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JUGGLERS ACROBATS CrLowns CABARET PERFORMERS

\Y0PQ Performers Public Liability Insurance

JOHN TORRIBLE Insurance Brokers can offer
performers a Personal Public Liability for:-

£65.00 p.ai= £1 Million indemnity limit
£85.00 p.a= £2 Million indemnity limit

As there are few restrictions on the type of act, the
policy can cover artists from the Circus, Street Performers
and Cabaret through to the Stage and Television.

JOHN TORRIBLE INSURANCE BROKERS are
specialists in the area of performance related insurances.

For'further information contact:

JOHN'TORRIBLE
INSURANCE BROKERS

The Royal Colannade, 14 Great George Street, Bristol BS1 SRH

MEMBEROF

Tel: (0272) 211806. Fax: (0272) 256080  L:1[[:7:]

ANITIGH UARANCE & BVERT

Rings, Knives; Walking Globes, Beanbags and
Clothing.

Wholesalers and Retailers of All"Other Quality
Juggling and. Circus Props.

please visit or contact:-

% /j For Mail Order, Workshops or Trade enquiries

d The Horsham Juggling Shop
Unit 2B, Springfield Court, Swan Walk,

ﬁj Horsham, West Sussex, RH12 1HQ.

@ Shop Tel. 0403 273466

[N Trade Tel. and Fax. 0306 628262

LS.




Moorledge Farm Cottage Knowle Hill Ghew Magna Bristol BS18 8TL

manner, ordisplaying yourselfin front of a (possibly indiffer-

ent)audience, problematicthoughtheyare;lcertainly don't
mean doing a magazine, which is as easy as falling off an Ultimate
Wheel. But the longer we do this magazine, the more complicated the
issues that we find we want to cover,

ho'd have thought the whole thing was so complicated? |
W‘ don't just mean chucking objects about in a co-ordinated

This issue westart thinking about the ecological issues that eve
especially those who are ever-expanding users of petrochemica rfs [and
a lot else), ought to think about: And we find there aren't any easy
answers - though | assure you we're going to keep looking,

Aletter in the last issue questioning commercial ethics (thanks to reader
Luisa Bond), started us off on the moral dimension of this game (of
course there are moral dimensions), and this questioning has to
continue. That's why I've mstlgated «DROPS», aka. “Controversy Cor-
ner", adeliberate wind-up that's ho 7going to get people thinking
and hopeful!y replying, at least gct some cbﬂ?epﬂatluns going. Tradi-
tional Circus, whether or not you're one of thosewho (consclously or
otherwise) react against its style and methods, affects all of our
approaches to performance, even if only that we" ve all seen a circus at
one time or another and absorbed the images. Even the non-skilled
street artist is a descendent of the travelling performer of the middle-
agesand earlier, out of which thecircusinits “ti ional” style (mostly
Victorian, like most of our so-called “Traditions ")was developed. I'd like
to read more from Traditional Circus Peéople and tranIlrlg shows. I hope
we all do. “The Juggler” and “The Street Perfornier” already have a
public image (and nota completely flal gone), sowhat Is happening
to “The Clown" is important too, Plenty to think, taik and write about

“Generally, jugglers are thinkers," said reader (I assume he can read)
Dan Zero back in issue 2. Go ahead, prove it!

The most thought-provoking bit 0{) gling I've seen in a long while,
maybe ever, came from the Gandini Pnﬂect in the Public Show
at the Birmingham Convention, and we m no apologies for devoting
a good deal of space to it. But I'd also like to hear the opinions of those
w oweretalking throughit, orslow hand-clapping, orwhosimply don't
like the soundofit. I'm sure Sean, Kati; Mike & Co. would too. Orshould.
We're not trying to establish a hlerarchy of stars here (that's for other
peopleand other publieations), even though we dobelieve in introducing
you toacts we think you'll enjoy, and getting technical tips from the best.
Even an audience can give technical tips. And, especially late in the
apparent demise of the big-business circuses, our actsare interestingly
democratic (meaning “of the people”). Let's keep it that way.

It's something you might notice with the Chinese, actually, to bring us
round to our concealed cover stars. ChlneseCyltnrs‘ whatever flavour
the government, isvery integrated, any part of it reflects attitudes in the
rest. Abitlikea hologram, to usea trendy image. To be part a celebration
of physical culture (fitness, dexterity, , apart entertainment,
part instructive, with echoes of (In their case, at leas{} religious ritual -
that's somethingto aspireto in performance, isn'tit? It's something that
Greek Tragedians or British Mummers and Mystery Players would
recognise. And if today's jugglers, new eircuses, cabaret and street
performers really are something néw, as most of us might like to claim,
perhaps we should be looking harder at the deeper meanings behind
what we do and what we show. This doesn't JJust mean givingyour next
act a fashionable Green theme...

Wow! So many more things to read and write about! That's a jolly good
thing as far as we're concerned, of course. There's no fun and no money
in having nothing to write about. And I'm not over-keen on the absence
of either. This issue is hereby dedicated to all the people who said “A
juggling magazine? What ever will you find to write about?”

Next time out - Life on the Road; Juggling Therapy, Confrontational
Street Theatre, moreold jokes done inanew way, and more opinionated

ego-tripping from yours truly
ﬁ06

5-9 CATCH THIS

Gotanempty diary? Ours is full (we're so muchin demand, dahhling) but
we'llletyou copy downall the entries (excepl those writteninredwhich
are private). International, News and Whether.

11-13 CLOWNAROUND IOWN

Ups and downs in the world of the red nose dears. :
15 THE AGTOR FACTOR

Grilho Parafusodndulges ina bit of name-calling.
16 BALLS

Booksandvideosaren lthalgood forjuggling with, butthey can be quite
good for juggling. (eh?)

17 MANY HAPPY RETURNS

If someone throws something at you, do you duck, or throw something
back? Give.as good as you got with Pippa Tee's passlng for beginners,

18 GIVE USYOUR MONEY!
Not The Gateh after your dosh this time, but some Ideas how to get
some off the.government,

19 ARIGHT SHOWER
Catch kidg‘ page. Adults only admitted if accompanied,

21 POLERESULTS'&HOW TO GET THEM
Anna Gillings gives us a twid or two,

22 THE GAMESIPEOPLEPLAY
.07 ltha ones the Gatch hecklers and Robbie think they shouldhave a
goat.

25827 PORT ANB CABBAGE

The Swamps of Sheffield (the Circus of that name) go to the mountains
of Montemuro, Partugal {to the theatre-group of that name).
2% MULTIRPEEXTFLASHI

Buyasubmrlpnuu.seil yourgrandmother, bareall, tell us allaboutitand
make us laugh. I'sall here.

29 CATCH OUT
Wearreadytoldyou how full our diary is. Now we rub itin by saying how
much funwe ha

30-31 BRUM HIIM

Diabolowasn'tthere, apparently, butjust abouteveryone else was, And
insists on telling you about it.

33 PASSED:
Kit Summers with another history lesson.

34 AB-ORIGINAL

Run out of things to juggle? You should try boomerangs, says
Mary Newton.

35-36 JUGGLING WITH THE EARTH

Claire Mop looks through the recycling bin and says juggling could be a
wasleof energy.

36 CATCHPHRASES
I\'l\’hal dothe BJF & JTF have to say for themselves? Not a lot this time,
seems.

Y| DROPS
Life with the lions? How does that grab you?? Plus, a world first,
Diaboloapologises!

38-39 DROP BACK LIHES

Juggling with riters. Just about anyone can join in, and
by the looks of some oft se, already has.

40-41 CLUBS
Meet more jugglers!Chuckthings at them! Fall inlove! Getstinking drunk
inthe pubafterwards! Blame it all on the workshop directory!

44 STRANGE ENCOUNTERS
Robbie goes to bed with a belly full of bad cheese or a head full of
something worse.

[SSE FOUR - «Juna- August ‘93
Tt Galch is publishiad eveey Hies MOAThS from
Meorladge Farm Cottage, Knawlo Hill, Chew Magna, Bristol BS18 8TL
Editad by Diabolo, Catch's Cradie, /o tha above address,
Advartizing: Jas & Stunrt Ashmah, phona& fix 0275 332655
Traile Saies /o Tha Caten oflice,

Covar Phota by Hal Reberts, with r.o.s p.eat to Sean,
Cartoons by Robbie Macintosh, E}ylan Lucas, Wellinglon and Bediord.
Dasignad, 5ai and ni d by Howard Vausa, 0272 563387,

Bedminster, Bristol,
Gover Printad by Sebright, Bristol,

Deadlines - as 1 writa this it's the middia.of the night and 'm up against one of thosa and net At my most lalrnt, Any
Infarmation that gets 1o us katar than she weeks batora tha first month on th cover funs & riak of balng binned nrsindlmi in
th Mo markad 'Next lssue’, The “September-Novamber” ssug is baing in-Hika, At the b o of
August, and wa want your matarial by tha middle ot duiy; the- 15t -Late advarts, amnnnmmu and additions over the fartnight
Iolmlng nead to b nc bya | good raason of & damn larga chagua

All phatographs and contributions remain the copyright of the authors and artists,
Our contributors ara wondsriul peopls, 'm sure you'tl | agrea. |1 you have the sama degree of finessa, charm, charisma, artistic
I , davastating wil and tha analytic abll ll.fnu'la sither lylng or you're someans wi mm o hasr from.
Y You! 1l novar know bl you fry. It you Wmnﬁahm of ransparencies returned, please enclos an SAE.
Don't blami s If you don't ageee with eomathing {or indeed anything) you read hara, Wilte back) Wa accept no responsibility
for the epinions of athers, or the staa of the country. | was just staiting thers and this ian mn up and put It i oy hand, officar
Hyow can ad this you're fog elbee. Or vary bored
The Cateh owes I8 exislange 1o Stuat & Jan & Pip, who hnu the Idea and do all this work,




A STUNNING RANGE OF 100%
COTTON T-SHIRTS DESIGNED AND PRINTED BY
MGGLERS FOR MGGLERS, AvArLAKLE IN §.L.0R
XL SI2ES AND PRINTED WITH ERILLIANT
MULTICOLOUR FLOURESCENT DESIGNS. ALL SHIRTS
';fég?) FRONT PLUS BALLS UP LOGD ON ONE
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- AND CASUALWEAR

11 QUEEN STREET 5
GEDDINGTON \p 93:5 & “9@ \°
KETTERING, NORTHANTS © o ¢

PLEASE PHONE FOR LATEST DETAILS DF OUR Rﬂh_fg-f OF DESIGNS

SLE E%E PRINT |
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| sts&ie“ﬁpmm IF YOU'RE NOT DELIGHTED PLEASE RERIRN FOR A

: RULLREAIAD = AL SHIRTS RILLY GUARANTEED
V.. PHONE... . h
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PLEASE MAKE CHEQUES PAYARLE TO "TEAM SPIRIT" AND MAIL TO ADDRESS BELOW
1 0L DONT WA TO (LT THE HAGATINE PLEASE LUSE AN IIER, ARD CHECK DETALS BEFCRE SENDING

\NN*IQ 102 0536 142376 & CONVENTIOI\IS)

Another....

Jugglmng Shop

from

303010

BIRMINGHAM'S FIRST &
EINEST JUGGLING SHOP

We wholesale and retail
Juggling Equipment, Unicycles
& other Paraphernalia

41 Stephenson Street
(Nr. The Pallacades)
Birmingham B2

(021)643 6545

JUN- AUG'83 IBSUE4 VOL 1



Peking Opem'qnd friends

CATCH THIS - EVENTS, OCCURANCES, GATHERINGS...

*
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LEEDS EUROPEAN CONVENTIO

1-5 September

CHINESE INVASION

o

T

&

From the Leeds Euro Conventiontoa muddy field considerablynearer home (unless you

live in Leeds, that is), you're going.to have plenty of chances to'see one oranother of the

Chinese acts in the country this summer. The wise monkeys among you will see them all.

Pelking-Opera, as Rachel Henson who has
studied it in China explained to us,
began on the streets, and there is no
“invisible fourth wall" as there is in most
of the European Classics - the audience
is addressed and included just as in
Circus Theatre, Commedia del’Arte or
similar mediaeval relics. Like New Circus;
it's an attempt to integrate physical skills
and theatre, every prop is manipulated;
as a historle form (consolidated about
200 years ago, but with roots far older)
this integration has reached a very high
level. For all its stylisation of gesture and
prop, there's a great deal on the
conceptual level that European perform-
ers could learn,

Stories are taken from ancient Chinése
literature, Those about Monketj combine
mime, acrobatics and clowning, the more
martial warrior stories blend acrobatie
dance with sophisticated routines using
swords, spears, hammers. Often there is
a warrior heroine who vanquishes the
opposition with grace and humour.

The skills level is amazing, as anyoné
who's seen Peking Opera or Chinese
State Circus (which uses Opera charac-
ters between more modern acrobaticand
manipulation routines) will testify/ Object
balances, diabolo routines, acro-balance,

JUN - AUG '93 ISSUE 4 VoL 1

juggling - if you do any of these, you'll
find something to streteh you in the
show. And the costumes are worth the
visit in themselves.

Peking Opera dates include

LONDON international Festival of
Theatre (LIFT) ,Queen Elizabeth Hall,
South Bank Centre, June 15-18

Tickets 071 928 8800, more/information
071 413 1459.

They also appear at

NOTTINGHAM Playhouse 21-26 June
MANCHESTER Royal Northern College
of Music 29 June - 3 July

NORWICH Theatre Royal 13-17 July

There are also workshops for the lucky
students of the Sam Rhodes School, and
members of the famous disabled theatre
company Graeae.

Chinese State Cireus dates inglude
BRISTOL Castle Park July21st - August 3rd

The current ZIPPO & COMPANY tour
includes the four-strong Zhang House
troupe, the first tg'be allowed to work
away from the main State Cireus groups,
as well as Rumanian performers.

The big
one!

The venue is Beckett Park where
the 4thBritish Conventionwas held.
Everybody has to report there for
registeation, including van parking,
camping, etc. This site has ample
indoor juggling space, large
cafeteria catering for all tastes,
free swimming pool, bar and so
on. The University accommodation
(cheap), free camping and park-up
are five minutes away by shuttle
bus, along with juggling, music
(live bands) and cabaret Big Tops.
There's also Carnegie Sports
Centre for acrobats and gymnasts.
The Public Show, in fact the three
Public Shows, will be in the lovely
Grand Theatre (seats 1500), with
one aimed at families.

You want more? UV glow-room, 15
teacher/performers from the Peking
Opera School (see previous article) and
China's foremost Diabolo teacher, Li
Zhen. Karlheinz Ziethen, doyen of
Juggling photographers, will be there
with items from his video collection,
much.efwhich is classic footage of the
greats of Circus and Variety, quite a
humbling experiencel For all our
sophisticated equipment we can hardly
keep upwith the classics, let alone come
up with something originall And there's a
fairishrumour that Anthony Gatto might
Just find his way to Leeds, something of a
scoop. If you don't know why, you'll
surely find out!

With all those goodies going, why not give
something back yourself? Workshops are
to be organised in Armley Jail - volun-
teers will certainly get a new perspective
there! Donations of equipment to leave

£ behind are welcome.

If yowhaven'tthad one of those nice
glossy leaflets, there's a form insert in
this.issue of The Catch. If you've lost that,
write to European Juggling Convention,
Arch N, Granary Wharf, Canal Basin,
Leeds LS1 4BR Tel. 0532 444449, Before
August 1st, tickets are £20 adults, £12.50
for 5-15s; after, £25 & £15.

Ciiceh
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31 May-4 June
Eurobusk ‘93

part of Ramsgate Spring Festival, Kent
£500 cash prize and five others. Discounts
on local camping. Apparently the first Eu-
ropean Busker's championship, though
there are longer-running festivals and com-
petitions in Europe... Enter by collecting a
number fram Churchill's Tavern, The Para-
gon, Ramsgate, More delails Festival Of-
fice, 8 Rose Hill, (0843) 580994,

5 Blandford

Juggling Day

Crown Meadows, Blandford, Dorset
10-5 Marquee, food, bar, event free but
there's a paying gig from the mighly
Rhythmiles, who played al the Bath
convention, in the evening.

Ring (0258) 455719

5-6 7th Dutch National
Acrobatics Festival,
Gronigen.

Major, serious, fun, expenses avail-
able for performers

NAF,Postbus 6084, 9702 HB Gronigen,
Holland.

11 100 Metre

Mad Dash

Salford Quays, Trafford Road, Salford,
M5 250

100 unicyclists dashing 100 yards,
£500 to the winner, £300 2nd, £200
3rd! £5000 lo anyone who breaks the
record!! £5 to enter, for which you get
food and a party, worth it anyway,
really, Phone 061 834 7787 to see il
there's any room left. Or just go along
and marvel!

12-13 Sun Valley

Kite Festival

Margam Park (between Bridgend &
Port Talbot, M4) West Glamorgan.
Country park location (plenty of other
attractions if you needed them), top
Stunt Kite display, open Kite competi-
tion for kids, stalls, juggling (but ol
course!) and lots more.
£3/£2entrance, cheapcamping nearby.
SAE to Steve Gibson, 91 Baysham
Street, Hereford HR4 OET
(0432) 359999, Peter Metcalf (0432)
263737

25-27 Glastonbury
Festival

Worthy Farm, Pilton, Somerset.
Ling-up and Run-down details next!
Tickets [rom agenls or (0272) 767868,
Info 0839 668899

nventions
Festivals

JULY

2-17 Street Entertainer
of the Year

part of Exeter Festival

Free Entry, Free-Camping, cash prizes,
pro. stréet entertainers already booked,
allegedlyplenty of promoters andbookers
in town to0.

Details on (0392) 76154 or from Exeler
& Devon Arts Centre, Gandy Street, Ex-
eter EX4.3LS (0392) 219741

3-4 British
International
Boomerang
Tournament:

Sundorne Playing Fields, Harlescot,
Shrewsbury.

Details 0532 788183 and sec arlicle
page 34.

4 The First
Shrewsbury Juggling
Convention

Sundome Games Hall, Sundorne Road.
10am-10pm, workshops, puppet thea-
tre, didgeridoo, adult eréche (17), UV
room, live music-eté, Kite festival next
door! Unidousting, Big UV room, stalls,
vids, storyteller and a considerable
amount of amusement.in prospect.
£5.50/£3.50 from Jugglespace, 23
Carline Crescent, Shrewsbury, Shrop-
shire, Helen (0743) 362878, Mel (0743)
86089,

12-18 Festival of
Clowns & Circus Skills
Brewers' Quay & Hope Square, Wey-
mouth,

Free evenl! Saturday Juggling/Uni OI-
ympics, Sunday Grand Parade & Gala
Show. Subsidised food, camping by the
sea. Veryprelly sitey.greal fun, greal
pubs, all organised by fingmasier Bob
Townsend (see clowns feature)

¢/o Silverlands, Stokelake, Chudleigh,
Newton Abbot, Devon TQ13 OEH (0626)
852872

24-25 Jugglefest Il

Park Recreation Centre, Horsham,
Wesl Sussex.

Foolishness in the exireme. Saturday -
Games, procession to scare the locals,
workshopsincluding Mime, Cigar Boxes,
Erratic Behaviour [thal’s me at the bar,
surely -d}, Adrian Kirk;Gandini & Co.
Great Show (honest)on Sunday with the
above-named plus The Three Gits, Cap-
tain Bob's and the incredible (incred-
ible-how-they-keep-il-up-at-their-age)
Norfolk Mountain. Rescue A-Team.
Camping, bar, grub, National Unicycle
Hockey Tournament Sunday, lordy lordy
loads more. Looks like you'd belter go
‘cause we'll all be there.

£9 (310 on the day) from Jugglefest,
Unit 2B Springfield Gourt, Swan Walk,
Horsham, West Sussex, RH124HQ, info.
from Absolute Balls (0403) 273466
24/31 Vlissifngen
Strattfestival, Holland
01031 1184 15244

AUGUST

1 Therfield Heath Kite
Festival
Royston, Hertfordshire,

14 Charity Jugglethon
West Kent YMCA, Saint John's Centre,
Saint John's Road, Tunbridge Wells,
Kent,

Juggle and raise mofiey fro your favour-
ite charity. Stalls, side-shows, special-
ity acts, Phone-Mike-Gilsenan (0892)
548623 lo find out how it works.
13-22
Limburgstraatfestival,
Geleen, Holland

010 31 46757588

14-15 Crawley
Juggling Convention
The Hawth Theatre, Hawth Avenue,
Crawley West Sussex,

Friendly, loads of facilities, several work-
shop spaces, veggie calerer, camping
space & hardstanding, entertainment,
fire show, ceilidh, stalls, games, Uni-
Hoc, street sessionsin town,good show.
Easily aceessiblefrom Crawley or Three
Bridges BR stations.

Weekend £10;6=12s£7.50; Sunday only
£4/£2 Main show £5/£4,

Details Sally or Nigel, 0293 786143,

27-29 Scottish
Convention

Slirling University

Allonone site! Check outwhether it'd be
good for the '96 National! Stirling's easy
to get to by road or rail from Edinburgh
{slopatihe lestival.on the way) or Glas-
gow. 100ibe100fthall, video room, disco
& fire show first night, hat public show,
well-priced (steady on the jokes) ac-
commodationandcamping. Day tickels
£5, weekend £22 (£20 concs.) including
Iwo nighls campus accammodalion, save
£2 if yolt book before end of June.
More details fram Keith Russell at Stir-
ling District Council (0786) 432353,
Mark Segal-041 9452641.

e BOGGLE

JUGBLING BNOD

SEPTEMBER

24-26 Alderney
Convention

Moira, Alderney Potlery, Les Mouriaux,
Alderney,  Channel Islands
(0481) 822246

o s Sloursiins
Convention.

John Carter, Lockyeis farm, Dundon,
Somerton, Somersel TA11 6PE (0749)
77404, (0831) 146025,

26 Kite & Flying
Spectacular

Parham Airfield, Suffolk.

OCTOBER

3 3rd East Midlands
Juggllng Convention,
Corby

31 Halloween Juggling
Convention, Lancaster

Circus equipment
galore

6 Unicycles by the

score, including
Giraffes from
£140.00

A whole room of
practise space and
demo equipment

A wholesale ball at
a stunnng price

A boat load of
circus performers
Jor hire

Festival frivolities
at Glastonbury

A brand new
catalogue free of
charge

9, BROAD ST, BATH,

BA1 5LJ

Call Fay OR Nick on
(0225) 446685

JUN - AUIG 93 1SSUE 4 YOL 1
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ADVANCED CLUB SWINGING
with ANNA JILLINGS

19-20 June, Circus Space (see their entry)
Bookings 071 700 0868. Anna 0904 480472

JONATHAN KAY

The Nine Day Workshop! 24 May - June 1
Loddiswell near Kingsbridge, South Devon.
Telephone: 0962 863966

GANDINI JUGGLING PROJECT
May 15-16, Circus Space, London - see full
listing under the venue

25-28 Fooltime Workshop Festival, Bristol=
see full listing under the venue
June & July, beginners Classes, Londen
YMCA - details on 071 624 8278.

COSMOS RESIDENTIAL
WEEKEND

as Monkton Wyld Court, Charmeouth,
Dorset, October 8-10.

Lovely venue, lovely food, and a couple of
the best black light (and a lot else)
Jugglers in the country.

Adults £85, 9-16s £45, concessions by
request to Monkton Wyld Court,
Bookings (0297) 60342, Info Jim & Anna
(09040) 430472,

RA-RA ZOO >55>55>>5>>>300
in WHITE SNAKE - a collaborative
community /professional show in
Cambridge, for the whole of August. Up
to thirty locals will be involved. The show
takes place 26-29 August in the Corn
Exchange.

If you live In Cambridge we'd advise
ringing them NOW on (0223) 463363 for
more detalls.

CAPTAIN BOB’S CIRCUS
RESIDENTIALS

Not with the man himself in South

Amerlca or wherever he s, but with the
French chapter of the Bobs in the

beautiful Tarn-et-Garonne Departement.

A week for £295 all in, including
excursions.

18-24 September, 24 September - 1 October,
2-8 October.

Phone (0225) 862564 or write to Arts In
Aquitaine, Montgaillard, 82120 Lavit-De-
Lomagne, Tarn et Garonne, France, Put e
down for one.

KIT SUMMERS

Juggling with Finesse Workshop

August 29-31 at Leeds. Call 071 700 4484
September 6-8, Rochdale. Call 0706 50676
10-12 Venue unconfirmed 071 253 3099
17-19 LONDON 071 700 0868

24-26 BRISTOL Convention 0831 1'482_5__

PHOTOGRAPHIC
JUGGLING WORKSHOP

FOR (OLDER) KIDS

In Bath, with the Royal Photographic
Soclety, the Boggle shop and Captain Bob's
Circus. If you can handle a camerad@nd have
a little darkroom experience (liké at school or
a camera club) you could be taking shots of
Circus performers, printing them yourself
and maybe experimenting with hand
colouring, which Is pretty neat. Or you could

\PHOTO - SIMON WOOD
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Just juggle! There will be an exhibition in
Bath, and any really good shots we'll print in
The Catch too.

The workshop costs £25 and takes place on
2-3 June and 11-12 August. More informa-
tion from the Lorinda at the RPS, Milsom
Streel, Bath, BA1 1DN;(0225)462841.

FOOL TIME WORKSHOP
FESTIVAL 17-31 May

something for everyone.in celébration of the
new building! A

17-31 Flying trapeze withJean & Paulline
Pa!acy 5,4,3 day 2 hour sesslons plus “have
a go! single hours,

£4-28 Physical Skills for Laughs, 5x5 hours
a day with Ra-Ra Zoo founder Dave
Spathaky.

22-23 Stilts 2x2 hours, beginners &
advanced [includeg’_-dane@g!]

24-27 Feldenkrals 4x2 hours - fieedom of
movement!

24-28 The Fool with Frankle Anderson 5x4
hours.

24-27 Salsa 4x2 lmum

24 Games (all kinds!) 4 hours.

29-31 Floor and Afr = for @ancers and/or
aerlalists 3x4 hours

26-28 FREE historiefilmyéoviden with
KarlHeinz Ziethen, 3x4 hours.

25-28 Manipulation & Movement with Sean
& Kati of the Gandinl Profeet. ‘Nuff saidl 4x4
hours.

24-27 Static trapeze, beglhners both children
and adults catered for in separate courses.
Kids 4x1 hour, adults 4x2.

29-31 Dance Duets with Aldara Bizarro of
the Portuguese Cirens School. 8x4 hours.
29-31 Improvisation with Dick McCaw of The
Actors Touring Company & Themediaeval
players. 3x4 hours,

24-27 Circus Skills (surely not) with Toby

o

Have your fvorys tickled by Ra-Ra Zoo

Philpott (surely not either). Kids 4x2 hours,
adults 4x2. Try everything!

Auditions for Fool Time 1993/4 one-year
courses at all levels, beginning in September
‘938, will be held June 1&2, 5&6. Write or ring
for a prospectus.

Fool Time, Britannia Road. Kingswood.
Bristol BS15 2DA. Tel. (0272) 478788.

SKYLIGHT CIRCUS IN
EDUCATION

Broadwater Centre, Smith Street, Rochdale
80/31 Acrobatic Weekend with Paul Miller.
Ring up with your levell £28/£20.

ZIPPO’S CIRCUS SCHOOL.

Takes unemployed youngsters and really
puts them ugh it with the aim of making
them totally employable, especially in
technical aspects, rigging, ete. High-
Guiality teachers and hard work!
Enquire.c/o (0692) 868092.

G‘HCUS SPACE

United House, North Road, London, N7
9DP 071 700 0868.

Riinning weekly courses in just about all
skills from Cloudswing and Trampoline
ta Tumbling and Clowning. Call them for
a brochure. All levels and abilities
catered for,

Weekend & Week-long courses
Acro-balance for non-beginners 7-10
June

‘Advaneed Diabolo with Brendan Brolly
19-20. June

Advaneed Club-Swinging with Anna
Jillings 19-20 June

Mixed Skills - flying, acrobatics 26-27
dune;y24-25 July

Children’s summer holiday week-long
courses throughout August.

Kit Summers returns for more Juggling
with finesse. 29 August - 1 September
ngr.bg(gre the convention)

Li Zhen, China’s foremost Diabolo
Teacher, 6-10 September (just after the
&nmmm;

Bkl‘lleti Diabglists able to string moves
together only, the course will focus will be on
‘developing one-diabolo tricks & routines,
particularly ones that use the body. Don't
miss the opportunity of a lifetimel

Develop your routine to music, A week-long
Just-post-convention course with Todd

"Strong, of whom you may well have heard. 6-

10
with the "lbti\-'e

Alse 6-10 September, also just after the
Convention, there's a week with Sean
Gandini & Kati Yla-Hokkala on their dance &
‘gymnast-inspired approach to

. Can be done in conjunction

rhythmic
Juggling
Intensive twelve-week physical circus skills
and performance course. September 27 -
December 17. This is the sort-yourself-out
number! Strength stamina & technique
ahned at acrobatic, aerial and performance
skills, £520!

DEVIL-STICK ONE-DAY
MINI-CONVENTION September 26
‘Workshops, skill-swaps and videos all in one
day and one place. A first?

CHTdh



SCARBOROUGH Futurist
Thealre, The Brian

24-28 NORWICH Waterloo
Park

]
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GANDINI Coven! Garden Festival July 17 KOBLENZ Festival, CIRCUS :
JUGGLING 27-31 Kreuzlal, Germany Germany SPACE °
PROJEGT 29-31 NORTH SHIELDS 22-31 MONTREAL Just For | CABARET 0 =,
five-piece version of Fish Quay Festival Laughs festival. Augus! Begins in September with o
current raves - June 4-6 BATH Festival 7 STOGKTON Riverside ace acls. Wiite fo them to o
May 24 PORTSMOUTH 3-10 LYON festival, France Festival be put on the mailing list - g / *A S 5
Festival ESCWEGE & BRUHL, 13-September 4 or keep buying the The @ C A
July 24 HORSHAM Germany EDINBURGH Fringe, Catoh ° (*) l N/
Juggling Cestival 17-20 OEROL, Holland Pleasance Thealre BATH FRINGE © q -0
August 9/10 LONDON W 25.97 GL ASTONBURY cLUB o ¥ “
Lilian Baylis Thealre 071 N Festival RA-RA ZOO Acaia Ave / The Hub o m
837 4104 - with 26-27 WANDSWORTH imWHITE SNAKE - a Every night 21 May - 5t © .
EXSTATIC AERIAL : Show collaborative community/ June. Streal performers 2 O
THEATRE also on the bill. § 25.97 BATH & BRISTOL prolsssional show in night 22 May. e
23-September 4 July 2-4 MULHEIM, ete. Cambridge, for the whole of :
EDINBURGH Festival Germany August. Up to thirly locals FOLK . S
Saint Brides - NEW 7 BATH will be invalved. The show ®
SHOW 9-11 BEXLEY Show {akes place 26-29 August in § FESTIVALS |
7-10 HENLEY Festival the Corn Exchange. Sounds [ wilh a Circus component, o
STEVE 14-16 NEWCASTLE Tall well worth seeing or workshops & performances e
RAWLINGS Ships Race, parlicipating in! BUDE, North ° ©
May 21 EPSOM 17 LONDON South Bank. Ring (0223) 463363, BEEN Const ®
Playhouse Cornwa oas Mf 5 W ?
99 08 29 BATTERSFA Ju'Y'AUQUS1 TOKYG- JONATHAN June 4‘5, includes Morfolk . Mo 0 é
=i Korauken Park KAY Mountain Rescue A-Team  ®
Jongleurs ' o POTS' ‘ w ngF‘F
30 EUSTON. Shaw May 21-22 BRISTOL Hope | TOWERSEY Oxfordshie o (o)
' CROISSANT Centre. (0272) 215271 Augus 27-30, Pele White's . ;
SRo w7 + | INCLUDING DIDTER ) PUS
June 4 GREENWICH U S se e
P~ W The Eco-powered Circls Sunshine's Pavemen!
the Creek May 22-23 LEICESTER CABARETS it e oM OZ.
ElmIGKENHAM Boar Bal ' Knighton Park Green Fair i%%%LEHS SIDMOUTE 5 )ROP OR PHO N E
}1. 1|2 BATTERSEA f;xgg&ﬁ;ﬁ gaN,[éEH {ulnrg Balls Than Most, -.éuinSU-ﬁggusj 6, ” : (m 05 7qh_65 2 fog
ongleurs _ \ ondon 1. Sunshine Juggling
T e OB Evay Friday ighl. ing 71 | Workshops, e MAIL ORDER QK2 )] @.
Pavilion. Technofogy Field 407 0295, 071 357 7707, Pupperlry, storylelling and = § "o L]
25, 16 BATTERSEA July 10-11 WALLESEY New Acts wanted. the like. =
Jongleurs 16-17 LEWISHAM Energy & ©® @ e e oo e o e o800 e0ob o000
July 9 - September 5 Peoples Day.

Gaadly Show. August 1-7 WINDSOR Gieal
Park, Wings 93
ZICF;:'“glA&NY 16-27 GRAVESEND Garden A
s promenade .
o e RRNGEY 29-30 CHELMSFORD .
Bound's Green Hylands. Park
26-June 6 AGTON ¥ :

9-13 SIDCUP, BEXLEY

NO FIT STATE

EurRoPAISCHE JONGLIERZEITSCHRIFT

i Britain's only full tented New EurorEAN JUuGBLING MAGAZINE MANUFACTURERS OF

i, Glrous JUGGLING EQUIPMENT

D G May 20-22 GLASGOW.

E-i 1UN}1€'.'.'H A castlemilk, Glenwood D’ FOR BOTH

13-18 MITCHAM Sl o tOqp 55 PROFFESSIONAL AND
: 1 28-30 DUNDEE Riverview S ey

iﬂgﬁt%‘mc geptembef 4 Dalk, Meniialh, =

EDINBURGH FESTIVAL | une 2-4 AYR Festial, Dam REASONABLEPRICES.

Info, reservations, (0762) 19-20 GLASGOW Show, .

264350, Vbl P WHOLESALE AND

25-27 GLASTONBURY - < :

cosmos e RETAILENQUIRIES

abaret WELCOME

Anna Gillings, Jom
Semlyen and more blg

July B-12 RICHMOND

Festival, Twickenham Greén

Kaskade captures the exciting
mood of European juggling, with

: 8-31 TAM Castl
gg?;s AUB‘S::‘ ggrl‘i*’;!ﬁt':’ $|3§5U,e Gﬂﬂ“ o comprehensive coverage of con- SEND S.A.E. FOR
Centre (0304}‘ 627129 August 3-6 NARBERTH ventions, meetings and workshops, CURRENT PRICE

11-14 OXFORD South Park as well as @iedandid look at LIST TO:

— ;f;‘;iH‘"‘CKNEY Leylon controversial issues behind this
THEATRE 29-30 CHELMSFORD harmonious gitcus art. _ FLARE FLUORESCENT
Magical Myslery Tour Spectacular Plus: interviews, reviews, practical fobucts
wilh afternoon teal September 2-5 LEEDS tips, ..
4-6 June, Bath & Juggling Convention.
Wiltshire PAUL Eor o 's subscription (4 issues) 29, MOOR OAKS ROAD
Searlatti's Wedding (last yedar's supscnp ' 2y .
e ety i send a cheque for £8.50 fo: BROOMHILL, SHEFFIELD
May 22-24, LONDON valley Uni SU S10 1BX ENGLAND

Donmar Warehouse 071

June 1-24 BERLIN

GABI & PAUL KEAST - ANNASTR.7

497 9977
street nonsense

TEL: 0742 671946

Wintergarten Variele Theater
25-27 HEILBRONN Festival,

W-6200 WIESBADEN - GERMANY

..............._..........l......................

May 22-23 LONDON

@ETth

Germany

JUN - AUG 93 155LE 4 VOL 1



glastoblast

GLASTONBURY ‘93

Always known as a pop festival, in recent years
Glastonbury's emphasis has changed, and it's now
one of the largest outdoor festivals for the perform-
ing arts in Europe. Since the Free Festival in 1971,
where there was no organised theatre, Arabella
Churchill has established a reputation for quality
entertalnment. performers just want to be there!

'79 saw the first Theatre tent and Children's area,
but it wasn't un-
til '81 that the
tiny theatre
field had wan-
dering enter-
tainers giving
that Pilton at-
mosphere. The
Circus came in
'89 and was fol-
lowed in 1990
with the fabu
lous GOSH
From simple be-
ginnings Bella
now organises
twelve venues
with 1000 shows
over the three
days. You can sit
in cabaret and
watch the best
alternative
stand-ups or go
to the more se-
rious theatre
tent if you're
feeling like cul-
ture, watch the
best of new cir-
cus performers
indoors and out,
or let street per-
formers (border-
ing on the to-
tally insane in
many cases)sur-
prise you,

PHOTO: KARMINA WALTON

This year's bill includes the following circus and
wandering shows -

Naphtalene - French company reminiscent of
Archaos, or last year's Dogs of Heaven with a bit
more plot. Pyromadness mythology and this year's
blow-you-away show.

The Pack - the young stars!

Turbonana - Rave/Circus lunatics

Founambule - high wire

Les Tétes en I'air - cloud swing

Firenolse, Rachel Henson, No Fit State, Le La Les,
Swamp, Fluke, Chimaera, Ijs en Weder, Lee Hayes,
John Teasdale, Pete Mad, Vander Bros., Shock Bros,
high-wire jousting...

walkabout and set-up-anywhere from

Desperate Men (yay!), The Natural Theatre (of course),
Whalley Range All-Stars (who are completely cracked),
Grand Theatre of Lemmings, Forkbeard Fantasy,

Bob & Bob Jobbins... The works, really.

Cabaret & Theatre includes Jonathan Kay, Angela
De Castro (ex Mummerandada), Boothby Grapho,
Tony Allen, Ultravision, Roy Hutchins, Compass,
Andy Smart (Vicious Boy)... among those with a
circus-y inclination, and loads of names you'll have
heard on the comedy cabaret front.

See the whole of next year's Cutch raves in one
weelkend!

CATCH THIS - EVENTS, OCCURANCES, GATHERINGS...

sa7 D7 27 - Aimquojsory Jof dn passap [y

unicycles!

We are pleased to announce
the arrival of

THE BRITISHUNI-CYCLE
TOURNAMENT!{BUHT)

Allyear round there are Uni Hoekey lournaments, as you've probably
noticed. Some of these events, basically all the ones the BUHT (sounds like

a kind of milk, or maybe a cow disease) know about, will count towards the

tournament, one point for every round the team survives. At
the end of the seasongliél@tthe British Unlcycle Conventlon,
— the points will be added up, and the winners get awarded
something other than the everlasting ire of thelr opponents.
The system is being co-ordinated by Mr Lee Jellyhead &
Russell ¢/o Oddballspand Ben from Oxford Cyc'O's.

There are supposed to be 16 teains, though we've only
counted the sort-of twelve that were at Birmingham, which
are as follows:-

Circusoc - Bristol

Captain Bob's - Bath

Cyc'O's - Oxford

Rejects - Scratch Team

Cut - Cardiff

Freaks - Bristol

Lunis - London

Filthy & Rank - Nottingham

Hug - Hastings

Cateh - ? (thanx Lee)

C&G - Cheltenham & Gloucester

Mossles - Nottingham..s

:. *...

plus Albert & Friends instant Clyeus téani who played at thelr own London
Unicycle Grand Prix a couple of weeks ago, Molesey Maniacs, of course,
and Absolute Wheels, who don't seem to have played yet on any of the
numerous scribbled bits of paperae've been sent, Some clubs have "A" &
“B" teams. The full rules are avallable from the BUHT team just about
now, send an SAE to Oddballs.

The Catch team, relying on co-opted heroes Jessica, DI, Dylan, Phil, Tom &
Jonathan.at Birmingham, and Andy & Stuart at Albert's in Ravenscourt
Park, has managed to show quite convineingly 8o far, especially the way
we (as outsiders) were cheered on at Birmingham. It won't last.

The Mania€s won at Ravenscourt, so we presume that puts them straight
to the top of the table. About 60 unieyélists came to that, getting on for
2000 spectators, and LBC radio. It's catching on! Young ben Fairbrother,
Chiris Snowdon, and (welve:(sickening I eallit)year-old Sam Murray are
ones to watch, and Jonathan Timms In Puissance & Dressage (1)

Future events so far include Horsham in July and possibly Oxford in

June, but iflany other event organisers eare to get in touch...? The second
British Unicyele Convention will be held In Manchester next July/August.
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YO-YO'S YO-YO'S YO-YO'S YO-YO'S YO-YO'S

At last a completely comprehensive range of vo-yo's and accessories.

NOJIVE3IN 1

Featured in Science Digest, OMNI, Sports
Tlustrated, Games, Readers Digest, and many
other publications worldwide. Preferred by
many champions and aficionados, theNo Jive
has brought thousands of people back to the
sport. Assemble it backwards or even "piggy-
back", it works superbly. This model un-
screws for easy access to tangles or knots, and
axle replacement. When the long lasting axle
sleeve eventually wears out (you'll know), just
slip on a new one. Comes, complete with
leaflet on tricks, spare springs and axles.

Manufacturers, Wholesalers & Retailers
of Quality Juggling Equipment.

17 PERRY ROAD, ST. MICHAELS, BRISTOL
BS15BG. 1EL & FAX: ( 0272:)1:250368.

ROLLER WOODY
Some have called this the poor man's SB-2, but
the Roller Woody is quite simply a fantastic
new yo-yo on its own. It has a ¢lassic look and
feel, but spins up to 10 times longer than other
wooden yo-yos. It's fun to watch the reaction
of others - it looks so much the classic wooden
yo-yo, but how on earth does it spin so long?
You smile, do atrick or two, and leave them
begging for more. Comes complete with in-
struction leaflet and spare strings.

YO-YO'S

L

SB-2 o
For those who insist on the best, polished g
aluminium SB2 is the ultimate yo-yo, Ae
precision ball bearing of undreamed of spins §
is combined with a quick tune up feature for g
maximum playability. This technologically e
advanced yo-yo allows you to enter new o
realms of yo-yo play that were never before o
thought possible. A beginner's confidence ®
will build quickly, while more experienced g
players will blaze new trails in the yo-yo art. ¢
Comes with 40 page flight manual, velour pouch, ®
10 spare strings, rubber power rings and more.

L EE X EE RN NN ENEEENEEEERE RSN NN AN ENRNNENSNRH: )]

&
] 9.95
£14.95 £29.95 ffn 50
+£1 +£1 oy
P&P (registered

P&P P&P post)
Sleep Machine - butterfly version of Roller Woody £32:95 + £1 P&P World on/a String £6.50
SB-2 anodized - black and bronze anodized version 175 pages of the history of the yo-yo +£1

of SB-2 £75.95 +£1 P&P and lots of tricks profusely illustrated  P&P

British made Jo-Jo

Spare yo-yo strings - 5 per pack

- budget priced wooden yo-yo ideal
as a cheaper alternative.

£3.25 + £1 P&P
£1.25 + 50p P&P

for all levels of proficiency. It is the
definitive book on yo-yoing.

Please send your cheque or postal order to: PROOPS EDUCATIONAL PACKAGES
Unit 24, Fiddlebridge Ind. Centre, Lemsford Road, Hatfield, Herts AL10 ODE, UK

Caleh

Tel; 0707261276

D

Trade enquiries welcome
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Ave British Clowns funny? Circus Enfrepreneur
Gerry Cottle claimed they weren't, and hired

an American. British clowns
demonstrated against him.

Are Clowns sad cases, then?
There’s plenty would say that;
that their art has died, that there
are too many poor-quality children’s
enfertainers who think the whole
show is in the dressing up.

The traditional Clown is rejected by

New Circus in favour of related archetypes

like Fool and Buffoon.

Balloons Over Bognor

Bognor Regis, ahhh, the very name
conjures up red noses, bald wigs and
baggy trousers. Every March this quiet
resort is turned on its head and gets'a
custard pie in its face as the ‘Joeys' from
Clowns International transform it into
ClownTown. The whole place goes mad.
Where else could you see a policeman
sitting with a polite smile on his face as a
team of loonies fill his helmet with
shaving foam and squelch it down of his
head? Or see a traffic warden laugh as
she is tied to a lamp post with a toilet
roll? Clowns can get away with these
things, because, well, that's just what
they're supposed to do. There are other
conventions but Bognor is unique
because it really involves the public.

In past years it has attracted clowns from
all over the world but this time there
seemed to be fewer. Perhaps the recession
is even having an effect on clowns, bt
nothing was allowed to dampen the
spirits of those who did attend. Most of
the action was focused around the Regis:
Centre by the sea front, but on the public
days clowns could be found performing
al fresco shows all over town.

During the week there were
workshops on clowning skills. ek
One discussed how to have your =
photograph taken (clowns spend half
their time performing, half making
balloon sculptures, and
another half posing with
little Susie as Daddy
takes one more picture). '
Others went into prop o
making and make-up.
‘Slap’ isn't just slapped
on. Clowns have to be
careful to get a balance .*
between a face that is
easy to put on and
detailed enough to be
professional-looking
and distinective.
Imagine clowns in full
motley, sitting In rows, *
studiously taking !
notes on how to make

JUN- AUG 93 ISSUE 4 VOL 1

eyes look as if they are sparkling or how
to make a red nose fit better with soap!
When you are juggling six eggs and
balancing a giraffe (or even a unicycle) on
your chin, you will sweat, and water-
based make up will'run; There's nothing
worse than a streaky clown (apelogies to
Strealky the Clown!). Crememake up.is
much better, it doesn't run and it won't
smudge as long as you remember to dust
it with translucent taleto dry it.

During the public days, Friday te Sunday,
the clowns put on lots of shows, from the
children's club room through to the Gala
Spectacular in the big top. There was a
wide range of skills, not just comedy, but
mime, drama, balancing, acrobatics,
magic and of . .course Juggling [ doubt

Cafch contributors Pippa Tee, Steve Henwood and
Charlie Chucklebucket variously went fo this year's
lown Convention at Bognor Regis (exotic, hey?)

and also chatted with ringmaster and events
organiser Bob Townsend of Silverlonds in
Devon, who has probably seen more
professional clowns than those who are
falling over in the sawdust themselves
ever get time for. Plus rebelturmned-
traditionalist Zippo of

Zippo’s Circus of Laughter

fells how-andWhy o red nose captured his heart.

Anthony Delgatto need to worry about the
competition just yet, but there were fine
performances which left the audiences in
stitehes. After all, everyone came along
because they wanted to laugh.

Strangely enough, the official opening
took place on the Saturday after the
grand street parade, five days after the
convention had actually startedl What do
you éxpeet from a bunch of clowns?
There were a lot of curious vehicles:- a
‘push me, pull you' bike with two riders
facing in oppesite directions peddling
against each other, and, of course, the
usual assortment of bangers with doors
and wheels that always seemed to fall off
and leaky water pipes that sprayed the
crowd.

Sunday merning was the clowns' church

. service lead by Rev. Roly Bain who is

himself a clown, The sermon was
accompanied by clowns performing to
illustrate all the points. Roly managed to

balancing acup of water on a pole on
hischin, into the story of the three

SRS wise men.

There has been some doubt about
. the future of the convention with
v Arandel District Council refusing
to fund it next year. It's not their fault
£ really, they are being forced to reduce
+., spending and there is no doubt that
. education or health care must
have a higher priority, but the
~ clowns are important to Bognor
. (and well-supported by business
“Uintown, by the looks of it),
bringing lots of visitors at a rather
lean time of year. Thankfully, the
. Mayor gave a public undertak-
8, ing that the convention will
s whe held again next year no
matter what. So I'll probably
see you there. I'm the one
with the white face, big red
lips and orange hair.
Clown Charlie Chuckle
Bucket
(lowns Internationol can ba confacled
through Martin (Zippo) Burton
on 0962 868092

Ciaiceh!
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LOWNINGiSaSERiOUSBUSINESS
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I guess 1
was In-
fected. A
smudge of

greasepaint got
into my eye, en-
tered my blood-
stream, and I'Ve
never been able
Atoget itout again,

I trained to be a
school teacher in

Winchester, Teacher training is
good for clowns because it shows you how to
control large numbers of children and keep
their attention. An entertainer takes their
audience on a magical journey through a
forest of make belleve; they must control
their audiences to lead them through this
forest, and keep thelr attention or the magic
is lost and reality returns.

At college | was given a classical theatrical
education, Greek tragedy, Shakespeareand
the like. | hungered for new directions and
joined an experimental mime troupe, For five
years | studied under Jonathan Kay, now
Britain's premier mime tutor, learni
awareness, how to project emotion, and be-
ing repeatedly reduced to an empty vessel,
ready to take on a new character for a new
mime play. We toured theatres throughout
Northern Europe, and each summer went _
down to Brighton with busking shows.

Onthebeach we wereallowed totalk! Rapidi

a company of clowns emerged, varying i

numbers, often a dozen in one show. 1 did
comedy weight-lifting act as Mr. Muscles.
rehearsed and devised the act myself ang
thought it was original. What little I k
then! That was 20 years ago.

Inthe second yearldid aclown fire eating a o

and was named ‘Zippo' after the cigarett
lighter. We rehearsed throughout the sprin
two or three evenings a week, building o
own props, devising our own sketches
ing our own costumes. Wc ha ;
teacher, we didn't wani
tobelike traditionale

achieve I.t.;,@iw‘ls

nd afterthreeyears
to my first tourof
reach a goal another is
ieved. That'swhatlis
s,and whenthere are:

(i \three times on Satur-

[‘heatrc andﬂ‘ ¥
Ehtecn mbnths l,f

hey are myjudge and %%

Everything changed at a gala in Salisbury, beside
the great Cathedral. I was working with Tommy on
a football pitch, the audience fifty yards away. I
couldn't see the individuals in the audience, they
couldn't see me. [ was hopeless. Here was a new
challenge, and as Ithought about the problem 1 saw
that | was entering into Big Red Nose country, |
began to understand, appreciate and desire the
traditional circus clown techniques I had so far
been rejecting out of hand.

The

The Big Red Nose, the exaggerated make up, the
beld costume and loud gestures, that's what's
required when the audience is fifty yards away. 1
adopted the motley of a circus clown. Perhaps |
should have changed my name with this change of
appearance, but] stlllmﬂ like Zippo. | wearaclown
character closer tomy skin than a costume. “Clown
fromthe heart," they tell me now, but I always have
- a true character is based upon genuine emotions
the clown has felt and can adopt and project. The
mime company taught me that.

There was so muchto learnand nobody would teach
an upstart who was noted for his public rejection of
traditional clowni 1¢ (well I was young, and | have
been saymg SOIT]

British Gala €

ton, helped me with
) p!f.'. advice - “be

st somsroeJUGATL

make our own mistakes, The more I learn of
this funny business the less [ know. It'shard to
be funny, it takes a lot of work, and luck, and
friends. Late in 1991 Zippo and Co., Clowns,
were invited to take part in the ‘Golden Clown'
Competitionin Sicily, where we came second,
thenmy owneolleagues voted me ‘Clown of the
Year' 1992/98, and for that honour I thank
them.

‘The gala sceneisfading in Britain. It's sad, but
allpart of life’s rich pageant, etc. But Clowns
will never die. It's the world's second oldest
profession! Clowns will change, clowning will
develop, but the gags will remain, Remember
Mr. Muscles? The gag I thought up all on my
own? One of the oldest gags in the book. Copy
all my gags ifyou like, [ hope they work well for
you.. d

Physlcal comedy hurts, don't believe anyone
who tells you different, Clowning is hard work
forme: Ihaveto take it very seriously to achieve
anything. [ have become an expert in physical
comedy, slapstick and the clowning artsto the
extent that it's all [ really know. | have made
‘myself too stupid to do any other job. I only
‘wish [ eould do my clowning job better.

‘Whenlam infront of my audience | want to feel
them hanging onto every gesture, as though
everyone watching is tied to a thread attached
tomyfingertips, and with the smallest gesture

w them closer to the action. But it
_"_'hagpgn that way every time, if only 1
1 could do it every time...

.1 listen enough and learn
=1 clown. Meanwhile the
again. Two shows a

ayé: “’I:Iere

Where they real or was
Rorﬁn fosh that n
Detalls blur in creaky me
Those were the days, w
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OPEN LETTER TO GERRY COTTLE

Dear Gerry,

Your decision to engage an American clown and the criticism you made to justify this
amused me Initially. | have to confess to the slightly cynical view that you were taking
advantage of an over-emotional reaction from.some.British clowns to maximise the
publicity for your show.

Now, to be fair, | cannot blame you for that, and | respect your right as a good
‘guvnor' to employ whom you like from wherever you like. In fact the crux of your
comment regarding the quality of British clowns has, in my opinion, some basis.
There are those who put on the motley and funny clothes.but still have no right to call
themselves clowns. There are some appalling examples of bad presentation, bad make
up and no talent.

But set against this there is a great wealth of British clowns (see accompanying
account - d)who are heart and soul Into clowning, with high standards of
presentation and a great deal of talent. Sadly, there is not the work available to sustain
a large number of professional clowns in this country. The tradition of good clowning
is being maintained by those who clown for the sheer love of it. If there had been
opportunity and encouragement for British clowns there are many among these semi=
professionals who could have shone brightly at the top. The fact that they must earn
their livelihood in other ways and are therefore not readily available for long-term
professional commitments does not in any way diminish their talents. There are British
clowns who can compete with the best in the world. Let's not knack them!

Please continue to employ whom you like from wherever you like but be fair - qualify
your criticism, As for the clowns who madesuch a fussand played it all wiong,-may |
suggest they have dignity and let their talent be judged by performance not hot air.

In 1993 | look forward to more opportunities to observe performers of all standards,
the good, the bad and the promising. The good | will recommend or engage, the
promising | will encourage. In reality, | am sure you will do the same.

Kind regards,
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spinning, whip
clown at the Blag
comes [rom a (rd
non-animal cire
Is another who re
make this easier,.
really joins in, Th
[his vital ability

“Arthur Pedlar ha;
wonderful costume;
clown puppet: | ha
Auguste/Tramp Clo

Aare new clowns coning
ammunicate with thel

ulet! He's a w
nd ona 10 lo

Paris he was riding
was taught by and pe

clown; performance sk
well rehearsed and pr f
Because clowning caringihe tatght, only
rules of excellencg, Clowss International (
drinking or swearlng in motley. Clown app
twenty-five clowns collected vast crowds lor

while two hundred juggléf&were watched by
handful. :

“Clawning in-general-ds:badly-let-down by
some people calling themselves’ clowns. But
there are some reall i Tardly -

any venues, Wherg do:
Most will do childrei®
events, wandering glgs -
variety thealre shows ha
“Clowning musl come fratil e heirt
love it to do it well. Bingo was & seii-pro who
started the:Glown w:wenllu%ﬂuguur some
elght years ago. He then appedied on TV saying
there was too mueh commerdciglism, that clowiiing
should be a need to perform &l entertain and tha
you didn't need tobe & pro: Thiswas taken badly
and wrongly by many clowns, api! Bingo left the ™,
clown scene disillusioned, He wasn't running down . <" o
professional clownsg ferely saylig that the love of o
clowning should ceme before theove of money.” i




THE UGLY JUGGLING
COMPANY

Juggling Circus,
Theatrical Supplies & Books

Visit our shop or use.our
fast mail order service.
Free catalogue.

73 WESTGATEROAD
NEWCASTLE UPON TYNE
NEI1 1SG
ENGLAND
Tel/Fax (091) 232 0297

STREET ENTERTAINERS
COMPETLTION

Tth, 8th & 9th June 1993
AT
BLACKPOOL PLEASURE BEACH
Cash prizes and possible Summer
Season in Blackpool to be won.

Applicants should have street entertainer
experience, be personable. well presented
and self contained.

Please send CV, recent photograph and
experience to:

i(JIJ["l HER
TAINMENTS DIRECTOR
PLEASHRE BEA
WILEVARD

AST

The London Tugging Company

LONDONS LATEST JUGGLING UNIT
NOW OPEN AT THE

TROCADERO
PICADILLY CIRCUS

LONDON

We are situated in the Lower Ground floor.
Open from 11.00am - 11.00pm
7 Days a Week
THUDS, CLUBS, RINGS, DIABLOS,
UNICYCLES and lots more items available.

Pop down and see our friendly staff for a juggle
and a chat.

HEAD OFFICE:

THE MAGIC TOUCH

INCORPORATING THE LONDON JUGGLING COMPANY
HIGHVIEW HOUSE

ESSEX IG4 SEP
TEL: 081 551-2212
FAX: 081 551-7071
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What’s
ina
ame?

What'’s the word for
what you do?
Does it matter?
Grilho Parafuso
gets a B in his
bonnet about the
‘naming of parts, and
points the finger at
some peltty
pretensions on the
way. If you don't
follow the argument
you could always
recite it (at speed) as
part of your next
show.

ould you describe yourself
as an actor or a performer?
Are you a clown or a fool?
Is there any difference?

Some ‘actors’ find it demeaning to be
called a ‘performer’ - They look down on
performers because "they can‘t.aet or
because they are associated with Varfety -
a lower form of life, the easy way to get
your Equity card, three weeks as a topless’
belly dancer... or a juggler.

Actors have to protect the mystery of
acting, as a skill that you can only learn
by going to an institution and training.
Oh, how Interesting, and where did you
TRAIN," they say... to which I can only
reply - “On a fuckin’ stage matel” In front
of people! Who only stayed if they liked it.
Who only stayed if there was a good
PERFORMANCE - who only paid_ iftHey
liked it!

Actors can give a good 'performance’but
then so can a 16 valve BMW. A child in a
tantrum is ‘making a performance’ er is
‘acting up’.
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Sexual ‘performance’ is discussed at
length in the glossy mags and rated on a
scale of 1 - 10, but curiously, when you
do it you perform the sexual ACT. Is
performance then, something you make,
and acting something you do?

There IS a difference, and it's not just a
semantic one, Generally performers are

jacks of all trades more versatile, an

advantage these days. But some
performers can't ‘act’, ¢an they? That's a
lot of the trouble with 'Circus Theatre' -
skills are fine but can the brilliant juggler
act as well? If she can't then please,
please don't make/lier deliver important
plot lines... AAAARGGHH! Just let her get
on with the performance...

Ah! but can she ‘perform"? Well she can if
she's not trying totACT. And if she can't
even then - sack herl A-good performance
is all about confidence. If the tightrope
walker thinks they're going to fall off
they're not going to be performing well.

“The same for actors. Me, I'll have a crack

at anything, neverbeen to drama school
but I reckon | can aet. But | always think
of myself as a 'performer’ not an.actor. |
guess I call myself a performer because 1
know in my heartI'll never be an ‘Actor’,
at least not the ‘lovey’ kind.

‘So what makes an ‘Actor' then?

Actors usually da what they're told and
performers don't,

An actor gets a good performance almost
by chance - “It was a good night
tonight..." Performers don't care as long
as they get pald. Good actors can
consistently produrc good performances,
but sadly there are precious few of them,
perhaps because they haven'tyet learnt
how to perform, just act. Actors,
especially younger ones straight from
drama school, are more eoncerned with
people watching them act than with
performing the pieée. A good performer
always "plays around,” pushes the
boundaries, and usually knows how the
audience is going to.react, An Actor
portrays characters whereas a performer
IS a character.

Is there a difference? Is this all just
pointless hair splitting? Does it matter?
Well, yes, it doesgbecause performers
don't generally ‘act’, they interact. It Is
important to talk about the distinction
because of the Interaction thing. Perhaps
the most important thing Is that
Performers aren’t affaid of the audience as
PEOPLE... the actor has to have that third
wall between him and them, otherwise he
gets distracted |de you meandistracted? -
d). But a PERFORMER thrives upon
distraction. The performer relates to the
audience as individualssAetors in a
theatre can rarely even see the audience.

Also - performers take responsibility for
what they do, acters relinquish that
responsibility to the director or the text.
Witness Anthony Hopkins.and Jack

Nicholson who have only just come to the
conclusion that they can take some
responsibility for what they do and what
it means. (Never mind that the simplest
answer to all this hysteria about “juvenile
erime and vielence" is Free Nursery
Edueation for all kids and better care for
young mothers and their children's first
two years...).

Sowhatabout ‘performance art'? A term
now coyly replaced, probably by an Arts
Counell conspiracy, with a euphemism -
‘Live Art', = so everything else is Dead
then? - or rotting in an art gallery...

‘Performanice Art/Theatre/Acting/Circus/
Performers... the whole area is a can of
worms... important little wriggly ones...

A last thought... Performers spend a lot of
time “playing with the audience™ - either
milking their predictable responses to the
hilt, alienating them with outrageous
“acts’ or, more generally, especially with
‘some of thé more pretentious "Live Art’
performances, sheer boredom. Those
boring arty-farty types are definitely not
Ahesort ofperformers | want in my back
yard - or boring bloody jugglers, come to
that - Give me total LUNACY any day!

Just remember - “questions are more
Jmportant than answers"” (Anon.) and
“eriticism is ALWAYS constructive”
(Trotsky). Carry on performingl And, if
you can, learn how to act too.




BALLS-BOOKS, VIDS, ETCETERAS

The Busker’s Guide to
Europe

Stewart Ferris

Summersdale Press 5.95.

You've maybe met the type. If you've done a street act of
any sort on the continent, it's a cert. They turn up witha
couple of gultars and a lots of bounce and proceed to
clean up by playing old Beatles songs and scraps out of
last year's charts, with minimum skill and maximum
swagger. Twice as annoying when you've got an.act
you're sure no-one else is doing, that you've worked ages
on. Three times the drag when you meet them counting
their money in the bar later, and it takes them four times
as long as you, Five times the wind-up when they tell you
what in their opinion you're doing wrong.

Trouble is, tolookat it one way, they're often right.|f your
goalis endless cheap holidays to favourite student/Inter-
Rail destinations with plenty of pocket money, the
maximum dosh methodology pays off every time. Ifyou
careaboutyourartoryouract, oryou bore yourself easily
(ask anyone who does the same show a couple of times
a dayfor more than a week) then it's not as obvious, What
are you performing for?1f, as many people, you'danswer
“fun", youmight get something from this book. Few pros
or seasoned travellers will find many surprises, tho'.

Firstly it is clearly aimed at singer/guitarists, and the
somewhat patronising advice about performance comes
from this angle. Circus and street theatre busking have
some different requirements, and at the moment the only
people advising you on thatare in the pages of The Catch!

Secondly the "Guide to Europe” bit is a little of an

‘exaggeration. What he really means Is “A list of some

places I've been that |'ve done well in." For one example
only, Italy, where | have worked most often, apparently
consists of two cities only - Venice, where (as the book
points out) you run severe risk of being arrested for
busking, and Verona, where those of us who went to the
Euro Convention will rememberthere were legal problems

‘oo, unhinted-at here. There is in fact a whole rigmarole

for getting permission to perform.in an Italian city, often
necessary and not particularly difficult, of which no
mention is made. Naturally what any reviewer of a
guidebook does is to turn to bits they themselves are
familiar with and see whetherthey agree. And in this case
I"don't. Furthermore, the chapter on Busking in Britain
tells you little that a road atlas, and perhaps a town plan
whenyou arrive, wouldn't,

Can | go'on about the holiday snaps and poor cartoons
that pass for illustrations? Am | being unfair?? There is,
it's true, very little in the book that is actually.incorrect or
bad advice. A bare beginneror downright dreamer would
get some good ideas, but should either be-encouraged
beyond their abilities? _Maybe_I'm_just cynical about
anyone who purports to tell all of theirown trade secrets.
| certainly got carried away looking for hidden agendas
and manipulative motivation here,

Stewart Ferris is obviously a success, and selling this
book ideais partof it. He's asmart fellow, and if you follow
this book you'll quickly pick upsome.of his tricks. Me, I'd
say the best way to get advice is to find your own source
(experienced buskers aren't hard to-find in Britain or
abroad), buy 'em a pint or twoand ask away. We're all
fond of telling stories about the day we made three
hundred quid in thousand lire notes.And we all tell it in
different ways...

Steve Henwood

Mr Babache Presents:
Diabolo Folies Part |
Video ¢. 18.50

This is an excellent Diabolo teach-in. It has three of the
continent's greatest Diabolo-ists, Thierry Nadalini, Jean Manuel
Thomas and the master, Jochen Schell - they presentover one
hundred figures in'detail, plus games and Ideas for a show, It
begins with how to start rotation and axle correction, and
covers passing action, tricks with hand-sticks, suns (large
circles), under-leg-figures, cats cradles, look-no-sticks
(suicides}), body moves and whipping. The nomenclature is
different from.ours in the UK, but that's only to be expected.
The diabolo lover, expert and tyro alike, will learn a lot from it,
it's a'delight to behold. | loved every minute.

There s a second tape about to be issued. Diabolo Folies Part
Il contains beautifulmoves and a lot of two-diabolo work, and
should be available everywhere by the time you read this.

Pearse Halfpenny

Crazy Cradles and
Baffling Body Moves
Donald Grant
Circustuff, 5.
Donald Grant has done it again. Anyone who has read his first
book Diabolo Stick Grinds and Suicides will know they are in
foratreat, and he doesn't let us down. The book is divided into
three parts:- Crazy Gradles contains a selection of the best
Cats Cradles, dissolving knots, and slip-offs. Body Moves take
the diabolo under the legs, over the shoulders, behind the
back, around the arms etc. The last section contains more
Grinds and Suicides. There is something here for all diabolo
devotees, about thirty tricks, enough to last a lifetime! Some
of the mostimpressive are the simplest, while others may take
weeks tolearn. The whole thing is written in an amusing and
relaxed style with great illustrations. | hear that there is yet
another book coming in the near future. Where will it all end?

Pearse Halfpenny

If your legs lead you to Barcelona... and you
arrive with your hands empty,.don‘t worry.in. our
shop you will supply of everything you need!

Visit our shop or use our fast mail order services

Qamc‘m y Cajal 87, 08024 Barcelona (Spain), tel. (34) 3 - 213 40 98, fax (34) 3 - 210 72 97. /

yUGGLERS,

THE MOST ATTRACTIVE JUGGLING SHOP IS IN BARCELONA

") )
; YOU WILL
@, FIND THE
BEST

JUGGLING

o
h,,'ﬁ, EQUIPMENT
’ ‘1& SELECTION.

=] BOOKS AND

I~ ".& MANY
um THEATER
ACCESSORIES.

DM’s LOW COST

: STANDARD UNICYCLE. As

used by
beginners and Workshope.
) Two sizes- 20" ond 6" of 75 +

R/O 59 Fairmile Rd
e/ Cheistchurch Dorset BH23

oy

7y 2LA (02021471943

UM

DM  RINGMASTER UMICYCLES
AVAILABLE FROM AGENTS

Wide range of juggling and €ircus equipment

THE
JUGGLING
SHOP

EVENING WORKSHOPS

MAILORDER

For details contact:-

24 Eastlake Walk,Plymouth

(opposite Tesco’s) Tel:255808
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Club Passing is the most fun youcan have without offending

Check your pattern.

You can get away with jugdling above your
waist if yc%u are jflggltngj sogli hgut when you
pass you need to be able to see your partner
andwhere you're throwing. 'I‘rywatching what
isgoing on infront of you whileyou're L
Canyou see through your pattern? Ifyou ean’
practise keeping your arms and hands lower.
Underthe legis a good trick to try; because g
easy if you have a low pattern and can 'b
your legs into the pattern. If you haveto bend
forward and desperately scoop a club under
your legs, then either your pattern is tog high,
or you have very short legs....

The cascade should beas wideas yourbody, so
thatwhenyou passaclub, you can do soonthe
inside of your throw to yourself (called a ‘selft
throw). Why this is will become clearer as you
progress!

Check your clubs,
Whilst it is perfectly possible to pass any
mixture, using the same length and simi-
larweight club will help. Okay, we're ready

to start! There are two stages to pass-
ing - yes, the obvious ones- the

throw and the catch.

The throw!

You probably spent a lot of ?

time and energy teaching :
yourself to throw across /-/y

the body. Forget that!

Now you have to passin

a straight line to your partner. It is usual to
begin passing with the right hand, so putyour
left leg slightly forward, keeping your body
square to your partner, This leaves your right
side clear to drop your hand and send a pass.
Imagine tram-lines ru nning from your.
hand to your partner's left, across to their
right, and back to your left hand, This is the
path the clubs will take. Hopefully!

Getyour partnerto hold up theirleft handat or
just below shoulder height. This gives you
somewhere to aim, and then a chanee to prac-
tise the catch, which differs from solo juggling
in that the club comes into the vertical palm,
not flat and horizontal.

Take a club, any club, imagine the tram-line,
and send the clubacross with a single spin. Did.
your partner catch it? If not, did you dropyour
arm? too much wrist and the clubs wi over-
spin, too much armand the club will drift 1azi év
across in a totally un-catchable ohie.an
threequarter spin. Use too much force and
yourpartner ducksas the missile salls into the
nearest breakable object; too wimpy and the
club flops pathetically a couple of feet away.
How far should the club go? Well, people pass
at different distances, but as with all juggling
the aimistoachieve the objective withthe least
effort; so there is a 'standard’ distance of 61ts
- it's whatever takes least effort!

Eventually your partnerwill catehyour throw,
toss it with a low self throw to the right hand
and send it back down the tram-linefo your
left, giving you the opportunity to pragtise the
catch.

All this will have taken you far less time thamit
took me to type it!
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‘taketheclubsup,

‘throws and catcheg? Don't

More clubs!

Being now bored of one, take three clubs,
You've probably seen people doing a kind of
semaphore - now you can play. Hold the clubs
up, bring them down, and go straight into a
caseade, s withithe rightthrow, Count
yourright handthrowsas ycmgugg]e counton
the throw, not the catch. All of this is simply to

‘ensure that you and your partner start jug-

gling and passing ly - it's amaz-
ing how many l‘!luggitrs are useless at this! Once
you have thetheory, start again, Takethe clubs
up, down, intothe juggle, andcount“1,2,3 and
Pass."” Did you do it? Assuming you did, your
partner will transfer from left to right and send
the club back to you;But you've got a club in
each hand! Help! To free your lett hand, throw

‘aleft self, catch the incoming eliiby throw and

count yourright hand Clubas"1"...-and start

again. Keepasteadyrhythmall thewhile. Give

~4 your partner a go, then move on to the
next stage.

Even more clubs.
This #ime you have three, and
your partner has‘two. You count
and pass as before, your partner
catches, counts and passes a club
back. There's only one more thing to
learn - catching and throwing at the same time.
Up till now you've been able to concentrate on
giving perfect throws (and as every juggler
should realise, it's the throw that's important
to get accurate). Things may beeome somewhat
erratic, so go backto four clubs for a while and
takeitinturnsto feed a club outas one is sent
to you. Obviously, yiou both have to count to

‘ensure the throws coineide

Ifyou canbothdo these alternswllhfourand
five clubs, you ahouldgx ready for the real
thing! .

Six clubs

Hopefully this is an easy-progression. You
should by now know whatyou have to do - but
ust in case... Each has three clubs. In unison
1downand straight

into a cascade, counting “1,2,3 and pass” - .

‘don't folgct to cateh as well - and with a bit of /'

luck, you're passing six clubs. Hurray!

What's going wrong
Inthe unlikely event thatyouare not pass-
ing six clubs...

Check back thrnugh; are you standing
right? controlling thespin?isyour ‘self’
going too high and interferingwith the J

panic! If you can iden-
tify the problem, »
you've nearly
solved it. Just be
aware of what !
ydu’l'e actually doirlg - and keep
practising. The rhythmisvital, keep it
steady, resist the temptationto speed
upwhen things are getting tricky. And
never feel bad about going back
through the stages till you're
sure of the moves! i the
long run you will end upa

the Moral Majority. Here follows a beginners’ guide
to passmg byPippa Tee, forwwhom
fast starts and selfs with

the other hand are
now a way of life.
Or something.

steadler club-passer than the whizz-kid who by
sheer agility keeps the pattern going. This
means that when you progress to different

s, you'll be working from a solid base
and get on a lot quicker!

lfit s re:al]y notworking, stilldon't give up. Next

see someone who can pass well, ask
for ive minutes of their time. No real juggler
minds helping, particularly in short bursts, as

notcasually chatting to Anthony
tance) at the time, Ifthey are any
u will get a confidence boost by
being able {o achieve even a few passes, and
ﬂ'mt ;ambab’ly all you needed. Passing is, for
me, the main reason for juggling. It's such a
gnod feeling to create patterns in the air, share
s with one, two, three, four, however

,manyﬁpeup]e you can find. Definitely worth

working for.
Jargon

a quick run through some passing terms

‘Twos'- ‘Every others' - when every other throw
isa pass. Most Jugglers learn the tricks on this
count, It goes 1, and pass”,

‘Threes'-Qne stage slower - "1,2 and pass”
‘Fours’ - That's what you are doing...

‘Showers' - 'solids’ - basically every right hand
throw is a pass, there are no right ‘selfs’

‘Stow start’ - this will vary! It used to be, 1,2
and pass” as the first sequence,and then what-
ever you count you agree on. | have recently
noticed variations - some count “1 and pass”,
andsome”1,2,3and pass”... this isnot helpfull

“Faststart' =this is always the same. Take the

clubstp, down, and straight into the first pass.

Practise thissmove, otherwise a lot of time Is
wasted in false starts..,

| Easy as falling off a
stage, eh? Now you've
all got thatsorted, next
issue we get up to
_ seven-club patterns.
" Maybe if everyone
' learned passing, cer-
tain people
mightstop think-
ing it was so im-
pressive they
don’'t need to
do any-
thing
else to
make a
street
show...
-d

¢,

—\’




TOKFLOSHE

To oxdex, ring Luke or Ferella on:
0603 67000

Milors ot of Joggling S

‘,IM‘--

ADD sowems *"_"\
e 10 Yo ACH ‘\_

b jﬂ;‘E‘l‘ﬂCﬂN SPINNING r'\\
WRITE OR FAX NOW FOR PRICE US

CORGSS. !

\ SO jummﬂ::nz\ ’

\ ISE OF WGH1 PO33 382, UK
& 1li /FAX (%83 56782 '

@Hzih

t a l k

L E A N NN NN NNNHNENENESESNENEEENEENES EENEEEEEENEEERENRERSHNSHMEIMSHSNHSNHE]

Is juggling a sport? Would it help if it was? Is it an art? Orwhat? Not just another game

of words, but a serious discussion for anyone approaching Sports Council or Arts

Council to develop facilities, training, or performance projects. This issue, Pippa Tee

takes some exploratory steps into the funding jungle=We:d like to map this one further

- if any of you who have received funding would like.to pass on to others how you did

it (or if you failed, tell us what went wrong!) please get in touch.

aurle Befinet of FireDance

approached the Sports Council

five years ago for assistance In

establishing the Leeds children's
circus, They were turned down, without
enquiry Into the ciféumstances, on the
grounds that juggling wasn't a sport. Steve
Ward has taken up the project, and now
feels he has found a way into the systeml
“It's how you phrase the application,” he
says.

I rang the Sports Couneil for clarification.
Firstly, juggling has to be recognised as an
official activity; there are striet eriteria for
this, but no need to he eompetitive in the
more usual sense of 'sport’. Next, the
development unit examines the governing
body of the sport. You eannot get funding as
an individual, only as a governing body - in
lour case, then, the BJF could be trying to
get juggling recognised as a sport. The
Sports Couneil has to be satisfied that It's a
question of national development, with a
development plan (usually four years). There
Is only £10 million available for every kind
of sport, so obviously a project has to be
major, and natlenalytesecelve.agrant. They
do however have £53 million for facilities,
information and communication within
‘sport’, so it would probably help circus In

it's widest sense if it could beofficially

recognised. In addition there are ten
regional Sports Councils around the
country. These may#espond differently...
which could be good or bad news! Beware
the local sports council, who might be
nothing to do with the 'réal’ Sports
Council... The funding maze starts here!

The Calch was later sent-a-copy-of the
Sports Councl] recognition assessment
criteria. Maybe someone from the BJF would
like to take this up?t certainly would have
to be done before anyone€lsecan set up a
“governing body" - again we have the
relevant guidelines - and get funding for a
project. But nete that we're talking BIG
projects, national (England, Scotland,
Wales, Ulster or all four)s Yeu can get more
wdetails from them at 16 Upper Woburn Place,
London WC1H 0QP.

The North West Cireus Network achieved
some success in fund-ralsing when first
formed back in 1988/9, ran a big circus
convention in Stockport; produced some
sliek-and impressive leaflets and a video,
and still functions as something of a
clearing-house for grants to thefive

*_eommunity circuses in the Manehester area,

and others. But after a period of prosperity
and the establishment of several businesses

U

bjr the founder-members, it went into an
identity erisis and now seems to be little
more than a lecalised information network
with a newsletter, etc. It's even less clear
what the organisation's future role is,
though with the '94 convention due to be
held in-Manchester it might rise again!

Back to Leeds for a moment. Steve Ward Is
solving the problem by becoming part of the
National Network of Youth Circus - thus
obtaining a governing body | presume! - and
also getting support from Reglonal Arts
Beéards, except Wales, Yorkshire, and
Humberside, who are not being very helpful
in this case.

Charlie Holland from Circus Space agrees
that the Reglonal Arts Boards are more
approachable than the Arts Council.
Passibly the same criteria of being ‘national’
applies; but there is another problem -
circus is not recognised as a category, and
therefore has to apply for aid to another
jone. It's often lumped in with dance or
mime, or faillng that, there's a catch-all
‘eollaboration arts’ category.

Since juggling/circus can't be officially
classifled as a Sport and an Art, and the
Arts Council will not accept juggling as an
Art, perhaps we should all join forces to see

Jjuggling aceepted as a Sport?

If you are in the right geographical area, and
your projeetds for employment initiatives,
you may be able to get funding from the
body for Eurepean Social Funding. And then
there’s the Foundation for Sports and the
Arts. Thisds the anti-National Lottery
scheme of the Pools people who apparently
glve away amnillion pounds a week!

There is however an alternative. Earn the
money... Sorry, did that strike a discordant
note? If your project, whether performance
or teaching, is a good one, then it will have
a value to local businesses, colleges,
schooisyshops, etc. Try marketing it; if it's
hare-brained you'll soon find out from the
reaction you receive. And if you think the
‘establishment’ will be too prejudiced to give
you a fair hearing, play their gamel! Go and
'get references, recommendations from other
successful groups in your field, present your
case In away that they can understand.
Many of us have been booked to perform
and teach in highly unlikely venues - which
is a reminder that more people from all
Styles of life are taking an interest,

Making a piteh for grant aid is really a
specialised form of performance! All sorts of
skills.could be relevant!
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ARIGHT SHOWER - FOROUR YOUNGER READERS ¥ A=\
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Kids Rule Children’s World!

W's wallworih hassling the old folks to lake you fo
Children’s WorldFestivals, ifyou’re anywhere
nearany of them this summer. The one at
Glastonbury [NB notWorthy Farm!)has beeb
goingfortwelve years, butnowadaysthere are
otherstoo, Circus events aimed straightatKids,
there's nothing else likethem. And we're notjust
sayingthat‘cos they're our friends!

N <) &

But I'm not wearing anyl

from Guy Morris of
Weston=S-Mare

Andrew Duggan, aged 14, from Leeds

(thanks for the letter Andyl)
= bk A .I Yo

Performing groups like Parachule Thealre,
Martiny'sMagic, Professor Panic Puppets, & Rudy
Wallenda hisexploding car)are all pretty
closetobrilliant, and there's alwaysloads going
on.ifyoufancy being brilliantyourselfyoucando
workshopsin justabout anything, circus, acting,
music, drumiming, you can paintyourface purple,
makeasilly hat, win thetalent competition, or just
playonthe chair-planes, inflatables, swingboats
andeven mare other siuff.

Whatis alsebrilliant aboutChildren’s World
festivals is that all the moneythey make goesto
helpthe Children’s Worldcharity, which fakes
dramagames and special playtimes round
schools for kids that don'tfind it so easy or can't
getout much. They also do big days outwhere all
sorts ofkids, from special schools and ordinary
ones, have agreatplaytime fogether. And all
sorls come fo the festivalstoo. Every year
thousandsof childrenhave agoodtime
they mighthave missed outonifthe
charitywasn'tthere.

Mums and Dads will like the fact that
apartfrom (cheap and nice)food stalls,
you can stay all day ifyou wantto for
£3.50, 0r £12 forfour days, oreven less
somelimesifyou ask. Adultsand under-
Ssare £2.50 a day, babies and OAPs
arefres!

Thisyear's events are at
RoyalVictoria Park, Bath:- 31 May - 3
June

Dartmouth Park, Sahdwell, West
Midlands:-13 -16 August

Abbey Park Playground, Glastonbury,
Somerset:-27-30 August

Youcantelephone formoreinformation
on0458832925,

CLOWN 27 BALLS by Luke Howell
by aged 5
Joe Oliver
aged 5%z

Kids a bitolder, 12-16, anywhere near Bath, might
beinferestedin a PhotographicJuggling
workshop with the Royal Photographic Soclety
(cool), the Boggleshop and CapiainBob's Circus
leor!). Ifyou can handle a camera and have alifle
darkroomexperience (like atschool oracamera
club)you could be taking shols of Circus
performers; printing them yourselfand maybe
experimenting with hand colouring, whichis prefty
neat. Oryou could justjuggle! Therewillbe an
exhibitionin Bath,and anyreallygood shotswe'll
printin The Calchion.

The workshop costs £25 and fakes place on 2-3
Juneand11-12 August. Moreinformation fromthe
Lorinda atthe RPS, Milsom Street, Bath, BAT1DN,
10225)462841.

sorrylo Tomof York - we couldntget your carloon
fo come outrighton ourmachine, butwelliry

again!
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“There's nothing else
quite like it!"

73 Fawcett Road,
Southsea,
Hants

g < Telephone: 0705 293673
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Granary Wharfas€anal Basin,
Leeds LS1 4BR
Telephone (0552) 444449
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JUST FOR FUN

Carnival and Party
Specialists
35 Queens Way 20 High Street
Southampton SO1 1BL Eastleigh S05 5LD

Tel:(0703) 221494 /yr& M Tel: (0703) 620664
Q O N SZ&Ct

(with ALL NEW decorations) O Q ’eﬂli
NEW ODDBALL BOUNCERS (638 , ——COMPLETE—
NEW FIREBALLS
NEW DIABLO
UV ROOM
NIKITA CLUBS USUALLY£12.50 each Thud Juggling Kits
Now only £9.00 eacher £32.00 for FOURE! ililfliiasg:bs
jei > Demon Devil Stick
Visit the NEV:\;,zBSRISI;'Ff)grS;?ggUS Shop at: -3 gmp}ez -;l;lgglﬂfo?fo')k
omple QW=
London N1 2XQ Video
Telephone: 071 - 354 5660 Digiball
or FAX: 071704 2577 DISCOUNTS AVAILABLE FOR QUANTITY ORDERS
5 SPECIAL OFFERS ON JUGGLING CLUBS
Propletors: PA & GP Richards
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POLE POSITIONS

Anna Jillings impressed/oads-ofuswith her UV pole-spinning routines at the Birmingham convention. Luckily
for you, she’d already given away some of her secrets for the exclusive edification of Catch readers.
You might not end up looking as good, but, hey, withthe lights off, who's to.know?

To add pole spinning to your repertoire,
Just find a long to medium length stick
(such as a broom handle or devil stick)
and a space to practice. This introduection
is based primarily upon holding the stick
inside the hand, see Diagram I. You will
find that many of the fastest moves
involve flexing the wrist as opposed to
manipu-
lating the
stick
between
the
fingers,

When it comes
down to it, all pole
spinning patterns
are just different
kinds of circles
around the body.
Be aware of how
Hold loosely betweer the move looks
thumb & forefinger from the front
so that the pole is tracing a complete@nd
rounded circular pattern. When possible,
check this by practising in front of a
mirror,

Diag. I

There are two types of trick with a single
stick:- those which involve only one hand,
and those which need both hands.
Various orientations for moves with the
left hand (LH) and right hand (RH)
include:- forwards (where the wrist moves
in the direction it would if you were
holding a skipping roépe and skipping
forwards), backwards (the wrist motion
when skipping backwards) and sideways
i.e. the 90° angle to the front.

First warm up - and shake out the arms
and wrists welll

Trick 1 Under and Over Arm Hellcop-
ters with one hand See Diagram II

Trick 2 Cradle Rotation with one hand
See Diagram III

Hold the centre of the pole so that your
knuckles are on top. Loosenyour grip
and turn the hand over 180° (RH turn

clockwise and LH turn anticlockwise). The

stick is now visible in the palm. Turn
another 90° so that the pole has one end
over the wrist as though you were
cradling it (Diagram III). Only the thumb
is keeping it in place; this may feel
uncomfortable at first, Next, give a little
lift whilst releasing the grip so that the
pole leaves the hand and does a 180°
turn, Catch the pele in the middle with a
gentle snatch down as it coempletes this
180° turn, Because the pole is always in
contact with your body, with practice this
becomes a very reliable method of one
hand rotation. Try with each hand and
sideways, also both hands off sync.

Trick 8 Throwing and Catching a
Spinning Pole
From a cradle position/(Diagram III)
increase the amotuint of lift when you let
go so that the pole completes its rotation
in the air, Watch the polel You catch by
reaching for the pole when it's horizontal
= from above (knuckles on top) if
catching with the same hand, or from
below if catching with the other hand.
Note that if you catch with the other
hand, you cannot continue the move
because the pole is rotating the wrong
way to enter the cradle in that hand.
Extra speed and height can be

Diag.
Under & Ouver Arm Helicopters

Diag. Il
Cradle Rotatton

S e et

gained by throwing before the

stick wraps around the

wrist in a cradle, but more
control is then needed to
make the flight take the
desired path.

» Trick 4 Front
Propeller with
both hands
To spin clockwise,
from the spinner's
viewpoint, first hold
the centre of the pole in
the LH, upright, parallel
to your legs. Turn the pole
clockwise until it must travel
over the back of the hand. At this
point, the RH reaches over the LH and
takes the pole just above the LH in a
thumbs down, palm-down grip. This will
cause the spin to steady. Release the LH.
Thepole will continue to rotate around
the RH, which turns until the palm faces
upwards, At this point the LH reaches
under the RH, palm up, and takes the
pole. Try this spinning anticlockwise too.

As with all types of juggling there are an
infinite number of pole spinning
variations. The above are just a few of the
central grip tricks and there are many
types of nen-central holds as well as
sliding grips to explore. Adjust the length
of the pole to suit. My poles are generally
not morethan twice the length of my
arm, but martial arts forms, which can be
very graceful with sticks, tend to advise a
longer length, even as much as your own
height.

Smoothness, particularly of the transi-
tions between tricks, is worth working on.
Make up ways of passing the stick behind
your back, under the legs, try pirouettes
with front propellers, treblas, snakes,
reels plus combina-

With a medium-to-small
length stick (e.g. a devil
stick), hold the centre
between thumb and first
finger in a kind of
pinch. Decide on an end
X and rotate this end in
a helicopter motion so
that it traces out a flat
circle, parallel to the
floor, overarm., The
opposite end will be
doing the same, except
underarm. You can
build up speed for extra
twirling of the stick
between the fingers
when overarm. [t can be
done with either hand,
forwards, backwards,
and with two sticks
simultaneously,

together or off syne,
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Anna Jillings ~ under a light!

tions. There are no
rules, except being
aware of anything
within range - pole
spinning has a high
accident potential, I
am forever replacing
light bulbs!

If you have heard of any
booles on pole spinning/
baton twirling or related
subjects, I would very
much like to know. I
have begun to write an
introductory guide to
Pole Spinning which will
hopefully be published
this summer, Contact
Anna Jillings, Cosmos
Juggling Company, York.
Tel, 0904 430472 or
write to Brinkworth Parlk
House, Elvington, York.
UK YO4 5AT

Citeh!




and results (no, we don’t justrefer to Haggis)

are getting altogether-too-predictable...'so ¥ |

it's about time we-had-seme new games!, &~
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cartoons by ROBBIE

TheCatch International Committee is offering the famed

iR

yellow jersey (luminous straitjacket) and a holiday in a
luxury padded cell“in Olympic City Manchester’s glitzy
Moss Side to anyone who makes a convincing show of

winning atany of thefollowing events at the nextconvention..
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RiN
CIRCUS

Cigar Boxing
Synchronised

~ dropping
stilt pole-valt

Jugghng three
unfisual objects

syl just try... let's see... ey i | M"
v ‘< é?lieg.gleep 5?:09. 727 i /}ﬂ IA? A //
a y S A 3 )

Five banana i) \ for “le
endurance (

uni

Dominablos \ lloonies

‘ -

-’I‘ossihg the Devil-Stick °

& nicycle ||
(tossing the caber for softies)

P
Gladioli
J (it's a lot

|

\
3

Devil-Stick Snap

L, Lo ek & ey e
badge on ranis
the juggler .
Hunt the organiser. Hockey

Uni Water-
Polo

The JTF sack race.

The ‘‘obtaining the supplier’'s
mailing list'’ Challenge Cup.

Long-distance buck-passing

Convention Business Meeting

Endurance _
(you really ought to try it sometime)

grandmother's
footsteps

Balancing the books

BMW tricks [... yot've gotitin for unicyclists, haven't you?]

Walking-globe bowls (er, but we’ve.got to have a meeting first to
tecide on the rules...)

Over-Sixties Swingin i
&ng Spécialities for the opening ceremony:-

50 you've got those five rings - see if you can
keep-them.still in the air in the Olympic
2. pattern, then...
/ .+and of course we need the flaming torch to
Yol take from Games to Games, but, slaves to
5 4 fashionas weare, this has been changed to
" a UV clubs Pity about having to carry the
lamp, flex and generator alorig on the run
too...

Five-ball / stilt hide & seek

Hot Air Balloon modelling

Long-distance diagram passing
Closet Juggling

Behind-the-back-gammon
as for us, we're going to stick to -
Public Show-jumping

Skipping the games

... and other Trivial Pursuits... bit like juggling, really.
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YoYo conkers

moustache twirling




7). FO®L TI'ME
/\ Workshop Festival

To celebrate the new Fool Time building, we have programmed a series of exciting
workshops for people of all ages and abilities.

Tutors include Dave Spathaky of Ra Ra Zoo, Sean Gandini, Jean & Pauline Palacy, Franki Anderson
and we are delighted that Karl Heinz Zeithen is bringing his extensive callection of juggling books,
articles & videos. See listings section for full details, and contact Fool Time for brochure and booking
details.

FOOL TIME, Britannia Road, Kingswood, Bristol BS15 2DA
Tel: 0272 478788 Fax: 0272 476354

For Saggllng, Clowning, Clress
&£ Street Perforyamee Lgafpment.

wooo / POLYPROPYLENE/ CARBON-FIBRE e :' 0 3

" DEGINNERS / COMPETITION >\1 .I

%;U/, KITES M@ .m D18CS mr,:. \\‘“‘“! c‘
w4 Avallable from good shops or mail order -$

= ’J
/i G
)

% =2 M owesProp

|

©]

) 0953 - 383900 45 ”;’[ ey ;/IJ.'IIJ' &r KA
Welcome To DReahLanD SrerT Phower~ 081 552 247

JUGGLING ACCESSORIES O 183 LYNDHURST ROAD
SOUTHAMPTON
MOUNTAIN BIKEBITS ~. HAMPSHIRE

504 2AR
TEL: 0703 292442

POWER KITES

HIRE BIKES ,ri 'f( f/\/
Odds & Ends : C
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Mountains, Mud and
Malabarismo

Running circus workshops is one thing, running them on top of a mountainin Portugalin Decemberis quite another. Intrepi
Swamp Circus and friends did just that, in collaboration with intemational volunteer charity ICA. Frankie Agnew took fime
off from juggling saxophones and'bottles of port to send us @ posteard. Brett Jackson.made some more sense of it later.

[ EE N R R R RN NN ENEERENNREEERNRERNENRERHNHNRMRIMNH}. RE® BB ENENENNENRS & B &5 &5 & 5 BB I B R NN N NNNN]

two week tour of Portugal with

Swamp Circus? Brilliant! - Two

weeks on the Algarve; sun, sea;

sand and a few stress-free
shows. Wages too? Two hundred notes
guaranteed and the promise of more?? All
this two weeks before Christmas, escape
the usual routine... I'll do it! When do we
start?

The fantasy was great while it lasted.
Short but sweet. It turned out we were
going to live and work for two weeks in
the mountains of Northern Portugal with
the local theatre company (who were also
farmers and weavers), We'd provide daily
workshops in circus and physical theatre,
leading to their own production which
they would then be able to tour. We'd also
be presenting a full-length Swamp show
to the public.

“When do we get to rehearse?" | asked
Swampies director Brett Jackson. *No
time for that,” he replied, “don't worry,
there's a week before the first public
show. We'll do it all out there. Bring lots
of waterproofs, it's very wet and muddy,
Byet"

Of course we missed the flight. Of course
we got there in the end. How else would I
be telling you this?

We arrived at Porto, where Port wine
comes from, and indeed there were a
couple of bottles with our welcoming
party. The Montemuro region (also the
name of our host theatre company) is a
high massifjust inland, all farms, busy
market-towns, roads blocked with
chickens. Subsistence farming is,
however, not popular among the young,
and many are migrating to the cities and
abroad.

After a two hour journey that headed
forever upward we crossed a riverby a
tiny bridge and arrived in the village of
Campo-Benfeito. Home is where the heart
is, so I like to think | now have a home
here. Campo-Benfeito translates as the
“village of the well-made field”. The air is
liquid refreshment, there's gallons of it
and its all completely free. For most of
the day the village stands in stony silence
broken only by friendly greeting - “Olal Ta
Ben?" - or the journey of farmer and
cattle to and from the fields. Two of the
actors in the village company would carry
out this task before and after daily
rehearsals.

JUN- AUG 93 ISEUE 4 VOL 1

One cobbled road ran through the village
with the river at the bottom and the
church at the top, The Church had a P.A.
system on its tower, and on the hour and
half hour would play a poor quality tape
of bells ringing and what sounded very
like ice-cream van musie. This happened
24 hours a day and lent a surreal tone to
the rural atmosphere. To this we added
Rob, the drummer from Sheffield indie
band ‘The Brew'. The drums provoked
great excitement as they thundered out
across a quiet village whose elderly
inhabitants showed up at the door with
smiles and fresh greens. Not a word of
complaint from the neighbouss!

ICA, who have praetieal and cultural
projects in the region (and worldwide),
had already once brought the Montemuro
theatre group to Britain, where they'd
done a few workshops with Swamp in
Sheffield. They'd tasted the dish and now
they wanted the three course meall So
what happened when the two communi-
ties met again? We played a lot of games,
made two good shows (theirs and ours)
and drank a lot of the local red wine!l On
arrival they had-no more than,a smatter-
ing of juggling skills, when we left they
had established the rudiments of three
ball juggling, diabolo, devil stick and
acrobatic balance. This;on top of all the
other theatrical work, was very intensive.
Naturally, they found physieal skills less
intimidating than emotional theatre work
but were prepared to take on this stuff for
the sake of 'the workshop'. They invested
a lot of trust in us as a eompany and
were rewarded by coming up with a very
professional show,

For two weeks we provided workshops in
mime, clown, acrobatics and circus skills,
at the end of which they devised a show
using improvised material from the
course and routines we choreographed
with them. The story had been devised by
the group themselves in a story telling
sessjon,

It was satisfying to see all the strands of

the workshop woven inte an entertaining
show that was local in flavour - it told the
tale of the discovery of a case of treasure
by a farmer ploughing his field. The
protagonist had to prove to his friends
that he was telling the truth, hence he set
off on his quest, though forest, market-
place and so on, to find the stuff, which
in the end he did, and lo and behold it
was a case of juggling equipment! The

25

show then ended with a display of
malabarisme manipulation. A simple
story that never the less was theirs and
fused skills with story telling. An
experiment in the style of new circus?
Language was minimal, the accent on
visual presentation.

The Idea was to leave them with a show
they could tour in the local community
and earn money on. This last point is not
to be over-stressed but one of the
initiatives of ICA is to find ways of
providing alternative sources of income.
At their own evaluation session one of the
company members did say that the idea
of theatre as a full time way of life had its
appeal. They had after all seen our
company and what was possible with
relatively few resources. Circus in
Portugal did seem thin on the ground
though there is a school in Lisbon.

There were six of us and six in their

' company, Language was overcome as it

always is by translation, Brett's heroic
French/Spanish/Portuguese hybrid, and
the “to.see is to do” nature of the work. A
typical day invelved jumping out of bed
(yes, really) at eight and fighting for the
right to wake up standing over the Calor
gas heater. By nine we would all be on
our way to work at Fojo, in a barn next to
a church next to a football pitch.
Although bleody cold the space had a
good roof and a spacious floor area. Our
favourite warm up game was “cat and
mouse' which is now indelibly etched on
memory as Catto e Ratto’. After a merry
chase a good stretch would lead into the
day's programme,

We also gave open workshops to all-
comers (popular among the teenagers
whio came to try out circus in an informal
setting), women's workshops (which
turned out to be a social for the mums
and an excited time for the kids), and
workshops in schools. A busy time which
left little time for socialising other than
mixed soceer - with wellies onl - on a
wind-swept pitch, drinking wine and
singing local folk tunes.

We presented five public shows in the
area, supported by our host company
backstage. The shows were well received,
especially the one which suffered a power
failure five minutes in. The audience,
used to that, applauded wildly at our
musical diversions and then someone had

the bright idea of doing the fire routine.
continued page 27...
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First they're on Jock Mickshigk; who sentus a rude letter about our picture of the

naked juggler, But we know that was only because you really wanted the world to
know it was you, Jock. Anyone wanting more copies of the photo, his address, or
more personal details, should apply to the Catch office with a suitable tale of true
love, or failing that a crisp twenty.

Then they're on us... The Spotlight Silicon Balls are on us, that is. Seen ‘em yet?

214" of juggling delight, they fit in the hand more snugly than Jock would; and a set
of five will be winging their way to Triona Horrocks, whose answer (or, rather, answers)

covered everything we could want covered, in a manner of speaking, Thanks for
making us laugh. Neil Fryer of Alderney, Channel Islands, was tlie other entrant to

give us what in our (sober as) judges opinion was the most appropriate answer, but
we didn't share his sense of humour so much and he lives a long way away so hard

luck, chum.

We had another set for the best workshop entry, but we didn't get any good enes, so

we're keeping them,.. Hang om a mement..; Someone's tapping me on the shoulder...

Not while I'm at work, darling. Oh. I think it's my conscience..
spirit of the game, we're offering theé second set in our next competition, which we've

nicked from a different kind of publication this time.

Study this cartoon from
Punch way back in 1920’s.
Think of another caption for
it. Easy, eh? And adead good
one to chew over and throw
around (yuck!) ideas about;
in the pub after your
workshop. The deadline’s
August 1st. And if you lose
inspiration just wander into
your nearest juggling
emporium and eye up those:
lovely Spotlights...

. Oh all right. In the

SURJMDE 18166 Y], wop

MULTIPLEX - THE CLASSIFIED ADS SECTION

MONKEYSHINE: Hand held lwo
step Noor safe non-slip wooden
stilts. Conlact Simon on 0223
410138. Wholesale & Relail
welcome. Slrap-ons will soon be
available.

LOST AT BJCG BIRMINGHAM 1
new Sdpomghl European lon
handled club. Silver handle bl
and white body decorations. Please
contact Rob on 0904 433160
daytime or 0904 799118 evenings.

ZERD G JUGGLING Co.

HI]HTH WALES now has il's own
Uﬁ mﬁ equipment supplier. Zero
G Juggling Co., based in Liandudno

Ciilch

can be found at various locations
0403815856 bryour ek sl

or your Iree price
and delails of lolluwhum%

Maythewﬂwﬁmaﬂcsthewlng

ofanawju (Vi South
West !Jan:memh“|I .

JUGGLEMANIA is run by Rick
Eagles & Steve Hunt and holds
comprehensive stocks of juggling
equipment as well as props for
magicians, clowns and children’s
enterainers.

JUGGLE A‘lﬁ 15 nexl 1o
Berryla 'y Station al: 119
Chiliem Brive, Surbiton, Surrey KT5
BLS. Tel: 081 - 3905555 Fau; 081-
390 0653, |

GLUM(S One gold lurex sequin
Dm black velvet siler.sequin lrim~

£40 each

Cat suils - Long and Short
sleeved £10 each

Various olher coslumes for
sale: 081 061 6694

JUGGLER MAKES RECORD!
Last few copies of very limiled
edition 12 inch single still
avallable - 'II's weird out west'
£4.50 including p.p. cheques/,
P.0. made payable lo:- Phil
Cass, 55 Lower Whilelands,
Radstock, BA3 3JP.

REG BOLTON Is alive and
well a!nE Iw[mu E‘:fezsiz.ﬂw;;l:l.ﬁ
k aw L
8650, owgw ircus N
lease Stay in louch. Fax 09
725974 Anyone wanta lully-
lified New Circus Guru for
their convention, workshop
programme, kids paity?

ROSIE O'CONNOR has|

moved to 58a Graham Road,

\‘-‘ealdslana Middlesex.

sﬁd Woman

ise lo

anybody she offended al
Bi

FOR SALE The ofligial 1994

British Gomvention
Public “Show thermal
undenyear wuh eonvention
logo. Conlact Manghester

Jugglers,

UNIHOCKEY CREAM with
Iree applicator, Seented in

gt
orts| nnuen o The
?uwp%aoﬂ 69,

Spors. ball Old Trainer
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Pillar of Post

See this feller? See how confidently he handles
his\elubs? See hiow smart he looks in his cos-
tume, er, uniform? See what an all-round won-
derful human being he is? D'ya know why?

The rmonwe re printing his picture is ‘cos this,
folks, is the firstman to renewa subscription to
The Catch. John Hawkins from Chelmsford, for
it is he, is @ postman, as you can see. He wrote
to us\in issue/l. And he knows that if you
subscribe to The Catch, you not only get a copy
as soon as it comes out without having to
struggle out through blizzards, heatwaves and
the!ﬁetoyoul local juggling shop but, you also
help to Jolly nice not-yet-privatised guys
like himself in business. How many more rea-
sons de you want? The Catch, the paper which
supports our bays!
Thesubscriptionform was on that funny piece of
paper that fell out on the way home (if you're not
a subseriberalready, that is... more benefits
already!). To be on the safe side, just send us
loads of money (minimum £6 UK, £10 elsewhere,
for four Issues). You know it makes sense.

This is Zilly the Clown, who escaped from page 13
when it was getting a bit crowded. But Pippa Tee
wanted to tell us this -

There apethiosEwhaithinks that If you put on a silly wig, paint
your lherand make s lot of nolse then you are o elown, Most
young children dislike this form of ‘entertainment’ even
though It's supposed to be for them, and many are qulite
frightenied by the shrieking apparition. Zilly the Clown is o
refreshing exceptian. The manner and routines are sympa-
thetle; to be a good clown partieularly for younger children,
you have to be funny, gentle and kind, Zilly 1s all three, and
his shoW Was & talling point for days,

and his phnne number's (0228) 766406 .. .OK?

JUN- AUG 93 1SSUE 4 VOL 1




Beyond UV - Go UF.-O_'!

Cley Hill, near Warminsteron the edge of Salisbury Plain;
was the unusual site for a demonstration of the newest
thing in juggling hardware. We're confident that you'll
not have read about this in any catalogue or rival
publication. Through some bad luck or bug in the
technology, the Japanese TV crew (who, | mustconfess,
| was initially surprised to encounter, already.in position)
found afterwards that they had recorded nothing, so this
really is another Catch exclusive.

Dr. Erich Klaatu, black-suited research director of
Renegade Interglobal, who had invited us, remained
frustratingly evasive during the show. Speaking as a
professional, | must say that the promotional campaign
left a little to be desired, and my colleagues on the JTF
had better bear this in mind before a full launch: This
wind-swept location, and the fact that the message to
attend the meeting only reached me in the pub that very
evening (and then almost by chance), don't give the
impression of much of the “higher Intelligence" Dr.. K
claimed for his company, at leastnotin marketing terms.

They began with some rather indistinet and abstract
music, but before | had a chance to remonstrate that this
was plagiarising the Gandini Project, what at first looked
like a club-swinging routine had begun, apparently
suspended somewhere above our heads. As we craned
to catch the shadow of this gifted manipulator, the
pattern was duplicated to our left, and then again off to
the right and down the hill. | shall never be impressed by
Ultra-Violets again, and indeed no ordinary clubs, however
radical, have the possibilities of these beauties, Though
we didn't get the chance to handle them this time ("we’ll
be back!", said Dr. Klaatu, somewhat enigmatically); it
was easy foran acute observer such as myself to deduce
that these were in fact a cross between kites and
boomerangs, more manipulable than either, with an
internallight-source which was even capable of changing
colour as it spun. Apart from the occasional whoosh and
whistle of the kite wires and boomerang passes, the rest
of the show was conducted in silence. Well, can't have
the locals think we're having a hippy festival aut here, |
suppose!

In the interests of Cafch readers who want a head-start
in the manlpulation of these incomparable globes, | did
my best to keep Dr. Klaatu under observation. The
movement of his arms in the air bore a clear felation to
the passage of the light formations back and forth across
our field of vision, though the extraordinary sense of
timing that made sure that the lights were offevery time
they were actually in his hands left me somewhatin awe.
What complex rhythms he must have to count! | had
hoped to get him to contribute a skills workshop page to
The Catch, but he slipped away immediately after the
dazzling 'overhead fly-past' routine thatclosedthe shiow,
and was nowhere to be seen, When next we meet, | shall
be full of questions for him from you all!

An interesting side-effect of these new club/ball/kite-
erang hybrids was that, in the first light of dawn which
broke as the show finished, we discerned a pattern of
lines and circles on the young corn and grass around the.
hill. A charming additional gimmick which-eould have
extra benefits when used in a street show - you could
probably pass the results off as pavement art and carry
on collecting money hours after you would otherwise
have finished - but which might not prove popular with
theatre managers. This one reservation apart, | think
we'll be seeing considerable mileage made by these
stunning advances in juggling equipment. You night
even, ha ha, say they're “out of this world" {1}

The Catchis going into the wholesale business to obtain
the dealership for this country and perhaps Europe. |
personally will be giving workshops and a demanstration
in the Public Show at the Leeds Convention,

- diabolo
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SWAMP - continued from page 25
[ |

This heated everyone up and we did the
rest of the show lit by fire clubs. 1 seem to
remember the lights coming back and
going out again, no matter.

The very last show took place in our
workshop space and meant the most - the
local company presented their show for
the first time. The priest had recom-
mended the show at-mass and we got a
full house; the front rows filled up with
elderly folk and the rear with kids. Right
at the back were the young men, close to
the beer bottles and theirown egos.
Naturally the cast were nervous and it
teok time to paint faces.and find the
moment to go ori. Meanwhile, band-leader
Ruth entertained the audience with some
impromptu Celtic whistle. Very moving it
was, and it set the stage for the entrance
of the singing dancing clown troupe. They
gave a lovely light performanee and even
the boys drinking beers enjoyed it.

We had a farewell party, a dance and left
the ‘village of the good field'. The last view
was of Eduardo bringing the cows home
as we trundled down the road and over
the bridge. We even got the wight plane on
the way home. We all suffered a bout of
post-mountain depréssion but that's life.
It's different up there.

L ] [ "%
PS - practi¢alities.
Still sounds good, doesn't it? But think
before diving into & project.dike this, The
previous experience of both Swamp and
ICA, working together and working in this
part of Portugal, cannot be underesti-
‘mated.

From my own peint of view importing
ourselves to theirfural community was a
risk, Similar projects in the past have
taught me that you run culttiral risks not
so much artistically (this art form is
universal) but socially - both parties are
never quite sure what they are going to
have to deal with. Expectations are
usually far off the mark and the dynamics
of the groups you go to work with colour
the trip vividly. Preparation is vital - the
more the better.

What are the objectives? How best can
they be achieved? These are vital
questions to be tackled-as-soon as
possible. Positive organisation makes life
more productive in this situation, Two
weeks for a'erash course in eircus theatre
and presentation of our own show was
demanding but not-unrealistic.

The circus is by tradition a travelling
show that brings the exotic and unusual
for the entertainment of the people, it is a
popular medium that travelswell and is
by its nature adventurous. There are
always risks in forging artistic exchanges
like this one and that is both a strength
and weakness. Ouf style worked for them,
being down-to-earth and work-like. As an
international workshop the project was a

SLCCESS.

Swamp Circus was formed in Sheffield in
1986 and has created shows locally,
nationally and internationally with tours
in Europe and the USSR,

Swamp for the tour were Rachel, Michele,
Rob, Brett, Ruth and me, Frankie.
Contact < Unit 2, 56 Garden Street,
Sheffield S1 4BJ. (0742) 731398.

1CA = PO Box 505, London N19 3YX

This.was an innovative project which has
initiated several new developments in an
area that lacks activities and work for the
young, Besides the new local show and
its tour; schools work and regular
workshops, a theatre festival and future
exchange links are now likely.

Many thanks to Paule, Eduardo, Carlos,
Cilia, Amelia and Graham. Hopefully their

/show will go on and on and we'll get to

meet them at Leeds 93 as 'Portuguese
Malabarismo'.

SUE MEE s

soliciting skills worlishop

Help, Help, Help. My last show ended in chaos.
A council Health Inspector stopped the act when
| got to the bit where | juggle an apple, a peach,
a banana, a pineapple and a grape, and end up
eating fruit-cocktail. He told me that under new
EC rules I can't juggle with unwrapped fruit.
What can | do?

Antonio DelMonte

I'm afraid your Health inspector is correct
Antonio. Under EC ReFu}ation 26914 subsection
54 titled 'Fruit Manipulations’ it states:

“Food for the purpose of juggling or other
manipulations will be double wrapped in an
impermeable layer of sufficient durability to
avoid all contamination.”

All | can suggest is that all Jugglers write to
their Euro l%g about this attack on civil liberties,
and in the meantime stick to juggling artificial or
tinned fruit,

s TIP-TOP TIPS §

. At juggling conventions, a knife- .
swinging warm-up will give you plenty

l of space tojuggle later.
8. Isérdlng. Birmingham.

l Balancing a club on your chin is easier I
if you don't shave for a few days and
I put velero on the club.

Charlie “Dutch’’ Schultz, London N1

T T

DO YO
IKNOW?
How many UV

jugglers would it
take to change a
light-bulb?



. ¢ Tired of pushing back the numbers envelope? Wosw your
/4' JU 85 0 (s W 1 81e ot BINTCHl fifends with Contact Juggling - hundreds of things to do

. with one, two, three and even four ballst
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cover) fo the fourback stack; from arm and body rolks to
complex 2 and 3-ball transfers. Jugglers' Workl magazne

called Contact Juggling, ‘One of the best designed j
(7- /ﬂ' 0”& . . .. | books available. 100 pages, profusely |I|uslrnum
p __. L= comb-bound o fie openwhile you pratice!
\ Baﬂy/ ® . s The Ugly Juggllng
\ ;»+r A ERNEST C
i ompany
/ M‘{/‘{W’y £10.95 L\ Nawr 73 WESTGATE ROAD
P : NEWCASTLE UPON TYNE

= I%@ &aa%g% hvailable from your local jugpling or book shop or direct from NE1 15G
M m ' The Ugly Juggling Company (£12.45 including P+P) ENGLAND

Tel/Fax (091) 232 0297
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High Quality Hand Made Silver
Unieycles, Clubs and Clowns all as
pendants, earrings and brooches ete.
These unigue items are ideal for
gifts or presentations.

The shop for.the serious & curious
Props © Books © Videos © Clothing ® Magic
19 _Chiltern Drive,

Surbiton, Surrey K15 8LS,
Tel: 081-390 6855, Fan 081-399 0653.

¥ u *
wJoin The IJAL", OF THE FAMOUS
The 3,000 members of the International | PEDAL-GO
Jugglers Association worldwide invite FUN WHEELS

you to join this 44-year-old society of SKIP-A-LOOP
o juggling friends. Membership.includes ...and others
the quarterly journal, “Juggler's World."

Trade enquiries welcome, For brochure
and details Tel: N.K.J, 0425 613405
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‘AN BHE&KTHRDUGH IN YO-YO TECHNOLOGY
“The Jesteg -0 HIGH- PEH@OHMANCE

> YOMEGA

BALL BEARING

7 Y0-Y0's

(186 MANUFACTURERS

ety
= g o el

Send $30 (US) for European member- ®|1 Just what every Juggler wants '! THESE YO-YO's SPIN FOR UP
ship to: WA; Box 218; MontaguesMA FREE catalogue & Price List _ LRt S Sifngd
01351. Ca" 413/367-2401. * LEISURE GO! Ltd. Ralder withoubholsler £24 Incl. p&p
# 64 LEICESTER ROAD, SALFORD VoY SR ook arfiidaos iso avaiable Ploags seuite "
MANCHESTER M7 OAR Wholesale enquirles welcome.

Send a chaque or postal order payable to:

Stuart Foll, 88 Attimore Road, Welwyn Garden City, Harts
AL8 6LP, England. Tel: 07) 335435

‘Plagsa allow 21 days for delivery,

Telephone: 061 708 2090
Fax: 061 792 0098

fre orer
. \ 0
Tb.ﬁlgs . ma\ x,a\o‘b"eg
Britain'’s dfirstejuggling, and ku:c shops.
Evevything for the juggler plus

KITES ®; BOOMERANGS @ FRISBEES
11 Cowgatehead 3-5 Gibson Street
Edinburgh Glasgow @
EH1 WV G12 8NU

tel & faxi 031220-6336 tel: 041-334-3336
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CATCH OUT - REVIEWS...

Jonathan"Kay
on a Minatour

Merlin Theatre, Frome

| know people who spend a lot of money on fairground rides. Why? They
say lhey like the fear, excitement, anxiely, laughter, relief. Bul il only lasls
for about two minules. | guarantee an evening with JKwill fill youwith all
these emotions and it will be a lot better valug for your money.

Impro is in al the moment, IU's hitting the media with all the pomp of a
plastic-hose fanfare. But if you think it’s only good stulf if Clive Anderson
is around, then swilch off that telly and go and see the real thing.

Nota famous name, bul well respected, it's Jon's obvious experiece that
makes his one-man show work. It's a lonely lifé on stage when you are

doing everything - stripped of all props, no expensive sets or music. So.
what do you do? Audience participation! Enter fear... Will he pick on me?
How will | react? Those shining eyes of the star look oul at his audience,
There is excitemenl in the air, people are biting their lips anxious nol lo be
the one. Me, | blended into the crowd, really! Don't look al the eyes, loak
awayat the floor, no, no, that's far too obvious, Thank God, he's chosen ane
of the theatre ushers - or rather, in the silence, she spoke... Fatal!

There is laughter and relief. Jon gently converseswilli nerand inaminute
shels a star, He didn't know who it was going to be and I'm sure she was
equally surprised. The resull is a wonderful chémistry which happens to
others during the evening. After the show | thought - He could have chosen
me. | wouldn't have minded really (nole, readers, this reviewer.is a
performer himself not entirely averse to volunteers from the audience
-d)

In two hours what did he do? Just simply entertain.-always.in control,
: S.A

“Who’s Fooling Who?”’
A course by
Jonathan Kay

| didn't want to wrile aboul this course. Give me my arm back. OK, if you
insist... But, you see, the reason | didn’l wanl lo review itis Because | know
| cannot do it justice. Have you ever Iried lo convey a vivid dream to anather
person?

Il was an inlense experience, for every person on the course. Be warned -
cancel all evening engagements! Whatever the stated hours are, you will
overrun he schedule - this is value for money like you've never had before.
On the first day we started al 10 am, had lunch around 4 pm, and finished at
10 pm,

Onasimple level | can say that, over the four days, nineleen of us explored
almosphere, emotion, and how 1o cross the line - or narrow the gap - between
audience and performer, between the challering dictator and the foal within.
Jonalhan gave us a sale place lo play in. His courses are suitable for
performers, aspiring performers or simply-those aspiring to-grow crealively.
If you want more details and comments from past participants,
phone Ihe Administrator of ihe Allic Thealre on 0962 863966

Claire Mop

C ove n t | have Wriler's Block. Il has been here
for over a month. It is a recognised
holonical bl
G arden i e a s e
sStreet
shows

bought a batile of red wine and abox of
power lools. lam going to get drunk and
drill holes in myface,

How can | write about Covenl Garden
when people are selling lire lo
themselves oulside the Houses of
Parliament? Did you hear about that?
The suicidal dog impressionisl. He

doused himself i petrol and lit a match. Wool. They didnttalk about it much on
the news. Publicity can be dangerous. | suppose you have o keep thal sortof thing
quiet, otherwise everyonewould be doing it. | can just see Arthur Scargill's wife
organising anAnti-Pit-Closure Self-Immolation-Squad. Andiohn SehwynGummer
campaigning against women priests by shoving fire-lighters up his arse an the
sleps of SI. Pauls,

ButTwent to Covent Garden. | really did go. Though not for as long as intended.
The ideawasto spend the whale weekend there, from early Friday morning until late
on Sunday-night; lo-see il-sleep, to be there as it awoke. To lake the Garden's hand
as it shook the dreams from it's head and let it lead‘me through the myriad
adventures of it's daily life. Asil happens | gol a litlle pissed on Thursday night and
didn't gel oul of bed unlil Saturday afternoon. So | only went foran hour, | doubt
you'd wanl lo slay much longer unless you were working.

There is only one licensed pitch al Covenl Garden - il's under cover, provides
benches for the front row,.and you have to audition in front of afficialdam before
they'll let you work there, The main outside pitch in front of the pillars lives off the
license of the inside pitch, it is sorf efofficial. Anyone can work it, though you are
expected todoafew mid-week shows before you start pulling your name down for
the weekend. All other pitches are unlicensed - if the police caleh you working an
unlicensed pifch they are legally bound to give you one verbal warning before they
open fire,

Here's a handy hint - once yau've gathered a crowd, always save your best and most
speclacular trick... for the beginning. | watched a man spin on his head, right al the
start of his show. Stunning. "Hang around,” he said, “itgéls belter". So.| hung
around, for lwenty-five minules, and all he did at the end was spin on his head again.
Bul | wailed, Because | believed. Hallelujah,

Theywereall there. In the short hour | wandered in and around Covent Garden | saw
jugqlers-of varying abilily, magicians, musicians and no less than two Michasl
Jackson impersonalors. Thatmust be a difficult career. Not only must you learn the
various dance moves, you have lo accommadate for the daily changes in his
physical appearance. And (hen there were the chairs..,

| dalliedawhileatacafewithiables on the sireel, where, forlhe price of a smallmews
collage, | had colfee and a sandwich. And just near my lable were a couple of huge
transparent glabes with chaifs. inside. People paid Ihree quid lo.sil.in.lhe chairs
while amanurned various whegls on the oulside that made them spininall different
directions al once. Apparently NASA. developed them so as lo leach their
astronauts howto.throw-up‘more efficiently, [a wasteful way of doing whal the
British Cider Industry has been doing elfectively and eheaply for so many
years, once more we lead the world, efe. - d]

But still, if you're in London go 1o Covent Garden. Word has il thal Westminster
Council ara planning lo slop all streel performers working there, apparently they
consider lhemylo be a nuisance, like pigeons only with sillier walks. This could be
just & rumatir, bul even as we speak, heavily armed_anti-performance. slorm
troopers could be planning assassinations of Michael"Jackson impersomalors.
Aidedanly hyaWestminsler distric! telephane directory | intend Lo find out the real

L]
L]
L]
L]
L]
L]
L]
L]
[ ]
L]
L]
L]
L]
L]
L]
L]
L
L]
L]
L]
L]
®
L]
L]
L ]
L]
L]
[ ]
L]
L]
L]
L]
L]
L]
L]
L]
L]
L]
L]
L]
L]
L]
L]
L]
L]
L]
L]
L]
[ ]
L]
L]
L]
L]
L]
L]
L]
L ]
L]
[ ]
L ]
L)
L]
L]
L]

Skylight
Circus in
‘Moonboat’

This is primarily a piece of
physical theatre. The sloryline of
a group stranded In unfamiliar
surrounds and overcoming
obstacles to return home Is an
age-old theme effectively
Interpreted. The dialogue Is not
riveting (the best lines were the
obvious ad-libs) but it kept the
slory moving which is all il has lo
do. The emolions, relalionships
and power ol the work are
conveyed  through  lhe
choreography and execution of
movemenl.

The Influences are very broad,
from Wraditional circus clowning
and slapstickto slow and beautiful
slill dance, laking in Chinese
cireus, tumbling, and more
common new circus skills on the
way. The thread binding all lhese
influences logether (as well as
the consistently innovative use of
the props at their disposal) |s thal
all the routines, however good in
Ihemsglves, are only (here lo carry
the story lorward. Skylight have
nol fallen into the common irap of
Irying lo use a sloryline as a
vehicle lor their skills

The resull is an evening of
stunning physical thealre; the only
problem now is to educate lhe
audiences to accepl works which
do not 1t into any recognisable
pigean holes, Moanboal 1s not a
circus show, Il Is not a plece of
dance, of a traditional play, bul a
caplivating blendof all three which
holds you from the opening
Ihrough love scenes, ballles and
back again right to the final twisl.

It's hard, this reviewing. |
wanted to write everything, to
gointo great details about the
parts | found especially
captivating, but if | did that
then you wouldn't have to go
and see the show, which s
not the idea. These are the
impressions | was left with, if
you want more you'll have to
go and see it yoursell. You
should do.

Neil Collins

Brendan
Brolly

Hullaballoo Cabaret,
Haddon Hall,
Leeds

In a short but very stylish three minules Brendan Brolly gave an
almostfaultless demonstration of hiScensiderablaskill asa diabolist.
| saw him present this same routine a week earlieral he Brilish
Juggling Convention in Birmingham, bul there he appeared much
more nervous and unsure of himself than he didindront of his home
crowd al the Haddon,

Here he was confident, relaxed and gave an excellent demonstration
of how notoverly-complicaled tricks can be strung together lo make
a very impressive rouline, My only criticism is that whilst Brendan
appeared very comfortable wilh his.prop, and performed the tricks
will ease, his relationship (if that's Ihe right word) with his chosen
music (Prokofiev) left a lof to be desired. His movements were stiff

disagree=d]

and it was almost as if there was a stranger on stage wilh him thal
he did nol feel entirely comfortable with, Some lime spenl on
movement would make all. (he difference and lift this particular
rouline from “good” o “spellbinding".

For his encorethe-rowd bayed for more which, in Brendan's case,

had to be two dfabolos on one string. Not so elegant, but pleasing
and skillul nevertheless. Inmy opinion, however, the diabolo is one
prop whiehreally does demonstrate the truth in the saying that "less
is more"sYou can, after all, only get so many diabolos on one
string... fthough cerlain people at Birmingham would evidently

Ann Nicholls
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THAT WAS THIS
AR, THAT WAS
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The Catch feam went to the Birmingham Convention, Maybewyou did too. We’'re now
going to take two pageswofitime to tell youwwhat,we thoughtiabout it. Cheeky, eh?

....................'.........l.........l.....l.....................

Dear
Conventioners

what can we say? Phew! Thank
god it's all over? Well maybe, but
weallenjoyed ourselves and hope
you did too.

We would like to thank everyone
who came and helped make the
convention asuccess, especially
those who lent umbrellas to the
band on Saturday night. Yes weil
the weather wasn't too clever but
we know all you non-Brummies
will think more kindly of Bir-
mingham In future

Best wishes, sympathy and good
luck to all future convention or-
ganlisers (It's worth it, Honest.)

Theorganisers, 6th BJC Birnming-
ham

ALL OVER
- THE SHOW

FOR SALE OR HIRE, one big top
suitable for holidays/parties abroad
indesert conditions,

It's a great British tradition to talk
about the weather, but to discuss
the Saturday Night Spectacular
where the stage developed its own
micro-climate s a bit too patriotic. At one
point [ thought the Tossers, a band who
decorate the stage so well, were going to
start drinking tea under their brollies, cor
blimey guvnor! Yes, it was a cold wet night
and the tent had a few flaws, but the drops
on the stage were due to the storm and not
the performers who were quite an exclusive
gathering.

The main show has to stand out from any
other entertainment at a convention.
Previously called ‘The Public Show', it
assumes that anyone who walks in from the
street will see the cream of British juggling=
with this in mind your intrepid organisers
booked acts for quality and variety.

Peewee compered the night with a littleless
bounce than his usual bizarre style, but
didn't he look smart! Anna Jillings, UV
expert, pole and club swinger, gave the show
some colour and the varying tempo
spectacular patterns - it's a shame she has
to do it in the dark.

One and two wheels were representedsLiee
Hays, Euro Convention Executive; did the
uni leap from 6' to .." with a volunteer. Help
from a tent full of performers can be
dangerous, trying to be a volunteer when
you are a performer Is hard, the result was
risky and difficult. Sean Bridges, ex-Archaos

Ciiteh

| A
1%
Steve Rawlings sho
BMX cyclist, was exciting stuff - less chat is the
way to do it, Sean. Five balls balancing on a
BMX on a table. Cor...it evén kepbassistant
Claire Mop quiet!
Talking of balance, Mustapha the Wazir (no
relation to Kilroy) made the art of sword balance
look like a polished ButlinsactaStraight from
stralght cabaret, it gave the night variety [surely
Variety' - df
Guido's devil mops wenit down a treat while Guy
Heathcote's diabolos were superb even with the
devils in the tape deck, Although less well
knewn, his cups are equally as captivating,

Til Sauerwein somehow didn't endear himselfto
the crowd as he did at Banyoles with his Mozart
devil-stick routine - shame that, I'still like it.
Don Robertson, Mr Champion YoYa himself,
inspired many to take upaskillwhich is not
often talked about let dlone performed in
cabaret, while The Calgh archivist Michael
Pearce showed flawless skills with nenstop Irish
wit, giving a contrast to The Gandini Juggling
Project, from musie hall to arts'eentre in one
leap. Sean, Kati and Mike have a style that Is
néwand refreshinganddeservesa review in
itself fyour wish is our command oh great
one - d]

Gentleman Jugglers Rod & Jon were brilliant.
We don't like to say we told you so... but see
Issue 3. Superbly presented from the three/four

D

ws underarm confide,

club steals to the nine club finish.

Haggis did some of the hat routine for
which he s famous. However if the sad
element who caused his retirement from
the five ball and club competition in the
games gets the same result in the shows
it will be everyone's loss.

Tap of the bill was Steve Rawlings and
quite right too. Steve has developed the
lovable character with the manic laugh
oyermany years -always in trouble,
taking the skills to the edge. The fire
routine has become a classic - ahead of
the rest, his comic timing perfect, the
chin balance with wine bottles and
glasseswas enough to give anybody
sweaty palms on a cold night. Proof it's
not whatyou do but also the way you do
it, may his cheeks forever bulge with
ping-pong balls and his props bag be
bottomless. A real pro, to get an encore
from jugglers you have to have
something good. If you haven't seen it
turn to Catch This and go see him.

S.A.esq.

The Uni Hockey managed to be good
sport and good fun at the same time.
Still more fun was "Spot the Sky
camera’, pity no-one I know has a
dish. Not much pity, mind you.

UniPsychotic
Friendly - non-competitive - fun

that's howit may have started off, but by the last day
it_had become fiercely competitive and deadly
serious. Fiften minutes each way, instead of five as it had
beenat Cardiff, demanded lots of adrenaline and produced
copious perspiration!

The Semi-final and final performed in the NIA arena &
filmed by a foolhardy Sky camera-person (on the pitch)
was supported by tremendous cheers from a brilliant
audience who kept the energy flowing as the second half
beeame an eternity!

Potentially this new sportis destined for wider recognition
heresAs more people become hooked on the Lhe
exeitement of balance, speed, ball control and the thrill of
the spill, the possibility of a national league becomes a
reality.

Uni basket ball is also just as exciting and skilful, and
possibly safer without the sticks. There were some
people whose energy and endurance seemed limitless,
Fla?fn'n Unibasket:ball afterwhat | considered exhaustion
evell Vaseline is jolly useful embrocation. ..

By the end of the Convention | had met lots of friendly
people, seen a few tricks to try unobserved, and had a
new set of arlistic bruises to compare. Discussion of
injuries past and present is always a good topic of
conversation when all else fails.

Itwas good tosee so many teams getting together. | look
forward to the day when it will be recognised and take its
place in the Olympics!

Bye... DI

The finals were won by Lunis 4-3 over Mossies, semi
finalists Catch (‘Rayyy!) & Freaks

Formore Unaey, see ‘Catch this' upfront.
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RENEGADE RANT

Why go to a convention to juggle? You can do
that at home. There's plenty else to dol

Birmingham, or at least the bit [ was in,
would have been a boring place if it wasn't
for Captain Bob's Circus, who gave you a
parallel convention, the social one, and a
taste of the Festival Culture that used to be
essential to the juggling world (and 1 hope it
remains so). Whether many of them made it
into the main hall is debateable, but I for one
needed a bar and a band or two. Much of the
time, Ladywood felt like the centre of the
convention to me, and that's as much of a
verdict on the split site problem as anything
else, The Unicycle Hockey helped, tog, not
Just a spectator sport but also something
that's not possible every day, the very raison
d'étre of a convention or festival, And those
who were doing what they didn't usually do -
which includes us on the Cafch stand in the
main hall meeting so many people - definitely
had the most fun.

Of course it was fun. That's why we come,
and getting together is fun in itself. Few,
even the organisers, would claim that we got
very near to having the most fun weeould
possibly have had - split site, no refresh-
ments in the main hall, hall not big enough,
no Sunday trading (what about the rumour
this was for the benefit of Christian
Jugglers?), tents dodgy and under-used, |
won't go on - “We were given advice but
didn't take it,” someone said. Hopefully the
BJF, as it gets more confident and central to
the process, will save this having to be said
again. Even points made in this very
magazine about Coventry last year
weren't picked up on.

While I'm wingeing like this, the

same goes for a high percentage of
the Renegade Cabaret performers.
“Keep it short," someone said last
issue. Easy to see why that was when
presented with people doing large
chunks of their street show, routines
displaying only a lack of imagination.
It's not a Standing on Stage
workshop, you know, And of course
the space was far too big (not the
organisers’ fault, but...). The
suggestion that there should be
several shows simultaneously in
smaller spaces which should have
happenedbut cilcumstances
prevented it, could have been the
only way round it, though I don't
remember attendance being so
sheep-like mandatory at conventions
where there was actually more to do.

PHOTO: ADRIAN JOHN

You don't really want a list of the
acts that night, do you? There were
too many, it was and it's been too
long, you won't remember many of
the acts any more than [ do... This is
a Renegade review - quick, sharp,
individual. Compére Boothby Grapho
proved to be a hard act to follow the
night after, and without him I
wouldn't have stayed. It was a good
job I did ‘cos Gary’'s Acrylic Balls
routine on the very end was one of
the few items that really captured my
attention, doubly good after all the
rest. Vying for space in my memory
banks was the German guy, Philip
something-I-didn't-catch (not the
only thing that weekendl) with the
heavy metal backing tape. He had old
stagers near me exclaiming about
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moves they'd never seen done before, quite
some trick, and the applause after was
something quite exhilarating. Only Brendan
Brolly doing the Chinese Pot routine and
Ross'’ Fireballs really burned themselves into
my experience of the weekend, Despite
taking notes (on tape), only Marion Kenny
and Owl Squirrel & Rabbit managed
anything different enough to keep anything
about their routine in my mind after the
event. That’s partly a judgement on me,
partly the Bobs' Tequila, but more than a
little a comment on the quality of the show.
And I find that sad.

Also a bit sad were the games, it has to be
said, though the weather and the wind-swept
site made these hard to “warm up” in both
senses of the term. On the [f I can’t
remember it it was rubbishiactor applied
above, Handstand Gladiators /Endurance, or
whatever it was, was good to watch for a
change, as was Mr Bear entering everything
and losing,and the knowingly ironic chants
of “Great, Smashing, Super, Lovely” that
filled each break. Unfortunately still more
memorable wasthe nonsense booing Haggis.
What started years ago as humour among
people that know the feller seems to have
become vindictiveness among people who
don’t. You're being silly. And he's being a bit
silly bowing out of five-ball. Does it mean
anything winning ifyou know there's
someone there who's better but isn't in the
competition? Do we want a Premier League of
“TepJugglers"? | think we want a six or
seven ball enduranee, actually.

(Steve “Raving Reporter” Henwood)

The Sean Gandint Juggling Project share theif art,

Meandering? Moi?
e TR e neee T e )
Pippa Tee talks to Sean Gandini about
‘Oxbow Lakes’, the talking-point of the public
show.

"You toss a coin, to see where you start, toss
again to see where it takes you, and then
add aesthetic jJudgement, a little control, to
make it work well", Sean Gandini and Co.
derive their current working practise from
avant-gardetheorist/composer John Cage.
Enter choreographer Gill Clark - “Gill
encouraged us to begin with a juggling
moyvement, but without the props, and see
where we progressed - or the other way
around!” Katl, ex-rhythmic gymnast,
obviously had a head-start here! Third
member, Mike Day, has been a technical
Jjuggler for ten years but is being drawn into
dance as an extension of his skills. "We're
trying to create a new vocabulary, to
combine juggling and dance but without
setting the actions to music, At Birmingham,
we used deliberately distracting musie, to get
them to watch. Usually we want to use text
being read live, but not choreographed to the
action, which may or may not coincide with
what is going on". All very innovative... but
does it work?

The display (you can't describe it as a
“show", somehow), worked very well at the
Portsmouth convention, in a beautiful old
theatre. This Is definitely a better setting
than a cold, wet Circus tent! Performed to a
tape of voices, | found it totally entrancing,
The level of technical accuracy is simply
stunning; there was perhaps a fumble, but
never a drop. The moves weave in and out of
each other, the people flowing around the
props - or was it the other way round?

But at Portsmouth they performed
for less than fifteen minutes, Would 1
have wanted to sit for an hour
watching their full show? Listening to
the buzz about them afterwards leads
me to think one would either get
bored and go to the bar, or become
hypnotised and ‘spaced out’. Haggls
said, “It's like watching a river flow;
every now and then something floats
past and you think - Oh! What's
that?" To continue this metaphor, it
is possibly something that most of us
would rather dip into when our
attention is caught. Which is not
Sean's Intention! “We chosetodo a
long set at Birmingham to give the
audience a chance to get into this
new form, to absorb the vocabulary
weare creating.” Given that the
venue was wrong, [ would still query
the length of the piece. But we
Jugglers are only half the audience. It
will be very interesting to see how the
dance community react - and
whether it proves to have popular
appeal. They are very brave to do
this: the concept is open to much
abuse for being "selt-indulgent”,
exploring moves for their own Interest
not for audience entertainment, and
being too rehearsed ...a curious twist
for something arising from random
occurrences, but inevitable if the level
of skill is'to be maintained.

Such an extreme may not work for
all, but it is pushing out the
boundaries of juggling in perform-
ance - which have stayed in the same
narrow band for too long. “With so
many people juggling, it's surprising
how little new material is appearing”
(Sean). Love it or hate it, you won't be
ableto ignore it!

Ciiteh



The Hottest:New
Idea in Juggling

A Quality Professional Prop offered with

Dave Gobbledegook’s “Fire Fry Surprise”
recipe, and a one year guarantee against
Breakage. FIREBALLS are Réfillable,
Reusable and Robust, the funistarts when

For enquiries or to place an order contact a
specialist Juggling Shop in your area, or
write to THE RUBBER CHICKEN JUGGLING
Co., HEBRON HOUSE, SION ROAD,
BEDMINSTER, BRISTOL BS3:3BD. Your order
will be dispatched “Toute Suite”’, please
include a cheque for £57.00nel. P. & P.,
with a legible version of your name or Post

RESTANTE.

PHONE or FAX 0222640600 to see
what's cooking on this and othér products.

wiadvice on what's best for you, and cups of tea

“best props. All stock is normally available for

you come to Juggle them lit without gloves.

Britain's original juggling supplier

o ﬂ Y
“N
We stock a complete. range of equipment
from all the well known (and not so well
known) manufacturers, and over 30
book titles.

%

Weoffer a friendly efficient mail-order service,

for visitors.

Wholesale customers are also welcome at the
megashed to view the up-to-date range of the

immediate despatch in any quantity.

IMPORTANT-ANNOUNCEMENT
We really do have a new catalogue!
We will only keep your name
on our mailing list if you
phone and ask us.

11a Church Farm, Corston
Bath BA2 9EX
Tel: 0225 874759 Fax: 0225 874353

Ciiceh!
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PASSED - DIGGING UP THE ARCHIVES PASSED - DIGGING UP THE ARCHIVES

A True Star

From prewar German cabarets to Las Vegas, Francis Brunn
has been doing routines that would put our local stars to shame.
And he still does, When we heard that Kit Summers had been
to see him, we couldn't resist the chance to show you these
archive pictures and tell you a little about someone who's been
an inspiration to many.

Francis Brunn lives in a New York loft, perfectly appointed for
practise, with famous Broadway dancer Gregory Heinz as
upstairs neighbour, When I arrived, Francis wasn't at home, so
I talked with his son, Raphael. Despite having the same
birthday as the great juggler Enrico Rastelli, Raphael never got
into juggling himself - he reserves that energy for the flamenco
guitar with which he backs his father's act. He's nineteen and
very good.

Francis came in with a big smile. This is a man who is truly
passionate about life. He has reached toward the heights of
what you can do with the human body, and at the age of 70, he
has the enthusiasm of a man 50 years younger. He practices
about two hours a day. He's had nine operations, especially on
his hips, to keep his body working correctly for juggling and
performance; his act is as good as ever.

He talked about the old days and performing on stage. Things
are very different now. He started his amazing career with his
glven name Franzl Brunn in Germany at the age of fourteen,
working with his sister Lottie. In 1948 he was picked up by
John Ringling North and brought to America. At that time he
was juggling ten rings.

In 1958 he started performing in a black outfit; juggling to
flamenco guitar and including Spanish flamenco dance steps in
the act. In 1970, Francis received the prestigious Rastelli

Lottie Brunn

Juggling trophy in Bergamo, Italy, from Rastelli's wife
Henrica. Along the way he has performed with Marlene
Dietrich, Frank Sinatra, Danny Kaye, Bob Hope, Jerry
Lewis, and Elvis Presley! At the Prince of Wales Theatre
in London, he shared a bill with The Beatles, and he
taught Kirk Douglas to juggle for the movie ‘The Juggler',

Having appeared in every country in the world, he has
always looked for different ways to take his juggling and
performing. He says jugglers these days all look about
the same. They need to find different ways to present
themselves.

Recently, Francis produced a touring show in Germany
called “"New York, New York", with a bill including his
nephew, the top juggler Michael Chirrick, and another
juggler'with the name Michael, the acrylic balls (and a lot
else) man, Michael Moschen. Also keeping it in the family
was Nathalie Enterline, Francis' long time partner in life,
doing her exquisite dance routine, and of course his own
juggling and aerobaties with Raphael on guitar. The last
act was George Carl, who does the best physical comedy
I have ever seen., Unfortunately the publicity for the show
was non-existent and Francis lost money, but he's still
keen on doing it again. [anyone fancy encouraging him to
come to Britain?|

After we'd been talking for a while, who should show up
but his sister Lottie! This month is the 45th anniversary
of when they first came to America. She's about 63 now,
but has the same excitement about juggling and about
life as her brother. I rounded my day off chatting with
Brian Dubé at the wedding of my old friend Sue Morris.
Life can be good for a juggler in New Yorkl!

Francis Brunn
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Even the word brings
2] TN pa smile to your face -
e T ry saying it in front
of a mirror! But don't let
< this put you off - Boomerang is a
growing and exciting sport, with the extra
dimension of being able to design or modify
yourown equipment. It's a special thrill to
watch a successful throw come back to
you with unnerving precision, slowing up
Just at the right time for an easy catch -
with the ever-present risk of seeing your
; Postd creation crash in a fountain of match-

4~ p iR, -—‘, sticks!
; -mas@) mmﬁ—r“" = é&\kﬁlﬁf Modern boomerangs are available in some

T W kite/juggling shops or by mail order. Make
& " J \\ &.f{'/, = sure they @re Sport boomerangs and be

] M’ o prepared to pay between £5 to £15 (left-
handers will need a left-handed model).
) They come in many different shapes and
-« ' can be made from plastic, multi-lami-

nated wood (the more laminates the

' @ stronger the boomerang), carbon fibre,

and there's even a luminous variety, Avoid

Here's anew one - Juggling boomerangs! Sounds tricky, butitcan be done, insistsMary Newton. She should know- she wowed _'
the crowd at a recent world championship by catching with her feet, and works with Flightline, one company that hopes o be
riding high on a boomer boom. We know you lot are interested in challenges, so we had her tell you aboul it,

' 1 | ;

! i Sizes 16 18' 30 s Red,Blue or Yellow the big sticks, they are for hanging on the
wall, not for throwing. There is a cheap
% Quick Release Contoured Saddle plastic one which is sold in newsagents as
a toy, but it's pretty lethal. A good one to

BMX Wheel ¥ree Stand H start with is'a design with three blades.
i Providing you follow the instructions and
Contagts®™ CF Imports : always throwin lightwinds, youshould be
Tel / Fasx031 220 6336 able to catch your boomerang with a
: . elapping action after about half an hour's
Silk Kites Baoding Balls YO Yo's praetice. The three or four-bladed boomer-
' - ang is the best to attempt to juggle with,
L Wholesale &D.d. retail welcome best of all try indoors with an indoor

boomerang = then you don't have to worry
about the wind strength and direction.

Take two identical boomerangs and throw
the first. Wait until the returning boomer-
ang is hovering high above your head
then throw the second,
catching theoriginal boo- =
merang and repeat thc%
‘exercisel It sounds easy: &3
it certainly isn't! The world”
record for this feat stands—>%
at over 80O eatches. [does s
anyone clo three? four? - dpif. gL
yow would like to see boo- e
merangs being thrown, why £

&R

&RCUSTUE&

Our first two books are avail-
able now from 'your regular
supplieror direct from us (£5
each in¢ P&P in Europe).

For details of future books
as they are published and/or
to receive our mail order

catalogue full of Circus stuff, contact Circustuff.at: not come along to the Brit- -
83 Uist Rd, Pitcoudie, Glenrothes, Fife, KY7 6RE, United Kingdom ishinternational Tour- 5.»,«__,
Tel (0592) 744392, . namcntatShmwsbuq' e/ S

onJuly 8rd and 4th. K3\ L. =

% 0275 332655
3 f:) Whoboryorte i RIS New edition 1993 out now.
& fogghes,you probably et the urge everysa cfen o o.. Available from your local juggling or
g Beyond the Cascade B €yon d hookshop or directly from
g " This book wil take you there. g The Ug] Y J uggling
By following its step-by-step inshruians, you'll go C a ad e Com pany
g beyond - way beyond - the basic 3-Ball Coscade: S s 73 Westgate Road
= paltern and learn 88 of the dossiest 3-ball Iricks 1088 Clageir i Newcastle Upon Tyne
.g — jugyling kind, ilﬂ'ﬂll 3-Ball Juggling Tricks NE1 156
8 o 1 s o haved Oops
! © Burke's Barroge The Long Theow Englond
= o hberitsRovge  *ThaSi Tel/Fax: 091 232 0297
B
| '"ﬂm“ﬁd“:& ' Please add £1.50 P+P throughout Europe
contact: JAN at THE CATCH OFFIL ‘-‘::I“’ ":"'f;"'m“(f;“:*‘:‘l"m“’ ViSA © WASTERCARD » UK BANK or
POP UG, MyRe A0 SERCYRID | £7.95 EUROCHEQUE accopted

a dozzling array of tricks guoranteed fo make

m your &boll routine the centreplece of your show. Trade enquires welcome




WASTE.NOT, WANT NOT

Backin Issue 2; Agent Provocateur.Dan Zero wrote to challenge juggling traders and the rest of us on our ecological credentials.
Claire Mop goes into the subject a step or six further with help from ‘H’ at Beard, David Marchant at Spotlight Holland and
Polly from Lazy Daze. Dodgy dealers wateh out! Next issue we run a survey of all British manufacturers eco-friendliness!

6 The green era is with us and yet we

play with so much plastic”. That
was Dan Zero's challenge. He's right; we
do. But unless you have opted out
completely from ‘normal’ soclety you do
far worse things than pick up a juggling
club. What are phones and washing
bowls made of? Do you take you own
shopping bag with you and refuse those
little bags shopkeepers try and put
everything in? Are you a member of any
environmental group and do you DO
anything for them? How much do you put
out for the dustman and how much do
you recycle? How many letters do you
write to your local council /supermarket,/
manufacturers?

From my research, I would say juggling
equipment manufacturers get pretty good
marks for environmental awareness. They
have also educated me about the
complexity of the issue.

Any Manufacturing operation has effects
on the environment. The market for
Juggling equipment is such that there isa
constant drive to reduce costs while at
the same time improve the durability and
performance of the equipment. Also; as
with many other consumer products,
there is a constant demand for increased
range of variety and éolour. Plastics in all
their forms have enabled manufacturers
to fulfil these needs, they are light,
durable and relatively easy to process ina
wide range of colours.

Plastics are generally (not alwaysl) a
product of the petro-chemical industry,
and because of that a non-renewable
resource. They also require energy to
produce and some of them produce
harmful chemicals during their making.
The recycling of plastics is difficult
because of the vast array of different
types of plastic, even the different types of
polythene can't be effectively recycled
together. The vast cholce of different
colours adds a further complieation;
because if you mix them you get yuck
brown! Furthermore, the small size of the
Juggling market in relation to'other
industries mean that the collection (by
trucks driven by internal combustion
engines) of waste and rejects for reeyeling
could consume more energy and pollute
the environment more than if the waste
was simply dumped.

Clubs are usually made from polyethelene
(which is the posh name for polythene)
and this would be relatively easy to
recycle IF the facilities were avallable
locally, i.e. if plastics were commonly
recycled. But how many plasties recycling
depots do you know of? Those that there
are are often operating at full capacity.
But landfill sites are also a finite
resource, growing scdrcer.
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The recycled plastic granules you get in
some beanbags are from the ‘industrial
stream’, but this is something which goes
on anyway - the granules have other
applications and are not made specifically
for the relatively tiny juggling market.
Those beads or granules, used rather
than (biodegradable) grain, conform to CE
Toy Regulations.

1 asked David Marchant of Spotlight
Holland about their recycling policy. For
them, “a speck in@ white elub is a visual
nightmare. Reproecessing the plastic can
help but dirt can't really be eradicated.
Our club precess would. be very wasteful
without recyeling, and we're teaching our
customers to accept lower visual
standards - we're talking about one speck

m g o £

herel - anyway, the moment they're
bought they'll be thrown into the air and
dropped onto coneretel They are sold at a
lower price if the level of ‘foul' is higher
than acceptable; it costs 30p per club to
have them destroyéd, better fo give that
as a discount and keep the club in this
world. The only EXTRA energy used in
recycling is grinding the plastic into
granules - minimal."

It is up to U8 to press for lahelling of all
plastic goods from manufacturers,
supermarkets etc, with the initials of the
type of plastic used e.g.: PET for
polyethelene. This will enable the whole
process of reprocessing to get under way,
complex though itis.

As for the dyes used...Spotlight defines
their dyes as “food-grade” and Beard
defines theirs as “non-hazardous". Both
of these comply with CE Toy regulation
approval, By law in the UK, Holland and
Germany, dyes cannot be sold containing

D

heavy metals (cadmium, ete.) which
means that approximately eight times as
much dye 18 necessary to produce a good
yellow, as opposed to adding cadmium,
This means I suppose that you can suck
your club quite safely, but beware of
possible hyperactivity if you try to eat itl
Beard tried turmeric in early experiments
with dyes - it looked OK but smelt
terriblel

yed clothes and bags come

within safety standards (toy

regulations again) but any dye
process tends to generate lots of coloured
water, ALL elothing that is not undyed
and unbleached contributes to this
unless it's ‘ecru’ - boring eream coloured.
There are natural dyes from elderberries
etc. but I suppose these cannot be
produced in the sort of quantities that the
consumer gociety demands, nor in the
range or brightness of colours, Cotton
itself makes a huge environmental impact
-dams and irrigation, loads of chemicals
sprayed on crops... Man-made fabrics are
petro-chemieals and a non-renewable
resource. Qrganic cotton is only produced
on a minute scale and costs a fortune,
50... What's the answer? Be a bit anti-
fashion and buy clothes that are going to
last!

Apart from plastics, the other main
ingredient of juggling equipment is wood,
for club dowels, devil sticks, etc. Luckily
the timber imported by most of the
reputable merchants in this country is
strictly reforested. And then there's the
question of whether we should all be
using recycled paper. Of course it is good
PR for a company to say that, but is it
such a big deal? Wood is a crop -
relatively easy to harvest, and the
processing plants are often close to
source. Recycling will inevitably involve
trangportation of the waste product (often
in small batches and by road - at what
cost to thé environment?) and then
additional energy is consumed (and large
quantities of water) in processing. But
landfill isn't a good answer either.

In Germany, no imports or goods within
the country are allowed to be excessively
packaged. Expanded polystyrene in any -
formy(like those horrid “worms") is
banned, as is PVC and fluorocarbons. A
little thought produces many possibilities
- air bags, popcorn, shredded paper,
boxes suitable for re-use. I love the idea
of receiving a fragile parcel surrounded by
popcornl The UK government, industry or
publie have no such packaging aware-
ness,

Waste in any process is an expensive
luxury. If you see waste it's a sign
something can be improved, so keep
thinking about it and make others aware.

Ciceh



continued,.

Someone, somewhere knows how to
prevent waste, This is preferable to
recycling.

Take heart from the fact juggling
equipment is built to last. There is a
healthy market in second-hand equip-
ment, in workshops or adverts in_The
Catch. If you look after your equipment it
will last, and last for someone'else as
well. Manufacturers of juggling equipment
do not build in obsolescence, Colin
Francome, author of ‘Juggling forAll'
wrote another book called ‘Sane new
World - Replacing values'. He mentions a
TV rental firm that had two plants
specifically to break up 250 icolour sets.
each year, because if they sold off sets too
old to rent out they would "kill off* their
market.

So, how green are your balls? Let me
bounce the question back to you, and me,
the end-users of the produets and the
consumers of much else besides. Pay a
little more for something that will last a
lot longer. Be aware of waste in all its
aspects and of what you and I as
individuals can do. The consumer gan be
the one with the power to get things
changed - retailers and manufacturers,
for juggling supplies as well as supermar-
kets, have to take notice of what
consumers want. But be wary of mere
window-dressing of 'green-ness'. Hype is
casy. Things may not be as simple as first
they seem, but there are things we ean
do. Colin Francome cared enough to write
a book, Can we jugglers care enough to
act upon our convictions?

WANT NOT

CATCH PHRASES - BJF

BJF

This was to have been the British Juggling Foun-
dation column.

But alarge proportion of the committee changed at
Birmingham, and there hasn't been time to'organ-
ise properly since.

So instead here's an intermission
and a cartoon.

Normal service-will be resumed as
soon as possible,

JTF

TheJuggling TradeFederation was
formed in January to promote jug-
gling for the benéfit of all its mem-
bers as/well as the public (see
article in last edition)s There has ||
been a lotyef interestand a steady
flow of new members. If you would
like details about the JTF, send a
s.a.e. to Sally Bateman (JTF),
Minfford, New House Lane,
Salfords, Surrey RH1 5RA.
Remember you cannot use the the
JTF logo in yeuradvertising until
you're a member and you're not a

member until you've paid your Tut! Seen one juggler, you've
seen them all...

dues.

THE BLACK
COUNTRIES

ONE STOP
JUGGLING SHOP

For all your
juggling needs

Retailers &
Wholesalers of 3//
Juggling equipment
If we don't
stock it.. you
don't need. it.
Polly Brooks Yard,
Off Pedmore Road, Lye,

Stourbridge,
West Midlands DY9 8JX.

Tel: (0384) 891609

THE CIRCUS SPACE

London's Centre for the Circus Arts'offers a
wide range of courses and classes for the
professional oF aspiring performer:

For more informatien call
071 700 0868 or write to:

The Circus Space
United House
39 - 44North Road
London N7 8DP

Visiters welcome.

Training and rehearsal facilities also available

ODOURLESS
Fire
Fuel

Scratch'n’Sniff
Sample

CAUTION: DO NOT EXPOSE TO
DIRECT SUNLIGHT

§
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DROPS / CONTROV. CORNER

Circus Animals

- The Ring and the Changes

Mr Editor diabolo likes to wind people up (see apologies
alongside!) and Animals In Circus is certainly a good topic for
that. Sowhenournot-entirely-unbalanced fire-breathing friend
Pof! wrote us a letter about life with Jolly's Circus, we smelt
a good excuse to get some ink flowing. The following wasn't
meant as an article, but it's a missive from the world of trad.
circus and as good a place to start the discussion as any.

To The Cateh it looks as though there are reasonable people
saying reasonable things on both sides of this argument, and
since the animal issue (like some of the Clown questions
upfiront) is central to the idea and even the possibility of New
Circus (whatever that is), it's one we should think and talle
about. All contributions on the subject gratefully received,
though we make no promises to print them all...

After relating yet another real-life reminderof why you should be
careful working with fire (this correspondence is now closed, at least
for the presentl), we move to some have-you-got-a-light-relief

On the subject of animals, Jollys are fiying something new this year,
and I'm very happy to be a part of it. The eireus is eurrently only
four miles from its winter quarters, at ‘Harry Tuffins' Sunday Market
site In Churchstoke, Shropshire. At ﬂrst-ﬁme thetopisa
traditional two-poler, but the roof is only feet high. This
brings all the aerial acts down to eye-level, so the audience can see
exactly what goes on. These ‘shows’ in fact,are open training
sessions, and the public are free to wander in and out, and ask any
questions. They can see how the animals are kept and trained, and
how the other acts rehearse and learn new tricks. Peter Jolly is
particularly concerned that people seé the animals’ training sessions
and play-times, as well as their quarters. Hopefully this will go some
way to redressing some of the bad press that traditional circus has
suffered in recent years.

Animal acts have changed considerably fromthe undignified
spectacle they once were, and the conditions have improved a
hundred-fold. I am lucky enough to havegeen these changes for
myself, and can only beg you to belieye that animal cruelty is not

art of the circus tradition. Personally, I count myself very lucky to
ﬁvc the way I do, and to have contact with animals that most people
only get to see in zoos or on TV - but 1 have to say that I'd leave a
show rather than be associated with anyone whose animals were
badly treated.

Every circus has said in its defence at some time or other, that
training sesslons are not clandestine affairs carried on behind closed
doors, but are open to the public, and anyone who wants to see for
themselves what goes on has only to turn up and ask, Unfortunately,
this is somewhat self-defeating, as it is well-nigh impossible to track
down a circus once it's on the move. With this project, Peter Jolly
has made the training sessions very public indeed, though it is
interesting to note that our local anti-Circus Animal group refused
his invitation to spend a day - any day - with us.

Jollys will be at Churchstoke every day until June, with shows on
Saturdays and Sundays. The RSPCA approve wholeheartedly - three
local officers liked us enough to bring their kids to the shows, so we
can't be doing badly, and they even contacted us when they needed
to find a good home for an unloved python. (As a result of his
previous bad experience with people, I now have my neck in a brace!
Nursing this one back to health ain’t a one-woman job...)

As someone who hates any form of cruelty to animals - and I'm not
even sure that wildlife parks are entirely wholesome -  have to
confess to occasionally feeling a trifle compromised by my job. The
showmen who brought exotic animals into this country in the first
place did wrong - but many showmen now have animals which were
bred in captivity, in Europe, and so as long as we have them in our
care, it is our duty to ensure that their lives are as comfortable and
as happy as we can make them. Certainly, [ can't deny that Jollys
animals are a happy, healthy lot, and are loved as much as any
family's pets. Traditional circus may seem out-dated - but without it,
there would have been no New Circus movement.

An emotive argument like this will rage for ever, though I think
traditional circus could do more o prove to the publie that things
have changed for the better. | love my job, and [ love the animals in
my care - even the brand new tiger cub.who grew up and ate my
coat.

Anyone know where I can buy a cheap Barbour?

Pof!
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An apology a day (keeps the legal
profession away)

Oh it's wonderful being noticed. I never tire of the attention.
Sowhenwe getlotsofletters and phonecalls atCatch's Cradle
I get all excited and start planning ways of getting more.

But Jan and Stuart, who have to deal with them all ‘cos I'm
too fantastically busy to actually attend to such matters, left
a message on my answerphone to say that last issue we said
ajew things we shouldn't have done and didn’t say a few
things we should have done (all sounds a bit Book of Common
Prayer, that) and that really we should apologise to some
people for the blatant misrepresentations we have foisted on

the world through lazy journalism, rotten proof-reading, and
malice aforethought. So here goes. We, the Catch team,
ultimately the persons most irresponsible_for what goes on

round here, do hereby apologise to the following:-

Fool Time, for suggesting that they teach anything about blowing fire, wet or dry. In facl anyone
whoblows fire at FT runs very severe risk of being chucked out. Our mate Pol! must have meant
that she heard it from someone who had been at Fool Time (infact | have my suspicionswho...).
And also we apologise for punctuating their name wrong!

Horsham Jugglefest & Absolute Balls, for being disparaging aboul the cabarel at last year's
evenl. The thing is, you see, we were only trying lo be rude to The Club Meeting, who are really
old enough lo know betler by now; ditte Haggis, though as you will see from our Birmingham
report, being rude about Haggis is hereby deemed NOT FUNNY ANY MORE.

The G*** Meeting ...am | apologising to them? Am | heck!

Tony.Cantley, who was really helpful with informed advice on insurance mallers and whose
name got missed off due to the large number of small pieces of paper on which the article was
written. He's a good lad, that Teny.

Ra Ra Zoo, not for being uncomplimentary, but for printing a photo of them hat we weren't
supposed to, and printing it so'dark it wasn't worth it anyway. Serves us jolly well right,

Kate Coles-Smith forwrongly attributing thal review to her in the first place. Yours was shuffled
oul ‘cos we ran oul of space, Kate, but Pippa Tee can stand up for herself and her opinions,
es she jolly well can, Infacl she's happy to.

Aunt Augusta for letting a little demon impersonate her and damaging her impeccable and,
indged, august repulation. Too much Ecstasy, Auntie.

Lee Jellyhead, probably.

Tha A, who haven't spoken lo ussincewe et those naughty naughly Renegades vent their
spleen. Theirs isn'l the only spleen Ihat should be ventilated,

The Pelican for exploiting it asa sex—oﬁiecl. We're all greal animal lovers around here... whal
am | saying?

Anybody that died of a surfeil of euslard powder

Anyone whose pedals fell off their DM Standard. yes, it is possible to ride one the wrong way
found, And you shouldn't,

The entire Channel Islands for a slight geographical lypographical confusion,
Mum & Dad, ‘cos | turned out all wrang
Jan & Stuarl for having lo listen-lo-allthese.complainls.

Anyone whose letler has been‘omitled or edited = we do aclually get more than we can prinl,
We think a couple of pages is about righl,

RobyStone - but whal did you expect? You're the psychologist, alter all,
Al readers of Issue 3 for fibbing 1o you.

Anyone who's read to the bottam of this stupid list of apologies.

0K? ¢an | go oul to play now?



IRTERNATIONAL NEWS:

Greetings from Zimbabwe and thanks for run-
ning our appeal for all juggling kit in Issue 1.

Special mention to A Drabble, England, who
actually responded to it and sent usthree bean
bags. Thank you A, Drabble, England]l Much
appreciated. If we'd had more of your address
we'd have written to you in person. We also got
alarge consignment fromJuggleAdd. Thiswas
delivered in person by their International Am-
bassador, Steve Angel of Mercy Robinsan, who
earned his nickname for bringing a big jar of
Marmite as well. N

The workshopis rolling now, albeit quite small.

We've got a hardcore of regulars and have

recently ‘come out' into the park, near the

theatre barand a ‘taxi' stop, so we're hopingfor:
a bit of passing trade,

Qur putative Juggling festival is still putative.
Let's say putatively this year sometime. If
there's anybody out there planning a holiday in
Zimbabwe this yearwho would like to takeina
juggling weekend between Victoria Falls and
the game parks, please write and tell our U.K.
agents: BJF, 23 St. Leonards Road BRAD-
FORD BD8 9QE

Contacts have been made with jugglers In
Harare, there's the Gweru hardcore and plen
of V8Os are interested in a juggling ‘%m-
gether. Allitneeds nowis a place full of jugglers
fresh from Europe.
Fambai Zvakanaka!
Jude and orl

You've had "How high can you juggle?” (145500
feet) Now "Howfar can you juggle?" Theanswer
is 11,685 miles! Strolling around Wellington,
NewZealand, we came across the "Anti=Gravify
Juggling shop’, part of a toy-shop called Hocus
Pocus. Issue no. 1 of The Catchwas on displayl
They run a weekly workshop at the Aro Valley
Community Centre on Wednesdays 7-9, and
they're a very friendly bunch. There is also a
shop in Christchurchand a stallin Auckland's
Victoria Market, and workshops in Auckland,
Dunedin (University terms), Nelson and
Christchurch. (anyone wanting more de-
tails can contact us - d)

Malcolm & Annie, Auckland

I wish these two would stop writing from:
exotic locations - they're making me very
jealous. I tried to get expenses to go and
research workshops of the d, but the
bosses sayI'll have towait till we're bBought
out by Rupert Murdoch to pull that one-d.

We also got a letter (sent to ‘Kaskade' too)

Jrom Mihail Rudenko, a ten/twelve-ball
Jjuggler from The Ukraine who trained with
Grigory Popovich (the businessl) and oth-
ers, invented some special balls very popu-
lar in the CIS nowadays, and is a_former
winner of the All Union Laureaté Variety/
Circus title. He's interested (in teaching
possibilities, in this country, preferably
Jor a long enough period to f’:utim the
considerable journey. Anyone intérested
can contact him through us.

Ciceh

BDROP BACK LINES - LETTERS PAGES

|
Write to Iﬂbﬂ}d Catch’s Cradle, c/o
Moorledge Farm Cottagé,"Knowle Hill,

Chew Magna, Bristol BS18 8TL

NAME GAME

Please may I use a couple of your column Inches
(oooh er ete.) (that was him not me - d) to help
clatify the backgroundt@ourchange of name from
“Sultease Circus" to *Clreustuff”,

T actually thought | was being very original some
five years ago when Ticame up with the name
*Sultease Clreig" for‘m?!,npﬂy smallseale perform-
Ing 'and retalling ventures. Even when In due
course I learned of RegBolton and his "Clreusin a
Sultcase", there seemed little chanee of confusion
- partlcularly as my activities were very local and
Reg was last heard ofal the other end of the world!

However, once we entered the world of publishing

and ourbooksbeganto travel around theworld, we
have discovered that not only Is Reg allve and well
In Western Australia (Hello Regl), but he Isactively
using the title "SuiteaseClreus” In some of his
work.

We have therefore decided to change 6ne name to
Cireusituff rather than causé any confusion - it
does nat mean we argon the run from the mafla,
the CIA or the Inland Revenue!

Steward Hutton

PS. If anyone out there knows of an Individual or
organisation calling themselves "Cirgustulf” - keep
It to yourselfl

MANUFACTURING A CONTROVERSY?

| would like Lo take issue with More Balls Than Most
‘aver Lheir elalm to have the only juggling shop with a
garden (Oddballs advert in issue 3). The Circus

ctory Mill Shap.di.Old Towiny Hebden Dridge also
‘has a garden, a beautiful en garden with a
fountain. What's morgfwe're holding, free Jugglers
pienies (weather permitting) on the first Sunday in
cach month from May through to S mber (bring
your own sandwiches ‘afig.a_six-paek)

“H'* from Beard

PS. We hereby claim to haye the only Ju H"F shop
with a hundred foot high elifimneytin it {unless of
course....) p

HOW HIGH CAN.YOU IUGBTETI

Perhaps one of your readers ean help unravel this
puzzle, During a recent trip to Amsterdam | ob-
served a juggler perfomamgthe ‘boxtiand stopped
to watch him. The thingis Tie was using four balls
and one was going baek & forward across the top.
It's a mystery to me = please help!

Confused-Juggler, Gwynedd

PS. Ihave an early contract juggling book by an
anonymous German author. It's called Tricks
with One Ball'Berlin Press 1939, Isis valuable?

we're slow sometimes. Had toread this one
atleast three times...and we were going to
write and ask for the baok -d

DOES SHE LIKE SPORT2

Birminghamis nowa happy, hazy memory - see
apology - and I've settled down to pot being able
todo any of the wild tricks Alexdisplayed at the
devilstick workshop, The 1450 people who did
not attend the BJF meeting will be unaware
that there was a suggestion thdtthe BJF work
towards getting | ug%‘ng istered as a sport.
There was no discussion of this atthe time but
'afew disadvantages spring to miad. If juggling

(38)

becamesasport it may take us on the Ameri-
can route W}T games at conventions being
replaced by “competitions”, medals being
awarded, cheating beingbanned ete. The Ameri-
cans will beatus in the Olympics and my mum
will ieverBelleve that I'm an athlete. I'm sure
there are advantages like funding but perhaps
somebody cafitell me what they are.

Rosie 0'Connor
_ Middlesex
beat you to it, Rosie! - d

MESSAGE FROM ANOTHER WORLD

Some people learn to juggle by a video, others
by.a book. llearnt by a pub.

Dominic Perignon, Bath

CLEVER TOSSER

I'm an Occupational Therapy student, working
inasecure psychiatric unit, currently tryingto
use,develop and research the use ofjuggling as
a therapeutic activity. Are there any other
therapists out there who'd be willing to contact
meto disciss/exchange ideas/articles ete.? -
inall fields of health care but especially mental

health,
lain Wolfe
East Sussex

PS. Yes 1 do actually get paid by the NHS to
Jjuggle with clients, and damned effective it's
appearing to bel

we will be running more articles on therapy

possibilities in further issues

IDEAS OF MARCH
uestlon: When Is a parade not a parade?
nswer: When it resembles a protest march!

Having attended most of the major conventions in
the LK. ﬂmll In Europe over the last four or five
yearsgmay b suggest that - in order to give the
req’le% host town/city ‘value for money' -
uture convention parades be made up of folk who
actually want to give some kind of show by doing
anything that slightly resembles a performance,
plusseme kind of costume and effort on the visual
slde. This way It ‘The Parade' would have more
space to ‘Parade’! Those who choose not to dress
up and perforin could elther line the route and
watch or gather at the games space and just
“Juggle on”, filling the said space with Interest for
the townsfolk Whoawait “The Parade’.

lnstead of a épuple of thousand people shullling
through a city centre to bemused enquiries of
“What's this all in ald of?" from the locals, you
wonlld have@ moré punter-pleasing parade of a
cottple of hundred performers (of all skill levels),
belng enjoyed more thoroughly by the onlookers,
plus amere relaxed warm up to the games for
those choosing not to parade but just play and
gfljoy the spectaclel
So come on jugglers, hobbyists and performers
allke; lets gei it together...For Leeds?
- Sam Jefferson
Swanseq
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DROP BACK LINES - LETTERS PAGES

THE TRUTH?
Re: A True Story, Catch #3

Whilst lunchtime shopping in Manchester re-
cently, my friend and | became curlous at the lack
of pedestrians on theclty streets. Suddenly amidst
flashing lights and sirens a police message blasted
out “Clear the streets, clear the streets, this is a
bomb alert.” We had Innocentlywanderedinto the
midst of a erisis. In our panic we stumbled against
the steel shutters of an oddly named emporium,
"Mushy Peas Juggling' said the sign. Well the
prospect of a hot meal (and one that could juggle
at that) was compelling Indeed, or somy fifend and
1 supposed.

At that moment a long-halired gentleman with a
strange hat and a woman sporting rather garish
baggy trousers ushered us into the shop. These
two it seemed were the proprietors, although they
Insisted they were both Mushy Peas (17) Atleast we
seemed safer Inside than out on the stregts.

Service seemed rather poor for acafé, Indeed upon
entering the premises the couple (or peas) sponta-
neously picked things up and started throwing
them around! The woman was highly skilled in
manipulating what appeared to be alargeeggeup
on a string. The man meanwhile seemed to get a
great satisfactlon from battering a rubber ended
multicoloured stick with two smaller ones,

Wishing to dine, my companion offered me a
menu. “That'll be one pound fifty" said the peas,
thinking this was a service charge 1 duly paid. On
closer examination the 'menu’ turned out to’be
issue #2 of your magazine. Feeling both pity and
concern for the two hapless characters we hur-
riedly left the shop and phoned for an ambulance.

So you see that It was never our intention to buy
your magazine. Having done so however and decl-
phered its contents, I think 1 may return‘to this
curlous café and sample some of its alrborne
delights. Who knows the man may teach me the
secrets of stick battering!

TG.R.

MANCHESTER
HOOTS MON

You warn us of the dangers of breathing fire,
Juggling chalnsawsetc., which isall well and good,
but don't mention anything about not leaving your
Juggling balls where bastard mice can get them.

1 have some advice and some observationscon-
cerning this subject: )

1) Mice, if given the chance, will nibble little holes
in juggling balls to get at the filling,

2) They seem to enjoy spreading the filling of your
Juggling balls over the floor rather than eating It.
38) Like a fox In a chicken coop will kill as many
chickens as It can, a mouse will destroy as many
balls as It can rather than just destroying one and
eating all its contents, even though this would
provide enough food for It and It's numerous
offspring for some conslderable times

4) Unlike foxes which kill chickens with the afm of
retrieving them all, mice nibble through as many
balls as they can because they are vindictive little
creatures that know how expensive juggling balls
are.| haveheard them giggling maliciously behind
the skirting board.

5) Remember - mice are good at climbing.

6) It Is no good getting angry and stayingawake all
night in the hope of catching and punishing the
mice because as soon as you see them youwill fall
Iin love with them and their twitching noses, little
black eyes and frantically beating hearts. Il you
have any balls left youwill probably end up leaving
these out for the mice to destroy.

7)1t is possible to mend nibbled juggling balls but
pokingall thefilling that is spread all over the floor
back In Is pretty tedious. The advantage Is that
since the balls will probably at best be only half-
full, they are easler to catch on the back of your
hands or neck. Black Insulation tapeis geod for
covering the hole until a more permanent repair
can be made,

8) Never attempt complicated Juggling movessuch
as Burke’s Barrage (?) with hastlly repaired jug-
glingballs. It is incredible the places the filling can
get to.
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9) Make sure your vacuum cleaner Is working
should you forget never to attempt complicated
Juggling moves with hastily repaired juggling balls.
10) The most sensible thing todolsleave yourballs
where they can't be got at.

11) Mice like running in and out of tubes. Provide
an adventure playground for them made out of
toilet roll tubes ete. They will be too busy having
a good time to worry about vandalism.

Lucas, Cambridge

Ijuggle with the mice when I catch them in
my humane trap. They don't usually come
baclk after that. -d

BRIGHT SPARK

1 was intrigued by Beard's recent advertise-
ment on the back cover of Catch No. 3 which
showed theirnew remote-powered Radical Fish
club, Won't the cables get tangled up? A three
club eascade pattern would get progressively
smaller and result in a rather neat plait.

Nick Willis, Cheshire.

ah you seel people do look at the adverts!
The rates herebygo up by 200%- d

BATS

1 have spent the last three months learning to
juggle with a blindfold on, but unfortunately I
can't remember where | am. Please help.

Stevie the Wonderman, Circus Duffo

DOESN'T BELONG TO GLASGAE

I would like to share a new passing trick. | call
itthe'St. Andrew's Cross', Ofcourse Imay have
re-invented the wheeli Anyway, you need five
balls, clubsor smallehildren and two jugglers.
Now comes the diagram:

4 @@Q@

o

f1 N\ 4
«Q

P t
RS

1. Juggler A passes from his right to B's right

2. Just before thecatch B passes from his right

to A's left :

3. A’s left passes to B's left

4, B's left A's right
And so on....

If anyone can suggest What to do with a sixth
ball, it would be nice to work it in.

Groham, Glosgow.
es, Graham, we have seen this before - but
t's a good pattern sowell-worth repeating

-d

ANOTHER SPACE-CASE

If they held a convention on a space station
orbiting the Earth itwould bebrill. But the food
and facilities might be crap.

MN-Amstrong, Floridadoda.
TONSILLECTOMY

Someone asked about books on Circus Themes -
I'd recommend highly ‘Memolrs of a Sword Swal-
lower' by Dan Mannle. It's been around for don-
key's years so is probably out of print - but worth
hunting out. There's a BBC tape avallable of a
Radio 4 adaptation of the book = read by Mickey
Dolenz (remember Cireus Boy?). Serial No, of tape
Is ZBBC1157, There's a particularly Interesting
plece on fluorescent tubeswallowing! Makes these
clssy fire eating tricks look like a tea party! It's the
true story of life in the carnivals of America in the
30's - strippers, freaks, dwarves, crooks, con-men

- it's got the lot.

Nip, East Essex.
N.M.R.A.T. TORTURES RABBITS!

Thank you Luisa Bond for your letter, | shall now
boycott Boots and reconunend others to do the same,
This will ereate us no great "publicity whirl” | admit,
but it is something we, people on the street, can da to
try and stop vivisection.

Rest assured Luisa, | shall continue to support the
small trader while they continue to exist, for they, like
the street performer, represent the True “spirit of

clreus”,
Tim Sayers ako. Tim Boogie, The Bruised Fruits, Biminghom

THE BEST KIND OF READER

Lhave rolled up issues 1,2 &3 of the Catchand
learned to juggle with them, but I'll need a lot

“of practise with issue 4. Having just renewed

my subscription - wow! The calchis really going
to make.me a good juggler!
Tony Cheesecoke

A PSYCHOLOGIST WRITES...

Will you please stop adding your inane comments
to articles contained in the magazine. There is
barely a pagein issue 3 without the dreaded bold
type interfering with the flow of the article. You get

‘a column all to yourself so please resist the

temptation to dabble with others. | experienced
the same disease whilst editing a handbook, the
second edition had the offending remarks re-
moved!

Maybel amalone, and I realise you are still finding
your feet, but east a dispassionate eye over your
musings and decide for yourself.

I'didn’t write this letter for publication, but pub-

lish it if you wish.
Rob Stone, York.

I only invade people's articles when
they're boring orI absolutely can't resist
it - But, despite both points, restrained
my self for the whole of your letter. Hey!
Maybe I'm growing up? Hang on... Do I
want to?7?-d

BRINGING THE HOUSE DOWN

I was working in Australia with Archaos, on
a two month contract. The contract finished
and I decided to spend the summer there, |
was offered a spot in a nightclub in Adelaide
working Saturday nights doing fire-juggling,
angle-grinding (as you doll), and fire-breath-
ing etc.

omie night found that a small platform had
been built at the side of the dance floor. The
platform was about four feet off the ground
and the ceiling was about twelve feet high -
s0 when you stood on the platform the
celling was about three feet above you. |
asked the manager what the platform was
for. *I want you to do your fire-breathin

from the platform” he said, “No way"..

replied “It's too near the ceiling!” "Can't you
Just do small flames?" he asked. "Well...
alrightsebut [ don't like it".

So come the time for me to perform, |
elimbed upon to the platform and prepared
to blow a restricted flame. | glanced up to the
ceiling tE]JU.dEC the distance, prepared tofire
and - OH NOII =spotted a smoke alarm out
of the corner of my right eye. But it was too
late, I'd blown the flame. Bells were ringing.
About three hundred were packed into the
nightelubone minute, the next they were all
rushing out onto the street, | stood on the
latform looking over to the manager, laugh-
ag my head off. 1 climbed down and the
manager came over and said in a quiet
controlled voice...”l think you should not
listen to my su%lgestions again!”.
Meanwhile six fire en?lnes screeched out-
side and about Thirty firemen came rushing
in!!
Lee Jelly, Oddball Juggling.

Ciiceh



SOUTHWEST

BARNSTAPLE

Trinity Church Hall
Thursdays 6-10 £1,50/€1
Adam & Jullet 0271 78760

BATH

Walcot Village Hall,
Mondays 7.30 €1
Tad 0249 716149

BOURNEMOUTH
Bournemouth Centre for
Community Arts, Boscombe
Wednesdays 7.30-9.30
Mike Chalkley 0202 518030

CHELTENHAM

The Youth Centre
Sunday 6-9

Andy Clay 0452 862605

DORCHESTER

Tuesday, 7.30 usually
Skidazzle street circus, Alan
0300 21071

EXETER

Hot Potato Juggling Club,
Labour Club, Newtown
Wednesday 7.30-9.30
Barbara Goody, 0392 54999

EXETER

University Gircus Skills,
Devonshire House
Tuesdays 8-10

FROME

F.AH.A. Piarschames and
workshops In schools
Vicky Taylor 0373 452018

GLOUCESTER

St. James' Church Hall, Upton
Streat

Tuesday 8-10

Jon 0242 521483 Geolf 0242
519832

LEIGH ON MENDIP
Memorial Hall
Tuesday 7-10, £1,
Pippa 0749 840107

LISKEARD

Caradon Juggling Posse,
Guildhall,

Thursday 7.30-9.30

NAILSEA

Blue Flame pub, Westend,
Friday Evenings in
summertime, Free!

Di 0934 838802

NEWTON ABBOT

Up for Grabs, Greative Arts
centre, Knowles Hill School
Thursday termtime 7-9
Richard 0364 42693

PENZANCE

Branwalls Mill, Station Road
Saturday 10. 30-5 Beginners

Ciceh

In morning, advanced
afternoonBoror Mike; Ark -
Juggling shop, 0736 330750

SENNEN (West.Comwail)
Cnmmun[ty Canh'a

Friday 7-9, £

Bo or Mike, U?’Sﬁ 330750

STREET Somersel
Fiasco Productions Crispin
Hall

Wednesday 7-9

Hannah 0935 826399

SWINDON
Fumbies Juggling Glub, Plus
One Centre
Monday 7.30-9:30, 30p
Simon 0793 693052

SWINDON

Clifton Street Social Hall
Thursday 7.30-9:30. 50p
Steve 0793 432860

TAUNTON

Bishop Fox's Sehool
Wednesday 7-10
Sally 0823 275469

TOTNES

St. John's Church Hall, Bridge
Town

Friday 7-1

Caroline 0354 73125

WEYMOUTH

Weymouth College
Lunchtimes during termtime
John MacDonald, 0306
208839

YEOVIL

Yeovil College
Tuesday 7-9

Hannah 0935 826399

BRISTOL

Dab Hands, Horfield
Tuesday 7-9
Mike Gibbons 0272 692145

Fool Time CircusSchool
0272 556462

Freaks Unlimiled
workshops,

Elmgrove Gentre, Redland
Road

Monday 7.30-9.30, all levels
of ability, £1.50

Thursday 7.30-9.30, Unicycle
Hockey & General, £1.50.
Freaks Unlimited shop 0272
250368

Juggle Fever Workshop,
Hope Centre, Holwells
Thursday 7.30 #9.30, under
14s to be accompanied.
0275 832744 *

University Circusoc, S.U,
Building, Queens Road
Termtime Sunday 2.30-7ish,
Wednesday 7.30-10ish

U.W.E. Juggling Club,
Redland

Termtime, Wednesday 5-7
Diana 0934 838802

SOUTHEAST |

BRIGHTON

Kemptown Pler

Monday 7.30-8.30 “drop in",
Wednesday 8-10 "drop in"
workshops, Sunday 2-4
beginners

Tat, Andy, Mr Fizzbang 0273
739216, Tim 0273 690737

BRIGHTON

Queens Park Road Day
Nursery

Tuesday 7.30-9.30 £2 If
you've got it, £1.50 else.

CHELMSFORD

TheY's Jugglers, YMCA
Tuesday 8-10 50p

John Hawkins 0245 263526

CRAWLEY

Thursday 7.30-10,£1
Up for Grabs Sally / Nigel
0293 786143

EASTBOURNE

Gentral Methodist Church
Hall, Langney Road.

Every other Friday 7-10 £2
Shakes 0323 500558, John
0323 490400

HASTINGS

Scout Hall, Croft Road.

Friday 7-9.30

Bosco Circus, Andy 0424
813144, Derek 0424 431698;
Slin 0424 431214

HEMEL HEMPSTEAD
Boxmoor Art Centre, Saint
John's Road

Thusrgday 8-10, Sunday 2-4,

0442 64048

Lard
-

HORSHAM
aorﬂ;l Heaat?sLaBa Pgnll o
onday 10.15 Juggling,
elrcus & perfarmance skills
_I;‘:rk Rdeai.l‘.:%at;%n Gentre
ursi Jug Iing
Unicyeling, Uni Hoo
Dave / Steve 0403 273466

EEHESHP
Ircus Pipsqueak Youth
Circus (84)
Dr. Colin 0273 813464

MERSTHAM
Tuesday 7.30-9.30 £1
Nigel & Sally, 0293 786143

NEWBURY

Newbury New Circus,
Waterside Centre
Monday 7-9.30

Gunther Schwarz 0635 41269

0XFORD

Firenolse, East Oxford
Community Centre
Wednesday 7-9, Sunday 7-9
Jason 0865 63441 Ken 0865
276245

OXTED

Sunday 6-9

Up for Grabs, Nigel & Sally
0293 786143

PORTSMOUTH

Priory School
Wednesday 6.30-9.30
Martin 0705 283 673

REDHILL
Thursday 8-10 £1, 50

gg“ai Grabs Sally / Nigel
786143

REIGATE

Sunday 6-8 £1.50

g;_ior-lims Sally / Nigel
93786143

READING
Sun Street
Monday 7-10
0734 660430

ROMSEY
Woodley Village Hall
Sunday 7-8

Juggling Fiends, Dougie 0794
Sidera

SAINT ALBANS

Allsorts Clrcus, Youth Office,
Alma Road

Tuesday 7.30-10, £1

Dez Paradise 0727 856375

SOUTHAMPTON
Itchen College, Bitterne
Wednesday 6.30-9.30
(Termtime)

Guy 0794 513649

SOUTHEND

Balmoral Community Centre,
Salisbury Avenue

Monday 7.30-9.30 £1

TUNBRIDGE WELLS
CGamden Centre, Marden
Square

Mcnday 7.30-9.30
Kevin 0622 831918

WHITSTABLE

Saint Peter’s Hall, Cromwall
Road

Thursday, ehildren 6.30-7,30
50p, adults 7.30-9.30, £1
Tina/Steve 0227 772241

WORTHING

United Reformed Church,
Shelley Road

Monday 6.30-9.30

@

Stuart, Coz, Howard 0903
505560 :

YATTENDON
Thursdays 7.30-9.30, £1.
Barney 0635 201646

LONDON -

CENTRAL
Colombo Street Sports

entre, SE1
‘it.mﬂay 12-5 (£2.20-£4),

Tnumay 7-9.30,(£1.20-

2.60)
Phtl 081 801 9859, Centre
071 2611658

CENTRAL

Jugglers Arms,
Leathermarket Street SE1
Mondays, Tuesdays,
Wednesdays 7, Saturdays 12

&2
More Balls Than Most 071
3577707

(]

CENTRAL

Univarsity CollagéEuston,
(summertime in Gordon
Square)

Monday in termtime 4.30-
7.30

Dave / Steve 071 278 9061

NORTH

Circus Space, 39-41 North
Road N7, Caledonlan Road
Tube,

Tuesday 7-10, £3 Juggling
Workshop & Class

Sunday 7-10, £3 All-skills
mixed worl:sh op

Courses and classes and one-

aHWorkshops In just about

hing regularly available.

Sua ch This!.and/or ring
for more detalls.
Circus Space 071 700 0868

NORTH

Middlesex University

Matt 081 BB1 9791, James
0811866 7444

NORTH

Jackson's Lane Community
Circus, Community Centre,
Archway Road N6,
Thur&ﬂa,v 8,30-10.30 £3/

Bar & restaurant?

SOUTH-WEST

The Riverside, Hammersmith
Mondays 7-9, termtime only
Albert & Friends 081 741
5471

EAST MOLESEY

Vine Hall, Vine Road
Thursday 7-10

Jugaling & Molesey Maniacs
Uni Hockey, £1.50

Steve 081 398 7390

You've nearly got to the last page of the magazine - you're going to
need something else to do in a minute. Boredom Alert! Don't
panic. Somewhere near you, there's probably a workshop this very
evening. And there's even more further away. I have to say there’s
nothing I like better than to pop down to Sennen or up to Shet-
land for a good juggle. But then I'm a liar. [f your workshop isn’t
listed - what are you trying to hide? We know you're there. Drop
us a line with the usual subtle but valuablerenclosures and we'll
slip your details in without saying another thing about it. No-one
will ever guess your secret.,

Most workshops charge, often just to cover hall hire costs. When we know how
mueh, we've put it in;

WEALDSTONE

The Co-0p Hall, Masons
Avenue.

Tuesday 8-10

Adrian Klrk 081 861 0219

WIMBLEDON

Kings College Sports Hall
Tuesday 7-8, termtime only
Andy Moore 081 947 9311

UNICYCLE HOCKEY,
CLOWNS

Holy Trinity Church Hall,
Beachwoaod Road, Dalston, E8
Lunis - Tusdays 7-10, £1.50.
Lea Jallyhead c/o 071 354
5660

The Clowns' Church

Friday 7-11, £1 Inc. free tea &
coffee, Uni beginners 7-8
Colin 081 980 6584

EASTANGLIA

BURY SAINT EDMUNDS
Bury Fumblers, Saint John's
Hall, Saint John's Street.
Tuesday - Accompanied
under-14s 6.30-8, adults 8-
9.301sh

CAMBRIDGE

Victoria Road Community
Centre, Tuesday 8-9.30
Patchwork Circus (8-16),
Thursday in termtime 4.15-
5.45

Drama Centre, Covent
Garden, Sunday 6-8
Richard Green 0223 312027,
Simon Smoleskis 0223
410138

DEREHAM (nr. Norwich)
Justso James 0263 732688

IPSWICH

Ipswich Community Circus,
Westbourne High School
Thursday 7.30-9.30
Anyone own up to this one?

NORWICH
David 0603 738964, Will
0953 860460

MIDLANDS

BEDFORD

Badford Circus Ring, Caulwell
Community Centre, Althrope
Street

Thursday 7.30-9.30

0234 328322

BIRMINGHAM

Edgbaston, Midlands Arts
Centre, Cannon Hill Park
Adults Sunday 6.30-8,
Children Wednesday 4.30-6,
£3.30

The Brulsed Fruits - Raymond
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021 440 0784, Tim 021 449
9631

BIRMINGHAM

Kings Norton, Cadbury Sixth
Form Gollage

Mondays 6.30-8.30, Adult
Education rates &
concesslons.

Raymond 021 440 0784

BIRMINGHAM

Perry Bar, B Block Hall,
Unlversity of Central England
Gravity gets you down,
Monday 5-7 termtime

Sam c/o S.U

BIRMINGHAM

Selly Oak Centre, Bristol Road
Monday 7-9, 14+, 50p

Kevin 021 414 0094, John
021 444 1754

Saturday 9.30-11.30, 8-80,
50/25p

The Bruised Fruits - Raymond
gg; 1440 0784, Tim 021 449

BROMSGROVE

Dolphin Centre, School Drive
Sunday 3-6

Steve 0562 861113

CANNOCK

Youth Centre, Avon Road
Tuesday 6.30-8.30 Adults
£1.50, kids £1

Richard Potter, Cannock Kites
0543 573177 /271563

CORBY

Youth Centre, Cottingham
Road

Monday 7-9

Balls Up, Gary or Andy 0536
63786

COVENTRY

Saint Peter's Centre, Charles
Street

Wednesday 7-9.30

Circus Palava 0203 448276

COVENTRY

Flying Balls Society
Gymnasium, Coventry
Technical College, Butts Road
Monday 7-9

Bob Gorker, S,U.

University chapter

Andy Gallagher 0203 688059

CRANFIELD

Institute of Technology
Sports Hall

Thursday 1-2

Peter Lister 0234 754200
%2828

DERBY

Saint Helen's House, King
Street

Thursday 7-9.30, £1, 50p
under 16s

Andrew Vass 0332 369581

EVESHAM

Four Fools, Lelsure Centre
Monday 7-9

Matt 0386 442419

LEICESTER

De Montfort University
Juggling Club, City Site S.U.
Tuesday 6.30-9-ish

Thom or 5, 0533 540824

LUTON

Mad Hatter Circus, Chapel
Langley, Russel Street
Tuesday 7-9 £1

Dunc 0582 484167 Margaret
0582 508269

LYE (near Stourbridge)
Wollescote Primary School
Tuesday 7-10, £1.50

Dave @ The Juggling Shop,
021 643 6545

MILTON KEYNES
The Cross & Stable, Downs

Barn ]

Sundays 4-6.30, Adults 1,50,
Klds £1

Great Linford Memarial Hall
Wednesday 7-10, £1.50
Jugglers Anonymous,
Graham 0908 210264

NORTHAMPTON

Drop Shop Juggling Clubs
Bective Middle School,
Kingsthorpe

“unday 5-7.30

fene Centre, Bedford Road.
Tuesdays 6.30-9

Lawrence or Vicky 0827
36600

NOTTINGHAM

Portland School, Westwick
Road, Bllborough
Wednesday 7-10

Tony 0602 708177, Barry
0602 283080

PELSALL

Shelfield Community School
Wednesday 7-9, Adults £2,
Klds £1

Richard Potter, Cannock
Kites 0543 573177 /271563

SHEFFIELD
Upshot Circus Arts, t.b.a.
Shaun 0742 662638

SHEFFIELD

University Juggling Club
Wednesday 6-9, Sunday 4-6
Flying Teapots, Rick 0742
663546

SHREWSBURY
Artscape, 5 Belmont
Thursday 7.30-10£1.20
(80p under 16)

Mel 0743 860893

WORCESTER

Clty Youth Centre, Spring

Grove

Wednesday 7.30-8.30,
1.50/€1

Bl
Sharon or John, 0905 23347

MANCHESTER

CENTRE

Polytechnic Gym, All Saints'
Building, Oxford Road,
Friday 7-9,

EAST

Levenshulme Community
Circus, Chapel.Street
Monday 6.30-8

Spurley High School, Gorton,
Thursday 7-9

Liz 061 224 4901

CHEADLE HULME
Adult centre, Woods Lane
Wednesday 7-9

CHORLTON

Quirkus, Saint Werburgh's
Parlsh Hall

Monday Junlors 7-8;Adults
8-10

Martin Taylor 061 860 4821

CRUMPSALL
Mushy Pea Juggling Co,
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workshop

Saint Matthew and Saint
Mary's Church Hall
Thursday 6-B

SALFORD

Jocus Pocus, University
Sports Hall

Friday 5-7 termtime, £3 a
year!

Mark / Joe 061 708 9250

STOCKPORT

Stockport Community Clrcus,
Pulse Young People's Centre,
Wednesday 4-7

Olive 0457 837371

WITHINGTON
Manchester Community
Gircus

Sunday 3.30-7

Amber 061 232 9025

WORSLEY

Beesley Green Hall, Green
Leach Lane

Monday 7.30-9.30

Brian 061 799 2793

NORTH

BOLTON
Higher Education Centre
Friday Evening

BRADFORD

Manningham Sports Centre
Friday 5.30-7,30

Ann 0274 480022

BRADFORD

Saltaire Methodist Church
Hall, Titus Street

Simon 0274 532287,

CHESTER
Capenhurst
Manday 8

Mel 0244 532734

CLITHERDE

Roeflelds Leisure Centre
Wednesday

Brian Waterhouse (but he
hasn't given us his numberl)

COCKERMOUTH

Juggling Club, Christchurch
Rooms

Tuesday 7,30

Dave 0900 822867

CREWE

Serewballs, Ludford Street
Family Centre, off Badger
Avenue

Sunday 6-9

DARLINGTON

Community Circus Club,
Larchfield Sports Centre
Tuesday 8-10

Hannah or Matt 0325 361633

HEBDEN BRIDGE

The Ground Floor Centre,
Holme Street

Wednesday 7.15-3.30
Circus Factory Studio, Old
Town, t.b.a.

Tony Webber 0422 842072

HULL
Splat Cireus, Room 8, S5.U.
Bullding
Termtime, Tuesday 7.156
Sam Rowe 0482 445586

KENDAL
Tuesday & Wednesday
Jem Hulbert 0229 581485

LANCASTER

University, Minor Hall
Tuesday 6-9, Termtime only,
£3 per year!

Lindsay 0524 841299. Phone
betore coming!

LEEDS

Hullabaloo Community
Circus, Woodhouse
Community Centre
Wednesday 6.30-8.30
All 0632 770121

LIVERPOOL

Toxteth Sports Centre, Upper
Hill Street

8-10, Thursday. Contribution
to costs,

Max Lovius and others 051
7271074

MIDDLESBROUGH

Toft House;next to Little
Theatre, The Avenue
Sunday 7.30

Andy Price 0642 210224

NEWCASTLE UPON TYNE

Saint Augustine's Church Hall,

Brighton Grove, Fenham
Gymnastics, Acrobatics and
Tumbling, Wednesday 2.30-
4.30

Ugly Juggling Co., Simon 091
232 0297

NEWCASTLE UPON TYNE
Juggling Playshop, Saint
Augustine’s Hall, as above
Tuesday 7.30-9.30, 30p
Jim.091232 8146 or Ugly
Juggling Co. 091 232 0297

PRESTON

University of Central
Lancashire

Waednesday 6-9, everyone
welcome

fiis.u.

ROCHDALE
The Broadwater Centre, Smith
Street

Adults Monday 7-9, Children
Tuesday & Wednesday at 4
Skylight Circus in Education,
Noreen & Jim 0706 50676.

SHIPLEY

Nab Wood Sports Centre
Sundays 7.30/8.30

Pete Sharp 0274 586219,
Paul 0274 586219

STOCKPORT

Priestnal Recreation Centre,
Heaton Moor,

Tuesday 5-7 (children) 7-9
(adults)

Bzercus=Moni 061 256 1838

WHITBY

The Church House,
Flowergate

Saturdays 2-4, £1.50/£1
Vieky 0947 601727

WIRRAL

Charring Cross Youth Gentre,
Birkenhead,

Sunday 12-5

Ann, Wirral Community
Circus 051 924 1927

YORK

Cosmos Juggling Club, Priory
Street Centre
Tuesday7-8,£1.50(£1 conc.)
Jim or Anna 0904 430472

SCOTLAND

GLASGOW

Ashley Street Community
Education Centre, Woodlands
G4

Thursday 7-8
Mark Segal 041 332 7769

GLASGOW

Woodside Halls, Clardion
Street, Saint George's Cross
Tuesday 7-9

Glasgow centre for the Deaf
Norfolk Street

Beyond the Wall Circus Club,
Hadrlan or Anthony 041 552
7763

EDINBURGH

Tollcross Gommunity Centre
Monday 7-9

Angelo 031 447 7862

SHETLAND ISLES
SandwickdJunior High School
Saturday 10,3012

Gary Worrall 09505 601 /
0585 2114

STIRLING
Balls Up Club, University
Contact Noeleen Breen, S.U.

SKYE

Braes Community Hall
Saturday 11-1

Dave Patfield 047 062 377

WALES

NORTHWALES

Bagillt Community Centre
Wednesday 8-10, £1,50
including tea!

Mike or Enil 0745 560785
stopping for the summer but
get in touch If you're passing!

MID WALES

Rockpark Hotel Gamas
Room, Llandidrod Wells
Wednesday 6-7 (7-12 yrs.)
13-adult 7.15-9

Chris 0597 824300, Jerry
0831681070

ABERYSTWYTH

Studlo, Arts Centre
Tuesday 7-10

Olly, 20 Marine Terrace.

CAMARTHEN

Queen Elizabeth Cambria
School

Termtime, Thursday 6.30-
9.30 "

Netty 0670 480022, Pippa
0239 77292

LLANDUDNOD
Maskerades, John Bright
Schoal

Tuesday 8-10

Phil 0492 875656
SWANSEA

Juggular, Dynevar School,
Mansell Street

Waednesday 7-9.30, E2/£1,

first week free
Sam 0792 470646

SWANSEA

Dillwin Llewelyn Schoal,
Cocketts'

Monday 7-9, Integrated
Youth Girets

Phill Burton, 0792 466231

WILD WELSH UNIPSYCHOS
CARDIFF

CUT, East Moors Community
Centre, Sanquahar Street,

Splot

Friday 6.30-9, £1

BARRY

Barry Leisure Centre
Mondays, fortnightly from
30th November, £1.50, concs
£1, spectators 20p!

1.1.1. on both - Russell Wells
(UKUF) 0446 740520

IRELAND

BELFAST

Belfast Community Circus
School, Crescent Arts centre,
University Road

Contact 0232 236007 /
248861

GALWAY

Eyre Square Centre

Friday Beginners 6-8, Club
Passing 3,30-5.30, Diabolo
Saturday 1.30-3.30

Toby Shears (010 353) 9190
484

FOREIGN

PARIS

ALDERNEY

Masenic Hall, Alderney
Wednesday 7-8

Moira D481 822246

JERSEY

Wesley Grove Church Hall,
Saint Helier

Tuesday 7.30-9.30, £1

Lisa 0534 285160, Suzl 0534
285008

.PA
UNIVERSITIES, COLLEGES

We've cut this section,
not ‘cas we've got it in for
students - in fact we
reckon everyone should be
given a grant for three
years beer and indie-pop
while researching the
delights of dressing up
and casual sex - no, it's
‘cos there are so many
workshops on the main
list we've run out of
space, and our details of
colleges with balls were
almost too sketchy to be
of any use. Studes being
switched-on dudes, most
Unis and colleges should
have juggling groups by
now. Contact Student
Unions for details. If yours
(or one you want te go to)
doesn't, then form one
yourself. And write to tell
us about it. Student
groups we know about are
listed under area above,

Ciiteh
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juggling equipment SERIOUS JUGGLING

AVAILABLE FROM THE FOLLOWING JUGGLING TRADE FEDERATION MEMBERS THROUGHOUT THE U.K. & EIRE

AVON - Butterfingers, Unit 11a, Churoh Farm Business Park, Corston,Bath 0225 874759 The Boggle Jugaling Shop, 9,Broad Street, Bath (225 446685 BUCKINGHAMSHIRE - Cascadia, London Bus J
Emporium, Castle St.High Wycombe 0494 538222 CORNWALL - Ark Games and Juggling, Bramwells Mil, Station Road, Penzance 0736 330750 DEVON - Fumballs, 24 East Lake Walk, Drake Circus, |
Plymouth 0752 255808 EAST SUSSEX - The Brighton Juggling Store, 24 Kensington Gdns, Brighton 0273 896068 EIRE - Its Magic, Unit 210, St. Stephens Gate Shopping Centre, Dublin 088 596022 |
GREATER MANCHESTER - Mushy Pea Juggling Co., 23 Brown St. Manchester 061 834 6195 HAMPSHIRE - Avalon, 73 Fawcett Road, Southsea 0705 293673 HERTFORDSHIRE - Jesters Toys and |
Games, Unit 128, The Galleria, Hatfield, 0707 268766 LONDON - The London Kite & Juggling Co. 238 Brompton Road, London 071 225 3389  MERSEYSIDE - Tosspots Juggling Shop, The Liverpool J
Palace, 6-10 Slater St. Liverpool 051 708 8515 MORFOLK Tokoloshe, 54, St. Benedicts, Norwich 0603 767000 MNORTH YORKSHIRE The Anti Gravity Shop, 15 Gillygate, York 0904 631696 !
NOTTINGHAMSHIRE - Jugglers, 4, Goosegate, Nottingham 0602 503744 SCOTLAND Wind Things, 11, Cowgatehead, Edinburgh 031 220 6336 SHROPSHIRE - Aces,1-5 Bridge St., Shrewsbury 0743 {
241993 SURREY - Up For Grabs, Minffordd, Newhouse Lane, Salfords, Redhill 0293 786143 TYNE & WEAR - The Ugly Juggling Co., 73 Westgate Road, Newcastle-upon-Tyne 091 232 0297 WALES - |
Carousel Juggling, 14 The Balcony, Castle Arcade, Cardilf 0222 640600 WEST MIDLANDS - 3:3:10 Juggling Shop, 41 Stephenson St. Birmingham 021 643 6545 WEST SUSSEX - Absolute Balls Ltd. 26 !
Springfield Court, Swan Walk Centre, Horsham 0403 273466 WEST YORKSHIRE - Firedance, Granary Whar, Canal Basin, Leeds 0532 444449 The Circus Factory Mill Shop, Old Town Mill, Old Town,

Hebden Bridge 0422 843672 WORCESTERSHIRE - Kaos, Reindeer Court, Worcester 0905 794652

Dealership enquiries _for Beard & Radical Fish - Tel: +44 (0)422 843672 Fax: +44 [0]422 845191 ' |
Dealership enquiries _for Parrot Fashion - Tel: +44 (0422 844849 Fax: +44(0)422 845948 1



