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Manchester's Juggling Shop

@? s | THE CIRCUS SPACE

London's Centre for the Circus Arts offers a
wide range of courses and classes for the
professional.or aspiring performer.

For more information call

rj E wﬁ'; 071 700 0868 or write to:

Juggling, Kites, Magic, Boomerangs The Gircus Space
Avai United House
Wholesale Available 2 Nl Road

Londen N7 8DP
Visitors welcome.

New Shop!!

23 Brown Street, (off Market'8t.)

Manchester M21 DATelophone: 061 - 834 - 6195 Training and rehiearsalfacilities also available
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Moorledge Farm Cottage Knowle Hill Ghew Magna Bristol BS18 8TL

elike it really, If we're honest... whether It's trapeze or unicycling

orjuggling with fire, the apparent risk of injury is one of the biggest

thrills there Is, and one of the most effective ways of drawing an

audience into Involvement with an act that you could devise. It's
amutual conspiracy (sometimes Involving a certain suspension of disbellef,
it must be sald) between audience and performer, all in the cause of having
more fun. And even alone and offstage, It ean be aspur into increasing
complication of tricks and routines.

Thisissuewe declded to spotlight the most dangerous and thrilling phenom-
enon of them all (no I don't mean editing a magazine) - Fire!l We have also
taken the possibly controversial decision to run an article explaining how to
blow fire. It's not because we want to start & craze for this act, which whilst
visually stunning can be extremely dangerous, but it's because we've heard
too many stories of what happens to people messing around with fuel and
equipment when they don't know what they're doing. Education being the
best route to enlightened behaviour, we feelif we let an expert explain what
to do we're preventing accldents not encouraging them. Some people are
golng to try anyway, and we'd rather they had some goed advice rather than
thinking they know what to do. Let me take this opportunity to repeat what
Is sald several times during the article - DON'T try this one at home, kids,
Fire blowing should NEVER be attempted@xeept under the expert supervi-
slon of someone who knows how to do it in a responsible (which usually In
this case equals 'professional’) manner.

Parents and teachers please take notel Be aware of the contents of this issue
before circulating it around groups of ehildren. The Catch Is first and
foremost Intended to address the Interests and questions of the adult hobby
performer and the professional. The fact thatwerunakids pageas a separate
item Is In Itself an indication that we don’t feel the rest of the magazine 1s
aimed at children (just like a newspaper children's page); In our experience
so far, young kids don't read It anyway (the level of contributlons to the kids
page sort of bears this outl).  also mention this in response to suggestions
that some of our humour and language is a little strong for a ‘family’
publication. It is, because It's not! None of this means that teenagers, for
example, won't find material to interest themn these pages. But leamingany
new skill more complicated than three balls really requires a live teacher.
Yourlocal workshop or course centre should always be your first stop, we can
only provide a few hints that could helpyou ofice you're there. Please give this
magazine, particularly thisissue, a relevant “health warning" when passing
iton (as we hope you still will do) especiallyto children and young teenagers.

There Is a debate in progress about fire safety, kidsi teenagers, and the
responsibility of retallers, workshoppers and others, The Catch would like to
be part of that, and this Is our opening. We're also arranging to distribute a
safety leaflet with new purchases of all fire equipment, Please use our letters
page to tell us all what you think!

Ifyou ask me, kids should be discouraged from uggling anyway. Not "cos It
stunts thelr growth or anything, just the opposite - toemany of them get too
goodtoo quicklyand put the oldies toshame. Inanother ten years they'll have
to have speclal veterans conventions just to keep the Jealousy level down.

“A child of six could do It," indeed ! Biit apparently plenty of adults don't
understand some fundamental things about this magazine. Listing your
events, glgs and workshops Is done FREE. All you havet® do is contact us,
the sooner the better. Even Diabolo hirself is Mot omnisclent, though
admittedly astoundingly smart. We'll only know about your event if you tell
us. Look at the deadlines down the page and act accordingly. Now!

This Issue, whilst being bigger and better-looking than ever before, also
Includes an Insert with forms for classifleds, subseriptions, the Birmingham
Convention, and this decade's essential fashion item; the Catch T-shirt.
People complained about having to cut up such abeautiful magazine. I think
in that case you should buy two, but this concession was finally wrung out
ofme. Ifyou lose the insert you can alwayswrite what you want on an ordinary
plece of paper (if you can write, that {s) and send to the relevant address,
Finally, on the subject of T-Shirts, our Incurable elitism means there s also
alimited edition of the latter with a Robbie cartoenen the back as well as the
front. These are not to be had for money, even the traditional hef ty bribe, but
are exclusive to Catch contributors (the ones we publishl), soifyou want one
you'll Just have to join that august company. Probability-wise, dropping
clubs onto a keyboard at random will eventually comgeup with the works of
Shakespeare. How else do you think we write this?

ia ba}d
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CATCH THIS

Full details of the British Convention, courses throughout the
country, the hottest performers in person, and the news that no
other magazine on earth has. Plan your holidays the Gatch way.

8 PASSED
Music hall memories from Pearse Halfpenny's archives.
8 A RIGHT SHOWER

Is The Catchia magazine for kids ? (see diabolo column, left). This
page certainly is.

WHY DON'T'WE DO IT IN THE ROAD?

Bim Mason knows more streets than the A-Z. He's even written a
book on street’performance, We reckon that just about qualifies
him to hand/eut advice to our precious readers.

12;13,15,16 BURNING QUESTIONS
To blow or not to blow (stop laughing at the back there). Fire is a
thrilling effect but ehillingly dangerous. Pof!, Grilho Parafuso and
others say there's too muchrarson around. These anecdotes are
not for the-faint-hearted, but neither is playing with fire.

PREMIUM GRADE

In our ceaseless quest to make the important-but-boring
understandable, we give you the bottom line report on insurance
for performers,

FLAMIN' GROOVIES
Kate Merser gets fired up-about FireNoise.

SPOT THE BALL
...and win sets.of Spotlight silicon balls, Easy!

FLASH! |
Trick photography! Catch photographic competition winners.

CONVENTION. CONVENTIONS

Apart from reading The Catch, conventions are the most important
communication, exchange and downright fun element in the
whole movement. A guide to good behavior (and a bit of bad) from
Robbie, Claire Mop, et al,

BALLS

..in which we-blag all the new books and say nice things about
them. Next please.

UNI-VERSITY
Lessons in buying-a Unicycle from spokesman Charlie
Chucklebucket. )

CATCH OuUT

Stars before our eyes. Re views and responses from the bottom of
our hearts - and, in one case, guts.

CATCHPHRASES

The British Juggling Foundation have done a few conventions
between them, Here's a bit of history and a bit of organisation for
you, They all'need a bit of bath!

DROP BACK LINES
Catch readers become Gatch writers. For the duration of a letter, at
least.

MULTIPLEX
New gear, nei acts, new otitlets, new shops, new lives and even
some new jokes, all on offer in our classified ads.

CLUBS
So this Is where you all hang out, is it? The comprehensive and
comprehensible workshop guide.

Adventures of the circumferentially-challenged in the buskin'
trade, with Robbie,
I1SSUE THREE - March-May 93
The Gatch i publishad avery three months from
Maorledge Farm Gattaga, Knowle Hill, Chiw Magna, Bristol BS18 BTL
Edited by Diahale, Cateh's Cradie, 4o the above address
Designed, el and produced by Howard Vause, 0272 553387
Cover Photo of Chuck & Tumbla by Adrian Jotn, all efo Captain Bob's Clrcus, (0225) 446685
Cartoons by Robible Macinfosh and Lucas Wetlington,
Printed by Willshires, Bedminster, Bristel
Advartising: Jan & Stuart Ashman, phone & lax 0275 332655,
Trada Sales cfo Tha Calch office
Doadiings - please try to got 1o us a8 soan as It is ible, and na tater than slx weeks bufare the lrst month on
thercover - Le, we're pulting Logather the tssur markad “June-August™ at tha beginaing of May, and we wani your materdal by
tha middla of Aprl, the 15th, Lata adverts, amandments and additions ovar the farinight foblowing will be grested with mush
wailing and gnashing Bl Meath, You'd better have 4 good reason or lats ol dosh,
All photographs and conlflbutions remaln the copyright of the authors and artists

1 youwant to join the two-timensional parfotmars (oops, | sound like ona of our reviewsrs) on these pages, send your

articles, Mas, cartoans, pholos of kattars to i Caleh aifice and wafll mercilessly rip them to shreds at our noxt meeting
We're very faalous of peopla with talent. Keep a copy of everpthing you cend, |l you must have phetographs or lransparencies

felurfiad, plaasa enclose an SAE.
That vigws expressad herain ar nol Aecessarlly thosa ol the publishers, aditor, advarlisers, JTF, BJF, MIS, or M25, and we
- didn’t wish to suggest anything untoward aboul the Prime Minister, honest

The Gatch exists through the sheer opportuniem and pread of s aditor, eallless dedlcation and days of unpaid work fiom
Btuart, Jan, & Pippa, and the Immense goodwill of Robbie, Claire, Pearsa, and the other contributors who do so much for 5o

ittis, sweat FA In fact. Il you meel ane, by ‘em a drink, they desarva Ik Speaking of which, thanks 1o tha Hat & Feathar for

turning the lights down whan we ware trying o judge the photo compatition
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Another...:

Juggling Shop

from

303010

BIRMINGHAM'S FIRST &
FINEST JUGGLING SHOP

Retailers and Wholesalers of:
Juggling Equipmentp&/nicycles
& other-Paraphernalia

41 StephensonsStreet (Nr. The
Pallacades)
Birmingham“B2

(021)643°6545
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NOT JUST A JUGGLING STORE
NoT JusT A HEAD SHOP

/X\«ALOI\L s

CLOTHING
JEWELLERY
8 JUGGLING

"There's nothing else
quite like it!"
73 Fawcett Road,

Southsea,
Hants

Telephone: 0705 293673

Ju@@/mg ShOP

Granary Wharf, Canal Basin,
Leeds LST 4BR
Telephone (O532) 444449
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CATCH THIS - EVENTS, OCCURANCES, GATHERINGS...

6th BRITISH JUGGLING CONVENTION

incorporating the 1st British Unicycling Convention

when?

2-4 April

where?

The community hall of the
National Indoor Arena (NIA) will
be the main juggling area with
trade stands, exhibition and
workshop spaces. The Grand
Show top and additional tented
space for juggling and
workshops will be on Brindley
Place, 150 yards away.

Follow signs for the NIA, then
our signposts. There are plenty
of municipal car-parks around
the site. Head for the main
registration area on arrival, at
the centre of the Gonvention
site.

What?

Continual workshops throughout
the weekend; several good
pedestrianised busking areas;
créche for younger jugglers
(please book in advance);
Renegade cabaret show Friday
night; Grand Saturday Night
Show in a Big Top; Carnival
Parade Saturday afternoon
(please bring bright clothing);
Juggling Olympics Saturday
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afternoon; Gladiators at any

excuse; and the FIRST BRITISH UNICYCLING
CONVENTION to keep the injuries all in one place
(see below).

You mean you want to sleep?
Free camping and park-up space from 6pm
Thursday till 6pm Sunday, Free floor space in a
school hall from Friday night. Both 20 minutes.
walk away. B&Bs or Guesthouses in the immediate’
area can be got through Birmingham Convention
and Visitor Bureau 021 780 4321 (be sure to
mention the convention). There should also be
mooring available right next door to the site - 021
373 5104 for details,

How much did you say?
Pre-Registration (up to March 22)

£18 (under-16 £9),

Registration on the day £20
(under-16 £11).

Day rate:

Friday (inc. Renegade Cabaret)

£8 (under-16 £4)

Saturday (inc. Grand Show)

£10 (under-16 £6)

Sunday £5 (under-16 £3)
Under-fives are free.

Registering in advance helps the work-load-no
end!

How?

Use the form on the sheet enclosed with this issue
of The Catch. Or if you've managed to lose that
already, write enclosing cheque to:-

Annual Juggling Convention Lid.,

t/o 8 Redwood Court,

567 Chester Road, Sutton Coldfield,

West Midlands, B73 5HU.

Can | help?

They were hoping you'd ask that. Stewarding,
workshopping, performance - Please indicate on
the form or offer on arrival.

MAR - MAY 93 ISSUE 3 VoL 1

1st BRITISH UNICYCLING
CONVENTION

First British Unicycle Hockey Champlonships, 16
teams of five. You want to be in on it? Send £5
registration fee per team (payable to Annual Juggling
Convention Ltd.) to Uni-Conv/Uni-Hockey Team, c/o
Oddball Juggling Co., 323 Upper Street; London N1
2XQ. Copy of the International Rules and confirmation
sent by return (or your cheque back if you're too late).
Please enclose an SAE. Uni-Convvisitors still have to
pay the main Convention entrance tax,

Amongst other diversions, there will also be a WORLD
RECORD ATTEMPT!

The world record for the longest Uni-Cycle chain
currently stands at a paltry 191 riders (Unicorn VI,
Quebec, Canada, 1992). We're 8Ure we can beat that,
and stave off the threatened competition from
Eurocycle 2 in July, in fact we're going for 300
thicyclists! You need to do three things to be in the
record books.

[1] Be able to ride a unicysle through a 7 ft. by 3 ft. gate.

(2] Be at the Convention on Sunday 4th.

[3] Let the organisers know In advance /o the above
Uni-Conv. address. Send an SAE for a copy of the
regulations.

THIS EVENT IS OPEN TO ALL STANDARDS OF
UNICYCLISTS, BEGINNERS ANDADVANCED!

Unicon will also include:= workshops from Sammy
Hellwig of the Cologne Unicycling school plus a
display/workshop team of all-americanall-stars
courtesy of SEM CYCLES; Uni-basketball (sounds
pretty foolhardy... do yowhave to jump foo? - D), the
First British Unicycle.Ghampionships (bfinging all the
titles out, eh wot?) over the three days; and finally a
meeting of all unicyclists to discuss the rules of uni-
hockey (thought you'd written those alréady, Lee), set
up a national league, and convince somaone else to
run the convention next year. All the usual races, etc.,
Wwill take place as part of the.main convention games.

I.l...I...........................-.............l............l............................

COURSES

CIRCUS SPACE

SPECIALISED COURSES
February 13-14 (mornings) Skills of the Peking
Opera with Rachel Henson, who spent a year there
learning. Spear spinning and hammer twirling
included! Watch out! £25,

13-14 (afternoons) Club swinging, also with Rachel
Henson. £20.

15-19/(10:30-8.30) Children's half-term course -
skills and games with a performance for parents &
friends on the end. Age 7-10, £50,

20-21 Western Skills, Whip Gracking, knife
throwing, lasso, etc. with Kenny Brinkman, £50,
22-26 Juggling with Sean Gandini & Kati Yia-
Hokkala. Ing.-1-ball manipulation, ribbon & rope
twirling, £55.

27-28-“The art of accidents - Circus collides with
Theatre” with Kevin Brooking, one of the smartest
and funniest maniacs in the known world, £50.
March 1-4 Balancing Juggling and Comedy with
Steve Rawlings, concentrating on content and
presentation of performance routines, £45.

1-5 Acrobatic Balancing with 'ljs en Weder' of
Archaos fame.

6-7 (afternoons) General skills weekend, beginners
welcome. £30,

March 8 - April 16 Six-week Intensive on acrobatic
and aerial skills, free practise time included, perfect
for preparing for the summer or for aspiring
performers wanting to develop skills. Many
instructors including Sarah-Jean Couzens, £250.
April 5-16 Two week clown course with 'Commo-
tion'

Mid-May ‘Jazz Gircus’ choreographed circus to jazz!
Circus Space also run weekly courses in Static and
Flying Trapezes, Tumbling, Acrobalance, Clowning,
Juggling; Trampoline, Tightwire and general skills
courses, specials for children and for youth as well
as adults, too many for us to list here, Drop in at
United House, 39-41 North Road, London N7 9DP,
phone on 071 700 0868 to book or for more
details, and for the April/May programme.

FOOL TIME

Jdean & Pauline Palacy are returning in May with
High. Fly (30 ft.) and Petit Volant (17 ft.) rigs.
They're offering two full weeks of courses, two
hours a day, five days a week, May 17-21 and 24-
28, £60 per person per week, discounts for two
weeks, On Saturday May 22 there will be two-hour
individual sessions suitable for all levels, £12.
Fool Time, Britannia Road, Kingswood, Bristol,
BS15 2DA. 0272 478788.

The.audition for the 93/4 one-year courses (all
levels) beginning in September will be held April 15-
16. For prospectus, full details and application form
write to Motria Tymkiw von Schreiber at the above
address,

SKYLIGHT SHORT
COURSES

Broadwater Centre, Smith Street, Rochdale OL11
1HE, 0706 50676

CHIklh



CATCH THIS - EVENTS,/OCCURANCES, GATHERINGS...

February 14, Aerial Taster

March 6-7, Music & Circus with Chris Weaver
13-14 Acrobatic weekend

27-28 Aerial weekend, tutor TBG, maybe Pauline
Palacy.

April 3-4 Stilt masterclass with Scarabeus.

17 Rhythmic juggling, Pete Z

17 Rhythmic Diabolo (how did he hear? -d) with
Brendan Brolly.

18 Peking Opera object manipulation with Rachel
Henson.

23-24 Clown weekend with Angela de Castro.
May 16 Ropes & Wires with Pete Z & Jim Riley.
8 Cloudswing.

9 Globes & stilts with Jim Riley.

22-23 Acro weekend.

Skylight's introductory four-week course in Gircus
and Performing Skills runs May 3-29.

Regular Skylight sessions:-

Adults Circus, Monday 7pm, £2/1

Youth Circus Tuesday & Wednesday 4pm, £1.
Aerial practise Thursday 7.30, £2.50.

CAPTAIN BOB’S CIRCUS
Specialised workshops at Captain Bob's Circus,
wherever they may be... Sunday Afternoons, ring
Fay at the Boggle juggling shop (0225 446685) for
further details.

RESIDENTIALWEEKEND
with Jim Semlyen & Anna Jillings of Cosmos (see
FireNoise article page 19). Introduction to Cirgus
skills of all sorts, with special emphasis on fire and
U-V work. At Lower Shaw Farm near Swindon,
Wiltshire; lovely accommodation, veggie & vegan
food, relaxed atmosphere. £80 waged, £65 un-, £40
children 9 and under,

Friday April 30th to Monday May 3rd, also advance
notice of same workshop at Monkton Wyld Gourt,
Dorset, 9-10 October. Jim or Anna, 0904 430472,

KITEEVENTS

Other ways of moving objects in the air!
April 10-12 Blackheath, London.

17 Vienna, Austria.

18 Old Warden, Biggleswade!

24-25 Le Toquet, France.

May 2-3 Weymouth, UK.

4-5 Stunt Kite festival, Cervia, Italy.

8-9 Swindon, Wiltshire.

15-16 Brighton

22-23 Capstone Park, Maidstone, Kent.

ULTIMATE FRISBEE

Jugglers and frisbeeings have a lot in common!
Toby Green (0865 69789 / 511722) Gould put you
in touch with your nearest club, the only number we
have direct is for Bristol Samurai, every Thursday at
Bristol Grammar School Sports Gentre, contact B
Tilton 0272 738255,

Or try national tournaments like the Samusai Fiesta,
Chew Valley School, Chew Magna near Bristol, June
19-20; or Warwick Indoor Tournament, University
Sports Centre, March 20-21, contact Sam or Derek
0203 691330.

JONATHAN KAY

‘Who's fooling Who' workshops, no experience
necessary. Jonathan is well known for his individual
blend of physical, mime, impro and altérnative
comedy,

Exeter Two day, February 15-16, Exeter & Devoh
Arts Centre, 0392 219741,

Frome Five day, February 17-21, Merlin Theatre.

@
29
Cateh

» '!1 ' B o P |
Heeeere's Jonny! Jonathan Kay on the roac

Limited accommodation available, 0373 461360.
Southwest Scotland Eight day. Residential, April 3-
10, Laurieston Hall people Centre, Castle Douglas,
06445 633.

Aberdeen Two day, April17-18, Lemon Tree, 5
West North Street, 0224 642230.

Bristol Five day, May 17-21; Hope Gentre (0962)
B63966.

SHEFFIELD CIRCUS
SCHOOL

Winter season of courses in their big top in
Meersbrook Park and other centres.

Workshops include:- Mime & Acrobatics, tightrope,
frapeze, acrobatios; Mime & Physical. comedy, stilt
dance, general circus skills; all at introductory and
higher levels - special sessions for under-11s, girls
& young women, women's circus workshop, and a
course aimed at youth workers:

Priced at a very reasonable £2 for 1% hour
sessions, Full details and-booking as below.

SHEFFIELDSPECIALISED
WORKSHOPS

February 20-21, 10-4, Tumbling, acrobalance,
trapeze.

27-28, Chinese Opera |, movement, manipulation,
Jugaling.

March 6-7, Chinese Opera I, movement,
manipulation, juggling,

All courses run at Meersbrook Park, 10am-4pm,
price £12/15.

Further details and booking (do it quickly, these fill
up quickly) from Community Gircus Gompany, 56
Garden Street, Sheffield, S1 4BJ. (0742) 731398,

coming soon:- more Workshops May-September;
women's performance training April-June including
Rachel Henson on Chinese Opera.

SHEFFIELD CIRCUS
CARNIVAL

Sunday March 14th, Meersbrook Park,
Community Circus 3-4pm, Swamp Cireus Comedy

Show 7-8.30,

©
REINDEER COURT
WO RCESTER ,
PRo

BY ok PHONE
oflo5) 744 652
FORMAIL ORDER

P

*

~.Join The IJA!*,

The 3,000 members of the International
Jugglers Association worldwide invite
you to join this 44-year-old society of
juggling friends. Membership includes
the quarterly journal, “Juggler’s World.”
Send.$30(US) for European member-
ship to: IJA; Box 218; Montague MA

01351, Call 413/367-2401. X
* -
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CATCH THIS - EVENTS, OCCURANCES, GATHERINGS...

GIGS

CIRCUS SPACE CABARET
every other Saturday, 8.30-
10.30, doors open 8, £6/£5.

February 27

Squark - Kevin Brooking &
Rachel Ponsonby’s surreal
clown show.

Anna & John - The Wave. See
“Pack” review, page 29,
Rodney & Jonathan - ditto!
Sue Brent - Archaos
Cloudswinger.

Heap & Wall - knockabout
comedy.

March 13

UltraVision - John Blanchard
(see p. 19)

Fluke - illusionist

Lila Lifely - U-V trapeze
Annette - aerial surprise.

March 27

Sauverwein - Devilstick to Mozart,
as seen at Banyoles public
show.

Exstatic - Doubles trapeze
Howlett Your Pickens - juggling
double-act

others TBC

April 10

Ra Ra Zoo - Cabinet of
Guriosities full show, TBC.
Steve Rawlings - eccentric (not
the word!) balancer,

..for details after this point ring
Circus Space, 071 700 0868

HULLABALOO CABARET
Fortnightly, Saturdays, opens at
8, first act 8.15, £3.50/£2.50.
The Haddon Hall, Bankfield
Road, Leeds 4. Info. on 0532
789437,

Top quality circussy acts, New
Variety, Alternative Comedy and
‘fun music’, starring:-

February 27 - PeeWee

March 13 - Le La Les

March 27 - Brendan Brolly
April 10 - Old Rope String Band
April 24 - Lee Evans

.anyone interested in appearing
on the next series (autumn '93)

should ring Pete White on 0532

789437,

RARA Z00

in ‘Cabinet of Curiosities’, see
page 32.

BEDFORD - Bowen West
Community Theatre, February
27

LIVERPOOL - Bluecoats Arts
Gentre, March 5-6
STEVENAGE - Gordon Craig
Theatre, March 8-9
SINGAPORE - Young People's
Theatre Festival, March 12-19
FRANCE - Saint Fons, Lyon,
April 3-8

FROME - Merlin Theatre, April
23

GERMANY - April 25 - May 2

PRESTON - Charter Theatre,
May 4-5

BARROW - Forum 28, May 6-7
U.S.A. - 9-31 May,

For more details ring the venues
or 071 487 4823,

NO.FIT STATE CIRCUS

start their summer show jaunt
(always worth catching) by
visiting

MAGGLESFIELD - Bollington
Festival, May 1-2

NEWTOWN (Powys) - Festival
May 7-9

GLASGOW - Castle Milk, May
20-22

NATURAL THEATRE
in ‘Nuterackers', the anti-panto

HEXHAM - Queens Hall,
February 15-16

BUDDLE =Arts Centre, February
18

BATH - Rondo Theatre,
February 19-20

HAMBURG - St. Pauli Theatre,
March 8-14.

JONATHAN KAY on a Minatour
spontaneous emotional mime,
impro, comedy... wild!

EXETER Arts Centre, February
15, 8pm 0392 219741

FROME Merlin Theatre,
February 18, 8pm 0373 465949
ABERDEEN The Lemon Tree,
April 17, Bpm. 0224642230
BRISTOL Hope Centre, May 21-
22, 8pm 0272 215271

PAUL MOROCCO

is at ‘Jongleurs’, Battarsea or
Camden, March 5/6, 12/13, 19/
20. Otherwise he's’in Australia
and Germany, tho don't be
surpriseddif he popsup on more
London gigs in the gaps.

STEVE RAWLINGS

is also hanging-outand hanging
over at 'Jongleurs' March 5/6,
12/13, 26/27. He does a
workshop and a show at Circus
Space (see relevant sections)
and at the Birmingham
convention. And the Tucky lucky
fellow has a summer season in
Scarborough in July to look
forward to. | expect it'll rain.

FLIPSIDE _

Crazed-Scottish comedy
juggling trio have some London
cabaret dates -

Red Rose Cabaret, W7, April 2-3
Up The Creek, SE10, April 9 &
1

CIRCADELI

Patchwork Circus annual
community circus show... a
momentary lapse of gravity!
CAMBRIDGE Drama Centre,
Covent Garden, 0223 312027
MARCH19 (7.30), 200& 21
(2.30 & 7.30)

It's small, so book early!
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convention diary

FEBRUARY

21 - NATIONAL UNI-HOCKEY
TOURNAMENT ("NUTs", in fact) Cardiff,
11am.

Room for 16 five-a-side teams only, final
(7pm) in front of a guaranteed big crowd
(‘cos it's part of a major basketball
event!). Participation fee £5 (payable to
UK UF) write to 2 George Street, Barry,
South Glamorgan, Cymru, SL6 6NN. A
copy of the International Rules can be
sent if-required. Another tournament is
planned for June.

21 - SECOND LIVERPOOL CIRCUS
CONVENTION, Toxteth Sports Centre,
Upper Hill Street, 10-10, only £3.
Details from 051 727 1074, 051 734
4831,

MARCH
14~ Three Ball.Mini-Convention at
Cireus Space, London. 11-10, £5.

17-22 - NATIONAL CLOWNS
CONVENTION Bognor Regis. Details
from Bluey on 0703 869076.

MAY

1- PORTSMOUTH

JUGGLING OLYMPICS I

University Sports Hall in the morning for
workshops, stalls, videos etc., Guildhall
Square after-noon.for the Olympics, and
Portsmouth v. Rest of the World Uni-
Hockey. Evening Show (including Sean
Gandini.Juggling Project, UltraVision,
Club Meeting, Haggis, comedian Steve
Frost...) will be seriously good and will
sell out fast, book or register in advance!
Balls Up Juggling Club. ¢/o 0705 293673
/ 863108,

21-23 - BATH STREET

PERFORMANCE WEEKEND.

Cabaret, party, prime busking slots and
spots, green room facilities, star visitors,
big weekend for the tourists, some
expenses.and bookings available; it was
plenty fun last year, put it in your diaries
now! c/o Bath Fringe, 103 Walcot Street,
Bath, Somerset 0225 427441,

JUNE

25-28 - GLASTONBURY FESTIVAL

See you there! Also featuring Natural
Theatre, 10U, Snapdragon, Gircus Gosh
(we hope), everyone else who's any
good, and. a cast of thousands,

JULY

2-3 - HAT FAIR

Winchester (city centre). Britain’s
longest=running street theatre festivall
Essentialll

4-SHREWSBURY'S

1st JUGGLING CONVENTION

running alongside the established Kite
festival (3rd-4th), which attracts 5,000.
Sundorne Games Hall, 10-10,
workshops all day, Panic Family Circus
for the kids, Trade Stalls, U-V room, lots
moresfill TBC, Unijousting sticks
wanted! £5.50/£3.50, Contact Mel 0743
860893,

24 (maybe 25 too!) -

HORSHAM JUGGLEFEST 2

Horsham Park Recreation Centre, Workshops,
games, parade, Uni Hockey, hot cabaret (? not if it's
the same lot as last time -d). More details next ish.
Contact Absolute Balls, Lucy's Cottage, Trigg Street,
Newdigate; Surrey RH5 5DA, Dave or Steve 0403
273466.

AUGUST

14-15 - CRAWLEY CONVENTION (two-dayer),
Sussex.

Games, Workshops, performance, party, Fire Show,
more party.

Sally & Nigel, Minfford Mess, New House Lane,
Salfords, Surrey RH1 5RA 0293 786143

27-29 - SCOTTISH CONVENTION

Stirling University. Contact Mark Segal, 041 945
2641,

SEPTEMBER

1-5 - 16th EUROPEAN JUGGLING CONVENTION,
LEEDS.

Anyone interested in performing, lending
equipment, general volunteering, contact Charlie
Holland, at Circus Space, United House, 39-41
North Road, London N7 9DP. Full details in the next
Gatch.

INTERNATIONAL
SECTION

FEBRUARY/MARCH

28-6 - 9th HAWAIIAN

VAUDEVILLE FESTIVAL

Pahoa, Hawali, On the “big Island”, followed by a five day
camping trip. Put me down for this one. Contact Hawall's
Volcano Circus, Box 4524, Pahoa HI 96778, (010-1) 808
965/8756.

MARCH

12-14 - 1st NEW ZEALAND

JUGGLING CONVENTION

Christchurch. Everything you expect... and sunshine!
Contact Pauline & Garry Nevin cfo 5 New Regent
Straat, Christchurch, New Zealand, (010-64) 3 3652
686.

APRIL

8-11 - 5th SPANISH CONVENTION

Oikina, Gipuzkoa (Basque Country), Contact Patxi
Fadrique, Oikia Plaza 3, E 20759 Oikina, Gipuzkoa,
Spain. (010-34) 943 143090 / 529703

MAY

6-9 - NORDIC CONVENTION

Odense, Denmark. Price 175 K. Svendsen, Skjoldsve]
41;: DK 5200 Odense V, Denmark. (010-45) 65923131
JUNE

26-27 - SWISS JUGGLERS FESTIVAL

Aarau (Suhr), Switzerland, Contact Schweizer
Jonglierfestival, Postfach, CH-5001 Aarau,
Switzerland. (010-41) 64223880,

JULY

2-4 - EUROCYCLE 2

Langenfeld, between Diisseldorf and Kéln (Cologne),
Germany. International Unicycle Manial Contact
Marcus Mensel (010-48) 02151 313911,

20-24 46th INTERNATIONAL

JUGGLERS CONVENTION

Fargo, North Dakota, USA. Pronounced well worth the
visit by young James Brommage in an enthusiastic
letter (about last year's) to Catch’s Cradle. Consideririg
the skill gap between Europe and the States, there's
bound to be plenty to learn from the stateside stars,
But.aven over here it's possible to get videos with

“them all on, which could be a bit cheaper! More info

from Ginny Rose, PO Box 122, Montague, Mass.
01351. (010-1) 413 367 9398.
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CATCH THIS - NEWS .

Cnéll_-é'il
Bhivs

WOR LD EXCILUSIVE

The Formation of the
JUGGLING TRADE FEDERATION

Not bad, just into our third issue
and we get a major scoop. At the
spectacular location of Hebden
Bridge, West Yorkshire, on a
windy January weekend, a shower
of the UK's juggling traders and
manufacturers got together.

Well, we were very keen to be there. You
can imagine what gossip we could pick
up, with the bonus of the meeting having
all the potential to be the fight of the
year, know what I mean, Harry? Or could
it be (and I know you were thinking this
as well) the formation of a cartel?

It wasn't any of those things. Looking
around the room the faces were a Who's
Who of people that have played key riles
in promoting the hobby/profession/way
of life, for so many who have discovered
Jjuggling in recent years. Now for the first
time they were spending the weekend
together. But what was the real reason?

“H" of Beards fame had promoted the
gathering, to share each others' knowl-
edge and experience, and to create the
JTF's 1st Annual Convention and Trade
Show. He got everyone into workshop
groups and from then on it was up to us.
What developed was concern that jugglers
are getting a fair service, and that traders
are getting good back-up from wholesal-
ers and manufacturers. So a Code of
Ethics is being drawn up with details of
minimum standards for returns and
refunds of defective goods, payment terms
ete. The larger group can use its larger
clout for negotiating costs on carriage,
insurance, and promoting juggling
generally.

Safety, especially fire products, was a key
issue, as well as the all-important
environmental stuff on the materials that
equipment is made from - remember Dan
Zero's letter in Issue 27 JTF will report on
this in the next Catch,

Will the JTF happen? The answer was a
resounding YES! After lots of tea and
other Yorkshire liquids, everyone agreed
the weekend was a huge success as the
smiles on the photo prove. Even the
scheduled bitching workshop - yes, really,
we had our pens poised - produced
nothing of note. If you are a trader and
you missed it, "H" apologises, he tried to
contact everyone. But if you knew about
it and didn't bother - shame on you - it's
not too late, join now.

Contact Sally Bateman, Minfford, New
House Lane, Salfords, Surrey RH1 5RA.
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Thanks to all at the Circus Factory for a
great time.

Those present were:

Up for Grabs, Barbara Goody, Mushy Pea,
Cascade, Ice-9, Flare Fluorescent
Products, Firedance, Butterfingers,
Playing with Fire, Juggling Junction,

"~ Would you buy a used le ﬁo this lot ? The JTF in rsons.

LazyDaze, The Brighton Juggling Store,
Boggle, Beard, The Catch, Absolute Balls,
Ark Games & Juggling, Carousel,
Spotlight-Bath, More Balls Than Most
(London, Preston, Saltaire), 3.3.10, Anti-
Gravity, Cascadia, Stuff and Nonsense,
Wind Things, Tosspots.

ATTENTION ALL TRADERS

The Ne

Formed

JUGGLING, 'TRADE FEDERATION

welcomes all new members

BRITISH STANDARD PRACTICE & FAIR TRADING POLICIES

HAVE BEEN DRAWN UPFOR THE J.T.F.

Currently under negotiation:

Insurance cover for Traders, Workshops & Performers
Reduced carriage throughout the U.K.

Access to a Network of Juggling
Information & Services

Please send A4 s.a.e. for further information to:

Sally Bateman (J.T.F.)
Minfford
New House Lane
Salfords
Surrey RH1 5RA

v,
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Britain's original juggling supplier with
8 years of expertise

I
¥ 4 | | ]
\_Ll/> 2
suo
We stock a complete range-of equipment
from all the well known (and not so well
known) manufacturers, and over 30
book titles.

Bd‘
I
)*/"’

tui

advice on what's best for you, and cups of tea
for visiters.

‘) I—j {.

3

Wholesale customers are also welcome at the

megashed to view the up-to-date range of the

best props. All stock isihormally available for
immediate despatch in any quantity. -

| la Church Farm, Corston
Bath BA2 9EX
Tel: 0225 874759 _Fax:10225 874353

Free cataloguet®n request

We offer a friendly efficient.mail-order service,

A STUNNING RANGE DF 100%
COTTON T-SHIRTS DESIGNED AND! PRINTED BY
MGGLERS FOR MGGLERS. AVAILABLE IN S.L QR
YL SI2ES AND PRINTED WITH BRILLIANT
HULTICOLOUR FLOURESCENT DESIGNS. ALL SHIRTS
PRINTED FRONT DPLUS BALLS UP.LOGO ON ONE

kf SHIQF
cue

SLEEEVE PRINT !

BIACK SHIRT

A

PRINT [F YOU'RE NOT DELIGHTED PLEASE RETURN FOR A
FULL REAIND - ALL SHIRTS FULLY GUARANTEED

/!;'AHE.. gl B PHONE ...\

PEEASE STATE DES!GN NO{SJ AND SIZE{SJ

QUANTFTV ORDERED TOTRL APDUNT ._
PLEASE MAKE CHEQUES Mmalf n) " TEAM SPIRIT AND HAIL TO nr,mess BELOW
FF YL DONT AT TOCLT R FACAZIAE UEASE USE P NP AR OV N TETALS DEFORE ;em.:—<
THE BALLS UP RANGE PRODUCED EY.
TEAM SPIR”‘ PESIGNERS AND PRINTERS OF SPORTS
- AND CASUALWEAR

11 QUEEN. STREET le:dd e &
CEDDINGTON o° o0
KETTERING, NORTHANTS ~ © "f“ ®

NN1G 142 0536 142306 & CUNVE NTIONS
PLEASE PHONE FOR LATEST DETAILS OF OUR RANGE DF DESIGNS /
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Streets and drunks
and cops and roles...

Solo, with Mummerandada and a dozen other projects, Bim Mason is more than just another roadside attrraction.
But there are more characters on the streets than just performers and audience, as-herecounts....

The streets are not the ideal location for
performance - noise, interruptions, bad
sight-lines and unreliable weather canall
be avoided indoors. However, one of the
unique advantages street theatre has over
indoor theatre is the possibility of
synchronicity - when unexpected events,
external to the show, fit so perfectly into
the action onstage that a truly magie
theatrical moment is created. On one
occasion Knee-High were performing their
“Tregeagle’ show at the Limburg Street
Theatre Festival in Holland. A storm
rumbled in the distance, providing a
perfect backdrop as the story of evil
unfolded. The sky drew darker, and at the
exact moment when the Devil appeared a
bolt of lightning struck nearby and the
earth shook. Magnificent!

This was a rare moment - most
interruptions are hardly welcome,
although, if well handled, they can make
an ordinary show become special. Here Is
a selection from the book* dealing with
some familiar interruptions.

here is a certain type of dog
that can be set off by perform=
ers; they appear from nowhere,
barking incessantly and
responding to any advance or retreat as if
it were a game. Although this can get a
lot of laughs, one has to be careful not to
over-excite the dog, otherwise they can
become quite vicious. The best policy is to
bare your teeth and growl at them. They
growl back but with a few sudden
advances they are usually overcome and
yelp into retreat. It always worked for me,
but I suppose it depends on your growl.

Less fun are drunks and other unpredict-
able people. Street Theatre often takes
place in areas where there are small
groups hanging out all day getting
intoxicated on one thing or another. In
some places they even get territorial
about strangers invading ‘their’ space,
Often the interruption will start with
some amiable heckling and when
volunteers are required they seem
suitably uninhibited to be chosen. Only
when it is too late do you realise the state
they are in. Sometimes they need no
invitation and simply wander in to'the
space. Usually they just want to perform
and get a bit of attention, so occasionally
it is possible to let them do their bit and
they are happy enough to go. The trouble
Is that usually they don't want to go, and
it is very difficult to make them,
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ight-hearted banter almost
always fails - they take it that
you haveineluded them in the
act. If you drop the act and
make a genuine entreaty it rarely
succeeds, it just makes them more
powerful. Anger and aggression must be
avoided at all costs - it looks bad and can
also lead to a real fight. Gentle calm
physical force has slightly mere chance of
success, especially if there is a group of
you. The best method is to use your
powerful position and appeal to the
sympathies of the crowd, who will be on
your side, getting them to shout in
unison when fed questions like “Do you
want this intruder on stage?” - “NO!" "Do
you want them to go away?" - “YESI"
With this kind of mass rejection it is hard
for them to maintain theillusion that the
audience is enjoying their drunken
performance, and all but the immediately
comatose begin to retreat. If they don't
appear to be able fo get off the ground,
then another appeal to the audience - for
strong helpers to extract the fallen angel -
can have playful possibilities that lighten
the heavy air of potential danger.

olice’and other uniformed
officialsan be dealt with by
similar methods. They are less
of a problem in Britain

- - R ==

nowadays, but in some countries difficult
situations can still arise, The first thing
they will do'is try and tell you to stop
from the-edge of the space. When you
ignore them and continue (assuming this
is what you ehoose to do), they are
obliged to enter the space and approach
you. The show has stopped, but the
audience will be reluctant to leave - not
only because of the real drama unfolding
in front of them, but also because they
will want to/support you. It is possible to
use the guestion and answer tactic used
for drunks, but this form of mass
resistance.may not appeal to everyone; it
will also raise the level of tension, so that
reinforcements are called and you may be
arrested for incitement to riot. The best
method s to leave the space, join the
audience and lead them in ironic
applause and cheers. This puts the police
in the position of performer, and draws
attention to the fact that the uniform is
only a costume and they are only acting
the tough authoritarian réle. Usually they
can't quite cope with this and begin to
edge out of the area; you can then return
to.more applause and attempt to finish
the show before reinforcements arrive.

" 'Street Theatre and other outdoor performance’
by Bim Mason, Routledge 1992, £10.99, and very
much recommended.

p— ¥

Blood on th streets - Bim (left) and Mummerandada demonstrate how to deal with hecklers
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Don't play with fire!
That's what my mumm
always used to say. I
once set fire to a grove
of bamboo playing with
matches - it didn't half
go whoosh!

- I hid and watched various grownups
panic with buckets of water, vainly trying
to extinguish the blaze. 1 think that was
my first experlence of the power of fire.
I've witnessed some events since then
that have convinced me of the dangers,
put me off using fire in my performances.
whenever possible, and kept me away
from it - especially when it's used for
theatrical effect. [ like to watch it, and
am thrilled with it as much as anyone,
but I'm always checking where the fire-
extinguishers are and looking for the exit
and wondering if there's a first-aid kit
nearby - just in case...

1 was at a festival in Florence years ago.
We were doing a kind of revue format,
various acts backed by the house band. A
friend of ours was going to turn up some
time from Oslo! Yes, it is a long way, so
we weren't expecting him to arrive on
time for the opening night. But he did.
He'd driven non-stop from Hamburg,
hadn't had any sleep, was all wired up
and raring to perform. “I'll do some fire
breathing,” he said, “just a little bit in
between the last two acts, OK?" He
assured us he wasn't too tired and he
really wanted to be part of the opening
night so we reluctantly agreed. He was
the kind of guy it's hard to say No to (he
still is).

The band is playing and on he comes, the

audience is having fun, the evening's
been great so far, it's warm and friendly
and relaxed - it's Italy and we're having a

gas. He goes to the front of the stage with

the bottle and the torch, lights up the
torch and does some of the standard
rubbing it on your arms and so on, then
he starts to blow the fire. The first and
second blows are OK, He blows the third
and suddenly his face and chest-are on
firel Everything slips into slow motion
and in that daze of a few split seconds,
as the horror of what is happening sinks
in, we all play really bum notes and the
music becomes a grotesque accompani-
ment for him running blindly into the
audience, trying to stifle the flames in
someone's clothes, and people running
away from him screaming with delight
and laughing at this amazing trick! The
reality is soon apparent - only a few
seconds (but it seems like a day) and he's
rescued and backstage, being doused
with buckets of water, lots and lots being
the best immediate treatment. We called
an ambulance, tried to calm down, and

told the
audience that
the show was
over, He was
badly burned
and hospital-
ised for weeks.
He'd been so
out of it and
tired, couldn't
find any
paraffin and
used petroll Be
warned!

Then there was the time watching a show
when suddenly from behind the curtains
strides an eight-foot-high figure in flames
from head to foot. Fantasticl How do they
do {t? They have a costume made from
frizzy nylon, not fireproofed, and had
candles for backstage light, that's how. He
was lucky, There was a carpet on stage
and some quick-witted person rolled him
up in it and put him out. He was in
hospital for six months and lost part of
both heels.

Then there was a similapincident in a car,
Five people on their way to a gig with the
masks on their laps, Light up a cigarette
and whoosh! The inside of the canis in
flames and smoke, they can't get out
because it's a borfowed ear and they're not
familiar with the locks. Same stuff, the
un-fireproofed frizzy nylon gear, They all
suffered very nasty burns-to faces and
hands and appeared in their next
performance with bandages everywhere
and quite disgusting peeling skin dripping
from noses mouths and ears. Horrible,
Looked great on stage though...

Then there's the infamous elown who did
this escape from a locked fridge. Chains
and padlocks all ever the outside of it.

Happiness is a Cigari dipped in parafin ? Samdiane shot by Luke Danniels (0225) 339868

@.

He'd be inside and pull a string to set off
a smoke flare, This time it came inside
the fridge with him! One of those
enormous orange distress flares - loads
and leads of smoke and plenty of heat.
The stooges on the outside couldn't open
the locks.< it wasn't part of the act to
have to undo them that quickly. The
clown is very lucky to still be alive today,
He was in intensive care and a specialist
burns unit, the smoke nearly killed him.

Themsthere was the last time I did a show
with fireworks. Two piddly little rockets,
six-inch tiddlers. They were fine in
rehearsal, went the right direction and
looked great. We're firing them from a
rowing boat on a canal. Come the first
performance, as we drift round the corner
inte position we fumble the lighting, the
boat swings just that little bit too far, and
the first rocket corkscrews hard left
smack into the crowds and explodes -
CRUMPF - kids screaming, the usual mix
of shock and relief, laughter and tears,
One little girl was very badly shaken, one
woman had a burnt trouser leg and
semebody's jumper caught fire - so it
wasn't a bad score really, We could have
had ene eye blinded and someone's hair
in flames. We didn't use those rockets
again.

Yes | love using fire in performance, so
much so that when [ smell a candle or
catch sight of a bottle containing some
dubious liguid I usually run for cover and
ask where the nearest extinguisher is. |
don't like it. It scares me. And I'm glad it
does. | am very very wary of playing with
fire. It's agreat effect - but it CAN kill and
maim. So take it easy out there, and for
God's sake make sure you're insured.

Grilho Parafuso.
surely Grillo Parafino?
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Don’t put yourself out for us, dear

aving posted the accompanying

article, 1 absconded to South

Wales to take up a winter

contract with a travelling circus

of the traditional genre. Over
the winter season nearly all circuses
abandon the top as they really are a lot of
hassle to keep up in bad weather. That sort
of acreage of sodden tarp is highly unpleas-
ant to manhandle (personhandle, surely -
D), and nobody in their right mind wants to
get out of bed at two in the morning to hitch
a truck to a rope just to keep the king-poles
upright. Last August was enough for mast of
us. Anyone who's still working in winter
tends to play theatres, halls, even schoals,
with a small show.

To set the whole disastrous scene properly |
should point out that we were meant to to be
playing Cornwall and Devon this winterybut
things don't always go to plan. After a
sodden summer in North Wales, the rest
took off for a month in Ireland while I took a
month off, arranging to meet up in Cornwall.
After only three weeks I received a phone eall
asking me to meet them in Haverfordwest
instead. Only yards off the Rosslare-
Fishguard ferry, one of the trucks had blown
uF. leaving the Fabulous (and occasionall
Flying) Dakotas stranded. The rest of the
circus moved on to take on the Cornwall
bookings, leaving The Dakotas, a twelve foot
python and myself, to take a three-handed
show round South Wales.

Leaving aside my relationship with the
Dakotas, this is the most incredibly hard
work. With no advance party - or advance
bookings, come to that - we have to get up at
six, poster the next town, drive back to
wherever we're playing today, spend an hour
inthe phone box getting the next bookings
(and pneumonia), check our kit, get to the
hall, rig our own stage, do the show, and get
out. We usually hit the sack around
midnight - which is where I'm writing this|
Somehow we find the time to eat, do the
laundry, and get posters printed. There is
absolutely nothing romantic about life onthe
road!

ow, because I'm using all my kit,

every night, I have two of

everything. Two fire-devils, two

blowing torches, two sets of

eating torches... otherwise the
wicks would burn away to nothing in a week.
The only thing I didn't even consider was two
costumes.

If you've tried it, you'll know that it's
impossible to blow fire without soaking the
front of your clothes with fuel. You can
imagine that by the end of a week my
costume had absorbed a fair bit, and |
was wearing what equated to a
well-soaked wick. How something
soobviously dangerous could
have not even occurred to me
isfrightening,

I stood on the knife board while fire
knives with a week's worth of fuel in
their wick landed somewhat haphaz-
ardly around me. Evidently they were
burning so brightly that they were
blinding Mel and he couldn't even see the
board! We took our bow. 11t the fire-devil
from the knives, and, carrled away by the
audience's obvious enthusiasm, went in for
some really high throws. Plucking it
from the air with far more aplomb
than [ usually manage, I1it the
blowing torch. Rapt faces were
flluminated by HUGE flames,

into which I put my hands, w
arms and legs - [ was
serfously strutting my stuff
here. A good audience can
really bring out the poseur in
any performer, and I'm no exception. You get
such a buzz off their enthusiasm that you
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{u'sl can't help yourself. | was just going for
he big one when | heard a kid say "EEurghl
There's fire on ‘er dress!”

Tdidn't immediately cotton on to what was
happening. Turning to the front, I felt my left
ear becoming rather too warm for comfort,
and glanced down to see my costume -
skimpy enough already - blazing merrily.
With a mouthful of paraffin, there was little |
could do, so [ blew the last flame anyway,
blew out the torch, and tried to hand it to
Jenny, our ringmistress. She wasn't there.
She was rooted firmly to her spot, stage
right, looking horrified.

nowing that only the fuel was

burning, and notane (a great

comfort, [ can assure you), |

smiled my broadest stage-grin

I and extended an arm to stage

left. We had two fire blankets and an
extinguisher - surely Mel would hand me the
other blanket? Surely not! Holding the dress
away from my skin; I turned to find that he
too was rooted to the spot, holding the
extinguisher before him like some talisman
torward off evil spirits. [ briefly considered
rolling around on the floor, but the Girl
Guides only mentionthis in conjunction with
a hearth-rug - an item the stage conspicu-
ausly lacked. Mel looked so funny that [
stared to laugh, and he, thinking that I was
probably hysterical, thought he ought to hit
me, I was always under the impression that
the old wives' cure for hysterlawas short
sharp slap in the chops, but Mel's techinique
is more along the lines of repeatedly
punching one's lights out,

What a party! Swearing viciously, I snatched
the blanket while duckingthe blows, put
myself out (although/by this time [ had to
have three goes at it), took the eating torches
from the rack, and tried to light them.

I couldn't, There was no flame on the knife-
board. In his excitement, Mel
had extinguished
everything in sight. He
was still gawping at
me as [ snarled and
kicked the lighter
towards him. With
a shaking hand
he it my
torches,

recommended.

colours and effects.

have remedied this.

‘ ’g &
Typically they've been made from non-
flameproof materials, like handfuls of cotton-wool, soaked
ina mixture of paraffin and wax, shaped into a ball and leftto dry.
One of the drawbacks of this method is that they can only be used once

and ityou drop a ball during a.performance it splatters on the stage like
a lump of hot butter. Also if you wantto juggle three, gloves are positively

and [ went on to the big finish with a flaming
torch in the teeth. [ tock my bow, took the
mic, managed to say “Thankyou-very-much-
ladies-and-gentlemen-don't-try-this-at-home"
before running off stage to giggle while the
others stuttered into the silence about the
natural habitat of the Burmese Python.

t the end of the show the
af:plausc was amazing, the best
all week, and only one person
came up to ask "Was it in the
show?" We always like to chat to

the kids afterwards, and let them hold the
snake if they want to. Tonight we had a huge
crowds Awoman came striding through the
middle and bellowed “Do you think that was
a very sensible thing to do in front of
children??”

We got ‘home'surprisingly early, and fell into
what has become our local over the last
cauple of weeks, still smelly and in full
make-up. "Good show?" asked the landlord.
"Oh:ymﬁ..." said Mel, glaring at me. "She
sets her clothes on fire in front of two
hundred kids, and all she can say is
"Bollocks"..."

I don't know why I found it so funny. Maybe
it was relief, maybe it was the knowledge
that however spectacular it looked | knew |
wasn't getting hurt. Maybe it was the fact
that it could only happen when the Dakotas
were there - Sod's Law syndrome and all
that, Personally I think it's about time Jake
the Snake started running the show and
prethented hith educated humanth, In the
meantime I'm getting a second costume so |
can have one forever in the wash (er... lot of
good it'll do you there - D).

Play safely!
POF!!
Circus Sierra

\

Fireballs are. nothing new.

A bunchof jugglers managed to subvert some designers at British Aerospace
(first useful thing they ve made in years -D) and have come up with a re-useable
alternative. This one is made from a stainless-steel alloy selected for its ahility to
dissipate heat, spirally wound o about the size-of-a large stage-ball. Contained
within the ball are two refuelable burning reservoirs, which are held in a centre wick
element, The size-of flame and consequent temperature are determined by the fuel
vaporisation ratio, which is itself affected by many factors like weather conditions,
amount of fuel, height of throw etc. Oncedit, the fireballs can be juggled on average
between three and six minutes, and you don’t need gloves.

The makers don't clalm that they won't get too.hot eventually. In fact you can use them
to cook on. But they do claim you can hold one In your teeth! The wick element |s
interchangeable so you can insert a performers’ wick which is, er, much better for
cooking... They've also been experimenting with pyrotechnic wick elements for different

Sally, Adrianand Luke of Taunton Community Circus tried them out, and pronounced them
excellentto juggle with and visually impressive; especially in the dark. At the moment
therels stilla problem with the prototype - the wick housing is insufficiently recessed
and gets top hot much quicker than the rest of the ball. The production models should

Watch them @ppear in every fire show you see this year|

®

Justdon't let the Uni Hockey players near one...
For furiher information antact: Ross of Carousel 0222 640600



THE UGLY JUGGLING
COMPANY

JUGGLING CIRCUS%
THEATRICAL SUPPLIES

Visit our shop or use
our fast mail order service.
Free catalogue.

2 BLACK SWAN COURT. —_— P
69 WESTGATE ROAD " YA\
NEWCASTLE UPON TYNE ‘l
NE1 15G

TEL/FAX: (091) 232 0297

Freaks Unlimifed

Manufacturers, Wholesalers & Retailers
of QualityJuggling Equipment.

17 PERRY ROAD, ST. MICHAELS, BRISTOL
BS1 5BG. TEL & FAX: (10272) 250368.
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If you still
want to
eat/
breathe fire,
read on.
There are
good and bad
ways to go
about it. Or
bad enough,
and worse =
depending how
you look at it,

From my point of
view {t's immensely
satisfying to blow a
really impressive
flame, and for a long
time that was enough in
itself, On the other hand, having
earned a fair income at it, | have
to say that the money made it
well worth it tool Well, a girl has
to eat...

The first question most people ask
me (apart from “Orrite, Hot Lips?")
is "What's that stuff you drink,
then?" Mostly they assume it's
either water (why?7) or petral, which
Just goes to show what an
unthinking bunch makes up the
average audience.

The horrifying thing is, that some
people do use petrol. [ knew one
chap who successfully blew fire for
thirty years using the stuff, before
he imploded one lung. He's still
working with a travelling eircus,
He's the “stooge” clown who doesn't
speak and has a bucket of water
poured down his trousers twice
daily in the season. If that's not a
warning, I don't know what is.

Basically, you're running arisk
whatever fuel you decide to use, as
most are prone to the dreaded blow-
back to a greater or a lesser degree.
Some are simply less volatile than
others.

The cheapest - and coolest - is
paraffin. It tastes appalling, but
burns at a low enough temperature
for even the most nervous
pyromaniac to create a bit of a show
by running the torch up and down
his or her arms, even though the
residual soot is a bit unglamourous.
I usually do my legs while I'm at it.

I was planning to begin this piece by saying that not all
fire-blowers are necessarily plagued by pleurisy and
worse, but then had to postpone writing it while I
spent a week in bed with a quaintly musical
chest. Anyway, in between

the coughing fits which
threaten to turn
my brains to
jelly, here
goes..,

;’r“"\\l
ells

It saves shaving, and is much cheaper
than a salon treatiment - sod the bikini
line, though!

More expensive, but about ten times
kinder to the taste-buds, is barbecue
lighter fluid, It burns a lot hotter than
paraffin, is cleaner and less greasy, it
also has a tendency to dry off a bit
quicker and makes less mess of the
floor - which is useful if yowhappen to
be playing a theatre as it's a bit of a
bummer if the next act hutls itself arse
over tit into the front two rows of the
stalls (I'm telling you, the

‘Flying Dakotas' were merely '‘Fabulous'
until they got to perform after usl).

- Come to think of it, if you're looking
to avoid accidents, watch where you
spit! If you grease up the pavement
with half a gallon of Esso Blue and
cause some old biddy's broken hip, you
could have an unpleasant time with the
law.

Non-greasy fuels can be expensive -
brandy, for instance. But did you know
that you can use various powders
instead? Fool Timeteach kids to blow
fire with Lycopodium powder, which is
a hell of a lot safer, doesn't make the
floor slippery, and deoésn'tdrip. If you
have trouble getting this from your
chemist, try custard powder! (or cocoa
powder, sherbet - r:xf:erimentll With a
bit of practise, it really dees work, Of
course you still need to soak your
torches in a liquid fuel, as half-an-hour
in a bucket of custard doesn’t seem to
work quite so well...

1 don't want to sound damning; but I
never use ‘firewater’, and don't know
anyone who recommends it either,

General Safety

Pippa Tee covered this in the first
issue, but for those of you who didn’t
buy it/lost your capy/lack eommon
sense, here it is again.

DO tie your hair back and remove any
loose clothing, It's pessible to buy
various flame-proofing sprays, which
work well on hair as well as clothes,
Look in your local hardware store, or
contact Oddballs.

DO watch where you left the container
of fuel.

DON'T forget to keep the lid on!

DO make sure that you soak the whole
of the wick.

DO keep the handles dry.
DO make sure that you allow the

®

contined over...

!

alli

torches to drain once you've dipped
them and always shake oft any
excess fuel beforeyyou light up. Do
this away from where you are going
to perform/practise, Shake it again
after lighting if you like but this is no
substitutefor doing it beforehand...
and dangerous if you haven't,

DO watch the wind - and | don't just
mean thegastric sort, If it's too
windy, don't de it!! At the very least
you'llend up bald.

DO keep an eye on the condition of
your wicks, and make sure that they
are firmly attached to your torches.
know a fire-eater whose wick fell off
Into his mouth once, and he managed
to remoye all his nasal hair from the
inside - to rapturous applausel!

DON'T EVER attach wicks to fire-
eating torehes with wire or screws. |
fix the end onto a wooden torch with
a drawing pin, and then wind the rest
of the wick tightly-around it, sewing it
in place. If you use wire, it will stimply
become very hot and weld itself to the
inside of your mouth. Even cattle
don't get branded these days.

DON'T use metal torches for fire-
eating; for the same réason. A long
time ago I made myself a beautifully
elegant pair of fire-eafing torches
from barbeeuie skewers...

DON'T do it pissed at parties. Don't
even think about it. You need all your
wits about you,

DO I REALLY NEED TO TELL YOU
NEVER to blow at anyone? Make
your admiringfriends keep their
distance, or better still stand behind
you. If you're showing them what you
can do, blow upwards, or to the
sides.. andifyeu plan to busk, learn
some crowd eontroll

Performing in

safety

Apply all'the above, and then some.
Apart from any mistakes you might
make, the sheer stupidity of the
public will add a degree of éxcitement
to your act you never thought
possible,

If you're busking with fire, do blag/
steal/buy some road cones, so that
you can ereate a safe area for

yourself. Whether you're allowed to
do this varies from town to town, like
all busking bye-laws; some places, If |
don't cone myself off I'm in big

WARNING
Fire-blowing is

seriously risky and

1 NOT RECOMMENDED




whereas in
others it's the
road cones
themselveswhich cause
the ‘obstruction’ and I've
been told I can carry on
gobbing burningiuelaround
the place once they've been
removed! But, not only should

they prevent Joe Public fremy =
getting burned, but they should mean that
no-one gets to go skating on a greasy
pavement, either. Some dumbo will still try
to walk through the middle of it, but at least
you've tried. You will still constantly have to
yell at the kids to keep back, and their
parents, come to think of it, asmo-one seems
to believe it's ‘real’ fire. (If anyone manages
to come up with a good ‘coal-effect’
devilstick, let me know, OK?)

At organised events, you have the advaritage
of a stage, which means that the public are
removed to a safe distance, and allycu
should need to worry about are the'weather,
and the legacy you leave the next act. Ina
theatre, the problems are even fewer.
Theatres are very probably the most fireproof
places in the known world, Joe Publiciswell
away from you, the celling is high, ‘the
lighting can be adjusted to suit your needs;
and there is absolutely no chance whatso-
ever of sudden high winds or a cloudburst.
The only thing they are likely to be fussy
about is your Public Liability Insurance. This.
should be simple, but it isn't - you need to
find a company who offer, or specialises in,
magicians’ insurance, and they are justa
trifle costly. You won't get this one, f‘mm ‘the
Pru.

Make sure the theatre has adequate fire-
extinguishers backstage, and that they
provide a bucket of sand - for draining,
shaking and even extinguishing (if one turns
a bit stubborn) your torches. Anyway, you'll
need something to spit into when you're
finished. So again, all you need to worry
about is the next act...

I played a nightclub a couple of times this
sumimer, and was at first delighted to
discover that they had a carpeted stage - as
were the Dakotas, who were once more on
the same bill. Unfortunately the carpet
caught fire, which just goes toshow that you
can't ever really win. The Dakotas put it out
with great showmanship, and the following
week presented me with an asbestos blanket
to put on the floor.

In a Big Top, you have no worries! ['ve never
set fire to grass yet, and you have all the
advantages of working indoors without the
worry of a stage.

Health and Safety

It's a well-known fact that paraffin is one of
the finest cures for constipation known to
man. It doesn't so much cause things akin to
dysentery, as oil the works, so to speak,
which should be at least a little comfort
should you happen to swallow a mouthfull
You can't actually avoid swallowing any; as.a
little fuel will always trickle down'the back of
your throat, but this shouldn't have any real
effect on your intestines, Barbecue fluid is
less of a laxative than paraftin, incidentally,
and custard powder has rather the opposite
effect entirely. To keep your body-elock
“normal” you could always try using all
threel To reduce the amount of fuel you

Fire-eating/breathing/blowing is seriously risky and
NOT RECOMMENDED on this page either!

actually swallow, don't swallow when you
finish blowing - spit somewhere instead.

The problem you do get with liquid fuels is
this: because you can't avoid swallowing
some fuel every time you blow, it gets dealt
with a little at a time by your digestive
system. Even if you don't swallow enough to
send you racing for the loo, some of the fuel
will remain in your system as it contains
substances whichalthoughnot harmful in
themselves, are heavier than your own body
fluids, This residue has to go somewhere,
and usually collects in the bottom of your
lungs - which is how comenearly everyone
ends up with pleurisy after a few years.

However, knowing all of these things doesn’t
seem to put many people off, so...
...you still want to know how to do it??

Fire Eating

I'm not irresponsible enough to tell you this!
All T will say is thiat it works an the same
principle as the candle ii_ltheﬂﬂm-jar, so if
you close your motth over a flame, you
effectively starve it of oxygen, and it goes
out. The only way to learn is to be shown by
someone else - just make sure they can do it
first!

Fire Blowing

“What follows is really only a feWhints and

tﬁ, but before | aman@de to take responsi-
bility for what yeti may do to yourselves by
your surviving family and members of the
constabulary, I must ﬂal_nt out that I would
never attempt afy of this without being
shown first by semebody else exactly how to
do it, and I'd want them with me when I
tried. This is intended as aguide to help
those wha already experiment. If you really
must try learning by trial and error, have
someone else with you, Then they can put
you out if the need arises.

OK. you take your torch / fireclub, and you
dip it like we told you, shake it off, and you
light it. Then you take a swig of the fuel you
put in a pint mu'%at your side and...

...gag it all over the deck!

You will, too. 1t's enly pridethat keeps most
first-timers from chueking all over the places
Paraffin tastes gross, and feels like engine
oil, You only ever getused to fuel - no-one
ever gets to likedt,

Take another swig. Take a deep breath
through your nose, becauseyou don't want
to drown, and BLOW. Spray the fuel out of
your mouth and overthe torch flame,

moving the torch away from your mouth in a
smooth are.

Don't just spit a pure jet or floppy dribble of
fuel over the toreh - you'll only succeed In
putting it out. Try to create a fine spray.
Practise with water ean help, although it has
a different ‘feel’ to it, and definitely has less
body than fuel.

Don't hold the toreh too elose to your face;
The heads of our torches are.usually about
18" away from us when we start. It sounds
like a long way /but belleve me, it looks close
enough when you comie to do it.

Learn to move your torch away from you as
you blow. This takes the flame away from
your mouth - otherwise the flame will simply
burn itself backtowards youathe fuel

supply.

Don't keep on blowing! These two points
spring to mind having the image of one
member of our group - blowing for all he was
worth, arm rigidly holding the torch all of
two inches from his meuth, running
backwards down the yard tiying to get away
from his own flame - foréver burned into my

¢

memory. Most of us didn't know it was
possible for one mouth to hold that much
fuel.

Don't lean forward towards the flame and

then leap back in terror. You won't be
impressed with the result, and if you're that
nervous you're probably reading this under
the bedalothes and shouldn't even try.
Instead, stand up straight, look the torch in
the eye, and get on with it. With a bit of
ecommon sense, and a bit of respect for the
elements, you'll be blowing whoppers in no
time.

One lastthing, although paraffin-breath can
be a little bizarre, it really doesn't ruin your

love life!
“POF!" 1992

Fire Water

- unpalatable truth?

Letter from Dave of Spotlight (Holland),
the major exporters of FireWater to this

country.

There wasan incident inthe UK (Glastonbury

92 actually) where a child drank some fire
liguid. Everything turned out OK, but the
hospital, and now our supplier, have in
formed us that there is an additive to the
fuel which removes the taste and smell of
the.liquid, This additive is highly toxic, and
should not be swallowed. With this
information we have decided to stop
supplying the fire liquid after our stock has
run out. I am sorry that events have turned
out like this but | hope traders understand
our reasons for discontinuing it.

We have just prepared our mailing prices,
all fire liquid should be considered
unavailable.

As to an alternative, I'm not sure about
other manufacturers, so | can't comment,
Custard powder works well, as will any
powder/air mixture. At a professional level
we have nothing better to recommend than
lamp oil, cheap but with high petroleum
additive levels - Toluene, Benzole, etc.
Petrochemicals in general can lead to serious
skinrashand gum infections; taken internally
they can be serious, but hospital help is
effective |Fthe exact nature of the substance
is known. Inhaling petrochemicals is worse.
Death is @ common side-effect. The
condition is known as chemical pneumonia
and can be<caused by a single mouthful
entering the Tungs (say after coughing then
breathing in with the mouth full). Patrick
Maman at Unicycle in Paris has some
stomach preparation fluid which coats the
stomach wall, | would guess that milk has
a similar effect,
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Your other safety ' net

We'reall such happy-go-lucky types;
insurance is probably the last thing
we think about. But if you're going
pro, you'll find it’s not only legally
necessary, but often more sensibie
than you might have thought you
were yourself. Prue Tezzle goes
cruising in shark-infested waters.

When [ was regularly performing the most
common question was not (sadly...) “How did
you do that?" but “Do you have insurance
for shows, and how can | get some?" Without
giving precise figures (every policy will be
different), here's a list of things to think
about.

Firstly, it's not a long list... If you have tried
to get insurance and been foolish enoughto
mention "entertainment” you'll know the
problems. Most insurance companies class
all entertainers with the booze-soaked actor
image, which is as insulting of most acters
as it is of the rest of us. It's of no use to
point out that jugglers, unicyclists, trapeze
artists etc. wouldn't survive long if they
attempted to perform while drunk; they
won't touch you with a barge-pole, let alone

a policy.

Do you need insurance anyway? If you do
any work for a council, then you will indeed
need Public Liability Insurance. Many
venues also demand it. Loosely, this means
that if you cause an accident and are
subsequently sued for damages, your policy
will pay them. This will only happen if you
are negligent in some way - rule number one,
take proper care! If it is impossible to decide
who is at fault, and costs are split 50/50;
then again the policy will cover the cost: The
chances of a serious accident are (hopefully)
slight, but if it did happen you could literally
lose everything. The cost of the premium will
vary, the possible variables being:- what you
perform with (knives? fire?); how many in the
roup; how much you wish to be insured for

£ million - £2 m.); note some councils, like
Kent and Avon, require £2m cover; where
you perform, stage or street; previous
claims... and there would no doubt be
others. One company we consulted
suggested that certain restrictions could be
set, e.g. roping off the performing area if you
were using fire,

If you have a set show that stays pretty
much the same (shame on youl), the
insurers will like you. More creative artists
will have to set down their act deséription as
clearly as they can. It's no use “forgetting” to
mention that you occasionally - though not
always - finish your act with five torches on
a giraffe unicycle. If you haven't, you might
find the policy is null and void!

That covers audience protection; how ltkely
are you to injure yourself? If performing is
your sole occupation, then it’s quite
important that you are covered for
temporary injury and subsequent loss of
work, or in the desperate case of losing a
limb or an eye, permanent loss of income
(obviously ify you're not earning anything you
can't claim loss of incomel), A basic accident
policy may cost only £50, but if you use fire
it will rise, and if you swing through the air
with the greatest of ease, policies start at
around £250 a year (“p.a.” in money-talk)s
The cost of the policy reflects the risks and
each act Is individually assessed, How much
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money you want out, to live on while
recovering from injury, is also a factor; and
remember if, like many of us, you use non-
NHS health-care, osteopaths and the like,
medical expenses would be much higher,
And you need time to get back into
performing condition, regain muscle /bone
strength and confldence.

For temporary disablement you'd get weekly
benefits until recovered, starting usually
after two weeks. A lump sum would be paid
outondeath (oops)or permanent disable-
ment, loss of limb ete. Anything more than
that and you're moving into the category of
personal pensions, a whole other can of
worms.

When I was performing only a few years ago,
it made sense to insure all the props against
theft and breakages, eig. unicycle eollapses
mid-tour, new one has to be flown to
Aberdeen... No longer, however, as the
policies start at around £250p.a., and then
there is a £100 minimum excess (i.e. you pay
the first £100 of any loss). There are also so
many exceptions and exemptions that it's
not worth it, unless of course you are
insuring equipment of £3-4000 value, as
with a touring company.

The other area where insuranee is a problem
isamotor insurance. If you have to be insured
giving entertainment as your main
occupation, I suggestyou try Scottish
General as that's what Equity use. Equity
members can go through them anyway.

BUT, if you can thinkef anotherway to
describe yourself... e.g. if you run work-
shops, I see no reason why you shouldn't
describe your jobjas time teacher”. It's
true, surely. Or “mother™ (or “father?)

works just as well...

Final points to remember:- instirance policies
donot cover everything. Only you know
exactly what you need. They also always
contain exclusions, things they specifically
do not cover. Read the whole poliey, not just
the ‘cover’ section, Make sure you fill in
everything in the greatest detail you can
manage, or you may not be covered even if
you are paying premiums. And make sure
that, when making a claim, you give fullest
possible evidence of what happened, of the
value of articles (keep receipts, if you don't
already) and so on, People do make

Mind Blowing! Shadowy eharaeter Sam Lane by Luke Daniels {0225) 339888

fraudulent elaims (tut tut) don't be surprised
to be asked to show that yours Isn't. Also;-
Yougget what you pay for! Cheap cover will
generally give you less than an expensive
policy. Make sure what you're paying for is
what you wantl And, last word, even having
insurance doésn't leave you free to behave in
an out-of-order manner. Policies often don't
pay out if you've done something really daft,
check yours...

We're not in the business of telling you who
to get a policy from. You should shop around
for what you want at a price you can afford.
It ought to be possible. We'd be interested to
hear of other performers’ experiences. But
we must acknowledge the assistance in
wrlting this article of Equity Insurance (no,
you don't have to be a member), 0245
251581; and Matthew Torrible, who is a
broker specialising in “high risk” categories
from mountaineers to fire-blowers, and does
a pretty competitive line in Public Liability
lnsuranece; 0272211806,

"
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ABSOLUTE BALLS LTD

Steve or Dave at the Horsham Juggling Sh
0403-273466 or Fax 0306-631371 \ W 4

\(UNIT 2B, SPRINGFIELD COURT, SWAN WALK ) .
HORSHAM, WEST SUSSEX, RHiz 1HQ

NEW WHOLESALE PRODUCTS
- PLEASE ENQUIRE.

JUGGLEFEST II
24th JULY 1992

EurorAIsSCHE JONGLIERZEITSCHRIFT
EuroPEAN JucaLING MAGAZINE

»
r0p 5}
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-
- -

Kaskade captures the exciling
mood of European juggling. with
comprehensive coverage of con-
ventions, meetings and warkshops,
as well as a candid look ah
controversial issues behind this
harmonious circus art,

Plus: interviews, reviews, practical
tips: v

For a year's subscription(4 lssues),
send a cheque for £8.50 fo:

GABI & PAUL KEAST - ANNASTR.7 |

W-6200 WIESBADEN - GERMANY

MANUFACTURERS OF
JUGGLINGEQUIPMENT
FOR BOTH
PROFFESSIONAL AND
CASUABJUGGLERS AT
REASONABLE PRICES.

WHOLESALE AND
RETAIL ENQUIRIES
WELCOME

SENDS.A E. FOR
CURRENT PRICE
LIST TO:

FLAREFLUORESCENT
PRODUCTS

29, MOOR OAKS ROAD,
BROOMHILL, SHEFFIELD
S10 ABX ENGLAND

TEL: 0742 671946

NEW EVENTS

TRADE DIRECTORY

from the publishers of the
Festival Guide

DON‘T'BE A FOOL . .. Use
Access All Areas to catch the
attention of over 7000
decision makers in the events
industry, from as little as £28
— and leave your hands free
formorerinteresting things!

Contact G. Brown
(0272) 428491
64-65 North Road,
St. Andrews, Bristol

&
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DISAGRFEEMENTS??

FireNoise are one of Britain’s mostvisible{(tee hee -D)juggling groups. When rumours suggested they were in a state
of collapse we sent scandal-hungry hackette Kate Merser to rake through the ashes. In letters of fire she shows their
history and what is to come...

round the end of 1990 in Oxford, a group of flre jugglers met up with themselves - wooden swinging clubs, the fire sculptures, and two six-
a percusslonist while messing about in the park. The combination of foot aluminium poles with wicks on €ither end which are spun and
fire and drumming inspired them to create something - FireNoise. manlpulated round the body. Putting on a good fire show takes weeks
Within a couple of months the nitial group of about ten tripled in to prepare, liaising with the venue, working out production, ete, The
size and enthusiasm; they acquired bookings for events like College new legislation brought In over raves puts even more restrictions; they
Balls and a dance instructor who gave advice on how to put big group pleces now have to Inform the Police of expected numbers as well as reporting
together. - to the Fire Service. Shows are generally promoted as private parties

with invited guests and friends, to aveid the outrageously expensive
public entertainments licence. But insurance Is unavoidable; as
FireNolse performers aren’t actually employed, Public Liability actually
covers everyone. They have a written agreement for every show,
stipulating safety procedures, distance from the crowd, number of
extinguishers and so on. At the moment they're playing around one
hundred pounds per show. [perhaps they too could learn_from the
articles about insurance and fire safety elsewhere in the mag -d]

The remainder of the group Is working on thelr next show, 'In
i Flagrante’, a tale of Industrial decay exploding with assorted
pyrolatry and nofewer than eleven blazing
& bog rolls! Dave [s ambitious but
* realistic - "It needs a hell of a lot of
work, and at the moment

. there's not enough people in
i lj»ineNolse that are

ommitted to that dream to

enable it tohappen. Butit s
* still growing.”

Diabolo insists on the last
? word - Though not the first
¥ (nor the last word) in fire
' groups, FireNoise have
probably done as much as
anyone to show off the thrilling
possibilities of fire and UV to the
general public, and this has
been good for juggling
as a whole. The
Catch wishes
them a fiery
bright
Juture.

Offshoots of the original group Include Ultra Vision, the Ultra-Violet (UV) show
that so wowed the Coventry convention that the next day It was impossible to buy
anything vaguely luminous anywhere in the eity! Part-of a FireNolse bonfire-night
show, it went down a storm, In fact much better than the fire, Much of this was
down toJohn Blanchard, dextrous juggler and club-swinger, who choreographed
three-ball and ring routines for which he also wrote and played the

synchronised music. The original group of'five split due to people going off ik

to do their own thing In other parts of the country, and John has taken
the name for his own one-man show. Undeterred, those left have chosen a
new name, InFluorescence, and are aiming to'carry on the same baslc UV _
show with more experimental things added. Dave Dyer, one of the
founder members, Is practising juggling and swinging with open
umbrellas, Inspired by the Chinese State Clreus.

Another spin-off is Cosmos, “a futuristic UV elreus showwith jugglers
acrobats and dancers,” run by FireNoise founder Jim Semlyen in York. Jim _
was a great loss to the group because of his professionalism and :
the hard work he put into the project to get it off the ground. b

FireNoise itself has no definable edges: membership is-open to
anyone with motivation, commitment and £10 (membership
fee). After a recent shrinkage in membership, there remains a
committed core of a dozen, within a larger group who can be
called upon at any time. There does seem tobe some tension at
the moment with most of the jugglers wanting to concentrate on
their own juggling careers and looking for paid work which FireNolse
can't offer them. But Dave points out “We're all quite new to the game, s
none of us with the exception of John have mueh chance of making it asa
professional juggler at this stage. Without FireNoise it would be very difficult
without spending a lot of money to have the chance to perform."”

The Glastonbury Festival show (not to be conftised with the Dogs of Heaven
megalopyro experience next door) was technically their most Impressive to date.
One feature was a blazing meteorite caught and tossed around like a volleyball,
On closer analysls this was revealed to be a shmple toilet roll soaked In paraffin
and set alight. Though they've had no accidents with this during shows, a non-
member was burnt across the face on one occasion by the unravelling end of the
roll which flapped across his face.

Apart from the fire juggling clubs, they made most of the equipment for the shows

H

ot the ball

Our competition in issue two gol‘more replies than

so LUTI oN Tu drops ata ‘Club Meeting’ practise. After much inebriated

discussion, the panel awarded the prize - a Jealousy-

ISS“E 2 PH ﬂTo inducing set of Beards shiny new Spot Balls - lo reader

Charley-Y of Peckham. And speaking of Peckham, our

| o issie three compelition is this, er, curious photo on the

right. We are assured that it wasn't a sel-up; but, as

before, have opted lo ruin that by concealing one of the

balls from your prying eyes. Pul an X (orindeed a Y,

we're nol cliromosome-centric hera) where you. think

the ball should be, and we’ll award prizes for the most

appropriale answers. If you don’l want la cut up your

precious copy of The Calch, then buy another. Or even
photocopy the page, idiols.

Thisissues winners will get a matched (not to say
matchless) set of Five Spollight Silicon Balls, the new
model 2%" beauties. There are two $els on offer, one to
the individual, and one to the workshop (collectivé:entry)
that sends the best answer. Now you've got somathing
else to talk about in the pub afterwards. Closing date Is
March 15th.Get sooxing!
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The Catch LI TITITINTINY]

T o i i E B i e
i g i i
e - -
L -

Wow! Brilliant!

No, I don’t just mean the quality of
the pics, but the fact that I can fill
three pages without having to think
about it. Or pay anyone...

Your response to our blatant scam
was gratifying, including pictures
from all over the world. In the end
we decided that the boat musthave
taken so much settingap, it had to
win - even if it was so blatantly
aimed at us. Most of the winners
sent in several shots as good.as the

@,
ﬁ'ﬁﬁ‘l{éfil

one we're printing, and probably
like the others:bettersHard luck.
Toby & Nick win a copy of Karl-
Heinz Ziethen's ace picture book
‘Juggling, the.art.and its artists’.
The rest get Cateh T-Shirts which
are so fab you're all going to want
one when Yyou see them so
tastefully modelled.

We've printed phone numbers so if
you want publicity shots taking,
you know who to talk to...
Commiserations and not-fair-

D

neithers to the photographers we've
already used on a professional (you
mustbejoking) basis, whowe decided
to-disqualify on sheer whim. Hal
Roberts, Adrian John, Luke Danniels,
John Presley, oh, alright, and Stuart
Ashman, officially-endorsed pioneers
of-great juggling photography, who
are now joined by the following
winners...

[ABOVE] Niclc Hitchcock (photography)
& Toby Shears (concept and unicycling)
Ireland (091) 90484
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(ABOVE)Vince Miles of Steppingstone Theatre - pie Linda Robson c/o 0582 570425
(BELOW) Photo: Phill Pepper 081 459 3312 - Richard (Fiasco)
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The Gatch Photographic Competition

...continued

(RIGHT) This one by
Greg (Dr. Colin) 0273 813464

{(BELOW) Pics by Jules,
whereabouts at present unknoiwn

(RIGHT) Phill Pepper {Norman Normalé)
(BELOW) Pics Jules
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On the

convention trail

It has come to our attention that not
all Catch readers go to juggling
conventions. And vice versa. To
remedy the first part of _this
unfortunate state of affairs, weasked
Claire Mop, our correspondent with
the comfy caravan and travelling
fridge full of white wine and tequila,
to giveyou alittle person-to-person
counselling on why you should be
putting those dates in your diary
right now!

ttending a convention may

serlously damage your hands,

your liver, your lungs, or your

sleep pattern. Not attending
may make you feel worse...

An example. A man who normally
juggled half an hour a day went to the
nine-day Bristol convention last
September... juggled eight hours a day
for two days, and then left because his
hands were so battered he couldn’t take
any more (club passing Is the fastest
way to get in this state). He could have
stayed on and drank or smoked for
consolation, If he could bear to watch
hardened toughs carrying on juggling
until the wee small hours without getting
sucked into such madness himself. Or
tried rope swinging, scarl juggling,
diabolo, tight rope, anything that ‘would
give his hands a rest from the slap of
clubs. It doesn't have to be like this:

Conventions aren't necessarily an orgy of

alcohol, a haze of smoke, a place where
no-one sleeps, or no-one need sleep
alone, It's only like that if you want it to
bel (guess how Claire likes them - dj
BUT, if you want a good night's sleep,
either (a) take earplugs and sleeping
pills, or (b) make sure your r‘anm or tent
is in a designated “quiet area"”

Families come to Conventions and are
catered for to varying degrees. Thefe
should be a créche - but check. If you
want something to happen you might
have to help to make It happen. This
seems only reasonable, and at the risk of
being serious for a moment, is some-
thing we should all think about. Don't
just go to see what you can get from a
convention. Think about what you could
bring to it (now apply this to your Whole
lifel).

Anyone can enjoy Conventions.
Whatever your level, you will be inspired.
You meet people from different areas and
you'll find they have new approaches,
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fresh patterns, tricks and ideas, It adds
to the gene pool so we don't get inbred. |
went lo the one-day convention at

‘Blandford this year, and was taught a

multi-person passing pattern by
someone there who had learnt it from
someone who had learnt it in Georgia in

‘what was then called Russia, Here, let

me share it with you. You need four or
more people in a eircle, Start with two
people passing with eachi6ther, and
bring each person In by turn. You each
do_the same thing, whieh.is-pass in an
“every other” patfern with each person
in turn, going in' a circle either clockwise
or anti-clockwise. ' When you come round
tolyourself, instead of passing, do “selfs”
in the same timing.

[diagram]

So: counting “selfs” from the right hand, A
passes to B (fast start). Then self, pass to C,
self, pass to D, self, self... (this is counting
right-hand selfs only, but you are actually
doing a left self too of course, as in solo
Juggling). This gives you time to.move back
to face B again fora repeat of the pattern.
Got that? Now putin any “every other”
tricks that you cande, |

What else goes on? At risk of stating the
obvious, they are great social events. |
personally know “fusties” (and if you don't
know or can't guess what a "rusty” {s then
you haven't read your Catch issue 1 page
14, and if not why-not)sswwherewas I... oh
yes, I know rusties who go to three-day
conventions and juggle for three minutes.
But [ can assure you they still have a
wonderful time. I have to admitto being
rusty myself at times-At-Banyoles | was
helping on a stall fone of the al fresco ones
lining the avenue of plaﬁe trees, Sitting
there I met lots of people I'd not met
before... many nameless buitfiof faceless,
and some I'd heard of but not met before.
The most juggling I did was a couple of
hours on the last night, In Turbonana's UV
tent, having paced (not to say limited) my
alcohol consumption.

How well-organis¢d are conventions? This
varies! European eonventions will be
flavoured by the hest country.Both the ones

w

in Spain I've been to were laid-back affairs.
In Castellar Della Frontera, South Spain,
1986, the authorities refused to believe
several hundred jugglers were going to turn
up.But they did, long before the toilets!
Camping was basiec but with views of lake
and mountain... and Africal It was more like
a festival than a convention, as Castellar is
an anefent (Roman) hill-top village with no
halls or smooth floors... but I loved every
minuteofit, Banyoles, North Spain
(Catalonta) 1992 had a sports stadium, but
not the one they were originally offered;
unshaded, it was too hot for all but the truly
‘mad for mueh of the day, But you could
juggle all night instead.

There will always be workshops on offer
though some of the subjects won't be
specified beforehand; you can't always tie a
Juggler down to time and space till the last
minute. Usually there is something for
beglrmera because it's less intimidating
trar-hing beginners! The organisers have to
rely on people offering to run workshops -
they will be too busy tearing their hair out
to do.t themselves. They're a good way to
get to know your neighbourly jugglers in a
smaller group than a massive hall with
possibly over a thousand jugglers... but
that's quite a sight tool It's not just
Juggling either, there will be acrobatic
goings on going on somewhere, sometimes
trapeze instruction, always musiclans, often
slack or tightrope.
There will be stalls where you can browse or
by juggling equipment and related goodies.
There is usually a public parade and always
‘some sorl of games afternoon with
compeuuonamllght -hearted lashion. There
is always a “public” show, although there is
usually little room for public once all the
jugglers have filled the hall. There is usually
a cabaret night or open stage as well if the
event is more than a one-day convention...
In fact there {s always something going on.
These one-day conventions are relatively
nm_phmamena... hut I'd like to see more of
‘them. It's achance to visit jugglers outside
your immediate area, and they are more

Antimate than the larger conventions, My

only problem is geiting up in time to drive
half-way across the country and arrlve
beforeit's half-way through the afternoon.

‘Since conventions have grown in size there

is increasing need for the smaller events to
Jeep the “family of jugglers” feel. To my
knowledge Verona (1991) was the first place
equipment ever got stolen (from a stall), but
‘this isless likely to happen in an environ-
ment where everyone can get to know
everyone else, Generally you can leave your
. lying around all day quite happily. Do,

_h‘owever mark your equipment in some way

- one club looks much like another, and
alter the big “throw up” at the end of the
games it's easy {o pick up the wrong one.
Jugglers generally are wonderfully decent
people (you're turning into Margo again,
dear! -d), | hope It stays that way.

1f'n:aiwqy8-aemething special... the energy

generated by a mass of jugglers is greater
than its parts, we all end up with more... So

I'll see you at the next onet
@
o
Chleh



CONVENTIONAL

a compendium of contradictory adwce from the Catch Compaiieros convention old lags club (SA JA & Ms. Mop)

DON'T juggle too much.
In fact forget 2

ms eePo00000OOODOORGOROEOEEES®
- DO take part in the games.

juggling 1) DON'T expect to win.
altogether, /€ L~ DO cheat, it's
check the ' more fun.

cafés and a\ The only game
bars and #worth taking

part in (unless

you're Haggis)
- is GLADIA-
TORS.
is

new \\ s

people.

around the

o0 00000 ORODPOOBDOES
° ° edge and keep
® DON'T isolate ] out of
® yourself... passingis ® trouble. ;
: fun! : o Ifyou feel .
° ° e like going for ‘N
® DO include others! @ : someone, go for
s whereelseareyou ° o those hanging
[ ] L] ¥ <
° going to get the ® e roundthe edge
¢ chancetodosucha ¢ 2 f;ﬂp}’;‘llg out of ‘
big pattern? uble. - i
AP g_lia. R e DON'T beat people’ aboutthediead. They i
e might turn nasty. _i‘
DO r.e.s.p.e.c.t. other people's gear. Ask before you ¢ Look out for suspicious muscle-bound i

borrow anything, even though you know they characters in spangled tights, They probably
aren't going to mind. o think they're in the TV studio. Or they're

B
e

> ’ f y l SR \_practtse your psychotic
DON'T expect to be able to 7 / A I,' < : ds ‘\:im?u 0 knives
juggle when drunk unless / % : ; Qg S mfkes othersly

that's your natural state and i '-_/ s B Y \ really
you're used to it. Otherwise ; ) o TS

it's frustrating.
Bottles don't make particu- [Z£ec] . _ Y ] :
larly well-balanced clubs., & oQH = = e I R pE A q really
The Bus Bar is the haunt
of depraved degenerates
who only get round to
juggling in the
middle of the .-\
night and sleep
most of
the day. .

752 someone
suggests a game

of Uni -

\, Gladiators,

x keep well
.

You are adﬁsed to '
make their acquaintance.
00000000 OOOOOPOOOO0O00DO00O0O0E S @
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EHAVIOUR

Cartoons by Robhie

DON'T make fun of the
Birmingham accent.

cososcoceoeo00l
\

DON'T eat ol
K i —\
QI iR

sticky \ ll[m[w‘l ' -

oy (]
food @ I\
before !
passing )

clubs.

DON'T pick
your nose ;
before passing
clubs.

(X

\p ©,e. BE NICE TO the
® organisers (they're
: the ones who have
o l0st their voice and
earen't getting paid).
e BE NICE TO the
®people serving food.
) *° . BE NICE TO
e €Veryone, go on...
edoce00 a8 an

How to be nice

to Convention
organisers:-
DO register!
DON'T lose your
badge!

on the
handles.

DON'T run away to
join that circus in
Zagreb,

Ao y
matter S DO buy a Conven-
how tion T-Shirt, it's going
good- , to be a collectors'
looking the plece. You mean you
fire-eater § haven't got a Catch T-
is. Shirt yet?

# DO join in the parade -
council sponsorship,

eles, Is usually helped

by the promise of a

= colourful parade.

! DO bring colourful outfits,

musicians... get a routine

\ together

REMEMBER... YOU
CAN GET AWAY
WITH WEARING

ANYTHING!
Or nothing!

DO spend all your money on the
stalls that advertise in the Catch

4* " DO have a nice time, darlings..,

/o9 00000000
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- Have you the Attitude?

It grew naturally in Santa Cruz, California; eventually
everyone wanted in on it. These are the events that
shaped the face of Jugglingias we know it. Tom & Bob
Renegade,awesome prop makers, ageing Hippies and
forefatherdudes of the Renegade stage, reveal their
uncensored story to Ken Farquhar.

i he birth began in 1982, The conservatives had taken over the IJA
(American/"international” juggling overlords - D) and replaced
an inexpensive, bodacious festival with a costly, structured, and
competitive convention. World record challenges and performance
competitions replaced the laid-back party atmosphere of previous
yearspAnd who wanted ta pay $500 ta watch similar characterless
‘Las Vegas routines and teehnical juggling? Neither Tom nor Bob!
They dropped all association with the IJA, stopped paying subscrip-
tion and festival fees, and formed Renegacle - an underground
miovement of urban guerilla jugglers determined to free fellow
enthusiasts from the restrictions imposed on them by the IJA.

An early action involved the Renegades of Gravity Performers Group
taking part in the conventionmeompetitions. The aim was to offer an
alternative to the slick high numberiossers by injecting political
humour. The Nuclear Show, highlighting the problems of Chernobyl,
used clubs Lo represent fissionable material; the show terminated
with a frenetic feeding pattern that énlminated with a meltdown, loss
of stage lights, and confetti fallout on an unsuspecting audience in a
dark auditorium, Obviouslyunhappy at causing possible political
controversy and perhaps the boycott of all Soviets from future
sneetings, the 1JA tried to pin ‘litteringthe theatre’' on the Renegades.
“But we couldn't have done it', declared Bob, “we were on stagel”
“You ean't touch it for 2000years”;ehanted Tom. They were duly
disqualified for not being IJA members and auditions for the
competitions were implamented.

With such sanctions imposed on them, and unable to perform, Tom
andBob struck back with some alternative judging at the Las Vegas
Convéntion. Using their extensive information network, performance
particulars were revealedrior to the show. Dressed in DJs and
seated at the rear of the'theatre, the Renegades held up their own
scorecards after each act. These included Awesome, Cool, and 2001
for the performer who used that pretentious piece from 2001 - A

_Space Odyssey. This left a set of bemused and annoyed IJA judges

unable to share in the joke, as the attention of the audience
immediately diverted to the Renegade scorecards after each set.

Trophies had been set up. When a trophy bears the name of someone

seither the person was great and is dead, or is dead rich and thinks he

is great. When Albert Lueas introduced the Lucas Cup - to qualify one
must win 3/4 of the numbers and endurance events - Renegade
replied with two honorary tributes of their own. First there was the
Mucas Cup, a spittoon converted info a trophy, and then the much
coveted Todd Strong Ring, a golden toilet seat.

Still with no place to perform, the only option left was to create their
own type of show. Recruifing from the talent on the fringes of the IJA,
the Renegade Stage started when everything else finished, at

‘midnight. The attitude was‘after hours', no rules and no audition

necessary, thus creating a loose, friendly atmosphere, new coneepts,
original material and pure filth.

Now it's so popular an event it's held every evening during the IJA
festival. The attitude crossed the big pond with visits by the founding
{fatherdudes to European Conventions; now most Juggling festivals
throughout Europehave theirownversion of the Renegade stage.

Both Renegades have noticed a massive difference between perform-
‘ers from both continents: "MostAmerican Jugglers have a 5-10 year
skilbadvantage on most Europeans, The Euro-stages seem to have
the following qualities. English Toilet humeur, German no sense of
humour, French too busy cooking, Swiss too busy cleaning props,
and the Italians never scen atconventiofis and therefore, we assume,
stealing props"”.

Renegade Performing Tips

(1) The shows are often long and lame - the two seem intrinsically

linked. This is the biggest mistake of performers. It is almost

impossible to bomb if the show lasts 30 seconds.

(2) “You show it you blow it." If you den't want anyone to copy your

material, perform in front of the mirror,

{3) All performers are Renegades 6rTriple G's (Geekie Gympie Goons)
' - which one are you?



BALLS - BOOKS, VIDS, ETCETERAS

The Zen of Juggling
Dave Finnigan.

RRP £6.95 (from juggling shops and
bookshops) Namaste

It you have a copy of Dave's bestseller ‘The Complete
Juggler' for Improving your skills, then you need ‘The Zen
ol Juggling' to develop your mind., It's more than just a
manual for the ageing hippy juggler; whether you're a
beginner or trying to do Mills Mess with five clubs, a
performer or a hobby Juggler, this volume will exercise
your intellect.

‘The Zen..." as a juggling book is unique - it's the only book
on the subject | know without diagrams or photographs - it
lubricates the mind where the best pictures are found.

You will be taken to an Oriental Summer School in Taiwan.
Master Huang, who Is the best teacher you never had (not
Just the one-chapter-ahead-of-his-pupil type) talls of the
nine steps to Zen Juggling, the disciplined preparation
which leads to a sense of flow In which your seli-
consclousness disappears In the perfection of each
movement, Wow! Sounds the sort of bloke you want-at a
workshop, eh?

Find out about your Chakras, We've all got seven of them.
Know where yours are? Woo Is the gardener? (who? do
you mean Wu? -d)What is Dr. Chen's secrgt? Why not
empty those spiritual and philosophical prejudices from the
Intellactual/verbal left side of your braln? How is that done?

It's full of gems like “if you are not dropping you are not
learning". When you are learning a new trick, “go to the
leading edge of your juggling ability In your mind, and
place imaginary balls in motion, moving them slowly and
surely along thelr paths. See the entire pattern from your

hands to the peaks on either side, Run this vision
constantly In your mind, gradually speed up the objects,
but make certain that you know where each one is at all
times." Try it, it's not bad advice,

So s It a good read? Well, before | picked up the book |
had decided that | wouldn't llke it (that's the open-
minded approach we look for from
reviewers - d). What would the Master say about that
attitude? | have heard it sald many times that most jugglers
are thinkers - then most jugglers should read this book.

Treat yourself to a trip to the East.

IIOMII

Stuart Ashman.
Juggling and Feats of
Dexterity

This Is a small colourful hardback of 96 pages. It's also a
mystery. Is this a very old book reprinted, or a new book
written In an old style? | suspect the latter. Beanbags are
mentioned, which | had never heard of until the eighties,
and never appeared In any of the older juggling literature.
The book contains basie instructions on Juggling with silks,
napkins or "kerchiefs", beanbags and balis, There are feats
with plates - the anonymous author says "use the servants'
dishes and not the Sunday Wedgwood," There are two
pages devoted to the waltzing plates alla Maskyl, and two
more on spinning plates. There Is also a chapter on basic
hat tricks and balancing feats. The book contains photos of
circus artists and magiciang'and has several prints, It is
really a collectors item,

“Juggling and Feats of Dexterity' is published by Charles
Letts & Co., avallable from juggling shops and bookshops,
price £4.95 +p&p.

Pearse Halfpenny

The year of the Diabolo

For me 1992 was the year of the Diabolo. Two excellent
booksappeared: Brendan Brolly’s, and Diabolo Stick
Grinds and Sulcides by Donald Grant. These are probably
the first real tachnical books on the diabolo since David
Ward's ‘The Diabolo, the game and its tricks’, published In
1907, We have had to wait a long time!

Brendan Brolly's book (£6.60 +p&p from all good juggling
shops) will gladden the heart, Anyone who has seen
Brendan perform realises here Is a young man who really
knows his dlabolo. There are chapters on how to get
started; technique, and 24 first-class tricks. Tricks like Cat's
Cradls, Whip Catch, Climbing the String, all get the Brolly
treatment. Therg is also a chapter on two dlabolos on the
one string. lllustrations by Carina Milburn make it easy to
understand. A serious performer need look no further than
this ane book, | heartily recommend it. i

Hot on its heels.comes another, on advanced techniques;
Diabolo Stick Grinds and Sulcides by Donald Grant
(£4.50 +p&p from all Catch suppliers... er,
T mean “all. good juggling shops'* -d). A" grind’
Isa trick-where the diabolo spins (or grinds) against or on
the hand stick. The term “suicide’ is applied to a trick which
Involves letting go of the hand stick or sticks, Donald has
taken two basic tricks and explored thelr full potential,
getting together 25 tricks ranging from the skilful to the
mind-boggling - the last, by Ewan Buchanan, Is a truly
delightful gem. It's written In a nice relaxed style with great
illustrations,

The future of Juggling looks great when two young and
brilliant performers are prepared to share their skill and
tricks with us It Is rumoured that they are both writing

further books. | can't wait.

Pearse Halfpenny

The year of the Diabolo, indeed? That
sounds like a good idea. Wonder if
the UN will go for it... - d

FOOL TIME 93

THE NEW COURSES IN THE NEW BUILDING

One Year Foundation Course
One Year specialist skill &

performance course

One-month Intensive courses -
all levels

Max & Susi have moved to Canada, but
their spiritlives on...

EXCLUSIVE TODD SMITH RANGE

Training in skifl
techniques:
Juggling, trapeze,
acrobalics, balances,
equilibristics

ODDBALL' BOUNCERS
& the ONLY Juggling Shop that has a
GARDEN!

Tuition in
performance:

dance, theatre,
clown, Improvisation.

Visit the NEW, BRIGHT & SPACIOUS Shop at:
323 Upper Street
London
N1 2XQ
Telephone: 071 - 354 5660
NEW FAX No.: 071 - 704 2577

See you al the Brilish Convention in Birmingham

Full prospectus.available from:
FOOL TIME,
Britannia Road, Kingswood,

Bristal BS15 2DA
Tel: 0272 478788 Fax: 0272 476354
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Oy Mister, one of your
wheelsis missing!

Choosing a new or second-hand unicycle can be a daunting task for a beginner, and often the choice is made simply
by price or availability. But there are other factors to consider, as Charlie Chucklebucket explains.

ize and width are important... of the
wheel, that is. [tee hee - D] The
larger the wheel, the greates the
effort to make it turn; but the
smaller the wheel, the faster you need to
pedal to cover the same distance. It is
possible to learn on a 24" or even a 26"
wheel, but beginners could find that more
difficult. Most adults seem to go for 20,
though children may well need something
like a 16", These seem to give the best
compromise between speed and effort. Thin
tyres have less cohesion making them more
manoeuvrable; this is Important if yowdntend
to take part in slalom racing or if you will be
performing pure unicycle tricks, but iearning
to balance is much harder. If you intend to
Juggle in the saddle then the greater stability
of a wider wheel will be better, Beginners
shoulid only look at standard sizes, not at
midgets or giraffes; no matter how much
natural balance you think you have, you are
going to fall off, and crashing into the ground
from the top of a giraffe is definitely not a
good idea.

By far the most important decision is the
choice of saddle; a lack of care can have far-
reaching effects! Everybody's first expasure
to unicycle saddles seems to be on the T-bar
of a DM standard, probably the most basie
unicycle in the world. This is a narrowmnetal
strip with a thin layer of padding. Riding one
is an emotionally moving experience that
brings tears to the eyes. The problem is that
none of your weight is carried by the natural
padding of your backside, but
all of it on your
wedding tackle.
Words just
cannot describe
the pain, yet
some people
seem

happy

e
o

enough toride
these for years,
The T-bar is
actuallyan
integral part of
the uniecyele,
frame so it Is not
possibleto
change it.

Britain's only other
budget unicycle is the
Pashley, and again this
has a peculiar saddle.
They seem to have gone to
-~ the other extreme by
making something thatis
as padded as possible{The
result looks like a huge rubber slug,
Like the T-bar there is no definite front

or back, you can sit either way round. It is
more comfortable than the T-bar but has one
disadvantage - with all that rubber between
your legs, your knees are foreed to stick out
sideways [insert more innuendo here -D].
It isimpossible to get up any speed, so road
racing is out; in my last race at the
Weymouth Festival, I finished a magnificent
last, even beaten by aseven-year-old who
kept stopping the traffic by falling in front of

the cars.

DM's other popular unicycle ismore
upmarket - the Ringmaster has a contoured
saddle, shaped more like that on a bicycle,
with a wide back, a narrow nose, and a lot
more padding, Now, one of the first things
beginners have to learn is not to drop the
unicycle on the floor, The idea is, when you
start to topple over, you reach between your
legs and catch hold of whateyer comes to
hand fooer missus -D] In the case of the
Ringmaster this is Bound to be one of the
nice catching handles attached to the front
or the back. This is avery neatdesign, the
only criticism being that the bottom of the
saddle is not very well reinforced. A friend
had a seat badly damaged afterjust one
beginner made a heavy drop. Still, the
Ringmaster is probably Britain's most
popular make.

f you have got money to burn you
should consider treating your bottom
to a Sem. Sem's saddles are
contoured with a wide back and a

very long narrow nose; at first glance they
don't look as though they could possible be
comfortable. There isno padding, just a
single thin layer of material, but they seem
to give support in all thé right places,
Unfortunately Sem'have a very high price
tag, making them only sultable for
professionals.

The best place to sec a variety of styles is of
course at your local workshops or festivals,
Most riders are happyto lét strangers try
their equipment, but do ask before just
picking one up, and make sure the owner
knows that you are abeginner; they should
be able to advise, give you a supporting
shoulder, and hopefully stop you falling off
and hurting yourself or (worse still)
damaging the unicyele. Do bear in mind that
a quick test ride will only give you a vague
idea of what the machinié féels like after an
hour in the saddle/ Workshopsare also a
great place for plcking up second-hand
bargains, there is always someone trying to
pay for an upgrade by selling their old uni.

Second-hand Unicyeles should be examined
for the same sort of wear and tear as a
normal bike, with a eouple of differences. It
is unlikely that there will be much rust
because unicycles den't get left chained up

‘outside in the rain/but de check the wheel

quite carefully. If the rider has dane a lot of
bunny hopping, bouncing up and down, or

The other half? The other wheel? Theresa Abrahams, Pic by S.A.,
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skipping, the wheel may be bent out of
shape. This is particularly true of narrow
wheels:One visible sign of this is missing
spokes. Make sure you check under the
saddle, if there are cracks or cycle tape
covering up cracks, then the saddle has
probably been damaged by dropping - there
is noway of telling how long it will be before
itcompletely falls apart. Scratches and
seuffs.on the paintwork are not desperately
important in themselves, but if there are a
lot of them thecowner has probably not been
carefiill@bout dropping and there may well
be other lessobvious problems. Always insist
the saddle be adjusted to the right height
before you even think about buying.

uriously, Unicycles do developa
front and back., When most riders
rock, that is ride backwards and
forwards on the same spot, they

tend to favour one foot, putting more weight
on one end of the crank shaft. In my case, |
rock with my left foot at the bottom, the
result is that the left cotter pin stretches and
the left pedal works loose. It is easy to check
for this by trying to move one pedal while
holding the other. It is not really serious if
there is a little bit of play, but do insist that
the owner fixes it before you buy. Rocking
makes the tyres wear out unevenly, The
chances are there will be lots of tread but
one patelwill be worn bare. Move the tyre
around a bit and it will last a bit longer.

Oh yes, the title... Every time you throw your
leg over a unicycle some punter will insist on
cracking a line like "Someone's pinched your
wheell“ ortheold favourite "Couldn’t you
afford a proper bike?" Lesson Number Twa
for beginners is how to smile and pretend
you are héaring all this for the first time!

Aunt Augusta, the Catch's Ecstasy Aunt,
gets her pennyworth in -

Mydear, Freud would have had such fun
with you, all this castration anxiety...
Women do ride Unis too, you know. A bit
of a racer, are we? It's not what you've
got between your legs but what you do
with it that counts.

Diabolo S8ays - These asides are getting a
little silly. Those of you who have got
beyond that stage should turn to “Catch
This" and join a Uni hockey game.

First steps on a uni
(by Stuart A)
[1] Adjust Uni to correct height -
when the pedal is at its lowest point your leg
should be slightly bent.
[2] Sit well into the saddle

[3] Keep your back straight

{4] Look up

[6] Focus on a point on the horizon

(6] Don'tputtoo much pressure on the pedals
[7] When you fall off both backwards and
forwards you are making progress!

o
AL
Chieh
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The Jim Rose
Circus Side Show

o W B

A detailed recollection by Mavis Enderby

he only thing I ever saw at the
side of a Circus in this country
was caravans. In the United
States they have shows at the
side of their circuses. God bless Amierica,
Jim Rose is touring the world. He has
ripped his Circus sideshow away from the
side of the circus. Either that, or the
circus which he sided decided to leave
him sleeping and sod off.

The closest England gets to anything
resembling it is between the candy-floss
sellers and coconut shies of the big :
travelling fairs; and, to a lesser extent, in
some South London pubs. Hull used to
have Scotland's Tallest Man, he wore a
kilt, that's how you could tell which one
he was. On the same bill was a sheep
with five legs. Scotland's tallest sheep.
And there was a pig with two heads in a
Jar. It was born on a farm in Dundee. The
man introduced it as the only pig with
two heads born inside Scotland under six
feet tall ever to visit Hull. Qutside one
Freak Tent at Hull a sign promised sights
that would revolt and amaze. It actually
advised those of a nervous disposition not
to enter, warning of horrors such as a
woman with a horse's body, a child with a
lizards skin, and a hippy with three balls.
Some years ago | begged Granny to let me
see the freaks, but she refused, said it
would give me nightmares. She tried to
drag me away towards the carousel but
she was old and frail. | had just turned
twenty, and was much stronger. Aftera
long struggle I was able to break out of
her half-nelson and got her with the
Boston Crab. I took the contents of her
purse and paid for my entry into the
Freak Tent with a tiny, non-functioning
model of an invisible hearing-aid. Inside
the tent were nothing but photographs,
mostly of Bridlington sea-front. A sign
underneath claimed they wereall taken
by a man with three knee-caps.

But I digress,

im Rose bounded onto the stage
with All-American fervour, looking
like the love-child of Tom Waits and
sounding like Barnum on
Benzedrine. Like the fairground
barkers of old, he called the crowd to
attention, using charm, charisma, and a PA.
the size of Imelda Marcos' shoe-tree, He
screeched afrenzied commentary through-
out; I was standing too close to the speakers,
and got involved with trying to stem the flow
of blood from my ears, so missed most of the
first act. I think he bent six-inch nails with
his eyeballs, or it could have beenhis teeth,
he bent his teeth with his eyeballs,
something like that. By the time I'd moved
nearer the back of the room he'd buggéred
off and been replaced by Mr Lifto. “Lifta!
Lifto! Liftol” chanted Jim incessantly. Mr

Lifto looked like a spider with malnutrition
and not enough legs: He had fings through
his ear-lobes fromwhich he dangled electric
irons. He had rings through his nipples from
which he dangled electrie irons. And he had
a ring through the end of his penis from
which he dangled more electric irons. | have
never seen a man with.se.many electric irons
dangling from his body. It made me wonder
how eome the robe they placed around him

‘at the end of his aet was so creased, Jim

Rose said heimet Mr Liftoinabar. It's a
good job he didn’t meet him in Rumbelows.

ext on was the Torture King, who

Jini said he met in a trash-can. 1

think that's American for dustbin,

And Torture King is American for
a bloke that sticks pins through himself.
Everywhere Mr Lifto hung an iron, the
Torture King stuck a pin. And Jim Rose
loved it, falling just shortef publicly
masturbating, he lay prostrate at Torture
King's feet and thanked him profusely for his
pain, Someone in the audience fainted, It
could have been the multitude of steel pins
that visibly pierced Torture King's chest,
thighs and face, or it could have been the
realisation that they just paid nine quid to
get in. Either way, Jim spotted them
Immediately, even before they fell over, The
person who fainted was tall and green with
huge leaves and carried a small piece of
pointed plastic on which was a photo of
himself and advice on how best to keep him
happy. I can't be eertain, but Ithink it may
have been a plant. :

Torture King left the stage by a staircase of
razor-sharp swords, and then eame the
horror of the interval, battling through the
crusties at the bar to buy over-priced beer.
The second half beganwith Jim escaping
from a straitjacket something
it looked like he'd done often,
probably throughout late
adolescence, Then eame ‘Slug’.
Slug, up until now, had been
sitting on one side of the stage
providingincidentalmusic
with a keyboard. He ate
things, insects mostly, and 1
think a 60 watt bulb. Having
seen Mr Lifto, | wouldn't have
been surprised if Slug had
shoved a foursfoot fliloreseent
strip-light up his arse, wired
his bollocks up to a battery,
and sat in the woods at night-
time eating everything that
landed on him,

The last act turned out to be
the first act, just like in the
Bible. The eyeball Bénder was
back, this time foreing things
uphis nose. A long tube, right
up his nostril and down into
his stomach. Jim Roge, always ==t
on hand, fitted a funnel to the

visible end of the tube and
poured beer down it. Lots of

HAT DO YOU My

other stuff went in there too. Can't
remember what, I feel sick. It was all forced
down thetube with a huge syringe-type
thingy that looked like it had been designed
to do exactly what it was doing. 1 can't go on.
He pulled the tube out of his left nostril and
shoved it back down his right nostril. And
then, like a suffragette in rewind, they used
the huge syringe-type thingy to suck it all
out again. Jim Rose asked for volunteers,
and suddenly there was a queue of six
people (sick people? - d). They climbed up
the stairs and stood in a line in the middle of
the stage, like a hedge. The green gunk in
the huge syringe-type thingy was decanted
into glasses and the multi-limbed shrubbery
drank it. The only bit of the finale I heard
was what filtered through to the Gents
(Don't worry, folks. Mavis is not like
other women - d). It's difficult to hear
thingswhen you're in a toilet (and I use that
preposition in its fullest sense), especially
with your head up around the U-bend. As far
as | could gather Jim Rose finished the show
himself by lying face-down in a pile of broken
glass and inviting people to come and stand
on the back of his head. As I knelt above the
bowl checking my vomit for vital organs |
could hearJim Rose rasping on about T-
shirts, so much so you might have believed
the while evening had been leading up to just
this moment. Tonight was the last night of
their world tour (apart from the rest of it),
everything had to go. Me included. So I did.

I walked down the street with a friend, and
we talked about all the bits we knew for
almost certain maybe could have been
definitely fake, probably. If you ever get the
chance, go see. [ refuse to get Barry Norman
about it all. Don't blame me if it makes you
ill. And don't buy a T-shirt - wait until
someone faints and steal theirs,

EAN " THEYRE NO LONGER AS STRESSED AS
THEY WSED To BE,SINCE THEY LEARNT To Juscls " 7!
THEY HAVEN'T DONE ANY WoRK SINCE THEN , THAT'S wHY |

D
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“0T he Pack’

-Jon Durham, Darren Hoskins, Rod Laver, Anna Mearns.
Fool Space, Brisio] s ssas e ses s s aan 1. 0 co 0]

They're young, highly skilled, attractive,
very professional performers. Enough to
make you s... sit up and really enjoy the
show! Possibly the best to come out of
Fooltime so far; they must be good -Paul
Daniels gave them star billing on this
show. Rod and Jon have been the envy of
many jugglers for some time, it's
refreshing to see great skill combined
with excellent performance techniques.
Jon and Anna have developed a stunning
trapeze routine and they only started two
years ago. Anna's range of characters is
also impressive and she has a flair for
comedy. She and Jon have been working
in traditional circus, Gandey's. “We found
Philip Gandey easy to work with, very
straight with us,” she says, “but we had a
few qualms over the treatment of the
Morocean troupe. They were quite happy
earning what to them was a fortune, but
it made us uneasy. We didn't really get
involved with the animals..." Jon puts in
- "...except when they escaped. There
were bears, dogs and elephants - the
bears quite often ambled off looking for
popeorn..."”

It's the Flying Squad! Pics by Karmina Walton (0272) 541137

While not their chosen direction, this
has undoubtedly tightened up their
show skills and given them confidence
as only regular (even repetitive)
performance can do, "We'd love to put
on a show with the four of us on a
regular basis. We're looking for funding -
any offers?” They reached the finals of
the Belgian Circus Festival, 'La Piste
Des Espoirs’, in Jan/Feb '92 and came
away with the prize of honour, Not bad
for beginners... And they were selected
for the "Cirque De Demain’. As we've
said before, circus is taken so much
more seriously on the continent.

Rod showed us another of his skills in
the show - juggling ping-pong balls in

one’s mouth, very difficult and quite
revolting. As he says, "people always
take noticel” Darren has swapped farm
work for the stage; he used to do trapeze
but confesses “Anna and Jon were much
better than 1 so | stood down!” Neither
does he juggle, BUT he is a very good
comic actor. His portrayal of "General
Alert’, the familiar retired Army buffoon,
was brilliant. It's risky playing such a
well-used
character, but
he succeeded.

Music came
from James
Brommage, who
is usually seen
Jjuggling and/or
playing Frank
Spencer - he
too, it seems, is
multi-talented,
Personally |
detest electronic
musie... but
James used its
versatility to
great effect,
mixing the pre-
recorded with
his own playing,
Thishas both
advantages -

the ability to
react musically
to events on the
stage, and pre-
recorded
material for set
pieces.

The show itself
was pleasantly
concise! There
was little
padding, and a
vast amount of
skill packed
(poorpun alert
- d) into the
hour. 1t was set,
very loosely, in
a hotel. The
‘waiter! hung

Cloé¢k-wise from front Rod, Darren, Jon, Anne

around, literally, on the trapeze collecting
orders, thefirst guest arrived on stilts;
not a snappy opening but different and
interesting enough to get the audience's
attention. There were some bits that
didn’t quite work - only a few! - but the
rest was so good that we all came away
with the feeling of having seen something
special. Anna's charlady foil to Darren's
General, the superbly catty leader of the
sextial awareness group, Rod and Jon
sharing three clubs with ineredible
smoothness, it looked so easy. The
inventive use of four between two people,
seven clubs on singles, doubles, and
triple. But the best bit for me was lo see
them go straight into eight clubs, with no
preparation, no “okay, here comes a
tricky bit" (obviously isn't_for them! -d),
they just sent the clubs up without
hesitation, in a space hardly big enough,
into.a perfect pattern. They did nine too,
in case we had any doubt about their
expertise.

Anna and Jon ended the show with their
spectacular trapeze (I'm running out of
superlatives). Perfectly choreographed,
exeellent choice of music, great costumes
(as there were throughout the show),
technically. seund, artistically spot on... |
give up. Go see them for yourselves.

CATCH OUT - REVIEWS...
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A Mind Boggling array
of Juggling &
Circus Equipment

3]

Friendly Tuition & Heaps
of Demo Equipment to try
in loads of space !
®
A Circus load of Clowns,
Jugglers, Acrobats, Face
Painters and Entertainers
Jor hire care of
Captain Bob's Circus

0,

Wholesale balls & Uni-
cycles at unbeatable
prices

®
Entertainment & Live

Music on Saturdays in
our Beautiful New Shop

Much more besides!

Come and find us at
9 Broad Street,
Bath BA1 5L)

©

Call Fay or Scott
on (0225) 446685
Call or write for
our New Free
Catalogue

LIGHTWEIGHT ALUMINIUM STILTS FROM
£25.00 PAIR

TIGHTWIRE - SLACKROPE - TRAPEZE -
FLYING TRAPEZE
CERTIFIED STRUCTURES

RIGS & FRAMES IN STEEL,
STAINLESS STEEL & ALUMINIUM

PAINTED - POWDER COATED

GALVANISED - ANODISED
CHOMEPLATED

RIES

CONTACT NICK SHIELDS 24 HRS.
ANSWERING ON.0422 342739

CIRCUS

For Jypling, Clowming, Cireas
& Steel Lerforwamee Lgafpment.

INSER’I'

for your

CATCH

SUBSCRIPTION
FORM
s

75 Kiing J'ﬁ:, f/wy&y &'/Ii/
Plbomes- D87 552 7767
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ODDBALLS are pleased to present some new products for your delectation...

The Todd Smith Satellite

What can we say... this is juggling caviar, aerobic Rolls Royces. Beautifully balanced and deco-
rated, these clubs are Todd’s pride and joy. Last year Sergei Ignatov went to the States, tried every
club he could and came away with 15 of these. Almost everybody who uses them wants to buy a
set. Here is your opportunity to get your dexterous mitts on some. If you are not delighted send
them back within two weeks and we’ll even refund the postage. £19.00 each for standard decora-
tions, £21.00 de-luxe laser decorated +10% p&p. You can’t get them anywhere else.

Splats

In other words giant juggling bean bags. Weighing in at approximately 1.6kg each, the record for
keeping them aloft is held by Nick Newsom at an unbelievable 11 minutes (the average is about 90
seconds). We made them as a joke hut they have proved incredibly popular as a fitness aid and
now we can’t make enough. (Well actually we can... it’s just a turn of phrase). Only available
through this ad. and not to be taken orally. On special offer until April 1st. Should be £45.00 per
set, now £37.50 + 15% p&p. Made to order.

The Jactorch

At last an excellent torch at an affordable price. Slightly top heavy, medium spin, very sturdy and
though we say it ourselves really quite pretty. £12.50 each + 10% p&p.

323 Upper Street, London, N1. Telephone: 071 357 7707 Fax: 071 403 3967
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HEREFORD'S LITTLE WOODBINE
FIRST MARDEN,
HEREFORD.
JUGGLING HR{ 3DX

SPECIALISTS | g TEL: 0432:880110
SUGGINGEGIIEMENTY

Tired of pushing back the numbers

Catch the moment...

r--ﬁll-ﬁl--‘liﬂ--ﬂ-
h-ﬂﬂﬁﬂﬂsﬂ-nﬂﬁﬂﬁﬂ-gﬂﬂﬂﬁ

* envelope? Waw yous friends.with Contact
Everything You sensio: o Y. .- LEARN TO
AI d one, two, three and even four balls!
Contact Juggling theroughi =15 this
wayg Wanie elegant style of mﬂnipu!asrio:?:;ﬁheh T H R 0 w !
Basic Butterly (pictured on the cover) to
TU Kan Abot“ the fourback stacl from-arm and body .
rolls to complex 2 and 3-ball transfers, . M al I 0 I'de r
H Jugglers' World magazine called Contact
JU&I I ng Juggling “One of the best ;esigned * w or k S h 0 P [
One juggling books available.” 100 pages, .|
ofusely illustrated and gomb-bound to lie
E:)c:n :;!n'l:- ‘;'oia;:l;ctlitr:o‘.c.‘inpnd’ ;n:]rlt‘h:q::i‘ * J . T . F . M em be r
Ba" or postal order for £11.50 1o
BT s The Ugly Juggling 4 Goqse ate,
T reaeet Company Nottingham
2 Black Swan Court, Westgate Road,
Price includes Postage throughout Europe. UK distributors. Newcastle Upon Tyne, NE1 15G 0 6 O 2 50 374 4
Trade enquiries welcome, Tel: 091 232 0207 I . . B i ==
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Ra Ra Zoo
present:-

nowing the “old" Zoo shows I went

along to see "Gravity Swing' with

high expectations (a quick
thankyou to WoMaD for letting me in - and
good luck for a revival...). Everyone seeing
the show earlier in the year had enthused -
“It's brilliant - amazing juggling - a bit arty
but very good.” In Bath, however, two
performers and the musician had left, and
one replacement, Lucy Allen, had been in
the show for less than a month. Perhaps it's
not surprising, then, that it fell flat. The
preceding act had been an energetic African
tumbling troupe, after which the mueh:more
controlled acro-balances of Jeremy Robins
and the rest could not arouse the same
enthusiastic response, Chris Cresswell had
some funny if predictable
patter, Kati Yli-Hokkala
showed off her rhythmic
gymnast training to good
advantage, and Lyndsey
Butcher worked hard to keep
everything together. But the
show was full of symbols,
which I spent much effort on
working out, only to discover
that this neither entertained
or helped me with the rest.
The pace dragged, “art"
occaslonally failed and
became embarrassment,
humourwas distinctly
lacking. Technical ability is
wasted if it Is not entertain-
ing.
Given the problems attached
to that particular show, 1
thought I'd go to Gloucester
to see the latest, ‘Cabinet of
Curiosities’. Lindsey, Chris
and Jeremy were performing with Nigel
Warrack as both performer and musician.
It's sald that if the beginningand the end of
a show work, then what happens in between
is less important... How can I put this
kindly? The start was controlled acro-
balance which while technically perfect (as
were all the skills), failed to enthuse. The
end was so abrupt that we had to betold the
show was over. The theme was a trip down
memory lane through the curios of past
shows. For me this was a dreadful mistake!
The only reason for re-doing a routine is if
you do it better - or you can’t think of
anything else... Maybe having experimented
with many new ideas, the theory was to
return to something tried and tested. Maybe
now they have worked all the@ld stuff out of
their system... let's see what original
material they come up with,

If you had never seen Ra Ra Zoo, there was
much to enjoy. Lindsay and Jeremy showed

i 9 r
ik

off their strength with impressive balancing,
they were joined on the triple trapeze by Nigel
for an entertaining and skilled routine with a
strong finish. Lindsay's pas de deux was
excellent, Chris linked all the sections with
benign absent-mindedness, and Nigel showed
great musical variety though he was
somewhat heavy-handed with thevolume.
The talking chair had potential, an upside-
down Irish Jig got a laugh and the fire
section, though simple;wasfaultless.

What the show lacked was zest. It didn't
inspire, no spark, The lack of eostume
interest or clear background set didn't help -
nothing to make the performers stand out.
But with all the talent, it should have
worked. The lederhosen-style welly dance
should have provoked laughter and
appreciation forthe superb choreography,
slick performanee and total idiocy of concept.
It didn't. Why? There was a documentary
recently on comedy - but it applies to all
entertainment; doan Rivers said that when a
comedian stops considering every nuance of
every word and action, and starts believing
that he has worked out how to be funny, that
is when his career ends, That there is never a
point when he can afford to ride on his past
achievements, but must always be working to
please the audiencesAfresh. The technical
skills are there, the hoursefrehearsal are
evident, but the zest for performing is not
shining through.

Ra Ra Zoo = past and
future

When the Zoo began their career, nine years
ago, they introduiced a new art form to
British audiences - Circus Theatre. Taking
the circus skills of juggling, trapeze,
acrobatics and the informal eomedy from
street shows and festivals, they wove them
into a theatrical musieal setting. The shows
had brilliant intéraction between performer
characters, contrasts of comedy and skill,
pace - and the vital ingredient, sparkle.

They started as a small teuring company
working mainly everseas, partly from choice
but also from lack of backing: Dave Spathalky
(artistic director and eo-founder), relates, “In
1988 after a 18 month tour, we realised we'd
been in England forenly twoweeks.., The
Arts Council approached us just as we were
thinking we should be working more in this
country. They eneouraged us to apply for a
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medium size group tour, and we did the first
Australian tour." The Zoo seems to have
been to all known parts of the world and a
few unknown ones too. The Arts Council
have helped them cover much of Britain as
well; but “has not responded to the last four
or five applications, We are moving back to
the original format of a small touring
company. This will mean working abroad
more as it's hard to get high enough fees in
this country to operate commercially. Of
course it's sad to lose the money, but not the
red tape, sitting in meetings etc. It is nicer to
say “This is the show, this is what it costs,
do you want it?""

The Question is, “which show?" There have
been many changes of personnel - finally this
year none of the original members remain.
Ra Ra Zoo is now also an umbrella
organisation for several acts Involving ex-Zoo
performers, Dave, after two-and-a-half years
absence due to injury, is touring with a new
solo show;Sue Broadway, co-founder like
Dave; left the main group to explore working
with an all-women group and is currently the
artistic director for Circus Oz in Australia.
This lasts six months and she will return to
work with fhe Chinese Opera project, to be
premiered in Leeds, following the 1992
workshops with Liu Fu-Sheng and Rachel
Henson.

Judy Pascoe will be taking her solo show on
the road - “It's basically story-
telling of her time in Africa,
but she does three eggs on a
chopstick (!) so it counts as
Circus Theatre." Mark Digby
and All Houlibeq who were in
“Stop Laughing' will be
touring with Le La Les. Sean
Gandini and Kati Y14-Hokkala
have a forty minute dance/
Jjuggling piece which they are
looking to tour with a
contemporary Dance group.
Sean left the Zoo half way
through the "Gravity Swing'
run last year, as too did
Jackie, Sysum and Merlin the
musician... which perhaps
explains the mixed reviews.

Is the Zoo coping with all the
changes? Dave again, in
positive mood - “What is
Circus-Theatre anyway? We
keep trying new ideas, some of
them work better than others.
“Angels and Amazons' (1992's all-women
show) had reviews ranging from “brilliant" to
“dreadful”. The response to "Gravity Swing’
wasmostly good, but it went through a bad
patch. The show went to the States twice last
year, and has been booked for a two-month
tour in '93, so on balance (haha - D) we
must be doing the right things.” There were
momentswhen it seemed the Zoo might fold,
therecession, Arts Council attitude, Dave's
injury and Sue's absence all contributing to
the feeling of disintegration. But the new
acts regenerated enthusiasm and the
bookings are still coming in. “Wir miissen
noch Chaos in uns haben, um einen
tanzenden Stern zu gebéren.” - “We must
still have Kaos within us to give birth to a
dancing star" (Nletzsche) - the spirit must
never grow hard but remain creative. Here's
hoping that the spirit of Ra Ra Zoo will
prosper!

Kate Coles
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CATCH PHRASES - BJF

BJF

The first ‘European’ Convention was attended by half-
a-dozen jugglers. About 1200 registered for last year's
European, and 2000 participated at the '92 British
Convention. Some years ago a decision was taken to
continue with the European Convention despite the
(as we then thought!) impossibly large numbers and
attendant difficulties. We felt, however, that one major
event was still desirable, where Jugglers could keep in
contact with far-flung friends. It was'anticipated that
individual countries would hold their own meetings,
but the number of small events'springing up all round
Europe is still astounding. Apparentiy lers can't
resist the opportunity to gather together and throw
things... The smaller conventions.allow.new. friends to
be made and tricks exchanged in a relaxed setting,
The larger events show what can be achieved by the
“serlously dedicated” jugglers, and providé enough
inspiration to keep most of us busy forthe next 12
months.

All conventions need to be successful. To further this, and
curb moves towards commercialisation, the BJF was set up,
as a mainly advisory body. Assuming that the basic organisa-
tion has been thought out, what then makes a eonvention
work? It's always such a gamble! The organiser has no idea
whether 500 or 2000 will turn up, so if you have a large hall it
could feel empty and “cold”. Hire a smaller halband it could
be so crowded it feels like a rugby scrum inasauna.it's
worth remembering that one or two smialler spaces allow
people to feel together even when not many have turned up,
and helps the show audience to be groupeéd together, which
helps the show. It's also good to have a smaller space for
workshops, so the tutor can be heard! At least after Coventry
| hope adequate sign-posting will be high on the list of

priorities. And just for a change it
would be nice to have good,
reasonably priced food, suitable for
children as well, without having to
wait for up to an hour... Thisis a
nut that few conventions lave
cracked (‘cos few have experi-
enced outside caterers - Dl

Of lastiyear's other events, the East Midlands Convention in Corby
gave an excellent demonstration of how to put on a show; full of
variety, with a great band, and very smooth organisation, despite
problems that the audience - rightly - was unaware of. The
Channel Islands convention’had the advantage of an idyllic setting
(yes, the look of a place does matterl). Jackie was fortunate enough
to-attend and sent back glowing reports of the Islanders’ hospital-
ity, clean beaches, and non-stop partying. And while we can't all
emulate the scenery, there are some useful points to note. Firstly it
really helps if the local pegple actuallygwant a large number of
noisy jugglers descending onthemyaid (preferably) would like to
get involved. Secondly every convention can and should be
different, using local facilities to set the style. And, thirdly, the
prime objective is for the jugglérs to have fun!

Jackle also wrote to us alout the “Initlation” of actually getting to
the venue - apparently many,asked for window seats on the ‘plane,
only to find that there were only window seats in “a plane that
looked like a 2CV with wings" (tee hee - airsick acrobats! - D).
This ghared experience no,doubt contributed to the closeness of
the.eonventien-goers and their subsequent enjoyment. The
Buropean Conventions used to have the same feel, jugglers
meeting up at the ports, and.a feeling that the party had already
begun. How about a Magical Mystery Convention? Everyone has to
get on'the Convention Speeial, destination unknown, where the
skies are blue and the cafés have no queues...

Pippa Tee.
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A New Shop in the North!

&KITES TOO!
DROP IN or call MIKE or CERYS

)

A Full Range of JUGGLING EQUIPMENT

Flipiacks
circus equipment

A~ HUGE Range at Bargain Prices
E L] /.Q_._- ZI

Balls from £4.99 a set

Far Free mail-order catalogua
please send SAE to

. ® o
- .
Flirjacks
W 12, ELTON AVENUE %
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Wm Britain’s fifét juggling and kite shops.

C:;ve_r}_f'l'lr\ing for the juggler plus

KITES ® BOOMERANGS @ _FRISBEES

11 Cowgatehead 3-5"Gibson Street
Edinburgh Glasgow

EH1 1JY : Gl12 8NU

tel & fax: 031-220-6336  tel: 041-334-3336
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embarrassing ego-gratifying
compliments corner

Greetings from the Colonies

I recently received my first copy of The
Catch, There has been a great deal of “talk”
over the E-Mail network regarding it. Talso
received a few letters from people in the [JA
commenting on how much they enjoyed your
magazine,

I am very pleased that juggl2ing in Britain
has grown to such an extent. On behalf of
the International Juggling Association and
its over 3000 members I would like to
congratulate the British Juggling Founda-
tion, the editors and all readers of The
Catch; and encourage all jugglers to support
them and become subscribers. It is through
publications such as yours, and groups such
as the BJF, EJA and the IJA that we can
continue to promote the art/sport of juggling
to the people of the world. I hope that
through publications such as The Catch,
Kaskade, Jugglers' World and the many
smaller local publications, interest in
Juggling will prosper in 1993 and in the
future.

Perry Rubenfeld, Winnipeg, Canada.
Chairman of the Board, International Jugglers'
Association,

We saw your ad for The Catch in
Kaskade. Sounds interesting, particularly
the name of your what's on guide. CATCH
THIS also happens to be the name of our
entertainment business here in South=
west Florida...
Terry Hurd, Joel Poppert,
8200 Matanzas Road, Fort Myers, Florida, 33912,

Of course [ want to subscribefor lifel:But
accept a year for now... Since kicking off
in 1977, moving here in 1985, I still

DROP BACK LINES - LETTERS PAGES

0
Write to Iﬂbﬂ}d Catch’s Cradle, c/o
Moorledge Farm Cottage, Knowle Hill,

Chew Magna, Bristol BS18 8TL

a true story

During the IRA bombardment of
Manchester, the Mushy Peas were
evacuated from their shop, shunted
around town by the Police, returned to
the shop and found a local enstomer who
had braved bombs, defied the forces of
Law & Order (Laura Norder), cycled
through road blocks, and all because...
they had heard the new issue of The
Catch was out. Not only is it worth £1.50,
it's also worth risking life and limb for! (?)

Mushy:Peas juggling shop, Manchester.

More on jugglinginjuries

THeel impelled to write to'warn your readers
of the most dangerous piece of juggling
equipment available to the public. Forget
torches, knives, sickles, ehainsaws etc, The
itemn | refer to the scarfl After trying all the
above with no problem I then demonstrated
this vicious piece of equipment at a
workshop for beginners.

Picture it - three scarves in columns, the
intention is to throw a high one in the middle
keeping it in the air with well-aimed gusts of
breath, Up goes the high middle throw, the
back starts to.arch, the head starts to crane
back looking up, then CRACK!!! The back
regains its posture - the neck doesn't. Let
this serve as a warning to all, It's very
difficult to drive when all you can see Is
through the sun roof.

How about this ideaforeonventions -
beginners workshops especlally for juggling
widows /widowers and families,

[should think it's the last thing they'd
want, actually - DJ

Phil Stickings, Ixworth, Bury St. Edmunds.

I have just read issue

Attention All Jugglers! Hands up who loves
Juggling! Hands up who thinks animal
experiments are wrong! How many of you have
ever really assoclated these two questlons
together? Probably not many of you as until
recently they haven't had anything in common.
Well now they do.

Many of you will have been Juggling for quite a
while now, and will remember when Juggling
wasn't the big commercial enterprise It Is
steadily becoming. Don't get me wrong, | am
really pleased to see juggling become more
accessible to everyone, It has so much to offer to
all, It's just the way it's belng done. As far as
most novice (and some not so novice) jugglers
are concerned, the whole British juggling scene
completely revolves around one company - More
Balls Than Most. This takes me back to my
reason for writing this letter. More Balls Than
Most are that link between jugglers and
vivisection [animal experimentation). Confused?
Then let- me explain.

Boots, the high-street chemist, are responsible
for a large proportion of animal testing that
goes on in Britain, These experlments are
barbarie and extremely outdated, The animals
Involved, often Beagle dogs, undergo extreme
pain andidiscomfort during their sad and short
lives. Boots' petty signs in their shops, "None of
our cosmeties /tolletries are tested on animalg”
are an absolute lie! They don't personally test
onanimals, they just pay other companles to do
it for themn! If you are in any doubt about this
then please contact NAVS (Natlonal Anti-
Vivisection Soclety Ltd., "Ravenslide’, 261
Goldhawk Road, London W12 8PE), who will be
happy to give you the full detatils.

More Balls Than Most, to some, the main image
of British Juggling, who “love” Juggling and are
in no way “in It for the money", now supply
most maln branches of Boots with thelr juggling
ballst GreathIn thelr alm to flood Britain with
thelr balls, and if possible along the way put as
many small juggling shops and market stalls
out of business as they can, they are lining the
pockets of a band of animal killers! This Is
disgustingl s this really what all you thinking

haven't stopped setting up cireuses, 2 and enjoyed it
teaching, performing, etc., tho' I'm thoroughly. I ;\eﬁgtihns% the apple plus"'
increasingly calling myself a consultant especially liked ‘the e t?” ?}g ressarcy Parformance _ Visibility Durabllity  Cost
now - so I can charge more! ‘The Ciréus article on page 25! :zgusﬁgu ':?‘ to zse ?f;::e Golden
Shop' is my latest venture, and as In With reference to Bother?" qui delor i 1iny Delicious 4 3 3 9
England trends are set in the wést. Check books with circus rqductsg Gl Gala 6 6 5 5
Perth on the map. That's where we are; themes, Angela Rﬂa'fks oui of 10 555> -
between Madagascar and the Nullarbar Carter's novel ig ealled | Wawere disappointed withthe grrr:i;w " " " "
Desert. . “Nights at the Circus®™, | watermelon results after high
All best wishes to all friends. and I thoroughly hopes following the visibility Satsuma 2 7 3 9
Reg Bolton recommend “The test - the durability result was Jaffa 3 9 8 3
Mount Lawley, West Australia Catch Trap" by Marion | influenced by an unfortunate - 3 o
- earlydrop. The citrusfruits were Lemon 9 3
lRetg’;oas tf.?o? did'; ¢ km‘:’ is ﬂ,‘,‘ }Z)LI::]:H Er(,ﬁ;z:lzﬁ' :‘i i alsolowerthanexpected, falling Honeydew
author of “'Circus in a Suitcase' and : ) down in the performance trial
“New Circus”, a pair of influential young lad who joins a with & little toa much zel8 Melon 2 6 3 2
books we'd recommend to anyone; flying act. Read it! (groan). The Golden Delicious Watermelon 1 9 1 1
We're like that. We get all pally when - led o atasteless performance.
3 Tony, Lazy Daze, The Circus (not as bad as these puns surely?
compliments are being handed out - D] Factory, Hebden Bridge. el?)
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Jugglers out there want?

So, hands up who loves juggling! Hands up who
thinks animal experiments are wrongl Hands
up who supports More Balls Than Most! They
can't deny this one, it is there for all to seel OK
Adam and Charlle, if you didn't realise this
before, then you do now - prove you are In it for
the love of Juggling and not Just the profit - Get
your balls out of Boots - or suffer the
consequences!

Come on you jugglers, it's up to you! Do
something about this now!

Yours with great hope
Luisa Bond - Juggler and Animal Rights
Campalgner.
Diabolo sez-

Ducld Broadside coming your way! Luisa
wrote to us before Christmas, but didn’t
malke It in time for issue 2, which is a
shame in a way ‘cos that's the period of
sales among the unconverted
public, and the best time to campaign... We
edited her letter a little, to excise a
reference to a named MBTM associate {who
has a big mouth but isn't really a baddy)
that we didn't think was defensible. But
since the letter as a whole addresses ai
least one important issue, we felt we had to
run it. I hope it stimulates debate not just
on the Vivisection issues, but also on the
problems of reconciling the idealismsand
businesses at the heart of our little scene;
see also article upfront on the Juggling
Trade Federation and watch their progress.
But on the other hand, since Lulsa's letter
constituted an outright attack on a
particular organisation, viz. More Balls
Than Most, we though it was also only fair
to approach them for their comment, which
Jollows -
Thank you for bringing to our attention this
letter and specifically this issue.

We abhor vivisection and don't In any way want
to support It. When taking on customers we
welgh up lots of different issues, and there are
thousands,. and in truth our decislon to ruin
with Boots was because our contact with them
showed these individuals to be good people. The
propagation of juggling would be served well by
them and juggling would be brought to people

that might otherwise never come across it.

More Balls Than Most would want to support
an antl-vivisection campalgn but how? We tend
to support charities that specialise in their field
- this year It's ‘Breakthrough' for breast cancer -
because they know how to approach the
problem most effectively. Could MBTM have
created a publicity whirl for the benefit of the
cause by refusing to supply Boots? - we are not

‘sure. Nor did we know enough to do the subject

Justice, Other Issues have to be balanced with
It. We have been able to reach countless people

‘through Boots, Experiefice tells us that the

peaceful energy that accompanies Juggling will
do more good for the world than harm.

We're told that we are the largest juggling
company in the UK. What has aceompanied this
profile to date has been some bitterness and
rumour, It really hurts.It's good to face Issues
Itke this one - so long as the background to the
{ssue Is viewed in a fair light. We don't want to
operate In a vacuum. We wish to direct the
positive energy thatexists within.our company
into the juggling community - it explains our
new cabaret and workshop space. We are not
anonymous business people. We are people who
are trylng to offer support to this amazing
phenomenon that is eecurring in the British
Juggling scene.

Jugglers are thinkers,

someone said..
I have noticed lots of people borrowing my
Catehy Don't they realise they should
support a new publieation and buy it for
themselves. I don't lend mine to anybody
- even the other people in the Catch
office.

Name & Address supplied.

You ean buy searves and hats injjuggling
shops, but not gloves. Is there a good reason
for this? Can you tell me where I can buy
gloves?

Not one bean bag I have ever bought ever
had any beans in it. Isn't this against the
trades descriptions act?

Lynne Seed, Haricot.

Re-cycling
(nothing to do with unicycling - for a change)
see dropback lines ish 2
We here at ODDBALLS use recycled paper
for our photo-copies, faxes ete. and
recycled plastic bags (from local
Sainsburys!) We try to have minimum
waste and also use recycled boxes,
envelopes etc. for our mail order.

. Lee Jellyhead
[er, not sure that was what Dan Zero was
on about, Lee...]
I'mveéryinterested inyour next issue, I gather
you're doing an article about fire. I think it's a
fascinating subject, and as | have aboringjob asa
pleturerestorer| crave suitable distraction.

Bernie, Windsor.

I have developed a ring which | think Is unique.
Notoenly doesit change colour, give a fire-display
and can be attached to a unicycle, but it also
makes funny neises, I'llbe demonstrating it to
anyoneinterested at the Birmingham convention.

Innuendo the Clown,
SUE MEE

Verbal tricks from our soliciting juggler.

CGomrade Sue | ama radical left-wing juggler devoting
my life to (reeing the proletariat from the chalns of
capitalism, Last month | did a benafit performance for
the local Woodcraft Folk's ‘World Peace Christmas
Party’.

You will understand my horror at finding the event
‘reported In the local paper as "Patriotic juggler does his
bit for aur boys in khaki" with photos of me and a big
fank!

My careerisrilined and the revolutionary left will never
take me serfously again, Can | demand that the paper tell
the truth?

Comrade Kevin

[ Well, this is a topical case. It seams you have a lot in
common with our dear Royal Family, Kevin. From a
lagal point ol.view there are three things to consider:
1: Itis unlikely your career is ruined, All publicity is
good publicity, Ask Princess DI.
2: Nobody aclually reads local papers these days and
only your closé family will spot you in the photo.

3: The fraadom of the press Is a valued pillar of our
democratic society and it would hardly be a iree press
it it had to print the truth,

| suggest you have a good drink and forget about It

FOR SALE

MONKEYSHINE: Hand held two step floor safe non-slip
wooden stilts. Contact Simonon 0223410138. Wholesale
& Retail welcome. Strap-ons will soon be available.

MULTIPLEX- THE CLASSIFIED ADS SECTION % v —
v

‘MU'{\-- :

FIRE JUGGLERS Look! Club Roll with fire-retardant
gning, Also circular zipped club bag. Each £12.50. 0203
52751,
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APPLES suitable for any
“eating the apple" juggling
act. British

varieties a speciality, organic
at premium prices. Contact
JTF for nearest supplier.

-SPEGIALISSUE Birmingham
Convention Bull Rings.
Limited Edition. Box no. 3.

THE ZEDD TWINS! Musical
mayhem,mime
manipulation. Tomfoolery
forindoorsand out. Contact
Nick on 0225 318934,

ANNOUNCEMENTS

Frommid-March’93 ARK Games

& Juggling will be moving 1o a new shop with a high
eoiling! New address -

Branwells Mill, Station Road, Penzance, Cornwall,
TR18 2LE, 0736 330750,

TEAM SPIRIT & BALLS UP JUGGLING COMPANY are
looking fornew T=Shirt designs to add to and expand our
existing range. Artwork to a commercial standard
preferred. We're also Interested in hearing from any
manufacturerof juggling-related clothing or Textile items
to'add to our Mail Order & Trade Sales. See our ad for
coordinates, |

LARGE STILT-WALKER seeks large experience. Oxygen
available. Box no.2.

LONELY JUGGLER seeks like-minded partner for good
times. Wear aflower behind your ear at the Games In
Birmingham.

WANTED good/juicey juggling gossip, good prices paid
for photos, Contact Polly at Circus Factory.




SOUTH WEST

BATH

Walcot Village Hall,
Mondays 7.30 £1
Tad 0249 716149

BOURNEMOUTH

Bournemouth Gentre for Community Arts,
Boscombe

Wednesdays 7.30-9.30

Mike Chalkley 0202 518030

CHELTENHAM

The Youth Centre

Sunday 6-9

Jon 0242 521483, Geoff 0242 519832
DORCHESTER

Tuesday, 7.30 usually

Skidazzle street circus, Alan 0300 21071

EXETER

Hot Potato Juggling Club, Labour Club,
Newtown

Wednesday 7.30-9,30

Barbara Goody, 0392 54999

EXETER
University Circus Skills, Devonshire House
Tuesdays 8-10

FROME

F.A.HA. Playschemas and workshops in schools

Vicky Taylor 0373 452018

GLOUCESTER

St. James' Church Hall
Tuesday 8-10

Peter Koller 0452 415460

LEIGH ON MENDIP
Memorial Hall
Tuesday '7.30-10, £1.
Pippa 0749 840107

LISKEARD
Caradon Juggling Posse, Gulldhall,
Thursday 7.30-9.30

NAILSEA

Blue Flame pub, Westend,

Thursday Evenings In summertime, Free!
Di 0934 838802

NEWTON ABBOT

Up for Grabs, Creative Arts centre, Knowles Hill
School

Thursdays termtime 7-9

Richard 0364 42893

PENZANCE

YMCA, Alverton Street

Tuesday 7.30-9.30 £1.50
Humphrey Davy School Sports Hall
Saturday 2-5 £1,50. Kids session
Bo or Mike, 0736 330750

SENNEN (Wesl Cornwall)
Community Centre

Friday 7-9, £1

Bo or Mike, 0736 330750

STREET Somerset

CrigpinHall

Wednesday 7-9

Hannah 0935 826399

SWINDON

Fumbles Juggling Club, Plus One Centre
Monday 7.30-9.30, 30p

Simon 0793 693052

much, we've put itin:

SWINDON

Clifton Street Soclal Hall
Thursday 7.30-9.30. 50p
Steve 0793 432860

TAUNTON

Bishop Fox's Schoal
Wednesday 7-10
Sally 0823 2765459

TOTNES

5t. John's Church Hall, Bridge Tawn
Friday 7-10

Caroline 0364 73125

WEYMOUTH

Weymouth College

Lunchtimes during termtime

John MacDonald, 0305 208839

YEOVIL
YeovilCollege
Tuesday 7-9..
Hannah-0935 826399

BRISTOL

Dab Hands, Horfield
Tuesday 7-9
Mike Gibbons 0272 692145

Fooltime Gircus School
0272 566452

Freaks Unlimited workshops, Elmgrove
Cantre; Redland Road

Monday 7.80-9.30, all levels of ability, £1.50
Thursday 7.30-9.30, Unicycle Hockey &
General, £1.50

Freaks Unlimited shop 0272 250368

Juggle Fever Workshop, Hope Centra,
Holwells

Thursday 7.80 - 9.30, under 14s to be
accompanied.

0275 832744

Polytechnic Juggling Club, Redland
Termtime, Wednesday 5-7
Diana 0934 838802

SOUTH EAST

BRIGHTON

Kemptown Pler

Maonday 7.30-9.30 “drop In", Wednesday 8-
10 "drop In" + workshops, Sunday 2-4
beginners

Tat, Andy, Mr Fizzbang 0273 739216, Tim
0273 690737

CHELMSFORD

The ¥'s Jugglers, YMCA
Tuesday 8-10 50p

John Hawkins 0245 263526

CRAWLEY
Thursday 7.30-10, 50p
Nigel & Sally, 0293 786143

HASTINGS

Scout Hall, Croft Road.

Friday 7-9.30

Bosco Gireus, Andy 0424 813144, Derek
0424 431608, Sidn 0424 431214

HORSHAM

North Heath Lane Hall

Monday 8,15-10,15 Juggling, circus &
performance skills

Park Recreation Centre

Thursday 8410 Juggling, Unicycling, Uni

Hockey
Dave , Steve 0403 273 466

LEWES
Clreus Pipsqueak Youth Circus (8+)
Dr.Colin 0273 813464

MERSTHAM
Tuesday 7.30-9.30 £1
Nigel & Sally, 0293 786143

NEWBURY

Newbury New Circus, Waterside Centre
Monday 7-9.30

Gunther Schwarz 0635 41269

OXFORD :
East Oxford Community Centre
Wednesday 7-9

Firenolse Ruth 0865 819114

OXTED

Sunday 6-9

Nigel & Sally 0293 786143
PORTSMOUTH

Priory School

Wednesday 6.30-9,30
Martin 0705 293 673

READING

Sun Street

Monday 7-10

0734660430

ROMSEY

Woodley Village Hall

Sunday 7-3

Juggling Fiends, Dougie 0794 514674

SOUTHAMPTON

Northam Community Centre, Kent Street.
Wednesday 7.30-10

Guy D794 513649

WHITSTABLE

Salnt Peter's Hall, Cromwaell Road
Thursday, children 6.30-7.30 50p, adults
7.80-9.30, £1.

Tina/Steve 0227 772241

WORTHING

United Reformed Church, Shelley Road
Monday 6.30-9.30

Stuart, Coz, Howard 0903 505560

YATTENDON
Thursdays 7.30-9.30, £1,
Barney 0635 201546

LONDON

CENTRAL

Colombo Street Sports Centre, SE1
Sunday 12-5 (£2.20-£4); Thursday.7-
9,30 (£1.20-£2.60)

Phil0B1 801 9859, Centre 071 261 1658

NORTH

Circus Space, 39-41 North Road N7,
Caledonian Road Tube,

Tuesday 7-10, £3 Juggling Workshop &
Class

Sunday 7-10, £3 All-skills mixed
workshop

Courses and classes and one-off
workshops in just about everything
regularly available. See Catch This! and/or
ring for more details.

Circus Space 071 700 0868

NORTH
Middlesex University

More accurate than precision bombing! More comprehensive than
Lindi StClair’s little black book! More interesting than the Annual
Report of the Biggleswade Horticultural Society! If your workshop
isn't listed here, it can’t possibly be that we don't know about it -
must be that we've engaged in a powerful vendetta against you
because not enough of your members buy “The Catch’’. Tell you
what... drop us a line with the details and a suitable bribe and
we'’ll forget all about it. - diabolo

Most workshops charge, often just to cover hall hire costs. When we know how

Matt 081 B81 9791, James 081 365 7444

SOUTH
Gateway Community Centre, 51 Oldridge
Road

7.30-9.30 £3, all levels.
Steve 081 677 6692

SOUTH-WEST

The Riverside, Hammersmith
Mondays 7-9, termtime only
Albert & Friends 081 741 5471

EAST MOLESEY

Vine Hall, Vine Road

Thursday 7-10

Molesey Manlacs Uni Hockey Friday 7.30-10,
£1.50

Steve 081 398 7390

WEALDSTONE

The Créche, Lelsure Centre, Christchurch
Avenue.

Tuesday 7.30-9.30

Adrian Kirk 081 861 0919

WIMBLEDON

Kings College Sports Hall
Tuesday 7-8, termtime only
Andy Moore 081 947 9311

UNICYCLE HOCKEY, CLOWNS

Holy Trinity Church Hall, Beechwood Road,
Dalston, E8

Lunis - Tuesdays 7-10, £1.50,

Lee Jellyhead c/o 071 354 5660

The Clowns' Church

Friday 7-11, £1 inc. free tea & coffee.
Colin 081 980 6584

EAST ANGLIA

BURY SAINT EDMUNDS

Bury Fumblers, Saint John's Hall, Saint
John's Street.

Tuesday 7.30, £1 for 2 hours, under 14s to
be accompanied.

CAMBRIDGE

:ic‘mria Road Community Centre, Tuesday 8-
.30

Patchwork Circus (8-16), Thursday In

termtime 4.15-5.45

Drama Centre, Covent Garden, Sunday 6-8

Richard Green 0223 312027, Simon

Smoleskis 0223 410138

CAMBRIDGE
Mellow Fellow - t.b.a,
David & Suzi 0954 781646

DEREHAM (nr. Norwich)

Justso James 0263 732888

IPSWICH

Ipswich Community Circus, Westbourne
High School

Thursday 7.30-9.30

Anyone awn up to running this one?

MIDLANDS

BEDFORD

Bedford Circus Ring, Caulwell Community
Centre, Althrope Street

Thursday 7.30-9.30

0234 328322

BIRMINGHAM
Edgbaston, Midlands Arts Centre, Cannon
Hill Park

36)
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CLUBS - THE WORKSHOP LISTINGS PAGES

Adults Sunday 6.30-8, Children Wednesday
4.30-6, £3.30 _
The Bruised Frults - Raymond 021 440 0784,
Tim 021 449 9631

BIRMINGHAM

Kings Norton, Cadbury Sixth Form College
Mondays 6.30-8.30, Adult Education rales &
concesslons,

Raymond 021 440 0784

BIRMINGHAM

Selly Oak Centre, Bristol Road

Monday 7-9, 14+, 50p

Kevin 021 414 0094, John 021 444 1754
Saturday 9.30-11.30, 8-80, 50/25p

The Brulsed Fruits - Raymond 021 440 0784,
Tim 021 449 9631

CORBY

Youth Centre, Cottingham Road
Monday 7-9

Balls Up, Gary or Andy 0536 63786

COVENTRY

Saint Peter's Centre, Charles Streat
Wednesday 7-9.30

Gircus Palava 0203 448276

CRANFIELD

Institute of Technology Sports Hall
Thursday 1-2

Students Unlon 0234 750111

DAVENTRY

Drop Shop Juggling Club, Phoenix Centre,
Ashby Road

Tuesdays 7-9.30

Lawrence or Vicky 0327 36600

DERBY

Saint Helen's House, King Street
Thursday 7-9.30, £1, 50p under 163
Andrew Vass 0332 369581

EVESHAM

Cygnets Day Nursery, Swan Lane
Thursday 7-9, £1.50

Matt Gosling 0905 841643

LEICESTER
De Montfort University Juggling Club, City Site
S.U,

Tuesday 6.30-9-ish

Thom or i, 0533 540824

LYE (near Stourbridge)

Wollescote Primary School

Tuesday 7-10, £1.50

Dave @ The Juggling Shop, 021 643 6545

NORTHAMPTON

Bective Middle School, Kingsthorpe
Monday 7-10, Saturday 12.30-3.30
Steva or Jean 0604 719573

NORTHAMPTON

Drop Shop Juggling Club, Nene Centre
Tuesdays 6-9.30

Lawrence or Vicky 0327 36600

NOTTINGHAM -
Portland School, Westwick Road, Bilborotgh
Wednesday 7-10

Tony 0602 708177, Barry 0602 283080
SHEFFIELD

Upshot Circus Arts, t.b.a.

Shaun 0742 662638

SHEFFIELD

University Juggling Club

Wednesday 6-9, Sunday 4-6

Flying Teapots, Rick 0742 663546
SHREWSBURY

Artscape, 5 Belmont

Thursday 7.30-10 £1.20 (80p under 16)

Meal 0743 860893

WORCESTER

City Youth Gentre, Spring Grove

Wednesday 7.30-9.30, £1.50/£1

Sharon or John, 0905 23347

MANCHESTER

CENTRE
Polytechnic Gym, All Saints Bullding, Oxford
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Road,

Friday 7-9.

EAST

Levenshulme Community Circus, Chapel Street
Monday 6.30-8

Spurley High School, Gorton, Thursday 7-9
Liz 061 224 4901

CHEADLE HULME
Adult centre, Woods Lane
Wednesday 7-9

CHORLTON

Quirkus, Saint Werburgh's Parish Hall
Maonday Juniors 7-8, Aduits 8-10
Martin Taylor 061 B60 4821

CRUMPSALL

Mushy Pea Juggling Co. workshop

Saint Matthew and Saint Mary's Church Hall
Thursday 6-8

SALFORD

Salford University Sports Hall

Friday 1-2/

STOCKPORT

Stockport Gommunity Circus, Pulse Young
Paople's Gentre,

Wednesday 4-7

Olive 0457 837371

WITHINGTON

Manchester Communily Clrcus

Sunday 3,30-7

Amber 061 232 9025

WORSLEY

Beeslay Green Hall, Green Leach Lane
Monday 7.30-9,30

Brian 061 799 2798

North West Circus Network, Adrlan Mealing, 061
764 6137

NORTH

BOLTON

Higher Education Gentre
Friday Evening

BRADFORD

Manningham Sports Centre
Friday 5.30-7.30

Ann 0274 480022

COCKERMOUTH

Juggling Club, Christchurch Rooms
Tuesday 7.30

Dave 0800 822867

CREWE )
Screwballg, Ludford Street Family Centre, off
BadgarAvenue

Sunday 6-9

DARLINGTON

Community Circus Club, Larchfield Sports Centre
Tuesday 8-10

Hannah or Matt 0325 361633

HEBDEN BRIDGE

The Ground Floor Centre, Holme Striget
Wednesday 7.15-9.30

Circus Factory Studio, Old Town, t.b.a.
Tony Webber 0422 842072

KENDAL

Tuesday & Wednesday

Jem Hulbert 0229 581485

LANCASTER

University, Minor Hall

Tuesday 69, Termtime only, £3 per year!
Lindsay 0524 841299. Phone beforg goming!
LEEDS

Hullabaloo Community Circus, Woodhouse
Community Centre

Wednesday 6.30-8.30

All0632770121

LIVERPOOL

Toxteth Sports Centre, Upper Hill Street
8-10, Thursday. Contribution to costs
Max Lovius and others 051 727 1074

MIDDLESBROUGH
Toft House, next to Little Theatre, The Avenue

D

Sunday 7,30
Andy Price 0642 210224

NEWCASTLE UPON TYNE

Saint Augustine's Church Hall, Brighton
Grove, Fenham ¥
Gymnastics, Acrobatics and Tumbling,
Wednesday 2,30-4.30 !
Ugly Juggling Co. Simon 081 232 0297

MEWCASTLE UPON TYNE

Juggling Playshop, Saint Augustine's Hall,
as above

Tuesday 7,30-9.30, 30p

dim 091 232 8146 or Uglyduggling Cop091
232 0297 — g

PRESTON

Lancashire Poly :
Thursday 6-9, everyone welcome
{fl Students Union,

ROCHDALE :

The Broadwater Centre, Smith Street
Adults Monday 7-9, Children Tuesday &
Wednesday at 4

Skylight Circus In Education, Noresn & Jim
Q706 50676.

SHIPLEY
Sunday pm
Pete Sharp 0274 586219

STOCKPORT

Bzercus Community Circus, Priestnal
Recreation Centre, Heaton Moor,
Tuesday 5-7 (children) 7-9 (adults)
Moni 061 256 1838

WIRRAL

Methodist Church, Claugiton Road,
Birkenhgad.

Sunday 2-4

Ann, Wirral Community Circus 051 653
3619

YORK

Cosmos Juggling Club, Priary Street Centre
Tuesday 7-9, £1.50 (£1 conc.)

Jim or Anna 0904 430472

SCOTLAND

GLASGOW

Ashley Street Community Education Centre,
Woodlands G4

Thursday 7-9

Mark Segal 041 332 7769

GLASGOW

Beyond the Wall Clreus Gluby Woodside
Halls, Glenfarg Street, Saint George's Cross
Tuesday 7-9

Hadrian or Hunter 041 552 7763

EDINBURGH

Tollcross Community Centre
Monday 7-9

Angelo 031 447 7862

SHETLAND ISLES

Sandwick Junior High School
Saturday 10.30-12

Gary Worrall 09505 601 /0595 2114

SKYE

Braes Community Hall
Saturday 11-1

Bave Patfield 047 062 377

WALES

NORTH WALES

Bagillt Community Centre

Wednesday 8-10, £1.50 ineluding tea!
Mike or Gall, 0745 560786

MID WALES

Rockpark Hotel Games Room, Liandidrod
Welis )
Wednesday 6-7 (7-12 yrs.) 13-adult 7.15-9
Chris 0597 824300, Jerry 0831 581070

ABERYSTWYTH
“Studio”, Arts centre
Tuesday 7-10

Olly, 20 Marine Terrace.

CAMARTHEN

Queen Elizabeth Cambria School
Termtime, Thursday 6.30-9.30
Metty 0570 480022, Pippa 0239
77292

LLANDUDNOD
Maskerades, Oxford Road
Wednesday 5.30-7

Phil 0492 875656

SWANSEA

Dynevar School, Mansell Street
Wednesday 7-9, £2/€1, first week
free

Dillwin Llewalyn School, Cocketts
Monday 7-8, Integrated Youth
Circus

Peter Duncan or Phill Burton, 0792
466231

MORE UNIPSYCHOS

CARDIFF

CUT, East Moors Community
Centre, Sanquahar Street, Splot
Friday 6.30-9, £1

BARRY

Barry Leisure Centre

Mondays, fortnightly from 30th
November, £1.50, concs £1,
spectators 20p!

f.1.1. on both - Russell Wells (UKUF)
0446 740520

NORTHERN

IRELAND

BELFAST

Belfast Community Circus School,
Crescent Arts centre, University
Road

Contact 0232 236007 / 248861

CHANNEL ISLANDS

ALDERNEY
Masonic Hall, Alderney
Wednesday 7-8

Molra 0481 822246

UNIVERSITIES,
POLYTECHNICS,

COLLEGES

Not enough workshops for you? You
must be one heck of a jugglemaniac.
To spend even more of d)rm.lr preclous
time dropping clubs and falling off
Unicycles, study the list below, These
Universities and Colleges all have
Juggling groups not listed above, and
should have weekly get-togethers,
unless they're too busy working, which
somehow | doubt. Give 'em a call, find
out when and whether - we only have a
few names but In their absence, the
Students Unlon should be able to help,

BRIGHTON University of Sussex
CAMBRIDGE

CARDIFF - Ali D222 488734
DURHAM - University College, The
Castle, 091 374 3863

EDINBURGH

GLASGOW

GUILDFORD - University of Surrey -
USBASES 0483 300800

KEELE

LEEDS

LIVERPOOL

LOUGHBOROUGH Straat Artists
Soclety

NEWCASTLE UPON TYNE University
& Polytechnic

NORWICH University of East Anglia -
Ken 0603 56161

NOTTINGHAM

OXFORD

SOUTHAMPTON

WARWICK League of Fools

YORK
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: High Quality Hand Made Silver
3 Unicycles, Clubs and Clowns ali as
o pendants, earrings and brooches ete,
: These unique items are ideal for
o Eifts or presentations,

-
®
[ ]
L ]
L]

Trade enquiries welcome, For brochure
and details Tel: NJK.J. 0425 613405

2000000 OOROOO0OODSSSBDES

Skylight

Clrcus Arts ralning performance education

Short Courses March -June from £8
acro, music, aerial, performance, ete
Circus Theatre 3-29 May £ 220\£180
4 weeks circus\ performance training
Excellent tutorsl Send for prospectus
On-golng circus\aerial\youth sessions
Outreach UK Circus workshops,
residencies, performance
Tel 0706 50676 Skylight Broadwater
Centre Smith St Rochdale OLT6THE

Whatever your act,
make that fortune with

The Busker’s Guide To Europe

Tips and techniques to maximise income
plus a guide to busking law

plus a catalogue of the most lucrative places to
perform in Britain and the rest of Europe

“A trove of little gems of busking knowledge . . .
invaluable for the street entertainer”

Making Music' Magazine l
Only £5.95 + £1 p&p (.L‘i p&p if orcleﬂng from overseas) I

Send a chaque or postal order payable to
SUMMERSDALE PUBLISHERS |
PO Box 49 CHICHESTER PO19 4LF England
Please allow 21 days for delivery

Have YOU
ordered
CAT

T-Shirt
et

If not, it might be
ood idea to
OK SHARP.

% (because we are gelting through them)
contact: JAN at THE CATCH OFFICE on 0275 332655

our
| | |

CIRCUS WORKSHOPS * FETES & FUN DAYS
° JUGGLING EQUIPMENT FOR SALE e

CIRCUS SCENE

INCORPORATING

CATHI THE CLOWN

ENQUIRIES & BOOKINGS: CALL CATHY ON (0734) 734030

C.M. Valentine. The ‘Finches 23¢ Pine Drive Wokingharm Berks RG11 31D

EUSTOM MADE

ORIGINAL g,
HEADGEAR >

A must for all

performance work

or just fun 1O weaR
IDEAL FOR:
Parades,

Carnivals,
Cicuses &

Streer Shows

<l L)
~company -
Write or
17 Richmond Road
phione Uplunds
for FREE COLOUR Swansea SAZ ORB
Telephone: 0792 470546

Just what every Juggler wants
FREE catalogue & Price List

LEISURE GOl'Ltd.

64 LEICESTER ROAD, SALFORD
MANCHESTER M7 QAR
Telephone: 061:708 9090

Fax: 061 792 0098

Your chance to buy a limited
production run of the DM
STANDARD UNICYCLE. As used by
beginners and Workshops.
Two sizesa- 20" and 16" at £75 + £5
carriage. Complete with leaflet on
its history.
SEND OR
ENGINEERING
R/0 59 Fairmile Rd.Christchurch
Dorset BH23 2LA (0202)471943

DM RINGMASTER UNICYCLES AVAILABLE
FROM AGENTS

PHONE DM

Take yoi diabolo ...

Two volumes of advanced
techniques which will make
you take a fresh look at
your diabolo.

Available from your regular
supplier or direct from
Suitcase Circus at 83 Uist
Rd, Pitcoudie, Glenrothes,
Fife, KY7 6RE.

Tel (0592) 744892.

...;and DO SOMETHING WITH IT !

D
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i SUBSCRIPTION: i
I A Years Subscription Please for THE CATCH, for the following 4 issues; starting with: I
: Issue 3 (March - May) Issue 4 (June - Aug) Issue 5 (Sept - Nov) Issue 6 (Dec-Feb) Issue 7 (March-May) =
| |
I Subscription price: £6.00 (inc. Post & Packaging) Overseas Subscription £10.00 N.B__ Back-lssues of I
I Send Postal Order or Cheque (payable to THE CATCH) to: THE CATCH, COTTAGE THE CATCH #1 & #2 I
MOORLEDGE FARM :
KNOWLE HILL, are still avnilal;!l;. I
I CHEW MAGNA., Contact our office.
I BRISTOL BS18 8TL l
I {Please print) I
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00000000 !
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I CLASSIFIED ADVERTISMENTS:!
I Small Ads. up to 10 lines (50 words): £10.00 | Wwouldlike my Classified ad. to gointhe section called: I
1 Each extra line (5 words): £1.00 TECHNICAL PERSONAL EVENTS I
I CONDITIONS: All ads. must be pre-paid I

P/O or Cheque payable to:

I THE CATCH FOR SALE TRUCKS ORBITUARY |
| MOORLEDGE FARM COTTAGE vy -] |
I gty WANTED PERFORMERS OTHER I
I BRISTOL BS18 8TL ifﬁs%’hf"ﬁﬁi?n Difice I
: Please print your advert here in BLOCK CAPITALS COPY DEADLINE: April 23rd ’93 :
I I
I I
I I
I |
I I
| |
| I
| I
I |
i |
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6th BRITISH JUGGLING CONVENTION - BOOKING FORM
Return this form to : Annual Juggling Convention Ltd.

I c/o 8 Redwood Ct., 567 Chester Road
| Sutton Coldfield,
1 W. Mids, B73 5HU
|  would like to register for the following days. I include details of the number of people for each day.
I Friday ADULTS @ £8.00, UNDER 16's @ £4.00
Saturday ADULTS @ £10.00, UNDER 16's @ £6.00
I Sunday ADULTS @ £5.00, UNDER 16's @ £6.00
I enclose a cheque to the total amount of £ (made payable to: "ANNUAL JUGGLING CONVENTION Ltd."

I 1 also enclose S.A.E. for return of my acknowledgement.

J| Creche required (tick box) |:| for (number) children, aged

(Please print)

Your Name: .............

B D S e i ivinrttnnsans oo s rre e s o s KRS S04 NS B AR AN RS AR S AR B R S R S A SR AT

Tel: 4
I can offer support in (tick) Stewarding/registration Performing (incl. details) Workshops (details?)

Tick this box to ensure that £1.00 of your registration fee goes toward setting up ol
BRITISH JUGGLING FOUNDATION and to assist in promotion of juggling throughout
the country. We acknowledge practical support & advice given during the organisation
of this convention,

L_-___-__-__-___-



