate comic timing said “What's the
matter? Why aren’t you introducing me?”
The audience erupted with laughter, The fire
truck pulled upjust at the back of our stage,
close enough to bé a wonderful set-piece but
far enough away not to overwhelm the space.
I immediately grabbed my plastic cartoon

‘arrows and aided the firemen by directing

them to the billowingplumes of smoke. Our
next task was to'move our newly-acquired
audience members out of the way of the
firemen, so Tash pulled out her whacking
club and started to whaeck people on the
backside to hurry them along. Everything we
did seemed to elicitgalesof laughter from the
audience. Eventually, perhaps some fifteen
minutes later, we continued with our show
and the fire becameéunimportant.

The performer should keep the accident
theory in theit mindatalltimes. Itis possible
that they could very well lure an audience by
allowing themselyessto-be hit by a car, or
perhaps by setting themselves on fire; how-
ever these are not techniques I suggest as
their longterm possibilities are rather lim-
ited.

Public Health' Waming

No matter what techniques are used it goes
withoutsaying thatno memberof the general
public should be physically or psychologi-
cally harmed in any way.

Edinburgh
Fringe
Festival

Slava ‘Snowstorm’

S.-'wa Polunin, Russian clowning gen-
ius, provided the Fringe with a tour de
force. Every show was a sellout and
rightly 50.

A snmpla- yet stunning- set, colourful
costumes, excellent clowning artistry
and an qngmal sound-track produced a
sublime and exhilarating experience
giving adults a chance to become chil-
dren once more. Severalspecial effects
and subtle lighting changes combined
to close the show in a savage storm-
wind, light and snow blasted in afurious
stream over a startled audience. Slava
& Co. received a standing ovation fora
magnificent performance.

y
Hic Hoc'- Jerome Thomas

Jerome(ex nrchans) [picured backdrop]
has produced a fun, thought provoking
show displaying fine juggling skills and
brilliant comedy. fn the first half (Hic)
four juggler/dancers create a world de-
fying the laws of gravity. In the second
half (Hoe) unfolds as Jerome and pian-
ist, PascallLloref, duel with each otherin
a fiery dialogue between juggler and
musician involving plasticbagsandflip-
pers. It's perfectly choreographed leav-
ing you beaming with pleasure at the
humour and artistry. Catch them at the
2nd Festival of Improvised Juggling,
Malakoff nr. Paris- 6-8 June 1997,

The Edinburgh Circus
School

A collaboration betweenthe Fringe, the
City CouncilArts Outreach Deptand Philip
Gandey. Co ordinator, Sarah Jean
Couzens. This project started in April to
involve local 10- 16 year old deprived
youngsters in learning skills from pro-
fessional tutors and pgrform atthe Fes-
tival. Did it all work?- Well it appears to
have had some prablems, sometimes
the pro's werent happy other timesthe
kids oot the hurhp.....BUT, it all ended
happily ever after and the shows were a
great success, An ambitious project all
the same, but if you end up with smiley
performers and happy puntersthen you
have achieved more than some at Edin-
burgh in August. ' *
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PIXTRIX by Circustuff
- Fliktriks on disk for your PC
Collections 1-4, each con{ammg s.'x animated fu, éﬁ?g!: ﬁq
atferns -
Compendium 1 - all 24 of the ongmaf Fliktriks
animations o disk - £26.00
You will need a P with either Windows 3tor Windows:95:
Inthe beginning there were some tally (bul nevertheless popular)
flick books on sale in the juggling shops, They had beenmate by
filming real jugglers (none of whom bothered ladress up particu-
larly for the occasion) and then hand-racing @ach frame. The
result was hilarious - the jugglers looked like they were being
electrocutedandeyebrowsand noses dancedandtwilched infime
lo the patterns. One day the two mighly publishing giants of the
UK's thriving jugaling scene got together and had-anideafor-a
complete revamp: get some new film shol and htr&in?:annnnlst
Martin Bedford to do Ihe drawing this time. Légend has il thal’
Martin completed the nine million frames required in one long
weekend, The new Fliktriks hit the shelves wﬂh lechnicolour
covers, more lricks, less wobble, and no lally costume since mos!
of Martin's characters work naked, apart {rom sillyhals and shoes.

The latest development is the arrival of Pixirix - Fliktriksfor your
pe!

Pixtrix are an improvement on the old flick book format.for thiee
very good reasons; they are now in full glorious colotr- ﬂréylmep
going (something only skilled card magicians.could do with
Fliktriks) - and they are cheaper, especially i youi» buy the
‘Compendium’ set of all 24 ricks. The tricks are fun to walchand
maost of them are clear enough to be used as serious self-teaching
aids. One or two, however, have failed to get through the produc-
lion process infact,

Somewhere on the culting room floor lies the missing sixleen
frames of Martin Bedford's original animation'of Rubenstein's
Revenge. Let me explain; in the brand new ‘Blalher Notation' that
I've just invented, Rube's incredible pattern is neatly transcribed
as«righl-choppity-orbity-over-left-choppity-orbily-ovars. How-
ever, when you check out the Flikiriks version you get «right-
choppily-somethingy-lefl-orb-orbily-something-twiddies. This
may be an impressive lrick in its own right buis unforlunalely
both wrong and impossible lo juggle. This mlslake from the
original Fiktriks has been faithfully transcribadhinlo the new
Pixtrix computer formal along with every other mmm wohble,
intentional or otherwise, of the originals,

I'igive full marksto the software people, becausePixtrixinstalled
onmy PC firsttime withno problems at all. Once/installed, | could
load and run the animations at will. For the tectﬁca”y minded,
the animations are in Autodesk Animator formal aiid the disk
includes asmall application that allows you to run these files. The
player supports freeze-frame and single-step but nol, as far as |
could discover, running in reverse. A bil of a shame really, since
all hese pallerns could be run backwards. You can also sel up
Pixtrix as a 'screen saver - in other words; agreat way.of gelling
your machine to look like it's doing something usefut when you
can't be bothered lo aclually operale it. People thal sell you screen
saverslike o tell you that they are good fo your machine becatise
they prevent ‘phosphor burnout', This is something thal used lo
happen to the old Pongvideo games and cash dispenser screens.
In fact there is no such thing as ‘phosphor burnout’ mlnfmer -
your machine will be utterly absolele long before it wears out.

Comparing Pixtrix lo mainstream software. ﬂim;cls on price
would be unfair, since the juggling market is a very lmvolume
markel indeed and this inevitably means higher prices, In-any
case, as | said before, the'Compendium' setis much cheaper than
buying a full set of Fiiktriks and it's in colour and il's easier lo
walch, There are still a tew wobbles and niggles bul this is classic
jugating fun,

Look al it this way. You are a juggler and you havenly yoursell
1o blame for thal. You are Iherefore morally.abliged to spend your
spare cash on colourdul, fun, and friendly things like Juffle Bags,
Lazydazetrousers, luminous beanbags, polkadol diabelos and all
the wonderful stuff that makes juggling conventions so nice to
look at. So what have you done? You chucked a (heusand quid at
a sult who sold you a PC, didn'l you? Do you realise Lhat thal is

mmore money than our very own ace carloonist Marlin Bedford has
seen in his enlire life? And what is your PC doing to make it a
nicer world lo live in? Not a lot. Get the beast juggling | say!

Charlie Dancey

BJC 96 Edinburgh- The Dfficial
Convention Video
50 mins PAL/VHS Taken by Alan Plotkin

Available from Crrcu ﬁsum bg!enrgmefm!{};fdbﬁs
(PP, See helr advert.

I'scold, damp and snamng -yes Chrislmas is coming, ohnoil's
iol, oh yes it is! No it's just thé video of Scotland in April, Were
youthere, will you be inil? Orwereyou left basking onthe culting
room floor in sunny Texas?

Thisvidis aprojob lo blowyourmind better than going loa drive-
in movie with Hugh Granl. As always Alan caplures the almos-
phere using fast culs [0 music from the convention (remember
tfie ceilidh) anfl SHff Irom his own colleclion. The action in the
gymandworkshops from all angles mixed in wilh avoyeur's view
of the organisers' party, it's true hey didn't make any mansy o
they would have paid lo keep thal out, The thiee person Gay
Gordons was more to do with whisky than gin methinks!

Fans of the diabolo, gel your order in now, all the best of the
British were there just rying to impress each other. Fritz and
Laurent: Spectacular stuff.along with Sam's double bounce Ihe
ultimate, unrepeatable finish 1o any.diabolo routine,

Ihyou want a photographic record of tfie UV shows the video is

tfie best way to get it, spoilt only by the nerds with flash cameras.
I yoware one of hese people and are disappointedwith your pics
send them into The Catch sowe ean publish them (anonymously
of course) and, hopeful y,uurenefﬂseangel betler resulls when
they pick up their prinis at Boots,

Bits of Springboard, bits of camping and Renegade along with
Devil Stick Pete's bils: if your nerves made you jump at the scary
scene in ‘Independence Day' this will give you nightmares,
Here's a tip if you wanl o be seen in the vid, do the Parade on a
giralfe/stilts/bright costume/or actually jugale! Or you could
have entered the 'fun below the caslie’ games. There are some
good hints on how: o win al gladiators and the big toss-up is
better on video than stills.

The Public Show includes; Haggis and Charlie, Ben Jennings,
Jay-rock-juggling-lo-weep-for=Gilligan, Sam| Am, Stretch People

and Blink followed by a wercmne dose of their Renegade mates

Blim.

Christmas is coming will you be watching those sad old movies
on the telly? Oh no youwon'l, o yes you will?

The JSA

Will Rogers’ Epic Fiim: *“The:Roping Fool”,
Mark Allen Productions
Video distributed by Butterfingers, £16.95

Wha's the latest juggling skill that's lilesally hilting the streets?
Well would you believe it's roping! So those up-lo-date-finger-
on-the-pulse people al Butferfingers from the Wild West of
England have pdlished (figir spursand Blawn the dus! off another
archive video fresh from theland that gave us MacEverything and
Renegade,

Will Rogers, not to ba‘confused with Roy, was a vaudeville
comedian and Wild West Show performerand made this film in
1925: it can be seen i il's original uncut form. In silent movie
style (you have to be abled@ read, bul hal's OK 'cause | see you
can) Will throws a bondage demonstration thal would make even
Paul Daniels curl at the kes Thewarning ailhe beginning slales
wlhis picture is a jonrofwhal years of practice and
application of one thing will accomplish.» He's good, and
nothing, but nothing, is safe from this dude. Mad cows, goals,

ducks, dogs, hats, rats, cats (animal rights people look the other
way) and even some poor sod minding his own business sitting
athe side of the sireet gets to feel Ihe lash of his loop. Of course
he even gels his girl by raping herwedding finger, hows that for

a 5ad but original intro down the local disco. Please, if you try it
don't blame me!
Loads of tricks, most are in the book, done in the then new slow-
motion dizzma which includes the Wil Rogers 'three rope catch’
all doneto Dixieland music, the heckler-from-hell Medicine Man
and his Mystic Meg sidekick predicting each rick.
Whais the stranger in lown and will the hangman's noose be a
fitting end for the man who ropes in his sleep or will there be a
twistin the plot?
Il you're-looking dor something different to annoy those kids on
that boring shapping precinct wandering gig then Roy can help
Yol
Yee Haht

SA

Will Rogers Rope Tricks
A WestermHorseman Book by Frank Dean
Distributed by Butterfingers, £7.50

Soyou've seen the film, or should have, now read the book. That's
the.order lo.doit, see the action by the expert then read how i's
done. Many ofthe photographs are stills from the film 'The Roping
Fool' while good drawings demonstrate the arm and rope move-
ments. Taking you from making your honda (the loop Iirough
which the rape slides, not a Japanese form of transport) and the
flatloop to body loop varialions, two-rope tricks and the butlerfly,
natan opera thank you madam. For those advanced cowhands

there's mulliple tope calches, ocean waves and for those people

who spend a lol of time in queues for buses, ice-cream and
festival toilets there's a section on knols,

| havetosay that this is a skill | have yet o try, sothe first thought
that comes to mind is, «why?» Perhaps it's because | don'l have
anything to calch, Even mounted on my uni the idea of roping
some-steer (who'is not going to be pleased to say the least) that
drags me to_the nearest china shop worries me as much as
meeting Lee Jellyhead in the final of uni-gladiators. | supposeil's

-agood way to slop those people who walk away from your crowd

when you come.out with the botlle lines, but it is the latest thing
50 musthave a go. See you at the next convention, rope in one
hand, my old and trusly cap-gun in the olher.

How To Trick Rope hy Clare Johnson
Published by Wild West Aris Club in USA
R Distributed by Butterfingers, £19.95

Clare is.one of thefamous American trick ropers and finished this
book 'a'_[,:lhe'-g'iaﬁ_in"age of 87, Ihal according lo the inside cover
should make Clare 89 now. To be that good in the macho world

(0f Wild West Asis nomean feal so it's a good job that Clare is

a bloke. Maybe he was the inspiration for the Counlry and
Western hit ‘A Boy Named Sue’ but whatever, | suppose, he had
to-bergood: Whether this book is as good as Frank's | don'l feel
quaﬁf“ ied to judge, al the lime of going to press we were fresh out
.of rope experts on hand to do the reviews, allhough as a novice/
non-slarter there is a lot of interesting folklore and stuff to make
itagood read (like letting your friend «burn in the horn» by doing
pialeson your new saddle. Sounds very matey to met), One thing
| do'know Clare is ol the worlds best illustralor as the stick men
are very basic. But hey, lets nol be too hard on the old feller, hot
dang; il-seems to-cover everylhing and more in ils 320 pages
(compared1othe52 of Frank's) so your best betis lo buy both and
then you're well sorled. There's a good section for you history
‘buifs showing that the adt didn't originale from the new world, as
some claim - mentioning no names Will Rogers Jr - bul from Ihe
middle eastern nomads. Well strike me down in Texan oil!
[Actusally in Clare’s Javour the book was ediled, lype set, pholos
laken of, and by, his trick roping mates so | bel il is a more
comprehensive read. Oh god | must gel a length and have a
0. Nowwillnylon, dacron, polyethylene ormaguey rope be
‘best? Well all 1've'go! here is a bit of diabolo sring......

A
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It was all doing so well, too. The plot was.i'd be

so persistently rude to caption contestentrants

they'd be humiliated out of entering. This would
in time allow me to keep all the prizes and
supplement my income by undercutting the big
juggling multiples on price. No-one would ever

know ‘cos i'd just make up a stream of imaginary:

insane balloon modellers and the like to people
the page (some of them might even get popular)
and paper it with low-level humour_- and of

course i could save loads of time by ]udging it

myself.
All quite swimmingly, then, until the publishers were
investigated by one of these Commissions for Probity

in Public Life (sounds dirty but isn't), and needed to'

draw attention away from their massive Share Option
Scheme and Monopoly in the Geriatric Unigyele mar-
ket. And as usual it's me that suffers. We'had a big
meeting. Allegations were made. Photographis were
brandished, no, well graphs were brandished, and the
Circulation Manager proved definitively that people's

attention (we film you reading this in the shopand see:

where your eyes linger so stop that right nowt) was

severely reduced by the time they got to the middie-of-

themag, which is wherewe concentrateall the sublimi-
nal advertising (Vote Green! Fnord!), and thatwon't do
no not at all Mr. Hoover no sir.

Sothereby, hereby, achange of heart, I'm goingtobe.

nice to you - or at least to those of you who remain and
whose crabbed writing | can actually read, fio, sorry,
those of you who have so kindly deigned to share their
wit and wisdom with us on the conscious. plane.
Doesn't matter whether you could actually work out
what was happening in that there Hogarth or just
decided to wring the usual toilet humour (yeuchh) out
of the obvious figures, oh no, oh yes... You're all
marvellous, and let me tell you why...

Simon Farrow ofHoughton-le-Spring (whatalovely
place!) has a simply marvellous turn of phrase, as you
will see: ‘Liltle Tommy's weak bladder was a wel-
come contribution to the rich diversily of mosses
and lichens on the railings'- ah, such poetry, such
a perspicacious evocation of micturation, 'm sorry we
can't give you a prize, Simen, but have a go at the
Laureate any time old son.

Ice Nog (don't say that quickly) of fragrant Erdington,
the sophisticated end of the cultural wonderland that is
Bitmingham: « That'si@ flute, notan ear trumpet!»
You an tell that Mr Dragon has made a commitment to

.-angaqghishumourwith.;_he problems of the differently-
. qifted in mattersauditory, somethigiofa paragon inthe

difficult field of politically forward-thinking humour,

=you must deliver us a lecture from yourimmense reflec-

tions on the subject some time soon.
And then there's the subtle skill of Sally Lister of

~{==Gloucester (ah! what vistas that name inspires!). Sally
~ sees so clearly that the man in the window is doing the

old Jim Rose-style $werd-through-the-head-routine,
but she's afraid of frighteninglus-with the obvious, or

| hurting ourselves by laughing too muehithat she sen-

sifively clothes the joke in.fevels of subtle Wordplay so
as to reduce its impactwhile still letting the heart of the
laugh through. No, i'm notgeing o reprint it, i'm saving

it for my next after-dinner speaking engagement.

- Ah! Pete Noffitt from that fair city by the bay, Cardiff
‘of course, it's most desirable quarter,in fact, Splott itself!
Whatapleasure tistoread his eleganthandwriting! ‘The
Guy inthe window is saying(thanks for helping us there,

w, Pete] «Not another bunch of Circus Performers
thinking they can play music as well!». Thattouched

s deeply. I'salmost as though the dear boy was writing

 from personal experience, | can feel a prizewinner com-

ing on.

But what's this? Surely it can't be ‘Wavey' Dave
Downes? Not the one from Rugby? He of the famous
exploding trousers? What joy! And look! He's written us
loads! Oh goodie! ‘Not da be outdone by the fravel-
ling musicians, Geerge shows ‘&m his sword-
through-the-head trick - stich originality! But there's
more! Three monkeys afthe.roof How clever of you to
spot that, it's a running motif in Hogarth, don't you

rEED)...CAPTION, CONTEST

know.. ‘With sophisticated flair [just like yours,
Davidl Galen reloads his supergun peashooter
anddakes aim at the small child'’s head'. Political
commentary married to a reference which will warm the
heart of every festival performer in the country. You really
know your-audience. perhaps you should be writing the
wholeofthismagazine. «Hey missie, your dog's poo-
ed on.myplate1- how did he spotthat? That incident
was painted oubby order of the National Gallery in 1817,
You must have an original at home. « Your baby's a bit
Sliff, love> - such talent for observation, we must surely
award someprizes and substantial advances on your next
novel here...

But-no-competition would be complete, of course,
without that prince of humorists, dear old Pete Rayner
of dear old Pompey. You don't know how much we look
forward fo'his lefters. .

Oh sad it. | can't keep this up any longer. This kind of
thing just goes so far against the grain. These bastards
stopped mesrunning off with the Devilsticks from
heaven, those manufactured by no lessthan Absslute,
of course, theiMulti-lens decos, that's what always gets
me, notto mention the LWAR IO US model, 'vewanted
one of those since | pressed my nose on the Boggle
window as.a$mall child. And to think that they'll be
winging their way to Wales & Warwickshire respectively.
It's almost bad enough to take my mind off the thought of
sending those Beard Ball Sticks, the toy of
tomorrowtheyaretoo, to sucha persistent correspondent
asRayner, | askyou! Just ‘cos theblighter makes us /aught

I was almost not going to repeat the best ones out of
spite, but then | realised i have lo keep the small-print
levels up to standard, so here goes. <A/l this noise is
killingme, ' de-composing» nice handle on the
Handel there, Pete. «Has any of you kids got any
chewing-gum? my wig keeps falling off», creative
anachronism, oh yes, «Hello, hello, William
Hogarth?...Goad... I'm going mad here, please can
yourdraw in a Policeman?» Ah, nothing beats a good
running joke two years in... «For God's sake dear,
whal's the point of me buying you a new hat if you
keep itin the'box?». You get the picture, No, we keep
the picture, you getthe prizes. Bastard. Let's be seeing you
allin the next:Convention Renegade, then.

Keeping the cultural standards up to our new-found high, then, this illustration s from
the illustrious (yuss!) Sir John Tennief, and 1, at least, recognised it as being *You are Y
old, Father William', which probably makes me old, bulai Find us a caption (if this was |\~
The New Statesman or something clever we'd-bezasking for verse) and you'll be in with
the most popular kids on the block with the new ASTRO BALLS!!»

What the Rubenstein's are Astro Balls?-you may Well ask. Well i've been asked to tell
you, as it happens... They're quite the newestthing.in luminous props, two bright red
LEDs (for the moment, other colours coming) to get the best out of your night-lime:
juggling, especially with fast moves and fakes, go down at a Rave like free E they will,
And the big advantage with these is that they're very robust (1 year guarantee), don't
mind getting wet or dirty (will juggle underwater, apparentlyz?), and run off batteries =55
rather than having to be recharged themselves ~which still gives you theoption of being
green but also means you can keep aspare power set for those long sessions. Useful,
eh? Desirableindeed! All you havele do is geta caption off to us by the end of November
and some of these bouncing babies could-be yours;courtesy of the manufacturers,
The Cosmie Ball €ompany. Thee for third prize, four for
second, and a whopping five for the funniest of folk, On your marks, get set..,

Eom) S
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[8th European Juggling Convention, Grenoble : I2 < I8 August 1996

he magnificent site in the

Parc de Isle d’Amour (Love

Island) on the outskiris of

Grenoble and situated ina

valley with huge cliffs on

one side was a veritable
sun-trap. There were lots of or-
ganisers in Entre Ciel ef Terreand
things seemed to be going well,
even in Friday’s temperature of a
whopping 28°C, the tented village
was taking shape. The renegade
held 650 people. This turned out
to be too small and the sides had
fo be rolled up to accommodate
people. Another for workshops/
practice area, 3 traders tents; a
bar and a caterers tent.

Saturday, a hot humid day, saw quite a few people
turning up so registration had to be set up a day early,
many spent the time adding the final touches to the
venue, pulting up signs, and testing the beer and Wine -
well someone had to doil!, Saturday night saw afantastic

4 hour wind, thunder and lightning showwhich sent out
lots of people to hold down the big tents.

Sundayand things kicked off in full swing- soméone
worked for an Aids Awareness Programme and had acquired
acouple of thousand fancily packaged condomsand every-
one who registered was issued with one- a nice-touch;
although it was fun telling some people that they were the
Convention pass and had to be worn and shown at badge
control points- yeah | know we're sick but we thought it was
funny at the time.

Lots of Brits arrived stressed-out
having had delays by trains and
planes, missed connections, lost
luggage etc. The accommodation
block was a 20 minute walk from the
site adjacent to the train stop, so

people gotoffthe train and walked to

the site to be told that the accommo-
dationwasbackthe waythey’d come-
double lugging of bags in the heat-
we took a bit of (deserved) abuse for
not sorting a registration point out
near the train stop.

LWORDS < PICTURES = DAVE MEAH

Nic and Andy, of Golhienberg ABBA fame, rigged up a

24 hour Convention Swimming Pool- well a paddling pool

actually. Unfortunately no-picttires survive of Nic skinny
dipping and playing at slatues, legs and arms akimbo and
spouting water from his mouth (and he didn't appear to be
wearing his Convention Pass!). The official pass was a small
jigsaw-type puzzle which most people were quite happy to
wear. Not too may people sneaked in although there were a
few thefts unlil the segurity was stepped up- security all
looked like rugby players and their dogs looked the same -

‘it did cure the thefts though.

Acts (mostly French) had been booked to do aturn every
night prior to the renegades and these seemed to go down
well, some of them circusskills, Some musical. Top shows
were Spectral FX who put on a stunning show and got @
standing ovation from the. crowd, they just get better and
better. Barbarins Fourghus - a 15 man band played agig to
rapturous applause loa,

There were wo gyms= one 24-hour- adjacent lo the
camp-sileandanother about 20 minutes walkaway although
a shuttle bus had been put on for this.

‘Sean Gandini despile the very recent loss of a close
relative who lived nearby managed to put on a brilliant show
on Wednesday at Gym Buelos but hadto withdraw from the
Public Show.

Whal /s thal on his head?

Tuesday was parade day and a
fewperformerswere invited along
to the Mayor’s Office for a press
conference prior to the parade.
Afteran impressive display onthe
ground floor - with Jules doing
slackrope, JeremyJameswith his
amazing rings, John Nations per-
forming his magic, Pefer Weisson
giraife and accordion getting the
office staff dancing on the bal-
cony, and Les Quatre Quartsdoing
someimpressive passing routines
=we/went into the Press Confer-
encewhich seemed to last far too
long. However, they fed us with
many glasses of champagne and
magnificent pastries. PeterWeiss
set the unbelievable record of
eating 17 cream filled cakes -
well, we didn’t want to let the
Mayor down (hic).

Coming oul of the Mayor's Office and seeing the
assembled parade was an uplifting sight. The Parade
was the best I've ever been on and went through some of
the back streets of Grenoble with fantastic costumes,
clubs and balls being thrown up to appreciative people in
apartments to throw back down again, and tops of bus
shelters-were well ulilised for club passing. It was good
seeing another side to Grenoble other than ils concrete
monstrosities. Avery good turnout made the parade long and
slow, bulideal for popping into sidewalk cafes for arefresher
along theway. tfinished inan old squarewhere the Stromboli
Brathers gave an excellent musical show to round things off,
Over 4 hours from start to finish and people were ready to go
backlosite...... However, the police on duty ignored any of the
pre-planning and refused to allow the buses into the square
unlessthey paida penalty fee for entering a restricted access
area, The bus company refused to pay and it all ended in

chaos as hundreds of jugglers wandered the streats looking
for their buses,

Unfortunately no one knew- the bus company, the police
orthe organisers! Lots of people made their own way back to
the site, others just hijacked buses, but eventually they were
found, purely by chance, and everyone returned safely, but
late, back to site.

The Public Show was held ina 1200

| seater _theatre necessitating two

shows, both the same. The show
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wasn’tbad, butconsideringthe skills
on display at the Convention should
have heenhetterand perhapslonger.

Sem and Theresa started with their well polished uni
routine, always a crowd pleaser and a good opener. Next was
Aurelion Bory doing some nice devil stick. Starjof theshow
was Francoise Rochais, 1JA gold medal winner 1895, who
did some beautiful baton juggling with 4, 5 and 6 batons-
very graceful, very skilful, totally captivating and enchanted
theaudience. Marcus Brouard did aUV spot centred around
the story of the Phoenix which was reasonably well done but
wenton far too long- sorry Marcus. Edward Skwirskyfrom
Israel did some impressive lootball juggling followed by the
Quatre Quarts- veryimpressive club passing routines which
held everyone spellbound by their artistry- | would haveliked
to have seen more of them.

Georges Cibola - beautiful sensuous diabolo stulf fol-
lowed by Jorg Helms, recently graduated from Circomedia,
who did an interesting cigar box routine centred around the
forces of good and evil and involving lots of gracéful move-
ment around stage.

Takao Iwai, another Circomediaperson, whadid ashort
but good hat manipulation routine. Rounding the show off
was Jochen Schell with a beautifully skilful and visual ring
routine,

There were 2,600 jugglers from 22
countries in Grenoble with about 600
pre-registering, an impressive
number of people to cater for:
Speaking of calering- there had been problemsin finding

calerers as all of them wanted to have exclusive rights: The:

onewho finally setup didn't have a clue what vegetarian food
was so after negotiation another trader catering solely for
veggies was allowed to come on siteand open only when the
other trader closed. Fortunately ‘SLOW FOOD' did open
earlier every night and supplied some ahisolutely delicious
food to appreciative customers. Doody and Jill who are
‘SLOW FOOD' both come from a circus bagkground and are:
asuperb doubleact with hearts of gold. Theyfed peoplewho
had no money, accepted bartered goods for food, and looked
after the Crew magnificently - hopefully they'll be in Turin

Captain Bob's were there too- offering their own brand
of hospilality to those who needed a chill outzong(Scott and
Jackie were superb as ice cream vendors and suppliers o

iced lemonade, they also did a really good show on the last

night) - atalented and popular group who should be a must
at every Convention too,

Theonsitebar run by Entre Ciel el Terrewas abig hitwith
all sorts of fun and antics going on from Sabines-Qompah
Band playing through the night, to the barstalf serving in
‘pinnies’ and their underwear and making people order
drinksthrougha loud-hailer tooffering the “GoldenBallocks
Postal Service"- a lelter box on the bar for mail ta be posted
out. The licence had been granted on the condition that no

strong liquors were sold or displayed, However, | do havea
dimrecollectionof Tequila Slammers, lots of pastis and the
mysterious intriguing Purple Club’ appearing rather a lof!
Thebar also offered iree loan on Kangaroo boots- akind of ski
boot with an eye shaped spring on the bottom- enabling
people to bouncearound, bizarre to watch and greatfun to pay
with.

Other problems wefe not enough loilets and nol in the
right places, same with showers too. Toomany dogs wander-
ing loose on site, and there was noinformation desk for a lot
of the time, but on the whole the Convention was really well
organised. One of the funniest things thal happened was
some English people mistakenly buying packaged sausagy
typedog food, cooking and eating it. Thereéwere several dogs
hanging around them and they eventually discovered their
fauxpaswhen aFrench girltranslated the packaging. We Brils
have never been much good al languages.

The Games went well once they’d
been set up although ittook longer
to compere, having.to do it in both
French and English. Haggis, Jules
and Florence worked hard to make
the games work although | don’t
think they will have another limbo
contest ever again.

It was a scorching alternoonand well attended by both
publi¢and jugglers. Michel Arrel from Belgium won the
blindfold unicycle race easily, whilstErancoise Rochais
won the five club endufance beating John Nations, last-

ing over 2 minutes. All winners received a botlle of vin
rougeand a half dozen b_a_g_uetles - well I'msure they have

Mountains and mounlains of fun.
enough elubs and silicons already!

The Convention Meeting heard sug-
gestions that future dates wouldn’t
be confirmed until six months be-
forehand- greeted with disbelief by
some- do they have any idea how
hard it is to find and confirm a site
with local authorities?

The next two years have been decided - the 20th Euro-
pean will-be in Torino (Turin) llaly, coming in with an
unchallengedbid! Sounds asthough it'll be good especially
for those lravelling overland through the Mont Blanc region
and the Val d'Aosla - beauliful scenery.

The 21st European in 1998 will be in Edinburgh, Scot-
land the first week in August 1998 ending just as a Fringe
Festival starls. | know it snowed and wascold when you came
here in April but we already have a few special things lined up
for you (none ofwhich involve cold or snow you'll be pleased
to know!) We are looking for volunteers fo help ona regular
basisand even fake contral of some day to day site duties. If

“anyone has any skills to offer - particularly languages - then

we'd be delighled to hear from you.

Alot of people warked really hard to put Grenable on -
many thanks ta them and all who made the journey. Traders
all did well and people were terrific in helping clear and clean
Ihe site at the end.

Special thanks to Entre Ciel et Terre
and Alain for coping with the pres-
sures, financial and otherwise, of
organising suchabig, fabulousevent.
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NEWS

FAIRY GODMOTHERS
ARE REAL!

Circomedia won the lottery, or at least
some of it, £49,600 to be precise. And
sensible types they are, they're not spend
spend spending it on beér, but buying
extra teaching/training ‘equipiient, a van
(so as to set up a touring production
company), office equipment and mere com-
puter bits so they can go'on the dread
internet. Time for another party yet, guys?

BJORN & BENNY TOO!

Also in the money money money recently
are Broll Cymraeg (doesthatmean Welsh
Umbrella?) in North Wales, coring a cool
£1million off Camelot & Brussels com-
bined, to refurbish a historic building in
Mostyn as a centre for masterclasses and
performance (including an outdoor per-
forming area) in Circus, theatre, music,
dance and street entertainment. If you live
in Flint, Denbigh or Wrexhal yowll hear
all about the new Robert Davies Memorial
Hall, aka. The Clocktower, 8oon enough.
The rest of us can just sigh envioiisly.and

ring up David Alexander (the One Mﬁn

Showman) the new director, uqul he in-
vitesUs out tolunch. ¢

DEVELOPMENTS IN
SPACE

Not to be outdone, the Londoners are
spending money like they've just worked a
credit-card scam: building work on the
Coronet Street building to give them better
reception area, staff room, more classroom
and office space, due to be finished by
early December. They've also been awarded
substantial sponds creamed off the Lottery
profits for the conversion of the old power-

station's erstwhile combustion chamber into
more training facilities and a mid-size venue,
plans for which are well on the way.

Incidentally, if you own or even work for an
expansive and aware company in the Lon-
don area who fancy something a little differ-
ent for their Christmas Party, ring Andy Hill
about their special bespoke Cabaret eve-
nings. He and they are on 0171 729 9522, fax
9422.

BARKERING MAD

Those canny Cireustiuff chaps are moving
into the WebPage biz bigtime (following
Jellyhead, mindyoum):first up is a site of

\their own entitled BARKERS - not after

Ronnie, of course, but Iollowmgthose blokes
& blokesses Who used to 'talk up' or adver-
tise a show hefore it arrived, or more likely in
competition.with others en a crowded fair-
ground. Anyw.ax;' theided of the site is tolist
every circus-related show anywhere in the
world, be that big or small top, street,
cabaret, festival, TV or even probably VR.

Of course they aren't going to go out there
looking for it; theyely on you to tell'em, but
it's free, and easy to qaa[ch and to post
information: in fact for s events you

‘can enter themys ¥ia Email and Watch them
“appear on screen, You do get some degree of

security, however; before the more despica-
ble aspects oftrad. circustivalry clone them-
selves into lgyberspace [wot?] - there's a
password so the system.Knows it's you and
no-one else can change your details. It's all
virtually exciting and you can be sure Master
Hutton would love to fill your ear (even if just
electronically) about how good it will be for
you: find it and him on FEmail
barkers@gircustuff.co.uk, or see it for real on
http://www demon.co.uk/circustuff/bark-
ers/

Ah, but it's not as collectable as print, is
it?

NO BAH HUMBUG, BUD

That piese of paper that fell out of your
gopy of The Catch and you can't find any
more is all about a Dickensian Busking
Competition to be held in Rochester (-
upon-Medway), that charming little city
in Kent, on the 7th & 8th December.
‘They're trying all sorts of tricks to induce
tourists and happy shoppers to flock to
towm that weekend, billed as a ‘Dicken-
sian Christmas' with parades, bands,
costumed processions,so the organisers
assure us that hats will be 'excellent’,
and they'd like the buskers of Europe to
flock to jein in. You need to know more
about it than we can tell you here, which
ean to be achieved by phonmg 01634
T27777%2450,

EXTRA-LEGGY KIWIS

New Zealand Stilt Company Don't Look
Down sent us some blurb and since we
don't know what else to do with it we're
mentioning it here - they're after gigs in
the 1997 summer season. Their shows
cambulast]lt work with puppetry & stage
combat as well as acro, juggling &
whathaveyou, but since we haven't seen
them we can't tell you any more. If it
sounds like your cuppa geyser and you
run a suitable event i suggest you get
hold of them ¢/o PO Box 11-203 Welling-
ton Aotearoa / New Zealand tel +64 4 386
6697. And good luck to ‘em too.

EY'MEESTER!
More Damn foreigners invading our pages,

this time in a different mode, but another
good story... Seems some bright spark

_—
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from Spain introduced juggling & thelike to
some chums he met in Uruguay. Asyou
might expect, it caught on faster than a
bottle of the logal firewater (the intended-
to-be-drinkable variety), and before you
know it they had a group, a circus work-
shop in fact, in downtown Montevideo;
had attracted everyone in the country who
knew the slightest thing about circus skills

{not very many) out of the woodwork; ﬁﬁfe :

developing a UV show, etc. All going ¢lub-

swingingly apart from one thing. They re
all not of the wealthiest (Urugua;,c, -
ber) and there isn't anywhere they could go
and buy gear even if they were... They're
after basic workshop equipment or even a
few more advanced bits, and they'd love to
hear from you, oh yes... Find them through
Guillarmo Hill (not a bookmaker's) Lucas
Obes 1269, C.P.11700, Montevideo, Uru-
guay, tel. 00 598 2 296441, oigAlejandro
Garcla, RUMBOS, Rio Branco 1377. piso?,
C.P. 11100, Montevideo, Uruguay tel.
...902407, or even fax them on 983700.ACh
yes, and they're called Log Juglares.

FLY WITH THE
CHICKENS

Wishing they were (still) abroad aré The
Battery Chickens & clockwork pals from
the Lanzarote Juggling Convention.
They had the cheek to send us a note about
areunion, verging on the smug, i'd say, but
it did include the useful information that:15
people went to Lanzarote #2, it sounds like
alot of fun (bastards) and they re seriously
thinking of doing i again in the coldestpart
of January (funny that, T went to Yorkshire
where they live in the coldest part of Janu-
ary), and also maybe somewhere elsa even
more exotic. You can get more jealousy-
inspiring details from them c/o Buffalo
Chickens, 23 Saint Leonard's Read,
Girlington, Bradford BD8 9QE. §

JUDGE COMMENDS
‘'NORMAL' JUGGLING

Another kind of warming story comes nicked
out of The Scottish Daily Record by David
Powell of Belfast (,huh?), concerning a
fireblower/juggler in Grangemouth who
ended up threatening his neighbour-with:
immolation, or somesuch, and blowing (and
‘pointing’, which sounds dangerous, not) a
bit of lit paraffin his way after a bit of a
slanging match between them. Then the
feller has the cheek to round offfin mitiga-
tion with «I'm now going to give up.onthe
fire-juggling business and concentrate on
normal juggling.» You mean it's safer?

ORANJEBOOMBOOM!

Our mates, let's face it, everybody's mates
Stickleback Plasticus (the irrepiegSible
PeeWee & Emma) won the big prize at the
Oranjeboom Straatfestival in Rotterdam,
Now i'm pretty certain that at least<that
would have involved some beer some-
where on the way..,

P~ .

'CATCH THIS - EVENTS DIARY

0ct.6 5th East Midlands Juggling
Gonvention Connaughty Centre, Corby,
10am-10pm. After a year's layoff, the Ballsup
boys & girls are back with a bang (and
withoul a cabaret) - more workshops than

our stupides! dreams and a special 3-Ball
Convention with unimaginable treals for all
levels of the non-numbers majorily. The
whiole thing for only £6 (€3 under16) and it
usually sells oul so you'd beller get onlo
them soon, Cheques payable to Gorby Youth
©ehire & sae. 1o East Malanads duggling
Convention, Connaughty cenlre, Cotlingham
Road; Corby, Northamplonshire; NN17:1SY.
Tel. 01636 204258 fax 403360.

0et. 1113 Lodi Juggling Festival
Micke Grove Park & Zao, Californiyay US

Qcl.18-20 5th Channel Islands
Juggling Convention Alderney.
Wondered whal had happened 1o this one,
Everything you want and more, beautiful
(heach!) surroundings, extra-friendly people,
excellent experience allbwound. Jane on
01481 822809, fax 823484

Oct.sometime Hay-on-Fire Hay-onWya;
on a Busby Berkeley Staloway (o Heaverr |
Hollywood theme!

Nov.8-10, Quad Cifies Jugglefest
Bettendorf, lowa US.

Nov.23-29 1sl Laos International
Juggling Festival National Circus of Lao
“PDR, Vientiane, Laos. The National Circus is
(fﬂ“ﬂ-years old and is holding a parly in their
1-Ring Russian-style Circus Bullding with
Buests from Vielnam, China & Cambedia,
Flaphant juggling contest (that's juggling on
an elephant), streel shows, fire oxirava-
ganza, Mekhong River cruise, Only eosls £37
(860 or 1500 Bhat) plus £10 (rain from
Bangkok (bul of course you hewn lo.gel there

first...). Pre-registration is mandatory for

visas, elc. so get in lough e (al least
before Ocl. 16) with Serfousfum 114 Aree
Samphan 2, Phaholyothin Soi 5, Bangkok
10400 Thailand. Tel: 66-2/279 604210F 613
6914 (which is also a fax), Fmail
Jude_Smith@sala.icn.nal WOW!

Dec.7-8 MissalToad Convention Balh

; College of Further Education, Window Arl

Cenlre, 9am.Sal-0pm.Sun. £15 adv (£10
kids) lots more on the day. Cheques and
declaraions of undying luive Fedeamanle
only by C.Jackson lo Shamblas, 12 Norman
Road, Warmley, Bristol, BS15 SJA, Batl's
huggery for parking, beller 1o useNewbridge
Park & Ride (Upper Bristol Road).
Acsomodation on hall floor Sat night-(only).
Bar, nige & cheap veggie caff, ace show (as
long as Flash isn't in it), exceptionally silly

W Bames, some unlikely waikshops (Chacolate

Fondue? Femidoms? Haackllng?) and all the

likely ones as well, and, doubtless some
MissalToad aboul the place, Enquiries,
workshop/show offers & scams, and the
usual declarations to Claire on 0117 961
5520,

Dec.7-8 Dickensian Busking
Competilion Rochester-on-Medway, Kenl.
See news and ring 01634 727777x2250 for
antry fopm. Salurday's: a parade wilh
coslumes, bﬁllljs elc.

Feb.9-16 18th Hawaiian Vaudeville
Festival, Big Island. Full details including
transporation tips from Tom Kidwell, 145
Surfside (1)Santa’Cruz, California 95060
USA, tel. +408 425 7996 or Iry Slevie G &
Susi Q, Lerchenrain 44, 8046 Ziirich,
Swilserland tel: +01°371 7808.

Apr.10-13 10th British Juggling
Convention Notlingham. Workshops &
Acis wanted NOW! No time like the present,
as me old da useth.lo say, efc. Also your
ideas of whal/who/when you want lo see
what/who/why, efc. wno‘s up for a crack al
the World 8-ball Endirrance record (over 11
hours!)? Media attention, elc., guaranteed;
or Gatte's 45min2sec 5 clubs? Well, if not,
youi mlgltt have.eg;menld juggling kit you've
gol Iymg around fo auction for BJC Oxford
'97. BIGX, 151 Cromplon Sireet, New
Houghton, Mansfield, Nottinghamshire,
NG19 81.Tel. 01623811467, 1ax650445,
Email: WLlﬂlABalm'el@msn com, &web-wise
try hittp://www.demon.co.uk/circustuff/bic/
1997/

May 3 4th Birmingham Circus Con-
vention.staking the date oul early!

May 811 2nd 12th (?) Nordic Jug-
gling \Convenlion Aalborg, Denmark.
Sofiendalskolen, Lango- Miillersve] 18 9200
AAlborg SV Denmark, delails from Inger
Krusogdard, Fradericagada 34 Llv, 9000
Aalborg, lel+45 98 12 08 51 or Jo/rgen
Morlensen, Fax:+45 98 15 63 22,

Aug.2-6 50th Anniversary IJA Festival,
Pmshurgn,_. Pennsylvania.

To gek.netted & have yer
stuff en the JIS
(Juggling [Information
Service as/ well as The
Ccatch) all you have to
do is EMail
Rupert.Voelcker@bt-sys.bt.co.uk
or fax on 01473 644649
or ‘phone 01394 278556.
Virtually done it
already?
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CHINESE 3STATE
CAIRCUS

“Featuring 14 girls on 1 bicycle”

Dulwich, 9 Oct - 27 Oct
Maidstone, w29 Oct - 3 Nov
Epsom, 6 Nov - 10 Oct
Knutsford, 12 Nov - 17 Nov

\Dial-A-Seat 01260 297589
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LARGE & EXTRA LARGE
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SUN RISES AGAIN
-.A NATION GRATEFUL

CIRQUE DU SOLEIL

are back with Salimbarco

January 1997, 2nd-19th

What can we say? If you didn't see this or-den’t know anyonie who did you might be hesitaling (prices
£23.50-£40, plus booking fee) - DON'T! Those who did and do will be wanting lo go again and will
saving already. This is one of the world's great shows and will reward anyone interested in the circus

arls, contemporary or traditional. Nothing elsa likeit; Treal yourselves,
Booking hotline 0171 589 8212 (manysellouls lastwisil)

MOMENTARY FUSION

in Stung

Brilliant anti-gravity dance, lots of Interesting.agrial;
and the production is prelly damn prelly, T mean
arlistically salisfying loo. Hanging sculptures;dights,
sirong contemporary music.

Warwick Arls Centre, Coveniry

0ct.2/3 7.45pm £6.95/£4.75 181.01203 524524
fax.524525

EXPONENTIAL

in ‘Cloud 909’ & ‘Fiesla’

Sep.8 Manchester Boddinglon's Festival
all.dance

leadsDanced6

0Ocl.3-Nov.9 al § venues

includes the fabby Lalala Human Steps, DV&an film
and a lol more of interesl lo those inlo movemen,
Inspiring workshop programme sullable lor performe
ars & beginners.

tours -

HEIR OF INSANITY

Renowned Aerial Duo
still doing it out in

4
Sep.1-27 International Molor Shows Re- %
hearsals, Greal Yarmoulh i
Sep.1 Newham Festival, London \1!

Sep.3 Covent Garden Streel Thealre Féstival

For details on the whereabouts of trad. circuses, including some

like Zippa's that are well-worth your attention, get that Bob
Hoskins off the line and ring the Kingpole (Trad. Circus mag)

Sep.6 Guildhall, London

Sep.12 Covent Garden Streel Thealre Feslival
B¢l.1-13 Ford Molor Show, Paris
Oct.14-27 Ford Motor Show, Birmingham
0Ocl.31 Halloween, Sufiolk

Dec.16-20 Circus Space Corporata Cabarel
Dec.21 The Circus Space Cabarel

Dec.23 Circus Space Cofporale Cabarel

FEI please contact Julia and Simon on-0181.348

8202

THE RIGHT SIZE 4
in Stop Calling me Vernon

Vislonary Nonsenses, said The Economic Times of
India (and Ihey should know-about thal sorl of Ihing)

- renowned physical comedians cross vaudaville with
surreallsm and serlous bils, and, whaddya know, it's
directed by Josel Houben of Complicitd. Sounds
prelly essenial,

Nov.15/16 Cambridge-Drama-Gene
tre, Covenl Garden

Nov.19 The Drama Studia, Exeler Col-
lege

Nov.21 Widnes Queen's Hall
Nov.26-28 S1.Heller Jersey Arls Can-
Ire

Nov.30 Kendal Brawery Aris Cenire
Dec.5 Bonninglon Thealra, Nottings
ham

Dec.G/7 Liverpool Unily Thealre
Dee.11/12 Leeds Metropolitan Uni-
varsity, Sludio Thealre

Dec. 14 Salisbury Arls Canlre.

The Moscow Stale Circus Informalion line is
0421 565557/8/9

REJECTS’ REVENGE

in Peasouper

Bim Masondirected and an afler 800% HOOT!
Plenty bits of physical biz lokeap you lol happy

loo. Ona of those you spend the whole of the

following three evenings rying o lell people the
whole story ‘cosit's so good. Aveid being aviclim 3
of this syndrome - go yourself.

Nov.7 The Mel, Bury.

Nov.8 Ubrary Thealre, Darwen, Laricashire

answerphone.

CATCH THIS - GIGS

Nov. 16 Pegasus Thealre, Oxford

Nov.19 Arts Cenlre, New Milton, Hampshire
Nov.20 Wilde Thealre, South Hill Park, Bracknell
Nov.2 123 NovfollkRusal Tour (Venues TBC) 01603
507197

Nov.28 Accringlon and Rossendale College,
Rawtenstall

Nov.29/30 Grand Theatre Studio, Blackpool
Dec.2:6, 9-11 Cheshire Rural Tour (Venues TBC)
01244602 B36

Dec. 12 Village Hall, South Otlerington, Yorkshire
Dec.13 Village Hall, East Cowlon, Yorkshira
Dec. 1 4Marsden Mechanics, Marsden, Wes! York-
shire

Dec. 18 Town Hall, High Wycombe

Dec.19 Ats Centee; Portsmotth

To be confirmed...., (phone us for delails)

Rural Tour of Warwickshire and Rural Tour of Lanca-
shire:

Rejecls Revenge Thealre Company. Tel/Fax: 0151
708 8480

THE CIRCUS SPACE CABARET

CoranelSireel, Hoxlon, Hackney, London N1 6HD.
Bookings on 0171 613 4141 Fax 0171 720 9422
Serious fun! Oftan sold oul In advance so be sure you
don't miss. 8/8.30pm slart. Come in costume!

Full details noteonfirmed (& see Calch ihis News) bul
probably Dec.21. By the lime they've senl us the full
details they'll have run oul, so enquire now!

information line on 0891 343341. This is a premium (that means
expensive in BT-talk) charge line, but doesn’t waste time like my
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CATCH THISCOURSES

7IPPO’S ACADEMY-OF
CIRCUS ARTS

ZACA, 174 Stockbridge Road, Winchester,
Hampshire, $022 6BW Tel. (01962) 877600
Sponsored by The Calch!
Uniqua travelling Circus School, places limited,
intensive G-month apprenticeship in everyifing,
wilh reallife performance experience buill-i.
Substantial bursaries available,

CIRCOMEDIA-

Academy of Circus Arls & Physical Thealre,
Bristol,

Unit 14, The Old School House, Kingswood
Foundation, Britannia Road,; Kingswood, Bris-
tol BS15 2DB, Enquiries for classes on 0117
947 7042 or wrile 43 Kingsway Avenie
Kingswood Bristol BS15 2AN,

Based in Ihe refurbished premises of a Viclorian
school in its own grounds, Circomedia offers
profassional training with particular emphasis on
Ihe integralion of lechnigque training with per-
formance, allracling sludents from-dapan; Swe-
dan, Amarica and Europe, as well as Britain on o
their One Year Intensive and 11 Week Foundation
Courses,

Full-Time Professional Training Courses 1996
one year course Sep.25-1un.27 £8125
foundation/introduclory courses
Sep.25-Dec.06 £1200

short courses

weekly sessions

Trapeze/Aerial wilh Jackie Williams: Begifiners;
Elementary, Inlermediale

Tight Wire with Jackie Williams: Beginners, El-
ementary/Intermediate

Both also available as twice-weekly Tast Irack’,
Juggling Club with expert Luition, from Rod Laver
(of Rod & John Genlleman Juggler fame): Every
Wednesday 7-9 £2.50. Ring Rod on 0117 977
3028

Acrobalics with innovalive direefor Bim Mason
Tuesdays 7-8.30. Ring him on 0117 947 7288

Circus Maniacs Kids Club, Salurdays 10:30-1
Age 10+, beginner or developing. Midsummer
Salurday Club £60. Call Jackie, 0117 947 7042
or Marc, 0117 951 7306

THE CIRCUS:SPACE

Shoredilch Power Slalion - Coronel Sireel,
Hackney, London N1 6HD 1610171 6134141.
Near Old Streel (Northern Line)

Lovely space, fantaslic equipment (new!);16p
lutors & visllors

Contacl them for leaflels & delails of Autumn
Courses

Full-Time Professional Training
Courses

2-year BTEC Nalional Diploma in Performing Arls
(Circus) Mevel equivalent course starls Sep. 1096
Freae for under-19s, £800 a year olherwise

All the essenlials and a lol more including acro,
aerlal, lhealrical, manipulalior, movement;
equilibristics, production, performance, devising,
administration... With exlensive performance op-
poriunities, world-class (utors & warkshops:

Weekly Classes

Trampoline, Tumbling {all levals) Acro-balarce,
Tumbling, Juggling (Tues 7-10pm £3); duggling/

Uni/Tightwire (Sun 7-10 £3), Stalic Trapeze (3 week
blocks, Sunday aflernoons, £21), Flying Trapeze - Pelil
Volant or Hi-Fly (3 week blocks £24) including sessions
wilh Pauline Palacy, Swinging Trapeze, Cloudswing,
Wab, Corde. Kids After-School Classes. You name il -
they probably have a go al it somelime,

Spacialist Classes
We always seam lo miss (heir leaflel (Charlie...), must
Iry harder, elc. Ring ‘em for delails,

SKYLIGHT

Circus Arls Training Education Performance,
Broadwaler Centre, Smilh Sireel, Rochdale 0116 1HE
Tel. 01706 50676 Tel,/fax 01706 713638
Skylight Courses are subsidised - book early lo secure
places!

Oct. 19 Club Swinging - Anna dilings 11:30-5:00 plus
pola and ring spinning, Nol for beginners. 12 places
£18.

0ct.20 Trapeze - basic - Cath-Rushton 11:00-5:00 8
places £18.

0cl.25/27 Clown: Bouffon - Gerry Flanagan Fri 1-6,
Sal 11-5 Three day course on bouffon he alter ego of
the clown - by Gerry from Comimotion. 14 places. £14,
Nov.3 Mask - dames Macpherson 11:00-5:00 James
from Arlizani runs Physical Thealre Iraining al the
Arden School of Thealre. 12 places £14.

NOV.9 Trapeze - Dab Pope11:00-6:00 Static Irapeze
doublas and singles: Experience necessary. 8 places

£25.

Nov.10 corve Lisse=DetyPope 11:00-5:00 A first for
Shylight. 8 places. £25.

Nov.16/17 Acro balance weekgnd - Jeremy Robins
11:00-5:00 Floor work and balances laught by Jeremy

‘who was in Gandinl Project and was Jacky Sysum's

acro pariner. Experience necessary. Let us know if you
are on your own, 10 places, £50.

Nov.20 Balioon Modelling - Mike Kerr 7-0:30pm
Intraduction, malerials provided, 14 places £8.
Nov.23 Display firewarks - Dave Chadwick 11:00-
5:00 Theory Inside and praclise ouldoors. 12 places
£25 Inc. malerials.

Nov.24 Intro. to Gircus Skills Skylight Staff 11:00-
5:00 All Ihe basies available- 14 places £15 (adulls).
Dec.1 Cloudswing - Basic - Cath Rushion 11:00-5:00
8 places £18

Jan.26 Trapeze - basic - Calh Rushion 11:00-5:00 8
places £18,

Jan.21-Fab.25 Contemporary Dance Justine Marsh
7:00-8:30 An oxploratlon.of dance wilh circus 14
places £18. Six sessions.

Feb.8/9 Teeler board.- RageeRobinson 1:00-5:00
II's the latest (hing, don't you know, 6 places per day
£27

Feb.15 Trapeze tbe. Deb Pope 11:00-5:00 Experi-
ence necessary o8 places£25;

Feb.16 corde Lisse Ibc. Deb Pope 11:00-5:00 8
places. £25.

Feb.22/23 Cloudswing Weekend - Michelle Wedvar
11:00-4:00 From Circus Space. [Pravious experiance
essenlial, e.g. knowledgeof basic swing, 8 places £45,
Mar.2 Display Fireworks - saaNov.23

Mar.9 Mask - see Nov.3,

Mar.12 Balloon Modelling - Sea Nov.20.

Mar.16 Circus Skills inlro. Sea Nov.24

Nov.2-30,_Jan.11-Feb.8, Feb.22- Mar22
Contemporary Dance with Justine Marsh. Saturdays,
§:30-10:45, Energelic modern dance lechnique ses-
sions (hat challenge physical and crealive skills, £10
module, £2.50 sasslon.

Regular Sessions at Skylight
Circus Skills 7-0 Monday y

CATCH THIS - COURSES'
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Children's Circus 5-6 Monday (6-10 yrs)

Youlh Circus 4-6 Wednesday (10-16 yrs)
Cloudswing Skill Share Thurs alternoon - phone first
ISCAYP= il Circus 7 - 9 Thursday (14+)

Trapaze Skill Share 7 - 9 Thursday - phone first
Acrobalic Skill Share TBA - phone If interested
Rehearsal/fraining Space Is available during most
weeks. Ring Firs!,

Membership Reduced rates for Iraining rehearsal,
plus rogular info.

Projecls

Swings and Roundabouls

Skylight youlh cireus production, performances Dec.
Darice Stards

Indian dancé and circus arls projecl, all female Sep -

Integrated Sehools Performance Profect
Rasidaneywilh 2 schools - one a special school, Jan-
Mar.™

Cireus City (lallery funded)

Ongoing oulreach, young people with and wilhoul
special neads - 3 year projecl.

ISCAYP Projact

Youlh peoplé 16-25 explore circus arls - five year
projecl.

Jgsans (Sponsored by Manchester Airport)
Production = gollaboration of circus, dance, video,
projection wilh community inpul. Gracie Fields Thea-
tre, Apr 97,

GREENTOP COMMUNITY
CIRCUS CENTRE

Greenlop Circus Centre, Saint Thomas Church,
Holywell Rd., Brighlside, Sheffield S9 1BE tel./fax
0114 281 8350,

Classes in Yoga, jazz dance, mime, mask, acro-
balance, lumbling, juggling, ropework, aerial and
techiiical skilts. Wrile for a leaflel on courses and 1o
Join the mailing lisl.

Regular Workshops:

Tuesdays 7-9 Adull juggling - serious skills for all
abilities £2.50

Thursdays 67 Mime lechniques from Lecoq and
Decroux with Brell Jackson £2

Contacl them for (extensive!) Weekly Classes pro-
gramme Tneluding Acrobalance/physical Tooling,
equilibristics, leampoline, agrial.

NORWICH CIRCUS
CENTRE

cfo 172 Jex Road, Norwich NR5 8XH, 01603
740011

JOHNPAULZACCARINI COURSES

Studio 29, Vyner Sireel, London E2 9DQ
Polyglol_circus/dance performer, aka. the Queer
Trapeze Terrorist and last seen working the intro for
Archaosand as a cenlreplece of (he Mamalotcostour.
Trained with Pata Lilly, Lindsay Kemp & olhers, now
sharing his considerable skills (he has also laught al
Cirews Spacein ropa, Irapeze, Impro, Ballel, Mima,
Tap, Acro, Voiee and more,

Sep.28-Dae.13 - Two sels of courses running concur-
renlly

ona more inlensive evary day Mor-Fri 10am-1.30pm
for £450/£350

the othar MonWed.Fri evenings 7.30-9.30 £160/
£120

FIi. Rully Glaser, Mundania, 63 East Dulwich Grove,
Londen SE22 8PR 0181 603 2026.
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CATGH THIS - UNI

words by DHHMH Castli mg

y family have grown to

love Juggling conventions.

Well they had to, driven

by my obsessiveraddic:
tion with jiggling and press-ganged
during a summer hol ‘just to eee
what went on’,

Whal surprised me was ihey came baciasking
for more. Bul by then my affliction had spread
lo the kids and although my wife
was vaccinated against Jiggling

Unicycle Championships” and Ihe fact that
pre-regisiralion was organised for the 'games’.

OK. so we arrived late. On Wednesday morn-
ing, 2am to be exacl and after a wee bit of a
hasslo to park/pitch the camper. We setlled
down to walch a bil of th@ artisiio. freestyle
competition. This turngd out to be a bit of an
eye opener to say the leasl, Parligularly if

_you'ra blissfully ignorantef the currenl level of
‘International unicycling skills, We were gob

smacked as we walched compelitors contort

oarly on (observing the married
bliss of a couple passing clubs
and fighting aboul the qualily of
relurns). Provided the kids are
happy and the weather is OK, she
tolerates our fixation. As a family
we agree however, thal the one
thing conventions have in com-
mon is thal they're all different-
but still the same If you know
what | mean and for us, this is
their attraction, Hmmmm. Lel me
explain;

Our baptismwas the first Scoliish
Jigglecon in a (slill) unsurpassed
selting surrounded by grey gran-
ite with purple heather lopped
mountains, deep black Loughs
and the calm tranquillity of Stir-
ling campus. Al Stirling we dis-
covered the classic convention
recipe of aclivilies we now know
and love vis; informal games, pa-
rades, the show, workshops, and
renegade stage, but most impor-
tantly the people. All those laid-
back mellow folk who give the
avents their extra spesh buzz by
finding the time 1o try 1o leach a
family of tolal klutz beginners ‘cos
they could remember how they
once slarled upon a lime-ago. Al
that lime | was the only one who
could do anything vaguely jigglish
(uni riding with arms flailing like
a drunken dervish dancer),

Wall, after the recent LINICON VIl
I now know whal can be done
when you can really ride a uni
properly and how liltle my unicycling has
improved since | started. Bul somehow being
anovice didn't seem lo malter al Stirling,itwas
Just good fun. So when we went to the World
Unicycle Convention in Guildford why did we
feel that we were struggling to find the mellow
vibes and laid back folk that make conventions
so interesting for us? Why did we feel thal the
UNICON possibly wasn'l a convention as such,
because it was just so competalive. More
importantly, why oh-why did | agreeto organ-
ise the higgest MUni mayhem Challenge lo-
date?

In retrospect you could spot some clues sarly
on. The first was in the all. name “World

UNICGON Viii

Congratulations—to. Danny Crispen, was he
really/the UK's solé representalive in the
arlistie. class, and if so Why? It was also
interesling to see tha outfits- surely sequin up-
the-bumleotards gan't be that comiortable on
a unigor do they make you learn faster? i
would'eertainly impress the guys al the club if
I turned out like that. Seriously though, the
level of professlonalism in presentation was
scary, could'it ba'the main reason for the lack
of UK gompetitors? We all felt that performers
from the/ USA and Furope were
_bloody good, but staged. While the
‘Japanese seemed 1o have lhe edge
on most {eicks and seemed to ex-
ude total enjoyment and fun no-
matter whal they were altompling.

he visit 1o the frack
(when we eventually
found it) was also a
- surprise. Especially
when /i, discovered to my
horror that riding a uni on a
400m frack is taken seri-
ousiy@and | mean VERY SE-
RIOUSLY, like the modified
24" with narrowed siays
and tiny high pressure lyre
and the PB (personal best)
lap timers lining up
trackside.

Special thanks also 10 Roger for
selting up my borrowed 24" unifor
the 1500m. Just shows how crap |
am when | couldn't finish on one
leg when the left hand crank fell off.
To tell the truth | was glad ‘cos it
meanl | could relire with a bil of
pride-ntact. | still had the feeling
thal traek racing on a unicycles is
a bit too sad o take seriously. |
mean Irack racing was one of lhe
roasons | stopped training with our
local running club. | kept thinking
of hamsters on those luvly little
wheels lhat go round and round

Spol Ihe Ball? -pic. Russel Wells

themselves In ever: more complicated poses
and ride using unimaginable bits of anatimony
while any surplus body bils. were used 1o
balance on and around atini. Twas feftwith the
impression thal unless you can wheal walk
forwards/backwards sealed andstanding, pogo
on the wheel and spin the uni 3600 @nd ride off,
glide(both feel off pedals) seated and stand-
ing, crank idle/ride (one legged I/h foot on r/
herank)all in time to musie, youwon't even gel
near the mark. Could someone tell me how
much practice il takes logel Ihal good? And
were we watching an Qlympie sporl in the
making? It cerlainly siufis I)allmom danging in
terms of skill.

and round..... that's why I'm jus' an
olfroad-addiot at hearl.

We seemed lo spend quite a bil of lime
practising uniFrisbeawhich seemed like more
fun and doesn'l have any rules (yet?) | did
however. notice-one.mellow moment on the
track when some very young compelitors
gamely continued lo gomplete their distance
aller the:winners crossed the line, accompa-
nied by Mexicanwayes iram the crowd reflect-
ing beaming smiles from the track. Meanwhile
at-another bitof the field lots of bods were
altempting uni skill grades. This caused me lo
pondef on the ‘Championship’ lille and the
allraction-ef_collacling gongs or badges in
recognition of achievement. Kinda worrying if
you extend thatlo Jigglecons, or Is that the way
forwardia NVQ's? Black belt 3rd Dan Street
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Performer, specialising in obtaining money with
menaces.

hursday was the Pashley Muni
Challenge and we had about
50ish teams registered. Teams
had already marked their maps
in their favourite language at the track
where we explained the outline.of the
event i.e., 60mins fo do the biz in the
berm, find the checkpoinisythenback
to the start or lose y're poinis.

So it was all homa and dry when the reigning_
<40 1500m champion AKA Roger and | re-

lurned from pulting out the checkpoints. Then
averylhing went down thie panwhen Iwe coach
loads of riders appeared all wanting lo ride. Oh-
shit, quick, Panic. Time for acunning plan,.....Two
starts and lots of teams. (I think the biggest was
aboul eight) But suddenly mellow folk appeared
from every where lo help, Roger, Chris, Connie
and others representing nationalities-all around
the globe rallied round and dug us out the cack.

Bliss, this was whal | was searching for. “What'

aralhe rules” they cried Just séimember it's only
60mins we said. Then everyone disappeared
into the sun dappled woods o frolic in leafy
glades. Did they listen? Did they bollix. 15mins
overtime 70% were still frolicking. Bul gradually
they returned (driven by hunger/ihirst?) and
suddenly we were surrounded by MUni riders,
swealing, joking, smiling, laughing, That was
when we realised thal it was going lo work, Yass,
Yass, Yassssss.

Two hours later and a change of mood wheri the
shit hil the fan. Three Japanese riders had not
relurned, no English spoken. Conlacl cops and
prepare lo call outl search & rescue. (deep
personal embarrassment ‘cos Ihat's whal I'm
involved in) Peter Phillip was oot al this_poin!
looking bes! pleased. Then out of the Sunset (he
wanderers reappear. Returned by locals, and
pissed as crickels to bool, after a session of RR
and lager in a local pub. Phew, big sighs of relief
all round and the smiles return, The evenl was
won by Lars Hommen Willvan tunbélisvable 330
poinis and the UK superstar Danny Crispen and
partner came close second:

hal night, just before the school
hall was cleared for the ren-
egade show the floor was alive
with bods performing some
mosl amazing and inleresling stunis.

Yel as soon as (he renegade slarted in trad
slage/sealing formal there was a distinet lack of
punters willing to steut their stuff, Weird. Possi-
bly a symptom of the UNICONS sparis bias and
a lack of entertainer/performers or were: hay
all just loo tired to bother. | was particularly
impressed by Lee's ability 1o leap on/ofl the
slage and accost/bribe/threalén to gel anyone
and anything 1o perform including a solo spol
for a musical mobile phone,

On Friday the weather changed. The evening
was supposed lo be track evenls, bul the
intermiltent rain became a fixture and it
poured, | mean even the Laughing Buddha got
his smile washed ofi. So we wailed while (he
faithful Iried lo_restructure the events pro-
gram. Al this point we were also starting to get
just a little bit tired of the location being splil
between a éllghlly. run down school and Guild-
ford Universily-campus. | did feel Ihat Ihis
made the activilies harder lo co-ordinale and
Il offends me parsonally thal grealer recogni-
tion is not given in our country to the impor-
lance of events such as the UNICON, as an
international event,

spenl mosl of Salurday compil-
ing resulis with help from the
USA'team. | then taxied the team
(10-12 bods in acamper!) to the
Sports Centre for the Hockey/Bas-
ketball finals and Public Show.

The Hockey was tolally-dominated by Germa-
ny's BOCHUM Aand B 19ammd_gllhough | still
don't know who-wion the basketball. I'm kinda

CATGH THIS - UNI

harmony was slightly overshadowed by the
previous act. Bul still very impressive never-the-
less.
he high point of the next day
for us was the mornings im-
prompiu tag game with every-
‘one just joining in and having
fun. Forgel the obstacle and slalom
races. The informal action acted like
a magnel for everyone in the school,
just to ride and smile and let off
Sleam, greal.

Then the rain slarled and by this time the
oultdoor program was rapidly becoming shot Lo
hell and Peter was looking totally stressed oul.
Somehow | didn't think that this was due 1o him
learning to ride his kangaroo unicycle either, It
carlainly dic however look very very weird.

Tha weather didn't improve much for the 10k
marathon either the next day. Nine laps of a
business park. This was cerlainly a novel expe-
rience forme. Particularly when | did eight then
had to go back for more pain in the rain, Yukk,
The awards ceremony look place on Sunday

— 3

certain Seril Abrahams leam will have fea-
tured in the top rankings. The public show
startedwillvadraw forprizes which included
four unicycles (one a new generalion Pashiey
MUni, which was_Lhe last lo go!) and an
ultimate wheel. The show contained a mix of
acrobalancefjuggling acls and some bloody
impressive unicycling. The USA team and John
Foss did theirslage routines which were very
good, but for me, the show was complelely
slolen by the Iwo Japanese performers. Who
did all the impossible tricks and more besides,
including gliding standing off the saddle and
impressive jump exchanges belween uni/
ultimate wheel/two wheel giraffe. In a way, I
was ashame that Sem and Teresa followed as
their beautifully flowing routine and polished

nightand was billed as a ‘party’ but | wasn'l
fooled fora minute what the priority of the
avening was. Having said thal, | do feel slightly
guilty due 1o the wonderiul response we gol
from everyone for organising the MUni evenl.
The cups for first prizes were bloody enormous
-and Lhe medals handed out to looked so profes-
sional | thought fora minute that | was in Atlanta,
After the awards a very very lired Peter Phillip
and leam were given a rousing reception for
their superhuman efforts and for managing to
go the distance without collapsing through
nervous exhaustion. | think Peter said some-
thing aboul taking a year oul lo recover. Thal
should-prepare him for (he evenl in Germany in
1908, 1 wonder who's going to be stupid
enoughlo organise the MUnievent? Hmmmmm,
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Idon’'twantto be political (no?) but...

At the same time as this yeaf’s Hat

Fair, inafield down by the campingin”
fact, there was this other event, The
Winchester Show i think it wasgall
Rotary Club and a hefty Army display

team presence. And tho' it cost money

1o go in & of course Hat isi(sort-ot)
free or at least ad-/ib, this other one

wasn't as well attended.

What gets me, then, is that it must have had a
massive injection of subsidy, probably by gouncil
& business, and certainly on the Army front.- |
mean those highly-skilled (whatever elseyou think
ofthem) blokes don't come for free. Basically what
that comes down to is the taxpayer, national &
local, subsidising a festival that was basically crap
& under-attended, when Britain's nationalfestival
of street entertainers still struggles by on blagging,
acts playing for free and even collecting for the
festival, not to mention acts of extreme generosity
like The Catch actually paying to get into'the
cabaret. Makes yer bloody think,
it does...

% Q
S Stilt it
soldiers (sorry) on, because

basically it's a lot of fun, everyone likes béing
there and we'll be back next year for mord of the
same. It rained a lot, and tho' this spoiled quite a
lot of people's shows, it really didn't dampen the
spirit ofthe event, plus it was a good excuseto dueck
into The Eclipse for a moment or two, as rather a
lot of people noticed.

I'm not going to plough through everyone who
was there, besides | can't remember them all, but
here's a drive-by killing of the memorable stuff. .
Mark Vis is a very odd young man, both in walka-
boutand cabaret - bizarrely nerdy in acontempo=
rary comedy style, but with the charisma to carry
it off, and i thoroughly recommend him to all you
organisers out there. Wish he'd gone the whole
way with the banana in ‘My way', tho'... Spray@d it
all over the audience, | mean. No, hafig on, that
sounds just as bad...

Margol (as in George &) has been working solo in
0z and it shows, she's so much more command-
Ing nowadays (oooh...): but that's the last time i
make a helpful suggestion when asked by some-
oneon stage, really it is. Dave Pickens hasbeen in
0z too and comes back with a really good solo
street juggling etc. routine; nothing new_maybe
but well executed, very watchable, andhie has the
potential to be still better. Good to $ee bike-boy
Shaun Bridges back in the country too; his chat,
alwaysthe least effective bit of an otherwise gxcel-
lent act, has sharpened up considerably - one day
he's going to be great...

1 asa workshop ex-

HAT F AI RwiNcHESTER

Noel Britlen onemoretime
'showed himselftobe prob-
‘ably the very best street
comic in the country -
don't know how many }
Atimes i've seen his act,
and it doesn’t change
much, but still i laugh
everytime. Character,
timing, delivery - all
tyro talkie acts

should go ses Noel |

ercise... |f you can
do that without
plcking up the
lines too...

"Haggis & Charlie will probably.end-up
with a statue of them fn Winchester city centre,
sometimes it really seems like the festival is, well,
theirs. And of course they deserve this pre-emi-
nence. | don't need to tell you how good they are,
but, like Noel, it's sometimes easy to forget where

a reputation that.big comes from.

Stevie Spangle has comewiti hon-
ours through theschool of Gap-
tain Bob'siitoa very confident &
competent act with a nice line in
his own humour; Jaekie was a
thrill ag‘always; but, really, it's
Henry you'll have to wateh - star
of the future if ever j/saw, etc.
Evenvif-he doesn’t actually do
muchyet. Allthese Bath/Bristol
performers, oh shit, nearly for-
got Slickleback Plaslicus,
they'll kill me: it's a very at-
tractive act, an instant curios-
ity, I'm sure-you Kiiow, and as much of a
good laugh in front of an unprimed crowd as one
of other performers. And then of course there's
honorary westcountryman Kwabana Lindsey,
Whose solo act has sheer professiofal-
ism written down the middle like a stick
of rock: he's not doing anything that
hasn't been done before, gither (tho' of
course quitealotis quite difficult!) but
he too has built himself @ ready-rec-
ognisable character of an original
slant, which s often the most diffi-
ault of all...

Amy Rose struggled sometimes,
her flying act (i think she's the
onfyonedoingit over here) seems
la-go over the head (hahaha) of
theslower type ofaudience even
more readily than_those silly
hats she puts on the boys.
Kate the Greal has greater
weight of personality helping
her through a not-com-
pletely-dissimilar act and
hers works better as a ra-
sult. But there's nothing"
tokenisticaboutthesetwo
ladies - perhaps we can
understand why there
aren't soymany fems on
the street, but when the ones that
are are this good | can onlycallfor more, Sandy
Beaches Is a familiar Naturals-meets-Mel & Sue
tolr guide from hell, but so effective i didn't dare
go near her for fear of getting involved (after my

CATCH OUT

trau-

matic
experi-
ence on
the first
night, you
under-
stand). The
Red Man &
Blue Man
(whatever
the company
is  called)
were all a bit
Naturals-ish
too, but it
worked so we
won't complain
too much.

Fudg@is stillas maniac, and this
was pretty much a kids' showon closer exami-
nation, but i do loverhis props... Stompy becomes
less comprehensible (and more of his own man)
everytime out-he'sat his best at Glastonbury with
amoresurreally-inclined crowd, but personally i'd
forgive him anything for that guitar routine. Eve-
ryone loves the Whalley Range Allstars headless
people, & their new music box is an item of
fairytale mystery, if not always that forcefully
displayed. And i wish I'd seen those girls with the
chairs everyone was on about,

Am i there yet? Well yes, except that i haven't
mentioned the other big hit of the festival, the only
act apartfrom the first-mentioned Mark V [Gas
Mark ¥, we assume -djthat i hadn't seen before
but rsa]iy really enjoyed: Roxy's Toolbox. Stefan,
last year a.Splott Brather, has brought into being
ox nihiloa streetband that's nearly up there with
the mighty Cosmic Sausages (ah, butto see them
again in aly this summer, well... but another
slory), or the sadly-defunct Lost T-Shirts of
Atlantis: excellent bits of business around a tackily-
twisted. set of-familiar tunes, and some great
sidelines - East Anglia's answer to The
Monkees but in some '50s
alternate reality
warp...

So ididn't go
a bundle on
the bands on

the street night,

(Heathens All
were better, as
usual) and there

really should be a
performers' bar
[what makes you
think they'd let you
in, then? -d] after
e __hours - | did make it
& upto Oram's Arbour
for the park day, how-
ever,and that was sweet,
thebest way to see the
acts in a way, tho' the
street is more authentic,
of course, and the ever-
changing crowds make for
better shows.

Anyway, whatever way you
shows just shows again..,

Steve Henwood

want it, these
Hat's it
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FOR BETTER PERFOR-
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RAPID CITY, SO#H DAKOTA,

Think BIG
think BEST

Some people say it's the little things
that makefor agreat festival, somesay
itsthebigthings, and I suppose some
would say it's the medium things in
between, Well, I'm here to observe
evenything. Let'sstartwith the biggest
thing. The Public Show. Quite mag-
nificent. Directed by Dick Franco,
who did a spot with daughter Noelle,
the whole line-up was about as top
class as you can get, Bob Bramson
(now retired), Albert Lucas, Peter
Davison, need | say more? Therewas
more of course, but you had to be
there. Special mention here for Vince
Brucethecowboy, whip-crackingand
lassooing like you wouldn't believe - ironically all the way from Great Brilain.

But what about Renegade?

Well, considering they kind of invented the Goncept all those years ago, | have to
say, well, er ...is that it? They seem to have lost the Spirit, become too organised,
compared to the way we Europeans do it. Thank God Maﬂﬁe was there, a guy
who not only embodies the true essence of Heneg@&bﬂ’l is alsnvay funny. And
dangerous.

Therewas nothing onthe Tuesday night, on Wednesdaylasked someone what time
itwaslikelytoget going. "Midnight”, hereplied, ina rnannarsuggesﬂnglwasslupld
for asking - italways starts at midnight. «Hmmm that got miethinking, «Predict-

able?», The venuewasthebandstand in the gardens of the canvention centre, Good
stage, good lighting, good weather, good compere, altogethergood, just good, The
nextnight, sametime, different venue- The Firehouse Bar, downtown, my third visit
thereintwo days- decent (proper) beer,right kiridofambience (some saidtoo smell
- | say itwas cosy). Apart from Mark Faje, the highlight of the evening was Arthur

passing out in the bar, Nothing Friday mghtt,but Saturday, last night, back at the.

bandstand for the farewell,

Tobefair, alot of people said the Renegade showshad suh‘ered fromthe lower than
usual attendance, and theabsence ofthe usual«trazy charagters . | wouldn'tknow,
I'm just trying o compare and contrast. '

The educational aspecé

Workshops, workshops, and moreworkshops. Apparently less thanusual, but I still
counted 75 of them, with many repeated 3 or 4 times, It can be a strain on the brain
justworking out your own personal timetable, notto mentionthe physical demands
- hence the workshop for first-time festival-goers, which | missed, but | presume
the message was «Take it easy». | did make itto Bill Giduzsworkshop on how to
write a review.of a juggling convention - well, | had to really. The award for the
«nicest» workshop must go to Deena Froomanfor hersmileworkshop intherose
garden, Swest,

Tuesday 16th July

Theopening night party, at The Flying Tjustoutoftown, cowboy country. It'sabarm,
and they boast they can serve 1500 peoplein.30 minutes. An authentic tin plate of
authentically uninspiring beans, meatand spud; afidhiemonade. we knew what kind
of place it was, we knew what to expect, but when a bunehefGood OI' Boys took
to the stage, whooping an’ a-hollering, the jugglers reconvened in the car park,
Eventually the show got under way, 3 or 4 acts interspersed with various awards
for various jugglers for various juggling-related achievements. Al pretty tiresome
really. The general consensus is «not off toa ﬂylng start - but things can only get
better.»

Thursday 18th July

My head hurts, Combination of hangover;‘sunburn, Diek Franco's headroll
workshop, and that club/cigar bmdunmyc!e;&vhatever that landed on meat the big
toss-up at Mount Rushmore. The media event. The mass pose, ‘Juggling for 4

STIVAL

‘toGreg I(annedrspieceenmled Hemisphere!. Lots of balls ina big perspex bowl

"according tothe quy fromthe SDTTA, or SDPPC, or whatever. Don't ask me who

“Hiowyete; o, then read the review in.Jugglers' World.
“Thursday afternoon, Albert Lucas heldéourtinthe gym, andtalked at lengthabout

‘forthemorale of our fop athletes, whenthigy ve gotthisbloody American guy doing
times probably close to theirs, whilst juggling! Anyway, after a few attempts, he

TThereis alsol a growing feeling amongst the membership, and indeed the

-and then pet!japs we could all join hands under a whole new entity, say, the WUA.

“Still dunno. Let's just look at the figures (approximate figurs, that is): 1A festival
| <BritishGonvention - 1300 people, £70;4days:What does that tell you? The further

foralbround fun and stuff, then if you'ré only going to make it to one bash in 1997,
fthas to be

CATCH OUT

presidents’. $15 for a bus ticket and
$10"fona copy of the photo, with
‘presentation folder, Whatadamn fine
SOUVENIF.

j Sog what’s the

da?ference‘-‘

(Oh, | dunno. | spent far too long
analysing, comparing and confrast-
ing, only to decide «Yes, they are
different, but they're botha lotof fun»,
whichi may not be very incisive, but
it's true. | suppose the major differ-
ence is the Americans’ emphasis on
| “eompelition. This culminateswith, or

isexemplified by, the championships

onthe Friday night. You get 8 min-
utes to impress the team of judges. All enlrants.must first get through the
'preliminaries’ the previous day, a sert of quality control exercise to keep the
numbers down. The resultis avery slickand amerlamihg show, though the juniors
section s all very samey - 3,4,5,6 objects, take abow. Won by Casey Boehmer,
17, because he probably deserved it most (hink six rings in one hand means he's
as good asiAlbert Lucas). The grown-Aips section was much more lnteresnng and
variedsJay Gilliganwas wonderful, but onlygot the sllver medal, coming second

Some jugglers. Photo b an‘ '

with a huge mirror above, so different andioiginal he had to win. And he did, but
il was fun overhearing murmurings later of «bul is it juggling?»

Saturday afternoon in the gym, it's the games, No, actually, they're more compe-
fitions, and they go on for about five; hours.

Fridaymorning, the ‘numbers challenge’. | missed it because ) it was
in the morning, and b) I'm not that bothared, really. | heard several
new world records were set.

Thursday evening was the ping pong tourney, A bit of fun, but with big trophies for
the winners - the biggest table tennis tournament ever held in South Dakota,
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won,
Ifanyonewants to knowall about exactlywho didwhat with how many, when, where,

Albert Lucas

his eareer, his father, his life, and jeggling. He'd been training with the British
Ulyl‘iwc squiad in Florida, which | thought milght be gead for him, but not so good

flashed twelve rings, just to prove he cangand then unfortunately couldn't do the
same with ten balls... but he didkeeptrying, again and again and again, until you
could feel the tension intheair (or was it embarrassment?) and eventually gave up.
IPS fot justime, most of the Americans agreed that Albert Lucas s a bit too, well
American,

leadership, that the LIA itself istoo Ameriean; shouldactually be re-named the AJA,

BULit's all politics and stuff that most jugglers don't caré @hout. Do you?
Any kind of coficlusipn then?

SNOILNH

- 700 peopleg£240, 5 days; European Convention - 1800 people, £90, 6 days;
you go, thelonger you stay, the more you pay. Butwhen it comestovalue for money,

ottingham, April 10-13, Seeyou there,
lan Adcock(o/ What A Palaver!l' & Noftingham BJC)
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GIRGOMEDIA
End of Year Show

he lifestyle of a “Catch person’ can be
hectic, so wot I'm. trying to say is, I suppose,
- well... we were late for the show/But all
is notlost, beeause although we onlymissed
some of the first half; these good people from
Circomedia had the good sense to videe.the
performance so weeould review it properly. But
we’re the sort of saprogenie saddos that when a
bird shits on us it justmakes our hair smell, the
sound didn’t work for ‘just’ the bit we missed.

Enough! The performers had put in 32 weeks of effort that would
make their mothers proud, let alone course director Bim Mason, 32
weeks of: yes I know I'm[supposed to enjoy the course, but what
routine am I going to do in the bloody end of year show! 8o I could
have got there on time, after afew minutes I felt deep guilt. Tewas
a good night. I think it’s all that friendship or energy, something
makes me want to sign up for nextyear thereand then, but watching
I'realise that I would be a mature student in the land of lyéraso I put
the pen away.

Of the sixteen or so students some were on stage more than others,
apparently because their routines were good enough for the show- | | :
case. Learn about the real'world before you flickflack into.it1 Biankaly Plank. Photo: Saliy Muncly
suppose. Set in a sleazy Chicago night-
club, at least leading lady Shanafrom
the US didn’t have to pat on a false
accent, she played the detective, played
on the corde lisse and with the boys in‘a
fine bitof five-person club passing where
she finds herself with some patronising
workmen showing her their trade. Zed,
the MCP boss, also the show’s MC, gave
us a larf ‘staying alive’ while camping -
loved the hair brush / tooth brushswing-
ing.

Takao (thinks: he's from Japan so [ bet
he’ll do a brilliant hat routine) did a
brill hat routine and was funny in his
naked rola bola tube bit, You justhad to
be there really. Ludger and his slick
diabolowill set conventions alight, while
Jorg’s cigar box with mask is refresh-
ingly original, subtle and sdrreal. Ailsa
and Tony Tango’ed to the trapeze; it
flowed, it was fun, it was fall of slick

tricks and everything you come 6 ex- 3rd WEssex cunvenllnn

pect from a Circomedia aerial act, 5
Magic Formula: justinvite the people who came lastyear and had such a good time

The show had lots of variety and skill - over 200 of them. Leigh-on-Mendip workshop, the European Community of Stones
but most of all you felt at one with the (doesn’t every town have one?), Annie & PJ, Sardine Cireus... Also memorable; The
performers, they were there haying fun ‘Juggling Environment that played a note every time an object passed through, Jork
so we all did. Here endéth the end of (pronounced Yerk (pictured), you saw him here first, Johnd ee, Donald Grantsigning
year lesson from Cirgomedia. autographs in strange places for young ladies from Bideford, blind unicycling in the

The JSA games, the baby and the giantgas cylinder in the throw-up... Book the firstweekend

in July and watch this space for details...
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ALL GROWN.UP & NO PLACE To Go?

f anyone reading this is look-

ing for a new legal high then

you evidently have yet to visit

the Moscow State Cireus,cur-

rently on the last leg ‘of its

gruelling two-year tourpof
Great Britain. 1 saw the show
twice (yup!) and still don’t know
where to begin. It's slick and
beautiful, and the Clowns are hi-
lariously funny.(I've spentso iuely
time slagging tired old clowrrou-
tines that [ wanted to get that in
first, in big letters please). The
musie, presentation, clloreogr_a-
phy and costumes are superb.
The wholeis sympathetically and elegantly
lit (by Kaz and Jimmy who do a grand job)
and the showfront and wagons make the
sort of first impression that other shows
should atleast be aiming for... full marks to
Patrick Austen and take note the rest of
you! The staff are smart, courteous, and
without exception manage to pull off the
most important trick of all - they look hike
they’re having a good time, too (not always
easy, believe me).

As this is a juggling mag, I'm geing to
have to tell you about the three juggling
routines, aren’t I? Aren’t I? Look, Pm not
much of a juggler, so... The first set, per-
formed by company manager Victor
Pilipovich, opens with some pretty nifty
stuff with glow-in-the-dark aerobies, As the
lights come up to reveal a geezer anned
with a fistful of Radical Fish you mightjust
be fooled into thinking you're going to see
something that would be at home ond good
night down at your local club ...until he
turns out to be anacrobat too-and still he's
only breaking you in gently. By the time the
second set is announced, you think you
have an idea of the skill levels in this show;
then just one move, oh-so-casually executed,
proves how phenomenally you have under-

estimated them. The last routine is visually
stunning, technically without equal, and
nothing else in the entire programme can
possibly prepare you for the Flying Hats,
Describe it? I wouldn’t dare! A routine that
good has no business being possible.

In all this I've left oiit the aefialists and
acrobats, and I really shouldn’t do that,
The aerial straps will make you wince in
imagined pain, and theh;@n wireis a fine
bum- clencher of the first erder performed
with gentle humour and a sense of fun

whieh I found ﬂ‘fmshihg._ here’saslightly

‘surreal and dark si’l:ka w0 the delightfully

vaudevillian magician which 1 also enjoyed,

Abecadse quite franklyit’sabouttime Circus

caughtup withmodernityand grewupa bit
[think French, then -cy Circuses néver were
meant for children - they've-merely been
bastardised into kids? Ehows by, well, hard
times | suppose. Speaking of grown-up -
gheck outthehula-hoop girl! The firstnight
Tsaw here she wore a costume straight out
of a bondage fetishist’s fantasy and was
brilliantly sluttish - but'with. just enough
Buour to keep it within the bennds of
good taste. Loved it!

Thisis Circus at its best. You must see it
-lexhortyou toseeit. ] wanteveryonein the
whole wide world to seeit! Twantevery Arts
funding body in this blinkered little collec-
tion of islands to seeit and then gell me it
isn'vATt; | warit ewm'ymtiu who éver told
me they didn’t go to Circuses any longer
because their kids were *too big’ to see it,

and then tell me it's for children! 1 want

averyone who ever thought he was a Clown
toseeit! | wantallthe othershowinen to see
it(it’s only the up-yoursmanshipthat keeps
everyone striving to do better, isn'tit?),

Have [laboured mypoint enotigh? The
faet is, you see, I was prepared not to fully
approve of this show - not just because I'm
a rancid old bag in seuins, cithér. | had

reasons.

OK - T admit it / was jealous. This show
has had so much free publicity, on regional

Cone Hotline, Russian style.
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Oncevin adliie.moon, «<Potl» s
lostior words) Strangely enough
she Still'seems to expend a lot of
them. on the subject of The
Moscow State Circus - utterly
Justifiably,“we hasten to add.
Adrian John¢id the KGB secret
cameraact

Ta-dahh!

news programmes as well as on national
telly, mot beeause they are the best (which

they undoubtedly are), but because they
have to earn a living, F.ven Blue Peter were
there, exhorting their young audience to
bully theirparentsinto taking them: forno
bettefrenson, itseemed, than that Moscow
State| Circus had, in the demise of the
Soviet knion, lost its State funding, It
worked, too. I have never in my life seen a
tent so full of paying punters. As far as I
gouldsee=and ladyise you all to make the
most of this because it’s not often that
«Polls admits to being as blinkered as the
rest of this un-thinking and mainly fascist
nation - this mcrc]y put them in the same
boat asthe rest of us,and'when did anyone
ever say to.a kid «Oh!You must go to a
Circus, hecanse they don’t get funding!»? 1
felt, in_short, that they were being pro-
moted for the wrong reasons, Not only
that, but they were allowed to fly-post in
townsshere other shows are not; they got
to putarrows énlamip standards in towns
where other shows have them returned to

«<POFl> meets CATCH OUT
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them by large policemen in RangeRovers;
they even had RAG signs to direct people to
their grounds -and got better grounds than
most of the rest of us can expect, 1 was
jealous, and cross. Of course, they are
Pavarotti to our Local Operatic Society,
but that’s not entirely our ewn fault, and

anyway, [ was feeling mlf-righteomenm.lgh

to overlook that detail.

Under the old Soviet reginie, Circus was
as highly valued as the Ballet and the
Opera.Indeed, in Russia, they interact with
one another: Circus is not seen as the ‘poor
relation’ which is so much the ease in this
country, Would a choreographer from the
Royal Ballet choose to train Circus acts?
They’d think they were slumming it This
show is choreographed by a former mem-
ber of the Moscow Ballet; for heryit’s not
seen as a step-down. No-one asks why she
doesn’t get a “proper job’, and why should
they? In a country where artistes were sala-

ried, were guaranteed apension when they
retired, were givén grants for props and
costumes... I ean’t imagine any of them
trying to cobble a prop together out of
whatever they could find in the
scrapmerchant’s yard... and, come to think
of it, neither can they, They were not ex-
pected to live incaravans, but had hotel
accommodation wherever they went - al-
though, to be fair, they didn’t *tour’ in the
same sense that we do. From what [ can
gather, the Circus in Russia operated on
similar lines to the Armed Forces, and an
artiste simply received a posting to a show
and was presented with a travel warrant to
the appropriate town where they would
remain for three-mentlis or so. They were
also respected for what they did - the world
over - and, againglwas jealous. 1 couldn’t
see why the same people who are so scath-
ing of Engligh performers simply for being
whatwe are,were prepared to welcome this

Russians in Limbo

lot with open arms simply because they
weren’t ug, At the end of the day, accom-
plished a8 they undoubiedly are, they are
still Gircus performers and being the Mos-
cow State Circus shouldn’t make them
more socially acceptable in this country
than the rest of us. More skilled, yes - but
more worthy of good manners? Oh! puh-
leez!

ow, the Soviet Union has

crumbled, and the Circus
is a luxury which the State
cannot afford. No longer
a nationalised industry,
the Circus is suddenly
facedwith the same harsh reali-
ties as the rest of us - they have to
earntheir own living, maybe tak-
ing other work to make ends
meet. Some people will possibly

36 «POFl>> meets CATCH.OUT

WE DARE YOU!

Book number 5 in the Donald Grant trilogy. "Totally Diabolical” is a particularly horrible
volume; featuring the latest'devilish developments.in-advanced diabolo technique.
lfyou have already mastered Donald's earlier books, you will find a new generation of
diabolical challenges here; with-more new suicides, grindsybedy:moves and cradles than

most mortal minds can comprehend.

And if that doesn't drive you over the edge, there are'sectionson new 2-diabolo tech-
niques, passing, performance and some obscure diabelunacy which will bring the sanity of

any diabolist into question.

80 A5 pages with 165 fllustrations. ISBN 0 95203009 8. Price £7.50
Available now from all good jugglifig and book shops or direct from CIRCUSTUFF

(P&P free in Europe fromi CIRCUSTUFF)
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leave the Circus altogether, tak-
ing more profitable employment
in order to support families and
pay for little luxuries like food,
rent, heat and light.

Those who remain will lose the freedom
to experiment, and training for young per-
formers will fall to their parents rather
than the Circusschools- or, rather, “school’.
For, of Russia’s three Circus schools, only
the old cireus school in Moscow now re-
mains, This can only lead to a young per-
former being influenced by fewer peopie;
which in turn leads to a degree of insular-
ity, and less imaginative work...

In Russia, there are no tentingshows as
we know them, Every major town - seventy
of them - had its own permanent Circus.
building. Towns which could not n.ffcltd to
build had a tent for the Summer./Now
many are closed, or are working only half
weeks, which means that the performeérs:
and staff are struggling on half pay. Seat
prices have gone up because they are.no.
longer subsidised and have béen pushed
up further still by the galloping inflation
which continues to spiral. Peopleareafraid
to spend money on entertainment ginee
work - and therefore income - is no longer
guaranteed, and in any case, other! com-
modities must take precedence.

I asked many people what will happen
when they return to Russia in November,
but no-one seems to know. What they are
certain of is that the high standards will
begin to slip; that the seriously good will
find work elsewhere in Europe, leaving
only the older, more staid performers to
pass on skills. Unsettling it surely is, for
while we are used to crap conditions, crap
pay - or none at all, and taking crap froin
almost anyone who thinks they’ll give it -
these people are not. On the plus side, they
havealotbehind them-nearly eightyyears
of Soviet support and encouragement for
one thing, and the respect of their country-
men, which can’t be such a bad place from
which to start afresh, even in a dedgy
anonly.

The Moscow is a fine example- the very
finest - of what Circus can be with support
and encouragement. All Circus could be
good with encouragement, though I can’t
imagine a take-over bid by Virginia
Bottomly. Everyone ehould see this show,
because, sadly, you might not get another
chance-quiteapart from whlc-h, it’sbloody
fantastic! Now do as you're told...
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g\ CATCH

GONTACT JAN at The Gatch Offi
Tel: (01275) 332655

EVENTS

ROCHESTER DICKENSIAN CHRIST-
MAS BUSKING COMPETITION. Dec.7-8,
Widealy advertised, good busking, cash prizes.
Details on 01634 727777 %2250,

FOR SALE

there - or see what you missed] Professionally
, 50 minutes PALVHS, £16.50 +£1.50 plip

europe, Available nawvia ClrcustiiB3Uet Roady

Glamrothes, KY7 6RE. Tellax01562620711)

= golour, with everylhing from Hira wick fo Soltware.
"1 Wyou can'tget it fromyour local juggling Storecall

B_IWI]IE_IB in the world.

'NOGGIN OF ICE {)HAGON \iould like to

makingworkshop, and worksheps for didgeridan
& | &magic, Donald Grant, Mark Vis, Charlle Cheese

' and Tim too many diabolos’,

W STINGWRAY WORKSHOPS artyage, indi-
viduals to groups, will travel to you anywhere.

R BTSN

Neil Hope-Collins (chair)
2 Meﬂmume Su-ee.i

'\I;{)l{s’il 1|XEYB,61\S
%F -glUGGL[l\CTR)lDE
HEDERATION

Practising invisibility &
other practical magie.

Blzj]"l’lﬂh ASSOCIATION OF
BET ENTERTAINERS
901" Wobh e, bieve

He t1_l'u;'dsim ; 5C1 5L(tgmge’

Egl - FUROPEAN JUCGLING
OCIATION

[ee Hayes
Jtule’rlb]w‘au 241,101
K Amsterdam,
hl"l.ll{‘] lands.
Dave Meah (British contact)
H'1 34 Drummond Street,

(11— F ]

BJC9E VIDED, The idaal souvenir il you were 1=

THE JUGGLING GATALG’GUE&@HM full |-

BEARD DIRECT on 01422 B43672 (4 lines) from [

thank the BRLISED FRUITS and thake;;wlur fhe B
“3idl Br Convention, especially ihe boomerang:

there will remember the
cheer as he scored our
only goal as losing un-
derdogs! Dylanwdsglso
present on many 0cca-
sions, with his mum Di,

compelition; his/ dry
sense of humour will be

achieved the elusive
saven balls), an aceom-
plished musician and
all round nice guy.
Thanks Dylan, the léam
will always remember
you.

CONTAGE

Edinburgh EH8 9TY

M’TERMT[UML JUGGLERS'

Jugglers’ World Magazine

218, Montague MA.
01351 USA
Yenr’s Subscription $35/00

mSMDE - BUROPEAN JUGGLING

Gabi & Paul Keast
Schiénbergster,92

D - 65199 Weisbaden
(_'eﬂmmy

Year's Subscription £12.00

(ZJUCCLE
PO Box 361, Northeote
0, Vic tm-m, Australia,

Yenr’s Subseri ption $25.00

EES%EMND JUCGLING

TheFlying Kiwi - Quarter]
N('WE‘(‘}H( IS 42 .‘:mu?t H
George’s Bay Road,

THE CATCH SUBSCRIPTION FORM

A Years Subscription Pleaséfor THE CATCH, for the following 4 i§sues starting with:
Iésue 28, Vol 2 (Summer '97). Issue 24, Vol 2 (Autumn’97)

Subscription price: £8.00 (Inc.. Post & Packaging) Overseas Subseription £12.00 or $30
Send Postal Order or Cheque (payable to THE CATCH) to: THE CATCH, MOORLEDGE FARM . COTTAGE,
KNOWLE HILL, CHEW MAGNA, BRISTOL BS18 8TL

o judge the caption

DYLAN CHALKER. scsn 24

It is with much sadness thal we al The Calch have lo
tell of the death of our good Iriend and colleague Dylan.
Many will remember his brilliant ‘Drengo’ cartoons in
the early issues. He was the leading goal scorer in The
Calcfiuni-hockey leam's sueeess in reaching the semi-
final al the Birmingham Gonmmlon Tuurnamant Ihuse

missed by us all. Acom- {7
petent juggler (he'

P!m’éﬂ, Auckland, New

N/JA, 84 Studholme
Street, Christchurch 2, New
Zealand

(IRGES FRIENDS' ASSOCIATION

The Membership

20, FmJ\de rescent,
Shawclough, Rochdale,
Lancashire 01,12 6PB

FEDERA’I’ION

27 Kells Meend, Berryhill,
Coleford, Gloucestershire
16 TAD

AE%GU]\G INFORMATION

.hﬂ'p waw hal.com/

Voeld\m@ht-
t.co.uk or by fax on

‘i'ﬂ 644649 or phone
01394 278556

of THE CATCH Volume | (#1To #19) are
ble at £150 each,.Conlact our office.
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PULP FRICTION

Dear Jarvis,

Thank you so much for a day off. Well, I
tumed up at 'V96', a 2 day festival at
Hylands Park, Chelmsford, ready to dotwo
days Workshopping, only to find: SHOCK!
HORROR! - that you'd faxed the organisers
specifying "NO CIRCUS SKILLS WORK-
SHOPS", "NO STILT-WALKERS' and only
"SPECIFIED WALKABOUTS' (specified by
Pulp). This was ""Pulps' Day", apparently,
80 no distractions. Please let me know of
other festivals you're appearing at, so I can
apply to run workshops at them. You play
Disco 2000, Tl play Dire Straits' Money for
Nothingl
Oh, I didn't really appreciate the other two
beer tents closing by 9.00pm. In order to
get a drink I would have had to go to the
main stage and subject myself to your
band. Sobriety seemed a better alternativel
Chiis
Lomaon

What’s the Worst Gig?
parté? 3

I'was requested to entertain at a children's
party for b-year-olds at 5pm on Tuesday
[get on withit -d]... then ruria workshop for
local teenagers in the same venue at 7pm.
It was my first-ever solo performance and
I was attempting to look confident despite
feeling nervous. I chose a white T-Shirt
which read 'Radical Fish - Serious Jug-
gling' and a white pair of trousers, Ifelt very
professional.

There were a small group of young parents
smoking cigarettes outside the community
centre, situated in the middle of playing
fields. High grass banks edged one side of
the field and and rows of houses the other
three. It was 4.30pm. when Larrived and I
went to take a peek at myaudience-to-be.
The inside of the building was a bubbling
mass of manic 5-year-olds with no visible
sign of control at alll I went through to a
second room to work out what i was going
to do as I of course had absalutely néthing
prepared, I just knew a few clever tricks
[like retreating at the right time -d|. I prac-
tised for half an hour before marching
forward and announcing to the mob of
short people before me that I was 'THE
JUGGLER' being paid vast quantities of
hard cash to entertain them. With the help
of two loud-speaking parents we managed
to assemble the rowdy bunech outside and
told them to sit down. Iopened my suitcase
and began...

"Hello Children. T am THE JUGGLER. I
would like to start with my favouritetrick,
the head trick." As I beganthe trick the
children began shouting abusive language
at me. I began juggling faster and harder,
bigger and better; their attention was re-
gained for perhaps seven, eight or even
nine seconds before they all followed the
example of the cheekiest ones and ran
forward for my equipment. "'Get back, get
back!" I screamed, regaining slight con-
trol. «These kids want blood;n Ithought. I
had to do something impressive, I grabbed
my knives, [Ah. Bloed, knives, children,
Excellent! -d|

“"These juggling knives are sharp and dan-
gerous so it is extremely important that

@ o)
o
-~
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while I am juggling you must all stay back
and remain with your bums firmly attached

tothe ground, or someone could lose an arm,

aleg or even your head!'' 1said, ending with
a gaze directed at the naughtiest-looking
boy, I was professional, I had control again:

one deep breath and I began throwing my
knives, double spins, onto my chin, under my
leg, behind my back and finally one of the
knives high above my head. When the knife
came down I completely missed the catch, of
course, and before I could do or say anything
Iwasmobbed. It seemed like athousandlittle
hands grabbed my equipment, started throw-
ing it and hitting each other with it. At least
I'had the knives. There was only one thing I
could do [Yeah! yeah! go for it! -d] I found the;
bubble aeroplane [boo! speilsport!! -dj, it was
my only hope. The bubble aeroplane was
held on a length of string and swung around
my head - and showered thousands of bub-
bles down on the chaos around me. The mob
of now-deranged children were jumping for
the plane spinning around above them, ifIlet
it come down it was bound to hit one of them,
I had to create some space around me; I
began to run away from the mob. The mob
laughed and chased mebut only three of the
naughtiest boys were keeping up. I turned to
see my enemy and accelerated my back-
wards run without checking my direction. I
hit the grassy bank, fell down and slid into a
patch of wet.mud.

Picking myself up I slowly walked back to the
chaos still in full flow around my equipment,
and noticed that ene of the three who had
caused my fall had grabbed another bubble
toy from my suitcase; a bubble stick with a
length of material soaked in washing-up
liquid attached to one end. He swung the
stickat asmaller child and hit him hard on the
side of the face; the material then wrapped
itself ‘around the back of the small child's
head before the end flicked him in the eyes:
he immediately screamed. I ran over and
snatched the stick out of the enemy's hands,
shook him by the shoulders as I told him off,
he also began to cry. It was of course his
birthday.

I left the scene, approached the parents
standing by thé commtinity centre perplexed
by my performance, and requested a ciga-
rette. I had not-smoked in three years.

I was wearing all white covered in mud, I had
no change of clothing, and in less than half an
hour I had te run a workshop for the teenage
brothers and sisters of the mob I had just
been defeated by. I have never worn white

since.
Mike Hindle
Falmonth

Well done Mtke, your letter winsyou thisissue’s
Star Prize, the wisdom not to do that again.
More serioisly, it's astonishing how little
preparation both organisers and performers
put into something as potentially-trouble-
some: morehelpfully we'll be running an
article or maybe more en the subject of
dealing withkids and the special skills of the
children’s entertainer in next issue. In the
meantime, stay away from the little horrors!

Isﬂtatmihe,ew,or

Firstly may ILeomplement you on a very good
mag? So much easier to read than the
‘Kaskade' II|

Let me get to the point. I am a juggler of 3
years. | am cumently teaching a juggling
night class which is very successful. I have
been urged to form a workshop which I have
done. I would like you to help to advertise it.
However, as you can see I am in the Army
currently serving in Paderbom, W.Germany.
So our workshop will not fit into one of your
regional categories. May I suggest you have
a new. category for 'BFPO’? Obviously for
security reasons the advert should not in-
clude my name or telephone number so here
are the details:

1.Workshop begins 22nd July 96

2.Held at Community Centre, Barker Bar-
racks, BFPO 22

3.Every Monday 18:00 - 20:00

4 Entry fee DMS5 for adults and half, DM2.50,
for under-16's.

b.All ages/standards welcome

1 realise this is probably a very strange and
awlkward request but juggling is a fast grow-
ing pastime for soldiers and we would all be
grateful for your help.

PS Sorryrabout the handwriting and the
spelling mistakes but I've been on duty for 48
hours with 0 sleep, so I feel a bit tired,

The Linknovn Soldier (ome assumes)

Weleome bro’! Well, there you are, mentioned
in dispatches: our ‘clubs’ section is really for
Brit workshops and ones that are easily acces-
sible to the public, and ’m not sure about yours
Sfrom what you say... p'raps we’ll think of
something. Howzabout doingusapiece onthe
Joysof juggling with live ammuration?

Education? Tourism?
Needs a good whipping!

T owejan enormous debt to Juggling [it's OK
- you can owe an enormous debt to me -dj as
Tknow as a fact that it was my involvement
in the Bamry Juggling and Circus Skills Club,
that tipped the selection scales in my favour
when I applied for a new career as a college
lecturer. Solam please to announce that with
the help and support of the head of Depart-
ment Cheryl Davies, Juggling and Circus
Skills are officially on the course curriculum
for our foundation courses in leisure and
tourismand the Overseas Tour Reps. Course,
(FE Gold Award, FEFC approved), Needless
tasay [ also include it on all our other courses
just for the fun of it.

If any other Jugglers out there are in FE know
of any other way I can include it on Leisure
and Tourism Courses with FEFC approval
please get in touch.

Is it possible to ask whether anyone can
recommend any books, videos or classes in
Bullwhip? Flus suppliers of quality whips? I
went to Circus Space's workshop last Feb.,
and it was excellent, and I would now like to
progress from paper tearing and Cigar out of
the Mouth: A word of thanks to my partners
in crime, Russell ‘Wells on One Wheel', Andy
'Quality’ Street and Ross 'The Gentleman
Juggler'/Cowley for all the blood spilt and
their bloody silly faith in me!

Peter The silly bugger in the firggroof

Erousers Fhat [reaked Skate Naked at

Norwich’

They were only Iemouring you
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Let themeat cake

In the latest summer issue 1 counted five
mentions of someone called Norman
Blackburn, FIVE, I don't know how you can
afford his rates of pay!

Mine's an old act that still features 'Eating an
Apple’. Only now, with my teethy I have got
it down to a 'Fating a Cake',

The basket-
work clubs Juggling Olubs.
mentioned by The finest in the

PBrett Jackson world. These clubs
are covered with fing

on page 7 are quality canvas, have
not a new hnrdwood handlesand
2 are peactically  un-
idea, they breakable. ‘They are
were adver- beautifully decorated, &5
: : ready for professional
tisedin 1921... :l."' :‘nd 'Hhe h\‘pr}"
L ight,the weight being
St | Bt
They are 21 inches \Go g

ise- long, wnd are iden-
the adveﬂls? ticai“with those used
ment you wﬂ] leading Club Jugglers,
notice weigh fist of Thrae, 58/4
16 oz. The Bingle Oluba, 20/
clubs I use
weigh 6 oz.

Basket Juggling Clubs,
Very useful for ladies and
for juggling mod&than three
Also for double elub jugghing,

Old jugglers
have told me

that in those passing, preliminary practice,

days you etc, .

nasdad $5ka gzr:-:.!?;h\l\lrllh strong linen.

strong. Until Bat of three, 30/

the modern Bingle Olube, IIJ-_

light clubs | e

;‘l*re_ av;il- GOODS DEPARTMENT.
e, jJugging T

ouwwswas | OB G

considered to i P

be the limit.

Philip Astley certainly started somethingwhen
he set up the first circus ring for his horses in
Waterloo in London. The 1768 ring was a
temporary affair. Circuses in London have
always been temporary although there have

been several attempts to start a permanent.

circus building. The Palladium, 1 believe
started at Hengler's Circus. My parents told
me about visits they made to the Hippo-
drome when it opened as a circus, with
spectacular shows that was a cross between
circus and theatre.

I wonder what killed them? Was it a question
of bums on seats or the high costs ol the
shows?

Philip Astley chose a good site for his circus
at Waterloo on the South Bank. The area now
houses the National Theatre, the Festival
Hall, the National Film Theatre, the Museum
of the Moving Image and an Art Gallery, alist
of attractions that is to be added to. It is also
the best place in London for skatehoarding.
[you'd know, Norm -d]

In the early 1930's we were taken to see
Maskelyne's magic shows. Maskelyne<@l-
ways had a different act as stated enpage 17,
asafoil. I can remember one long juggling act
where a cannon ball was caught on the back
of the shoulders, a tablecloth was pulled off a
laid table, tricks with plates, tissue paper etc.
1 wish I could remember his name.

Matt Bamard's letter page 39. Matt comes
from Stoke Newington near South Tottenham
where I was bom. Matt is young or hewould
know that the 1940's were the War years,
Rationing went on till the 1950's, Not a time
to be looking for street entertainments: In
those days we had full employment and lots
of entertainers took the opportunity of regular

safe work in industry.

In 1949 I recall seeing two men at several
country fairs, they played accordion and
banjo. In about 1830 every high street had a
vielinist with a card which said sout of work
because of the talkiess. In 1939 theatre
quenes were entertained by musicians, sing-
@18, Shakespearean speeches and atap dancer
who had his tap mat and an accordion
player. As [ have said before, [ never saw a
juggler busking. In many people's minds
bugking is ecquated with unemployment,
they think it degrading that men should be
reduced toit. It is only in the past few years
that street entertainment has become wel-

‘comed in an area. >
Black Norm
Anburtharrow

Norman’s press-cuttings service also revealed
that Tory MP John Butcher has suggested
thatthe 14-Mile sretch of MG betiween junc-
tions 510 north of Birmingham have their
ceniral reservations converted for jugglers
anel acrobatsto performyto preventroad rage.
What agoodidea-wedon’tthinkniceto hear
Srom Juggling Frank quoted in support, tho’).
Of course the atmosphére you'd breathe in
ﬁ{)mu 14-mile traffie jamwouldbewell worth
the pennies chucked by eommuters shut up in
their cars. Join the real world, buddy...

What do we do with this
uﬁpllcﬁ convention
review:

Arosaigia winter ski resortaNow (deserted)
during the summer it is a rest place for sick
people [and sick jugglers?-d].

It's also host to the fantasticue 10iéme
Festival Suisse De Jonglerie, 30 km up
from the last town and as near to'a lunar
‘convention as your average hippie will ever
get to. You also need a good 1st gear and
ability to endure a good thorough German
search/defence/tackle on the way through,

On Friday we had a telepherique workshop
at the top of Mount Weisshiom, juggling with
the elements. Saturday saw the parade and
four hundred jugglers are glad it did.

Arosa was a real summes holiday{esp. for
Heyes) so much so that more pressing
issnes took precedence over the public show
and bands, which though started on time
played throughout the night, as I did,

On Sunday the games ended the convention
with a bang.

Pour example the five ball endurance fin-
ished, play was shortened by @Waterpistol.

f%eg I/
Pleniet: Megibie

Lookguys, it's really hardto knowwhat to do
with all these Convention reviews and greet-
ings you keep sefiding i We thinkwe ought
to cover the Brit& the Euro, sometimesthe [JA,
shows/events that feature performers that we
all might have a chance (o see somewhere else,
‘and already we've gol too marny. Mest con-
vention ‘reviews’ rarely say \anything more
interesting than: «We were there, It was very
good. My friend did some tricks andwe all got
drunk. We all said we'dlike to go again. The
end.» Boring reading. My positioniswe 'll put
little ¢omments about conventions on the
letters page and orguusers’ thanks usually
amongadsnolicesor newssAny morejist isn’t
tleresting. Of course we like to know how
conwentions went so we know what lo say

Write to:
b

Catdi's Gradle

¢clo

Moorledge
Farm' Cottage,
Knowle H1ll,
Cliew Magna,
Bristol

BS§18 STL

abouwt them nexi year, bui that's when the
information is mostusefil. OK got that off my
chest. What do you think? Write (never stop
writing) and-say...

Thought for the day

"A clown does nothing but live for others -
like a PRIEST ora COP."

- }y the Clown
aka. John Weayre Gacy
Thanks donald. Thanks a lot

Worel YN SoROBET
LA i
bitver il Vet T

1 tepregent the childien of Wavey, a cult
dedicated to the great on Dave Downes. We
are notzhappy-about yeu and your offhand
remarks about our great Guru's wisdom and
Salvador's exploding trouser trick. It is plain
that you have no molecules, We therefore
demand a fofmal apology: or your balls will
rise and never descend, and we'll send Tufty
the squirrel round:
Beware the Custard 1|

Disciple Semi Colon

See ‘feeds’. I'rest my case, m’lud
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ear Sir, today I happened to

glance out of‘my taxi win-

dow and observed some

young peaple in gaily col-
oured clothes. Ifeelicertain they
are a new phenomenon as I have
seen no mention of them else-
where in your eolumns; Perhaps
this is a discevery'worth noting.
Thm]qng they were a_new reli-
gious cult to complain to my MP
about, [ questioned them, only to
discover that they were in fact
jugglers. How quaintl Lcan’t say
I’ve seen jugglers since Mater
hired some from a cirgus for my
6th birthday, some time ago, T
can tell youglt'sapleasure to see
such simple crafts revived among
the lower classesin times such as
these. And, do youknow? they get
together diligentlyinyillage halls
and places of educationysolely to
improve themseélves. Today’s
youth are not always. as despica-
ble as one might be led to think.
There are apparently quitea large
number of these Juggling Asso-
ciations, though net.as many as
Tennis or the Rotary. Who knows,
perhaps they will have their own
‘Juggling Times” one day. What-
ever next!

Most workshops charge, often just to cover
hall hire costs. When we'know how much,
we've put it in. It's worth contacting student
clubs in advance in case they've decided to
do something elsewithouttelling us. Or you.

SOUTH WEST &*!%TE':#“"

B APLE ndy Clay. QU&SSEEOE

m;q.: ESN Iser}-pnmnty closed CHELTENH AM

HiEAe AME:STde::? 3-5pm. £1.50/¢1

\;Bﬂ#dwmis Ceanlre el 25110
DORCHESTER

ling & Uanm Mondays 6,30-10.30 62
Togb s o

Gl'm:\:ls Cenlre
Umcyclmg Tuesdays 8.30-10.30 £2 n&?
Herber 01275 332655 ;\ék &? y ule 831 753328, Dan 01305
BOURNEMOUTH i
Chiropractic College EXETER
Fridays 8-11, free University Clrcus Skills, Devonshine
Joel at Ocean Kites 01202 780185 IT-iouse i
BRIDGWATER yesdupa
Atts t‘emre EXMOUTH.
Thursdays 7 “JugtSLike, Cranlord Sports Club
Pand 01823 322221 3 - :\éedge{sdm 4.45-6.45 81,50 (under-
CLEVEDON Paul 01995 222341
Aub My Chub, Saint John's Hall
Sundays 5.30.7 30 FROME
S!maﬂ 1 Ade 01257 342333

FAHA Playschemes and workshops in
schools

Vicky Taylor 01373 452018

JliL(] UE ES];EHC

uggli umbars, Compmun
Hesm:t:na F?rr.uecl Conduit Streelw
Tuasdags /50p

Jon 01242 521483 Geoff 01242 519832
HIGHWORTH

Sihver Threads Hall

Tuesdays 7-9 £1
Rob 01793 725206

LEIGH ON MENDIP

Memortal Hall
Wednesdays 7.30-10, £1
Pippa 01 745 smmr

NEWTON ABBOT
Richard 01364 652446

PLYMOUTH
Frdbr .3 Sindys iloap .3
ridays undays skl

6.30 £1.50/¢1 -

lan 01752 561357

SALISBUFIY

’ll\!dnesd 30-8.30, &1 (kids 75
Hamn mm‘;mnmﬁ%&uig 0 ????J

STFIEET
Fiasen Productions, Crispin Hall
Wednesdays 7-9

Hianan 0160 240062
STROUD

aint Matthew's Church Hall, Cainscross
Ind & 4th Tuesdays 7-0 £1
01453 750147
SWINDON
Fumbles Juggling Club, Clifton Sireet
Social Hall
Thursdays 7.30-8 30, 50

 Steve 01793 432860

gﬁ!ﬁ! Fox's Spghonl
Wednesdays 7-10

Sally 0‘1823 275459
TAVISTOCK

Tugsdays

lelﬂw 852697
THORNBURY
Wednasday evenings somiewhere

unspecifiad
Shaun 01454 415345

TOTNES

St John's Church Hall, Bridge Town
E;id 7830 kids 8.30-10 aduts.
Garpling 01364 73125

WEYMOUTH
Weymouth Collage

o e

BRISTOL

HORFIELD
Dab Hands

Tuesdays 7-9
Muﬂaﬁmﬂmnas:ma

CENTRE
Uﬂﬁ'wsrﬁt Ciicusoc, SU Bulding,

Terﬁm:ne Sundiy: %aﬂs‘h

HEDLAND
UWE. - ugglm? Uni, acro-balance

ymlﬂl??%a?{é?

UNICYCLE HOCKEY

Stapleton Chureh Hall, Patk Road,
on

hi .
Freaks nd 0117 025 01368

SOUTH EAST
BRIGHTON

Kemplown Pier

Mondays 7.30-5 30 drnp in",

Wadnesdm 8-10"diop in"+
M’s!-lbeglnnars

Tal, Andy, Mr Fizzhang 01273 739218,

Tim 01274 690737

BRIGHTON
Queens Park Road Day Nursery
Tuesd:ﬁ’? 309,30 €24 yuu".'e gatit,

CANTERBURY
umrﬂ :
Wedn aaﬁw_ninns
Confact S ).

CHICHESTER

Girls' High Schnnl

Thusdays

Ball Space famlf51uw 01243 788052
CHERTSEY

Less Sless workshap, Saint Anne’s Hall,
Guildford Shreet

Tugsdays 7.30-10

Graham: 222063
CRAWLEY

Cireuswurx, Northgate Community

Cenlre
Thursdays 7-9 £1.50
Crawley Community Arts (1293 552041

EASTBOURNE
Central Methadist Church Hall, Langney

Road.

Tuesdays 7-10 £2
FARNHAM
Memorial Hall, West Sireet
Sundays 7,30-0.30 £2
Nick 01252 715252

GUILDFORD

th Khyber Koncept, Shakletord Village
all

Wednesdayg 1.80-9.30°¢2

Nick 01483 827256

HASTINGS
Scout Hall, Erolt Adad,

Fridays 7-9.30

Bosco Circus, Andy 01424 813144,
051?01424 431698, Sidn 01424

HUG Unicye
Sundays 10
venue

HEMEL HEMPSTEAD
Bowmoor Art Ceanﬁlrl dohn's Road
Thursdays 810 £2

Jullan r:rum[mm 262306 /0378

HEMEL HEMPSTEAD
Gadehrldgn ?cmn Chub Unicycles

Tuestays
Mick Daws m PROSHO

HERTFORD
Sﬂﬂ!ﬂ? Saint .lnhn‘a Hall
Tuesdays 7,30-9.30 |

Pele Ambrase (11892 580424

EIIGIjI "BNYI_JI]MB& 1
s R
Maondays 7-10

Adrian 011484 537658

HORSHAM
Park Aecreation Centre:
Thursdays 810 Juggling, Uni-hot etc.

ISLE OF WIGHT
Cowes Youth Ganlre Gym
Sundays 6-0 €1

Phil ONeil (11883 204920

ISLE OF WIGHT
Jolry Jugglnn Club, Quay Arts Céntre,
Newport

2nd Friday of the Monlh, 7.80-0.30
James 01983 756065

ISLE OF WIGHT
The Vectis Unicyele Universi
11 years LEJ Etaﬁm awn
Monms

4-11 ea(s Bradmu Station
Tuesdays 4-
Stuart .kuhu;ﬂon 0198 367531

LEWES

Circus Pipsgueak Youlh Circus (8¢)
D, Colin (11273.813464

MAIDSTONE

Methodist Hall, Brewer Street
Thursdays 7 a0-9.30

.iugghng Kite Co, 01622 682220

NEWBURY

Newbury New Circus, Walarside Cenlie
Mondays 7-0.20
Gunther Schwarz 01635 41260

OXFORD

East Oxlord Community Cenlre
Wednesdays 7-0,£1-
Malcolm 01235 818585

OXTED

Blatchingley Mu{l Edugation Canlig.
Sundays 7-

M:inwmmsﬂ 195

PORTSMOUTH

Lowar Gym, Priory School
Wednesdays 7.00=0.00£4:50
Clive 01705

Martin (Avalon) 01705 203673

READING

Sun Street
Mondays 7-10
Pele 01734 660430

SAINT ALBANS

Allsatls {:-r:ue. Youlh Olfice, Alma Fioad
Tuesdays 7.30-10, £1

Dez Paradisa 01727 B55375

SAINT ALMNS

The Pioneer Glub, Harpanden Road
h;mdays kids 6 ?30 open 7.30-10,30

Jon or Mark atJesters 01707 268766

SOUTHAMPTON

ltchen College, Bitteme

Wednesdays 7-9.30 {Termtime) £1.50
Rut 01703 872141

STEVENAGE

Bowes Lyon House

Mcmdnys a" 10.1hursdays 12.30-4.30
Pate 01462 673406

TUNBRIDGE ’IHELLS

Camden Cenlre, Market Square
Tuesdays 7.30-9.30

12 phom Andy or Deiek lor

Kevin 01622 831918

WELWYN GARDEN CITY
Screwballs, Ludwick Family Club, Hall Grove
Thursdays 6-882

Kim Byfiald 01707 271001

WHITSTABLE
Kent Circus School, Whitstable Umbrella
Wednssdays 6-7 kids' open sassion, 7-8.30
gauh circus. £1/50p.

aint Pater’s Hall, Cromwell Road
Thursday, adults 7-10, £1,
Tina/Steve 01227 772241

WICKHAM (nr FAREHAM)
Long Room, Community Cenlre
Thursdays 810

Steve 01320 834210

WOKINGHAM
lain Schofield 01734 760521

WORTHING

Saint Mattew's Church Hall, Tarring Road
Tuesdays 7-10 £1.50 inc. refreshmenis|
Laurie (1903 266236/207219

YATTENDON
Thursdays 7.30-3.30, £1,
Barney 01635 201546

LONDON
KO-

Cireus Space, Coronet Stree!, Hackney (Old
Sireet Tube)

Courses and classes and one-off workshops
in just about everylhing regularly available.
See Calch This!andfor ring for more datails,
Gircus Space 0171 613 4141

NORTH

Jackson's Lana Communily Cir

Commumh«' Canlre, Archway Road
Thursdays 8.30-10.30 £3/£2 50

Bar & reslaurant]

NORTH

Bouverle Road Scout Hall, Stoke Newington
Thursdays 7.30-10,15, £2 50/1.50

Steve Richards D181 442 4816

NORTH

All Saints’ Art Centre, Whetstone
Tuasdass 7-9,30 £2

Siman (181 449 6856

NORTH-WEST

The Shanti Shack, Lechford Mews, Hamrow
Road 1

Mondays

Andy c}o 0181 8121781

SOUTH

Grove Community Hall, Tonlmu SWi7
Wednesdays 7-9, £2/hou

All circus skills, aqulpment provided,

SOUTH-WEST

Saint Paul's [:hurch Hammersmilth
Mondays 7,30-9 30

Albert & Frignds 0181 741 5471

CROYDON

Croydon Parish Church Hall
Tues .15-10.30 £2
Keith Wood 0161 669 9685

CROYDON

John Ruskin Collage Juggling Club
11,15-1pm lesmtime on

Tim Haggis 0181 657 6

EAST MOLESEY

Vine Hall, Vine Road

Thursdays 7-10

Juggling & Molesey Maniacs Uini Hockey, £2
Simon (171 358 1451

HARROW & WEALDSTONE
The Clowns’ Gollective, Saint Joseph's &
Cmnmumlg Centre, Graham Aoad

Tuesd

Janamsi 8&1 0919

TWICKENHAM

Oduballs, Union Hall, Saint Mary's College,
Strawharly Hill

Tuesdays in termtime from 7, £1

Giovanni 0181 677 8668

UNICYCLES & UNI HOCKEY
mgnd Burghley School, Burghley Road

Wednesdays 8-9.30, £2
Lunis 0171985 6513, 0181 341 7567

UNICYCLE HOCKEY

Hackney Hoke: Co&m Danelord School
Gossel Street

Mondays 7-8 415 £2 ona,

Mr James Plungers 0171 720 5013

KIDS' UNI
Rico 0181 773 1748

EAST ANGLIA

CAMBRIDGE

Palchwork Community Circus
Cambridge Drama Centre

Sundays 5- Géuegmnersj 6-8 (144),
Thurscr 30 Youtlh Circus :s 14)
chha:r.t Green 01223 302506

CHELMSFORD

The Y's Jui ggiers YMCA
Tuesdays 8-10 £1

John Hawking 01245 263526
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COLCHESTER

Littla Devils, Arts Centre

Sundays 2-5 £1.50

Tony (1206 844213

DEREHAM (nr, Nurwlch}
Justso James 01263 732868

HARWICH

b

Suzy Oddball 01255 504758
IPSWICH

Sulfolk College Gym

Ti s 7-8 §2

Dave 01473 255082

NORWICH

Saint Michael's Church, Colegate
Sundays 2.30-4.30 (undes-16) £1.20,

5.7.30 (skillswa &] M
Ea\?:“I id 01603 486266, Will 01953

NORWICH
The Amazing Boflo's
Norman Cenim Bnqnnid Road

Sundays 3-5
Jublies Cenlm Lunu John Hill
il 4.306.30 £2/1 501
Ray 01603 449357
ROMFORD
Rhythm & Balls, Century Youth House
Mondays 7-9.30, 50p
Cheis Irving 01708 751&55

IN THE MIDDLE

BANBURY
Mill Arts Centre, Spiceball Park
Mondays 8-10 £1 Qdedmsdays (kids)

4.30-6.30
Pete 01202 250719

BEDFORD

Bedlord Circus Ring, Saint Bede's
omham 0ad

01234 8322

CHESTERFIELD

Grall, YMCA Holbywell Shreel

Twaﬂwbarnmme) 7,30-9.30
01246 239245

CORBY
Balls Up Ju?ullng Club, Uonnau-uhiy

Mandays?
Steve 01536 516&9? Anidy 01536
761251

COVENTRY

Coventry Artists Go{lgh Arispace Studios -

Wednesdays 7,30
Gircus Palava 01203 230068/448276

DERBY
Tnm(nnw Ashgale School, Ashbourne

Thursdl‘vrs 7-9.30, £1, 50p under 163
Andrew Vass 01332 369581

DERBY ;
Normanton Gommunily Circus, The
Madelay Cenlra

Wednesdays 7-0.30

Adrian Wilson, Just Another Clrcus,
01332 302613

DUDLEY

Drop Zane, Gormal Youth Centre
Tuesdays 8.30-10.30

Neil Phuennt 01384 250068

HEREFORD
Saint John's Chureh Hall, Saint Owen

Streel
Frrd 6-7 (kids, £1.25) 7-8.30 {adults
Peh 01432 760350

HITCHIN

;hea!nm Club, Club 85, 74 Whinbush
(%

gursdays 7.30-10.30 Juggle, Uni, Bar

Adam 01462 422302
KIDDERMINSTER

Youth House, Bromsgrove Streel
Fridays 6-9 £1.50 kids, 50p
Hnrse!an Community Cenrfe Broad

Stroe
Sundays 6,30-9.30 £32/1,
u«da’s 5.30-6,30
Steve 01562 851113

LEAMINGTON SPA
Bath Place Community Venlure

Mondays 7-9

Jocular James & Cath 01026 882457
LEICESTER

De Montlort Liniversity Juggling Club,
City Site 5.0

Tuesdays 6.30-Dish

0116 255 5576

LINCOLN

Croft Street Communily Centre
Thursdays 7

Barry 01673 860556

LUTON

Mad Hatter Circiss, Chapel Langley,
Aussal Street

Tueadays 7-9 £1
Ma&iuomﬁﬁ 484167 Geoll 01582
L]

MILIUN KEYNES

Great Linford Memarial Hall
Wednesdays 7-10, £2 -

Junglers Anonymas, Grzhani 01908
210864

MANSFIELD
018: 23 BEr?.@l]‘f|
NDHTHAMPTON

Drop Shop Jug ling Clubs
Bective g‘cbu Kingsthorpe
Wednesdays ? 9

N:robaJance & Trapeze Saturdays 11-1
NOTTINGHAM

The Forest School, Forest Flalds
Thursdays during tarmtime 7-9, £1
Tony 0115851 gu_om
NUNEATON

Salnt Nicholas Church Hall {behind
Library)

Fridays 6 30-8.30 £1

John/Clare 01203 387579

SHHEWSBURY Sl
Aﬂa?pe 5 Haimo
Thursda 5 ? 30-10%1,50 (kids fl%
Robin 01743 8241 chu 0195
727230 3 3

STOKE ON TRENT

Dragon Gommunity Circus, Booth Street
Recreation Cenlrd

Wednesdays 7-0'€2/1.50

[ragon Youth Clrgls

Fridays 6.30-8,30 1-165 £1

01782 747867

TRATFORD-UPON-.
XUBN

The Warehouss, Gresnhall Street
Tlresda&.}'-g

Adam 01805 351733
TELFORD

h.‘:agaly Court Cenlre, Saturdays 5-7,

¥

PaullJayne 01952 276402
WORCESTER

Perdiswell Young People's Centre

Tuesday 7-0, £1.50
Sharon or John, (1905 23347

BIRMINGHAM

EDGBASTON

Midlands Arts Contre, Eannon HIII Park

Adults Sund: i' 30-9

Wednesdays

James Mﬂr:'n 0121 ‘4

HARBOURNE

Martineau Cenire

Wednesdays 7.30-9

£2.10, 90p concss

James Millar 0121 4422480

LADYWOOD

s e S
on [

Blair 0956 842702

SELLY 0AK

Sally Oak Cenire, 648 Bristol Road

Salurdays 10-12 neon

Kevin 0121 414 0064

MANCHESTER

P[':EEIREG)( AllS Buildi
olytechnic Gym, aints’ Buildin
Oxford Road. %
Fridays 7-9, termlima.

CENTRE
UMISSED, G Floor, Reynalds Bullding,
UMIST

Wednesdays (sometimes luasdays)

EEhNTRE
NS ohuolca Sk
Fridays 5- He:mNme

CHO s

Niget 0161 852 9419

FALLOWFIELD
MUCUS Above the barg University

Buildi

Tm&fsm.
GORTON

G',rrrmsim Club, Old Géiton Baths. ofl

Tuesda]rs & Thursdays 8.30-10

SALFORD

Circus & Jugaling Club, University
Sports Hall

Fridays 5-7 termtime, £3 a year!
Jon 0161 792 3037
STOCKPORT

E;lesnrmh Recrealion Cenire, Healon

Tuesdays§=7 l:hﬂdren]? -8 {adults)
Brercus = Mum 161 256 &(38

WITHINGTON

Manchester Comminily Circus,
W|Ih|m;|tnn Commmﬂy Centra

ng!?n (161 4455774

;‘J‘ %«H s.‘J-EYII Club, Beesley G

o2 Grean ling Club, reen
Hall, Green [us%?:hr:.uam »
Mondays 7.30-8.30

Matt 0161 794 0595

Centre, Corporation Road,
Thursdays 6-8, £1.50 (concs £1)
Fli: 01642 861412

NELSON
Pendle Juggling Club, Barrowlord
Community

lre
NORTH 01200 102183

AMBLESIDE
Gwnmuml‘{ Juggling Club, Charlafte
masun ol

Ondays 8-10
Jack/immy 015394 34243

BLACKPOOL

Jugglenuts, Granga Park Junior Schoal
Wedne 7.45-10.30 Saturdays 1,30-
4,30 £1 (kids 50p)

Carl 01253 304831 Alan 01253 397817

BOLTON

Highet Educanun Centre

Friday Eveni

Zebra cards 0 204 22220

BRADFORD

M_amh?gm Sports Centig
i

i -
Ann 01274 546198

BRADFORD
Saltaire Hall,
Thursdays 7-9 £1.20
Halan 01756 795759,

CLITHEROE
Hmﬁuids Leisure Centre
Bl’hn walerhmm 01200 20860

COCKERMOUTH J
Juggling Chub, Christchurch Rooms
Tuesdays 7.

Dave 01000 B22857

REWE
Sm:halrs. Shavington Youth Club, Main

Mondays 7-10.50p
Carl 01570 65020

DURHAM
Ume\:le-sdy Gireus Club, Dunglm House, New

F
Thursday Evenings in termtime; all weleome

BURHAM
Durham City Juuglers Shakespeare Hall

7-
s”ﬂ"’féa 39&4 6077
HARROGATE
gtaégu:l: Youth & Gommunllv Cﬂﬂbﬂ.ﬂlﬁn
Saturdays 6.30-8
Pele 01423 339125 Tim 01423 567583
HEBDEN BRIDGE
The Ground Floog l:anhg,mm Sligel

%Tml 01422 842072
HUDDERSFIELD

Dol 1464 06817
HULL

Hull Gomrhun
Wednesday 7-
01482 343026

HULL

Splat Cireus, /

Es;v;rshy Students' Linior, Gotlingham
Tuesdays 7.30-11, £2 1o join

Steve Pollard 01482 493463
KENDAL

Tuesdays & Wednesda

Jam Hulbert 01229 561485
LANCASTER |
University, Minor Hall (jugalinig) sports hall
unis|

other delails Lb.c.
contact S.U. on 01524 65201

LEEDS )

Hullabaloo Community Cirgus, Woodhotss
Community Cenlre

Wednesdays 6.30-8.30

AiD3 27T o121

LEEDS

Unicycle Hockey, Bramstan Recreation

Centre, Calverley Lane

Wednesdays 78

Mike 01274 660840

LIVERPOOL

;a;ﬁel‘? r?pu:;: CEnlri _t!&pm Hill Strest
Uesday, Conlribution wga.

Max Lovius and others 0154 '!l%? 74

LIVERPOOL

Universily Juggling Club, Mauntord Hall

Mondays 7-10

(151 420 7064

LYTHAM SAINT ANNE'S

(Old Sehool, Beauclark Roal

Tuesdays 6.30-8.30, Freel

Phil 01253 731143

MACCLESFIELD

Tylharinglon School

Thursdays 7-9 fermiime

Gontacl Borough Councill

MIDDLESBROUGH

Claveland Community Circus, Saint Masy's

Clrus
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¥$ ASTLE UPON

Dockray House {formerly West End Boys
Club'l) Sutherland Avenue,

Thursdays 8-10, £1

ggggn Ugly Juggling Co., 0191 232

WV.LB&STLE UPON

Unicycle Hocksy Leazes Park
Wednasdays at 7

Alex 0191 261 5128 or the Uglies
PRESTON

Uiniversity of Central Lancashire
gesdu -9, evaryona welcoma

ROCHDALE
Broadwater Cenlre, Smilh Streal
Adults Mondays 7-9, Childien Tuesdags
& Wednesdays at 4
S_!lylow Clrcus i |r| Education, Noregn &

WﬁHBOROUGH

T,

Church
Tuesdays, kids 7-9, adults 8-10 £1
Brian fenshaw 01723 581067
EFFIELD

ing Teapol Citcus, Saint Andrew's
Shurch HaIIBHamovarWay

ndays 7
oyTim 0114 266 3546

SHEFFIE

Jesters Juugllnq Gfuh Hunters Bar
Junior School

Wednesdays 6-7.30 under 13, 8-10 the

rest
Barbara Goody, Jak & Mo Hirst 0114
256 9505

WARRINGTON
er Hh}h School Gym

i0
Hob?mm%s 802544

WIDNES

éu lers ") Vs, Diion Community
anire

051 420 7064

WIRRAL

fope Farm Cenlye, Elissmere Port
ith 0151 609 0355

YORK

Cosmos Juggling Club, Priory Street
Centre

Tuesdays 7-9 (beginners' lesson ?.1_5!,
£1.50 (£1 conc.)

Jim or #mna 0190*1 430472

SCOTLAND &

DU NDEE
%ﬂarm Juggling & Circus Skills

in Hall, Students’ Association, Arlie

Placa
Mmars e
WEDINBURGH

“Tolleross Communily Centre

InGays /-
Angelo 0131 w 7862
GLASGO
The Firhill Gomplu Hopehill Road,
Maryhill
Thursdays at 7
Mark 0141 445 2641

GLASGOW
Co-molian, Maryhill Communily Génlral
Hails Marynllt Road

Ch!lu 014?327 353'1

GLASGOW
Unrwrsrw .Iu;tk_llmg Club
Meels in M Uinion, University Gardens
vost Tuusdags 7-9. Membership £2
OMU 0141 339 9784

INVERNESS
Merkinch Community Cantre
Mondays 7.30-10

Dave 01463 220165

LIVINGSTON
Crass Clubs Christian Juggling Ciub
Gary Casson 01506 411187

SHETLAND ISLES
Smmw:k Junior High School

Salirdays 10,30-12
MWnlraIJ 019505 501701505 2114
STIRLING

Cowane Centre
Mandays 7-8.30

0785 475429
STIRLING

Balls Up Club, Universily

CARD

'liallgmh Juqnllnn Cluh Gulde Headguarters,
'ThmsdaysW' 30 (beginneis) 7,30-9 othars,
'hn & Gill 01766 75763

Contact Noetean Breen, S.U.

SKYE
Skeabost Memorial Hall, Skeabost Biidge
Wednesdays 7-9

Dave Patfield 01470 562377

WALES

BANGOR

The Greéenholss, High Stree!
Thursdays 7.30-9, £1.50
01248 372239

BARHY
Girls' S:hani

ﬁmse!l UI% NUSQﬂ ?ece 01446 747176

IFF
Yellnwuwamo pub, Elm Street

- Bar diff anlcycla Team

Humﬂ (11446 740520
LAMPETER
Bmmn \Nlhm Hall
16.90-8,30
DIS?D 480022
LLAHBlDHDD WELLS
Rockpark thi Games Roam

o
Wednesd; .’!Dﬂu yrs.) 13-adult 7,15-9
Chris 01597 B24300, Jerry 0831 581070

LLANDUDNO
Jaha School

2o 6, Phll.fnndrea 01492 547542

NEWPORT
Newporl lo Caerleon!

#r:% 5.30-7
Kris 01633 220367, Fiona 01633 430088
x4041

PORTHMA

WYS
Dﬂgunﬂy Gircus School, Y-Fan Instituls, near

Thurscays hids -8, adults 8-10
Liz or Chris Panic 01650 521559

SWANSEA

Juggular var School, Mansell Streel
Dﬂ msm /21, livst week free
Slmm

SWRNSEA

Diltwin Llewelyn School, Cocketts
Mondays 7-9, Intey n‘uled \'oulh Circus
Phill Burton, 117

reus at Fountainville Avenue Methodist
Hall, Wudnesd# 5 7-9.30, £3/2
Centact Jo or Will, 01232 236007

BELFAST

Circus 1 to 3, Saint Palrick's Training Schoal,
Road

Tuesdays 6-8
Pat Duggan 01232 301123

BELFAST
#&lﬂa Liniversity Juggling Club, Students

Tuesdays /-9
Ryan 0 282_-245133 13541

DUBLIN
ond Mulli-Media Centre

E: ?38’1945

w iﬂ’ Eire, Eyra Sauara Cenlre
aps mosl mo

Mick Cfﬂ (010 353) 10191 5355'3
LIMERICK
i B?-aﬂl, free
Paddy 088 651157
MAYNOOTH
g::qaﬁ Gm.lnlon Saint Patrick's Collage.

CHANNEL ISLANDS

ALDERNEY

Masonv: HIN. Aldeuw

Wkt il smls
GUERNSEY

?_ainwar!iu Pari15h Hall

Jan 01481 55484, Philip 01481 63353

JERSEY
Saint Saviour's School, Saint Helisr

Iuasdzﬂﬁ-lc. £2/1
Pigire & Rachiel 01534 616414




Main Office : Oddland,
30, Cliff Road Harwich
Essex CO12 3PP

Tel : 0255 554554

Fax : 0255 504758

Oddballs . The finest retail
juggling outlet in London

The full range includes:
Henry's, Flair, Spotlight, Dube, A.J.A.,
Absolute Balls,Mr Bibache,Astro-Balls,
Aerotech, Beards, La Ribouldingue,
Renagade, D.M, and Butterfingers:

Plus, of course !
Oddballs range of quality
equipment .

Al at exceptional prices.

idballs Briahton V151t OUr shops at
24 Kensington Gardens

Brighton BN1 4AL
Open Mon-Sat
10-18.00pm
Tel:01273 696068

Oddballs Camden
2 Camden Lock Place,
(3 Minutes from Camden
Tube Statlon)

Open 7 days a week
10-18.00pm
0171 284 2460

Qddballs Old Street
\31-35 Pitfield Street
3mins from Old St, Tube
1 min from Circus Space
Open Mon-Sat.
10-18.00pm Qddballs Oxford
34 Cowley Road

(3 mins from
Oxford City centre)
Open Tues-Sat
10-17.20pm

Tel: 01865.200678.

Mall Order
0171 250 1333

All equipment may be returned
within 28 days for a full refundy
if you can't get no satisfacfion.

Wholesale Service

Our equipment is available in
many lovely places throughout
the world. If you have no local
distributor contact Cathy

Tel: 44 (0) 171 250-1338
Fax: 44 (0) 171 250-3999

¥ oms

UNICYCLELAND

Glmiﬁnll‘hﬁck

“oason |§
ling
JUGGLING. MAGIC. RITES “é C %) n vent i Ol
LoADS OF JUGGUNG EQUIPMENT, & Sunday 6th October 1996
HAGIC TRICKS AND THE g CORBY
gih2 cpin, Sy l ,...\umber Five is alive’
=l This Is what you have n ing since October
MAIL ORDER PRICE LiST b ‘°°:;;':.;§:5:;:;3}°,§mm§::;:?: i
R T h < 2 ults (£3.00 16 and w
UNIT 19; TDP DEGK, prNGE’S E 'l:p“dc:h;r:l“ pl]'lbl.h
WAV, m Hlﬂz ZPQ % Mmmnm Corby rn NNIHS\"

TeL: 07432 227663

Ciganized ty e Balls Up Jugglen and Gom@nmuwr e

Serving South Yorkshire & The Peak District
JESTERS

607 Ecclesall Road  FIND US ON THE A625
Sheffield S11 8PT SHEFHE;IED ATr?
©) Tel: 0114 9683046  CASTLETON RO

JESTERS AT THE MEADOWHALL CENTRE (M1
EXIT 34) SERVING ALL AREAS. FIND US BY THE
STATUES AT MARKET STREET.

QUALATEX 260 MODELLING BALLOONS
FOR THE CHEAPEST WHOLESALE PRICES IN

THE U.K. PHONE OR FAX 0114
2680007, MiNIMUM ORDER ONLY 5 BAGS

Serving Cumbgia and the Lake District

JESTERS FIND US PROMINENTLY
Market Place LDCATEEI T"ﬁl ETHIE
Ambleside LA 22 9BU AﬁBLEmDE

Tel: 01539 4349243
Mail Order service available
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click for service

AT ALL THE BEST JUGGLING RETAILERS THROUGHOUT THE WORLD

Head office/Worldwide sales/Production facllity/Mall Order
BEARD Juggling equlpment, Old Town Mill, Old Town, Hebden Bridge, HX7 8TE, England Tel:+44 (0)1422 843672 Fax:+44 (0)1422 845191

E-mail: Beard@btinternet.com Web site & on-line colour catalogue: hitp://www.eclipse.co.uk/pens/beard/
L ]
A
Germany (German Distribution) u
STILBRUCH, Schulstr, 5, 64283 Darmstadt Tel:+49 (0)6151 290500 Fax: +49 (0)6151 295721 Mobll: +49 172 627 3559
Australla (Manufacture & Distribution) STILBRUCH

MEDIUM AIR PTY LTD. Caltex Premier Station, Lot & Norseman Ave, Esperance, Westermn Australla Tel/Fax: +61 90 714896

BEARD, THE WORLDS FOREMOST JUGGLING EQUIPMENT MANUFACTURER
manufacture/distribution/wholesale/mail order/events/agency/promotional and corporate products




