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PHYSICAL CIRCUS SKILLS
TWO MONTH INTENSIVE COURSE AT
THE CIRCMS SPACE

JANUARY 31 TO MARCH 25 1994
This is the course for those who are interested in developing their acrobatic
and aerial skills. Flying and static trapeze, acrobatic tumbling, acrobatic
balance, trampoline and wire are taught with the option to specialize in certain
skills. Directed by Sarah=Jean Couzens and led by very. experienced teachers,
the course is stnuctured te-develop your strength and stamina alongside your
technique.
For full details of thissandwether courses, and an application form, call 071
700 0868 or writejto Gideon Reeve, €ourse Administrator, The Circus Space,
United House, North Road; London, N7 9DP;

THE CIRCUS SPAGE™- ERITAIN'S PREMIER CENTRE FOR CIRCUS ARTS

JUGGLERS ACROBATS CLOWNS CABARET PERFORMERS
{8 ‘ “.\
) Performers Public Liability Insurance

JOHN TORRIBLE Insurance Brokers can offer
performers a Personal Public Liability for:-

£65.00 p.a.= £1 Million indemnity limit
£85.00 p.a.-£2 Million indemnity limit

As there are few restrictions on the type of act, the
policy can cover artists from the Circus, Street Performers
and Cabaret through to the Stage and Television.

JOHN TORRIBLE INSURANCE BROKERS are
specialists in the area of performance related insurances.

For further information contact:

JOHNTORRIBILE
INSURANCE BROKERS

The Royal Colannade, 14 Great George Street, Bristol BS1 SRH

Tel: (0272) 211806. Fax: (0272) 256080

BRI TVRH MSLRANCE B BAEETNENT
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oll Up Roll Up, it's Circus International. Donate your dol-

lars, disburse your drachmas, drag out your dinar and

you'll be welcome. Heckle in any languageyou like. This
isn't an international edition - umy there's ancAmerican writer, a
letter from Kenya, a Russian circus, the seemingly-inevitable
Chinese, and, er, Wales and Scotland are foreign countries, aren’t
they? - any more than any other issug of The Catch, but plenty of
people spent some of the summer relling round Europe with a
dodgy street act, and plenty more travelled to the far-off land of
Leeds to have the rest of the world come to them.If enly The Catch
would send me to the conventions in Thailand & Hawaii we'd have
a fully global perspective. No matter. I{fwe don't, then someone else
will write and tell us about it, won't you? Even if only toannoy the
rest of us.

Most of the street performers I've met at festivals and in dodgy bars
all round Europe seem to be Brits. Maybe it's just the ones I meet.
or maybe it's the Northern European travel bug, like the Dutch &
Germans & Scandinavians havétoo. Butwhat'sinteresting is the
way the best performers communicate when they're out of their
home culture or language zone. Performance, circus, music, the
sorts of things people do on the streets, they're an international
language anyway, but still most seem to think they need to talk as
well. In fact the Brits are often worst at this because of the
international status of English, But you'den't need to be a mime
to have the body-language to say just about anything, as long as
you're aware enough of yourself, he said in something of a
Californian tone. The way you stand, thé way you behave when
you're notonor between numbers, cansay “I'm having a really good
time, let's enjoy this together,” or more like “Wish you'd hurry up
and give me some money sol cango baclkto the bar,” no matter what
the words are.

On another tack, the Chinese (yes them again], what they're
communicating, besides and along with their superb skills, are
attitudes important to their culture and not so evident in either
western consumerism or the sub-variasnit of it that includes weirdo
performers. Stuff about poise, control - sublimation of personality,
even. We Europeans don't get these messages often, except
perhaps from some acrobats and gymnasts and ballet dancers;
and even they build and pause for applause. We're not necessarily
equipped for receiving or understanding them; they're not even
messages all of us want to hear. I thinlk that's'a lot of the reason
behind the, er, mixed responses of audiences to the Peking Opera,
for one.

Reading between the lines to the non-verbalised part of this
communiqué, you'll certainly have picked up on the person who'd
really much rather be sitting philosophising in a bar somewhere
warmer than here right now, thank you very much. There's always
next summer. Unless we launch the Australian Edition first...
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Deatiings do sarve a purposa - without ‘am wa'd be complalaly gaga and the magading wouldn't ba hall as good (... den 't 83y
thatl), Wa lave tha stufl you send in, and we cartinly need Information aboul your events s soon as you have It- having to ring
elusive organisers ahout events wa've Just heard on the grapevine |s a bigger bore than Convention Business meetings {but just

a5 Impartant) or any show you could think of, Shortly before we go to press gats 4 bit nectic, and me, | taka it out on anything

that is ate In. Tha March-May lssue has the builders In #t the beginning of Fsbraary, and wa really nezd your informatian,
contributions, lathers and sttractive promotional praposiiions In the middle of the menth belora, §e. January 15th whan tha
hangovers have relaxad a fittle, Lata amencmants, adverts and anythin mhﬁn%lugsum almaney might be accepted up 1o
# Torinight later 1l you're really ateh, Mmmm - B Imaginatival )

AN jons, artwark and

Tha Cateh especlally hy and cartoons, just ton't iry asking us what we think of them if you
don't see tham in print. Bul glva it a go, eh? Ideas lor big articles are batter discussed with us, prelerably In writing, belore you
o aheat, I you wank stult raturnad you'd better send an SAE,

Qur editorial policy is ta have fun, tall the truth atall times and insult anyone if we tink wa ean gel away with 1. What
contributors say and think I their own business - this appiies especially il you'ra & Fbel lawyar. OK 50 wa do lve in a parallal
unbvarsa whera what you can do with a lew bean bags ks mora importatit than Bosnia, hometassiioes, racism, and the results ol
Tranmere Rovars vs. Hamitton Acadamicals - we hopa you share It sometifes but don'kba 100 ups#t il our vislons and yours
dant match. Hey that's pretty profound - small peint, blg ldess!

remain the copyright of tha eriginators. This oes lor s 100!

The Catelrwouldn't exist without Stuart & Jan & Pip ... 0K, and you lol, Thanks Tor staying with |t
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59 CATCH THIS
Just ‘cos it's cold outside doesn't mean you can spend the next three.
months indoors perfecting your seven-club routine (in fact we'd wish to
preventthat atany cost). Things to do, things to lookforwardto, andthings
you should know.

T MULTIPLEX _
The unclassifiable ads. Not.muich given away.

11-13 GETTING IN A STATE
The official history, approved by the State Ministry of Information, of
Britain’s only full tentédand touring New Circus, No Fit State.

15-17°)7'S SEAN'S SHOW )
Theyall saythey don’t knowwhat Sean Gandiniis on about. Sowethought

we'd get him to tell you himself.

19°""FRONTLINE FEARTER
No more monkeying around=let'shave some real Guerilla Street Theatre,
says Grilho Parafuso,

21-22 TREES COMPANY :
Pete “Peanul” Turner of Bread & Circuses and the cautionary tale of a
big idea that went wrong.

22-24 |7'S GOOD FOR YOU, HONEST )
Pippa Tee explains why all jugglers should be incredibly healthy well-

adjusted people. What happened? Maybe she'll explain that next time.

25 FEEDS
In which we give loads of good gear away for a laugh. With FLASH! The
Gatch photographic competition.

26-27 THEY DON'T MAKE.THOSE ANY MORE
;h?: lf,LIInny side of juggle-shopping. Honest, there is one. Cartoons by
obbie.

29 |BALLS _ S o
These people are after your money. Should you give it to them?

29" PASSED )
Pearse Halfpenny, gur man with the room full of dusty old books, shows

more of his Victorian equipment. Oo-gr missus.

30 DIABOLICAL _.
Donald Grant makes some more flash moves look easy. And somehow

manages to plug his new book.

31-34 cATCHOUT. .
Did you see...2 W did. And.now we tell you why you should pay more
attention to the Catch gig guide infuture.

34-35
j‘h!:‘elIEJE(ii{s:rb%I.{lr%}"{l1Eaft‘tha test of the mag is that grown-up). Plus - The

Beano goes to Circus School with Allin Kempthorne.
36-41 THE YORKSHIRE FLIPPE

..and other delights of this year's European Juggling Convention.

42" CATCHPHRASES g —
The EJA (European Juggling Association) joins the list of essential initials

on this jolly informative page.
43" CIRCUS 100 BC. ,
his issue’s history lesson - the when and why of the big top. A potted
History of British Trad: Gircus by Mile: «POF!» of Jolly's Circus. There wil
be a test in the morning.
455 DROPS : , .
Controversy overload! The Leeds finance problem; kids at conventions;
smoothing a few ruffled feathers.

46-47 pRop BACK LINES ‘
e got bored one afternoon and made your letters into paper aeroplanes.

These are the-ones which-flew:
48-49 BS
q—"all'rj.r many workshopping days till Christmas?

53 BUSKER GU
.,.thal'tgs asri;n I was gutted, Brian”, rather than the German for Good...

Catoon by Robbie.



Would like to

rf”y€r5 wish all
(e =

jugglers
where a

every-
festive.and.frolicsome.winter celebration
and a peaceful and prosperous new year.

O By the way, we have the widest range
o of juggling equipment props and

“wrelated equipment, books and videos
in Britain. If we don't.-have what
you're looking for, we'll always tell
you-where:to get it.

. We are offering free postage on all

orders("K: only) received by 16th
. December, which is the last date we
can send goods out to guarantee
delivery for Christmas.

11A. Church Farm
Corston.
BATH
BA2 9EX
Tel : 0225 874759
Fax : 0225 874353

ooP0OO0OPOOOODPOOOOOOD

Write or 'phone for your free catalogue.




CATCH THIS - EVENTS, OCCURANCES, GATHERINGS...

Co

JUGGLING PARTY DAY
Saturday January 15
(+10am-1pm Sunday)

Sheffield University Lower Refectory, Western Bank.
All-day juggling space, UV silly hour, games;
workshops (some free for general public), bar, food,
stalls.., Fres public performances by Clownabout
(Foyer of Crucible Theatre) and Frantic. Circus.
(Orchard Square, 1,45 & 2.45). End-of-party gig
with Poisoned Electric Head, Cuscus, Walter Weay.
Day ticket £5.50, under-14s free, gig £3.50.

MINI CONVENTION
at Skylight Circus
Rochdale. North West
Circus Network event.

Dates unconfirmed. Call Skylight on(0706)50676.

10th ANNUAL HAWAIIAN
VAUDEVILLE FESTIVAL
Februapr 13-20, Spencer
Beach Park, Big Island,
Hawall.

$100 (4150 after Jan. 1st). Huge beach, camping,
tamevolcano, humpbackwhales, dolphins, desert.:
And juggling & Renegade Shows if you insist, We're
all going, aren't we, Stuart?

Info in Europe from Iman Schwarzbach, Hefmann-
Linng Strafe 6, D-8000 Miinchen 2, Germany, tel.
#4989 5389133, in US from Henrik Bothe, PO Box
31752, Seattle, WA 98103, tel. #206 522 9636.

3rd LIVERPOOL CIRCUS
CONVENTION

Sunday February 27

Toxteth Sports Centre, Upper Hill Street, Liverpool
8.

f.£.i. Tosspots Juggling shop, (051) 708 0040

NATIONAL CIRCUS/
THEATRE CONVENTION
March 28 - April 3

10th Year, full facilities, plentyworkshops, Unicycle
Grand Prix...

Department of Enjoyment, 32 Lion Street, Hay-on-
Wye HR3 5AB. Tel. (0497) 820610.

3rd CHILDREN'S
CIRCUS/THEATRE
CONVENTION

April 4-6

Department of Enjoyment, 32 Lion Street, Hay-on=
Wye HR3 5AB, Tel, (0497) 820610,

7th BRITISH JUGGLING
CONVENTION

April 7-10, Manchester
Castlefield.

Hosted by North West Circus Network. Historic &
festival-orientated site, supported by Manchester
Cityof Drama Year, Fringe Events, Renegade shows,
PublicShow, busking, gamesetc. Registration forms
available soon from Martin Taylor, 9 Darley Road,
0ld Trafford, Manchester M16 0DG, 061 8604821.
Public show (etc.) enquiries, Martin Hutton, 061
226 6549.
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LONDON UNICYCLE

GRAND PRIX

May 1

f.i. Albert & Friends Instant Circus, 081 741 5471

20-23 May,

'T°’AS PAS TROIS BALLES?

Mougins, Cote D'Azur, France. (33) 93 452465
2nd BRITISH UNICYCLE

CONVENTION

Hastings, end of May.
Help needed! Andy (0424) 813144,

HAY FRINGE FESTIVAL

May 28 - June 5

BATH FRINGE FESTIVAL
May 27 - June 12

WINCHESTER HAT FAIR

July 7-10

Licedel Minus
Four

Superlative Russian
jester/clowns,
genuinely enjoyable
by all ages

January 14/15
Blackpool Grand
Theatre,

Chinese State
Circus

They're still here - but
not for long!
Naovember 23-28,
Arcadia Theatre,
Liandudno,

Ice-
Travaganza

Aerial Trapeze and
Cloud Swing in
Twelve Days of
Christmas Panto Act
December 10 -
January 2, Gaiety
Theatre, Bognor
Regis.

Circus Space
cabarets

December
3/4 Dave Schneider

(clown), Old Rope
String Band, Lila
Lifely (static trapeze),
compére Deb Woolley
17/18 Kevin Brooking
& Rachel Ponsonby
(just brilliant), Juliette
(aerialigt), FireNoise
Influorescence show,
compére Stompy.

Hullabaloo
Cabaret

Haddon Hall,
Bankfield Road,
Leeds 4

February

5lelales

19 Stickleback
Plasticus (PeeWee &
Emma)

future dates, 5&19
March, 2&16 April
will feature Tim
Dalling (Qld Rope...),
Gerda Saxer, Guy
Heathcote, Brendan
Brolly, James
McPherson (Macbeth
on a tightrope).

f.fi. Pete White,
(0532) 789437.

Albert &
Friends
Christmas
Celebration

Riverside Studios,
Crisp Road,
Hammersmith,
London WE.
Wednesday 29th -
Friday 31st
December

Box Office 081 748
3354, Albert &
Friends 081 741
5471,

Cirque De La
Lune in Le
Café-Cirque

One-off performance

=1 by Kenilworth youth

>
<

(6-201) circus/mime/
theatre/movement
piece.

Tuesday 7th
December, Saint
John's School,

U Kenilworth.
C 1fi.(0926) 512388,

gigguide’

Skylight
Youth Circus
inUp and Out

February 17/18.
Broadwater Centre,
Rochdale.

f.£.i. (0706) 50676.

Jonathan Kay
Looking for venues
for a performance/
workshop tour by
20-strong Festival of
Faals. Any ideas,
ring (0962) 863966.

Steve
Rawlings

November

28 Warwick
University
December

1/2 Basildon Theatre
- Hiss & Boo Oid
Time Music Hall
3/4 Camden
Jongleurs

8 Aberystwyth
University

9 Coventry
University

13 Joe Bananas,
Coventry

17 Bear Cat,
Twickenham
17/18 Battersea

4

3 N
Catch

Bhe§

Jongleurs

20 Bear Cat,
Twickenham
31 Wessex
Jongleurs,
Battersea
Jongleurs.
January

7/8 Battersea
Jongleurs
14/15 Camden
Jongleurs
February

4/5 Camden
Jongleurs
18/19 Battersea
Jongleurs

Paul
Morocco

November 29 -
December 12
Munich, Circus
Roncalli

December 13 -
January 16
Ronacher Thealre,
Vienna

January

20 Rome

29 Romilly,
Stockport.
February

15-19 Teatro Verdi,
Genoa, Italy.

hey! i'll just pop out
to one of those -
thanks, Paul.

-(j?andilinl
ugglin
Proﬁact ?n
‘nEither

Either botH
and’

January

17/18 London
Mime Festival,
Battersea Arts
Centre

29 Merlin Theatre,
Frome.

February

17 Unity Theatre
Liverpool

22 Spring Loaded
Dance Festival, The
Place Theatre,
London,

26 Rose Hill
Theatre Whitehaven
March

8 Leadmill,
Sheffield.

Caeh!



SPOTLIGHT

SILICONE & 24,00
ACRYLICS & 15.00 22,00

COLOURS ADD 10%

TAX, CAREBAG (3+) & DELIVERY INCLUDED /"

W.G.Plein 406 NL-1054 SH Amslerdam
W INT+ 31.20..6125345 fax ..6634003

Cideh!

INODITIS

® @

Up For Grabs Juggling Co
82 High Street
Reigate
Surrey RH2 9AP

Tel - 0293 786143
Member of The Juggling Trade Federation

FOR ALL YOUR cmi’fqﬁ“
JUGGLING AND.. W

STREET ART EQUIPMENT

Earthwise, 16 Eastgate Square,
Chichester TEL: 788052

OPEN: MON' TO AT, 9:30-520

JuoeLInG SNop
9, BROAD ST, BATH,
BA1 5LJ

THE BOGGLE MAN HOT
FOOTING IT TO BUY HIS
CHRISTMAS BARGAINS

Boat loads of circus
equipment from the
sublime to the

ridiculous.

Huge newly painted
practice room to try
it all out,

Entertainers for hire
Jor any function
large or small.

Face painting advise
& instruction.

Christmas frivolities
galore!

Special workshop

packages of equip-
ment at great prices.

Brand new free
winter catalogue plus
ultra efficient mail

order service.

9. Callithe ever festive
Fay or Nick

| .gm; o

0225 446685
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CATCH THIS - EVENTS, OCCURANCES, GATHERINGS...
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Circus Space specialised
courses -

Eight-week intensive Physical Skills Course
January 31 - March 25,
Are you up to working this spring?

Diabolo Convention
February 13, £5.

Three Ball Convention
March 13, £5

Clown with Commotion
March 14-25 (full iwo week course)

Regular courses in anything else you can think of.::

Circus Space, United House, 39-41 North Road,
London N7 9DP. Tel. 071 700 0868.

Skylight Circus
international Training
School

May 14 - July 3

Various short courses, tutors from UK and Europe,
including the return of Pauline Palacy.

Tel. 0706 50676.

Cosmos Residential
Workshops

With Jim Semlyen & Anna Jillings - among British
best at fire & UV juggling, club swinging, pole-
spinning. Nice places, nice food, pretty nice prices
with concessions available.

April 29- May 2, Swindon, Lower Shaw Farm (0793)
771080

May6-9, Laurieston Hall, Castle Douglas, Galloway,
Scotland. (0904) 430472,

July 29-31, Monkton Wyld Court, Bridport, Dorset
(0297) 60342

...and more on into the autumn,

...CLASSIFIED ADS...CLASSIFIED ADS...CLASSIFIED ADS...CLASSIFIED :

Jonathan Kay
workshops

December 13-17 The Hexagon, Dartington Hall,
Totnes, Devon. Anne Ward (0803) 866138
January 22 Turner Sims Concert Hall, Southampton
(0703) 592223,

April 2-9 Laurieston Hall, Castle Douglas, Galloway,
Scotland. (06445) 633,

15-17 Performance & workshop; Universal Hall,
The Park, Findhorn, Forres, Scotland.

May 6-8 Monkton Wyld.Gourt; Bridport, Dorset
(0297) 60342

14/15Turmer Sims Coneert Hall, Southampton (0703)
592223,

Sellx Oak Workshop
workshops

November 24 7-10pm Club Passing, Cigar Box -
Amanda Drabble, Sean Clarke

December 11 10am-12pm Three ball - Simon
Bostrom, John Lloyd.

North Bristol

(aren't there enough jugglers in Bristol?)

Courses at Pen Park School, Filton; Mendays 7-9
from January 10.

151, (0272) 683112,

Calshot, Fawley,
Hampshire

Juggling get-togethers

November 19 (7-9), 20 (10-12)

December 10 (7-9), 11 (10-12)

Calshot Activities Centre. f.f.i, (0703) 892077.

Albert & Friends
Children’s Holiday
Workshops

Saint Paul's Church, Hammersmith, London.
February 14-18, Dungeons & Dragons

March 28 - April 1, April 5-8, Easter Cavalcade.
May 30-June 3, Maypoles & Morris,

5-10 years, 10.30-4 daily; £65.

MULTIPLEX - CLASSIFIED ADS

CLASSIFIED ADS...CLASSIFIED ADS...CLASSIFIED

...CLASSIFIED ADS...CLASSIFIED ADS...CLASSIFIED ADS...CLASSIFIED...

ADS. UNDER £50 - FREE. ADS. OVER £50 are £10 FOR 50 WORDS. CONTACT CATCH

ANNOUNCEMENT-
OFFICIALLICENSED BUSK-
ING AREA. Carnaby Street,
London W1, For Further Info
ring 071 437 0985,

HELP!
LOSTICOMPLEATBOZO left
all my clubs at Leeds Conv.
on last day. Five Fish - three
green, lwo orange dayglo -
and four Jonglerie slage
eighties - gold, blue, purple
metallic - in yellow bag with
small figures pattern &
Zimbabalooba on lab. My
livelihood! Please return lo
lan  Greenwood cfo
Stonegarth, Keldwyth Dy,
Windermere, Cumbria.

FOUND -

PAIR OF PARA BOOTS in my
Lada Estate, having given lift
lo two lads. Something im-
portant inside one boot. Still
in car. Phone 0484.686617.
Left from Coventry. Delboy.

PERSON WHO LOST
juggling equipmentiri the ul-
Iraviolet tenl at the European
Convention. Call 0904
430472,

TALL BLOND at Leeds- | len
you my clubs ‘cos | wanted to
seayou laler, Leaving them in
mylentwasa'tiheidea. Should
hava leftyourself, Write. Paula,
Box 9.

caren Y
A
CLOTHING- B o
HAND PRINTED T-SHIRTS

(many exclusive, Vegoie,

Greenand Cosmic designs)

= greal prices, fast service FOR SALE-

and hugelreemall order cala- ?&?}Gﬂmﬁ] FE ”E;g’
logue. Foryour copysend apy &-S300i8 Gy used.
loose slamp fo:- Ey8 (Jug- S new, £240 includ-
gle!), PO Box 11, Marlock,  ing carriage. 031:220
Somersel, TA12 6YX. tel- 6336:

ephone 0935 823117 (24

Hrs). CATCH OUT RE-
VIEWER BADGE -
TRUCKS- slrike fear into other

MERCEDES 307D, 1979, enlerlainers, gel in
MOT to Mid Dec., Fully In-/ everything free, end-
sulaled, used as living vehi-  less free drinks. Only
cle, Meghanically sound,’  £23.Conlact Catehol-
body needs atlention, £500.  fica.

Phone 0225 427986,

a3sidissy 10 'sayv asidissv1o'say a3idissvio
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CRAYY CHRISTMAS ¢
HELES SOME TUGGLING (OODIES AUAILARE 1AL 0RDER
ontiL 2204 DECEMRE R~ fOST.FREE (0r 150 P weeLo)

RadcaL fisr PORESTLE Lyl %lb-oo RADIAL FigtaSTRET (Wi iﬁ‘sm
MR ‘A STt BATL (Uee bat) [T00 ) MR 'SALUV bingoto {1250

'3 BALL STUFFN NONSENSE T-SH&h%% 66" JuGeLINGOERNTON T-Srhtrfb -00
"SER oS fun BoXED SET of RALLS 1200 |BLATERS (kg Sguase Eﬁu.élz-oo
3310 DUFRE BAGr-fop cluSete £ 10780™ JuGauNrINSOES 1-S gau.sfnz-co
44S BAL nSRuction) Baociet 109 UAZS TESTEPR AL Suree £24.99
FNRANG BooMERANS w0tk PSEG90" Cu fov. Eumiseye e .00
CAUTHE. CHBSIAS HoTeinE NsEs™

< . | VISIT oul Sttcf AT
o, Syeus ' H5/49 LoVEDANST )& el ¢ NOL o
RidminG v ST R et 2 oNR. w’;" Em:ws?o

FETonn S TIRE A ErREAT CHRTSTAS

Don'T foR6EF . 5MPLrYeek toch Tl Strof!
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CATCH THIS - NEWS, ANNOUNCEMENTS, FT, TV, UNIHOC...

Unicycle Hockey results:-
We'renot goingto makeahabitoflisting all of these ‘cos
there are too many. Unless you really object, that is.
At Malvern, September 26th, Lunis beat Molesey
Maniacs (A) 4-1 in the final - semi-finalists were Cyc-
0s and HUG.

At London, October 31st, Lunis (A) came out on top of
HUG, Cyc-0s, and Lunis (B). And | wonder why the
Londonteamsareso keenonsending ustheresults, eh,
Lee?

There'sa leaguetable, whichruns likethis asof October
3-

London Lunis (A)

Molesey Maniacs (A)

Hastings Unicycle Group (HUG)
Oxford City Cyc-0Os (A)

Freaks Unlimited (A)

London Lunis (B)

Molesey Maniacs (B)

QOxford City Cyc-Os (B)

The Dropouts

Brighton

Cardiff Unicycle Team (CUT)
Freaks Unlimited (B)
Cheltenham & Gloucester (C&G)
Absolute Wheels

Tunbridge Wells Uni Royals

The Catch

Filthy & Rank

Bristol CircuSoc

The last nine teams have no points whatsoever. A
certain distinction. Sowhat happenedto founder teams
Mozzies and Caplain Bob's Circus? Do they have Jéss
than no points?

Uni Tug'o’'War

What is claimed to be the world's first competition of
this new sport took place on October 9 outside Absoltite
Ballsion Carnaby Street. Lunis (A) beat Lunis (B) by 5-
3. Something about that doesn't surprise me in the
slightest.

NEWS

Professional Dramatist seeks
Company for Juggling Play

James Woolf, a playwright working in|London; is
looking for a company with theatrical know-how,
interested in performing his play Tamika and Toby in
the Land of the Jugglers. The piece is aimed at children
aged 7-12 years, and requires a minimum of six adult
performers and one twelve-year-old, all of whom can
Juggle. James has had work broadcast on the radio and
has forthcoming praductions from Inner City Theatre,
Borderline Theatre, and The Man in the Moon Theatre.,
He can be contacted on 071 254 6858,

opportunity knocks

We got a letter from Chris Evans (that's normal - we
famous people write to each other alf the time), who's
just set up a TV production company to do his new
show, scheduled for the New Year. But there wasa bit
in it for you too.
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Dear Readers

If you or anyone you know, regardless of age, can do
something mildlyentertaining that lasts no longer than
aminute... from reading a bit of poetry to playing the
spoons, to producing atune using only the clenching
and unclenching of your buttocks, or anything in
between, good, bad, or just plain sad, | WANT TO
HEAR FROM YOU ...justas longastheymake melook
wilty and talented.

Do please write to

Chris Evans, Ginger Productions

c/o Planet 24,2nd Floor, Norex Court

195 Marsh Wall, London E14.9SG:

you heard the man!

Warwickshire's New Gircus for Children‘and Young People
CIRQUE DE LA LUNE seek Circus Skill Trainers and
Artists to work with their groups aged 6-20.

Please send CV'and letier of application lo:

Elaine Blair, Cirque De La Lune, Playbox Thealre,
First Floor Suite, 74 Priory Road,
Kenilworth, Warwickshire CV8 1LQ.

Trainers wanled for ‘Afchemy’, our touring production
1994
- Seeing is Believing!

Happy Shoppertunity.

The children juggling on the new Persil advert are all
from Albert & Friends Instant Girous: See numerous
plugs in this and the last issue.

Opportunity for knocking.
Steve Rawlings will be appearing inthe Royal Variety
Show with Brian Conolly - the first British jugglerto do
80 since 1935 when one Boy Foy' was billed as
‘England's youngest juggler - the wonder boy juggler.’
The ClubMeeting must have been quite younginthose
days. Wonder which of them it was?

0Oz Odysseys?

Busking competitions? Who needs 'em? Especially if
Noel Britten wins them every time. Not content with
Theme Park Entertainer of the Year in Octaber (that'll
look good on the mantle-piece, won't it?), he also
carried off Newcastle Busking Compelition. These
latter are threatening to ship-him off-to' Australia to
enter another, tho' the tickets have yet to materialise
(familiar story, eh?).

Not taking any chances onwhether Noel turns up and
cleans up, is our antipodean chum Reg Bolton. Along
with partner Annie Stainer, their children Jo (20)&
Sophie(14) and Chinese/Australian Mei Dan, they got
themselves invited to performat China's number one
International Circus Festival, the ChinaWugiao Festival,
Shijiazhuang, at the beginning.of November.
Considering what Chinesehome-growncircusis like,
that's quite a compliment, | expegt...

Recycle!

MAILOUT is amagazine for the communityarts scene,
a pieasant little racket that quite a number of Catch
readers areprobably engaged in, We haven't seen it yet
and thissounds suspiciouslylikeafree advert, but they
can be contacted via Mary Schwarz in Halifax, (0422)
310161

LES CAHIERS DE LA JONGLE isanother
kindof magazineentirely, typically French ifthat doesn't
sound-xenophobic, a thoroughgoing intellectual
discourse that starts with the great juggler Rastelli and
manages to pass by the | Ching, Einstein, Carlos
Castaneda, on theway through to assorted profundities
on the structure of the human animal and the nature of
rhythm. If that sounds exciting I'm afraid it's only
available in French-at the moment, though an English
rendition is threatened. | somehow doubt we shall be
excerptingitin-The Catch unless they pay me to
translate it myself, butit does containideasand analyses
that are worth a second thought. Contact L ‘Associalion
de ladengle, David Latini, at 26 Rue Jules Ferry, 14320
May-sur-Orne, France. (31) 799474

fgosc0aDePe0OOODOBRDOOS

FOOL TIME - FULL STOP
a colple of letters to The Catch

As you know, there was an aftempt to run a one year
course this September after Fool Time went Into
liquidation in July. Although various sums of money
were pledged to stipport the new school, the financial
viability was dependent on a minimum number of
students paying a fee. On 15th August there were too
few students enrolled to make the new school feasible.

Perhaps making such an immediate attempt at
'resurrection’ was unwise, but then again, it seemed
suchatragedyto noteven try. Maybe one day there will
be another opportunity...

ThatFool Time WAS, isatriumphto be celebrated. Over
the seven years it touched thousands and thousands of
peoplé:-those who worked here (in whatever
department), thosewho advised us; thosewho supplied
us; the many partners around the country (and the
world) who worked with us; and of course the students
who came to frain...

Without eulogising too much, we feel certain that Fool
Time will live on, 50 to speak, in the work of the
performers who began their career here. They are the
living testimony of the Fool Time vision...

Richard & Audrey

...AND THE RE-APPEARING TRICK -

THE BRISTOL ACADEMY
OF CIRCUS ARTS

Oneyear intensivecourseincircus skills from September
1994, using the former premises and teachers of Fool
Time,

Includes tumbling, acro-balance, juggling,
equilibristics, .and aerial work, including swinging
trapeze. The course combines skill training with rhythm,
movement, performance and creative work for comedy
and physical theatre.

For further information contact:
Bim Mason or Helen Crocker, ¢/o 41 Balmoral Road,
Bristol, BS7 9AX.

Ciiceh



CIRCUSTUFF,

AVAILABLE NOW

A wide mnge of ‘sizes and styles
available. from._stock or buil to
ander, :

4 Dot 'ﬁ E’AB@L@ 2‘1
VICTORIA CENTRE NEW PRICE LST AVALABLE

MOSTYN STREET E (0202471943
LLANDUDNG mpém B J @Hﬂ@l@ !
Come and visit@uniNew.Shop! o - edablhed g AND

NOW OPEN at shops In your area BAFFL#N ;

RUFUS COURT
CHESTER

The only shop in the LK. W Mm

with a 100ft. h!gh chfmnsy

S Howard nnnd I.lanﬂutlna —

North Wales g “
0492 -875656

Whetheryou're begine o o fiy ocneplihed 3bcl New edition 1993 out now.

e, you rebably gt heurge ovry soolfen o o B e d Avnilubla from'your locol juggling or HANDLE
Beyond the Cascade eyon bookshop o directly from techniques for
This book vl 1oke you there. il The Ugly Juggling 1
By Following its step-by-step inskructions, you'll g8 Company Ask yourfa;g?:l:; l‘.snu pglier or direct
beyond - way beyond - the basic 3-Ball Cosznde 73 Westgate Road
sl od o B8 h dsis o ids HouteleUpon Tyne AVAILABLE SOON |
known o [uggling kind, including i NEL 156

o s o Gowed o nd

 Burke's Barroge The Long Theow L

o Rubaesein's Revege T Sk Tel/Fax: 091 232 0297

o B2 other dhossic 3bal ides
Plensaidd §1.50 P+P throughout Europe

A good 3-bal routing ks on essential por of any b ﬂﬂ'MﬂSﬁl&RD'UK BANK of
i"::':: A R Gl oty George Gillson £7.95 EUROCHEQUE accapted
o dozling arvay of ricks guorantoed to make ‘ :
your 3-ball routine the contreplece of your show. Trode enguires welcome

THE MOST ATTRACTIVE JUGGLING SHOP IS IN BARCELONA

v--"'."

YOU WILL
FIND THE
BEST
JUGGLING
EQUIPMENT
SELECTION.
~ BOOKS AND 83 Uist Rd, Pitcoudie, Glenrothes, Fife,
@‘ | MANY KY7 6RE, United Kingdom.

ACCEMEATER | MM Tel (0592) 744392.

Prices are for Europe

If your legs lead you to Barcelona... and you the VIDEO

arrive with your hands empty, don’t worry in our
shop you will supply of everything you need!

Visit our shop or use ouf fast mail order service.
\Rambn y Cajal 87, 08024 Barcelona (Spain), tel. (34) 3 - 213 40 98;fax (34) 3 - 21072 97. )
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Nofit State Circus have
probably the best name
of all the dubious puns
in the New Circus world
- they also have one of
the best reputations for
a good show, and are
currentlythe only British
tented New Circus
company with all their
own gear and an arts
grant. Nofit Petetells us
how they did it and The
JSA tell you whether it
was worth the effort.

Many years ago | read a poster
advertising juggling workshops
at the local students’ union
and decided to give it a try
(anything was better than
studying). I found a bunch of
like-minded people and was
soon smitten - for the next
couple of years you couldn’t
even have a cup of tea without
a bean bag dropping in.

Being impoverished students,
we soon hit upon the idea of
busking; so with no idea of
what it entailed, we painted our
faces, went down the town
centre and juggled. Three hours
later we were only 17p richer
and went home despondent.

Undeterred, about 25 of us I R e [T
firrned Up Juadlers (oo relation t3 . Oh No, not that Old Pole Roultine, again. Pic. Adrian John

the group with that name now) and got Circus was born, and off to the enterprise allowance we went.
some little routines together. We touted A Christmas school and village hall tour followed by a

our shows for free to local day centres, summer of street and festival work saw us through our first
youth clubs, Live Aid, Children in Need, year. The company was lucky to get involved with Arts Play
rag week etc. Oh the joy of fire blowing off ‘Umbrella early on and they passed a lot of bookings our way.

the back of a lorry.., only to find the wind This relationship developed into an Arts Play Marqueé tour
is blowing your way! None of us had had that saw Nofit State and other groups touring the UK

any proper performance training, and in providing summer fun day packages to festivals and local
some ways this helped as we had no authorities,

preconceptions or worries about being on
stage - we just went out there intoa There have always been@sidestoNFSC:-
smoky dome and had fun. Obviously there 1) Street/festival work - with Risky

are lots of techniques that you needito iin Pinlc and the Dangerous Duo, This
learn when performing, but actually being often provided the inceme for us to
on stage is invaluable for finding out what bé able to put on the larger shows.
does and doesn't work. Over the next 2) Circus/Theatre Shows -

couple of years Balls Up
grew, bulilding its own
dome tent, putting on large
pantomimes with a cast of
20, and even starting to
charge for work.

In 1985, college was
finished and it was time to
decide what to do in life.
Some people got proper
Jobs, but five of us decided
we enjoyed this performing
lark and we would try it
full time. Thus Nofit State




o UbLIpY Iid

combining the skills around a
story line.

3) Workshops/community
projects - now moving towards
larger scale projects involving
circus skills, theatre, and |
working in conjunction with
other companies,

Ifi11991 we decided the company
needed to grow - we wanted our
own big top to present large

seale cireus theatre productions,
"That'winter we begged,

borrowed, hassled, pleaded and

-eventually managed to get

sponsorship from ASW (a Cardiff
steel manufacturer). This,
combined with a large overdraft
and other debts, gave us enough
money to buy a second hand
marquee, seating, lights and

"HGV. Many months were spent

frantic on the phone to bogkers
pleading for work, and come
summer 1991 we had a four-
and-a-half month UK tour. We
came out of that broke but with
ourdebts paid off.

Since then wehave operated on

similar lines, gradually
improving equipment, getting

new seating, trucks, company
members, and most importantly
a better show.

Touring a marquee and show is
a difficult business. New Circus
doesn't get proper recognition
and funding from the arts
establishment, though after
much pressure we have had
some success with the Welsh
Arts Council. We do suffer from
the image problem of govern-
ment public enemy No. 1 - New
Age Travellers - and financially
it all operates on a knife edge.

‘When we started this job it was
for fun because it didn't have
the 9-5 routine and wasn't part
of the regular rat race. Since we
got the big top, six months of
the year are spent in the office
being administrators, looking for
grants and funding, hassling for
bookings and enough money to
keep eight trucks, six caravans
and twelve people on the road.
What happened to juggling for
fun and improving skill levels?
Why do we still only earn money
for six months of the year?

|ILESS WHEELS THAN MOST

|\ SPECIALIST PASHLEY UNICYCLES

Strong durable, British made, fully guaranteed cotterless cranks,
slimline contoured saddle, bolted bearings, 5 brilliant colours,

4 sizes, next day delivery available; from-.only £85 available only from us.
ALL RETAIL, WHOLESALE & MAIL ORDER ENQUIRIES MOST WELCOME TO

JUGGLING & ©._JUNCTION

UNITS 3-5 POLLY BROOKS YARD , PEDMORE ROAD, LYE, WEST MIDLANDS DY9 8JX. " 'TEL/FAX: 0384 897474

_ ’
RAdC A~
Fish
Coming soon - the new 'Stage' diabolo from Radical Fish'-
".....everything else will seem like a toy after this!"

(available earlydn 1994from all the best retailers throughout this galaxy)
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We now have to operate as bosses, hopefully nice ones,
but this still means telling people how you want things
run, what image we should project, being respectable
when it matters, dealing with insurance, public
liability, health and safety, the VAT man, bank
manager, arts bodies... and being stingy with money
and at times pissing people off.

You are forever forced to make compromises, often
financial; £10,000 in funding goes nowhere, production
costs for a show are £30,000 and that is still under-
spending, On top of that our touring wage bill is £1,800
a week.

A summer tour has to recoup these costs plus many
other expenses, All that said, there is something
special about working on your own preduction:-living
and touring with a good bunch of people, the audience
response during and at the end of the show, and when
audience members come up and chat to you after-
wards.

We have a formula that works for all, young or old, be
it in the east end of Glasgow or a nice park in Oxford,
and hopefully we'll be around for a few more years yet.

A DWVERT (is that ok Jan?}

Performers wanted for tour April - September
1994, Should be proficient at almost all of the
following:- circus skills, aerial, musiec, theatre.
Send CVs a.s.a.p. to Nofit State Circus, c\o 166
Habershon Street, Splott, Cardiff, CF2 2LE.

Pic. Adrian John

N T

Just dropping In...oﬂ'l Linda does an Anneka

A = =TSR —
g
&

;!

Have you ever wondered about the real story behind the murder of
the last Dodo, or how Tarzan met Jane and whathis mother thought
of her? Sounds a bit weird... Sounds liké a good eco plot for new
circus! Add oil to lubricate things@nd you have the latest show from
Nofit State.

On a beautiful island troubled by storms the last remaining Dodo
finds asmall shipwrecked child who grows upamongst theapes and
birds and romantic parrots, The innocent Tarzan is transformed
when Professer Gregoire (er... sorry... forgotten his stage name) is
washed up, and the storms double the trouble when Anneka/Long
Jane Silver discovers oil. Personkind invades paradise and it can
only end in tears.

A good variety of circus skills shape the plot. Web work, rope,
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comedy horse and table, and thetrapeze cleverly disguised as an oil
rig with Red O'Derrick in charge. Some old favourites from last year
like the escapology box and the pole routine. Yes, the pole routine.
Haven'tyou seen it? Well that's criminal. | hope they keep it in next
yearas well so you can seeit thenl Thefire routine was a spectacular
ending to-the first half but the bashing of oil drums was a bit alla
Arehaos,and perhaps unnecessary, There were some good special
effects likathe oil leak, and the music was liveand vibrant . Nobody
should get a particular mention, they are all stars - the response
from a packed Leeds audience confirmed that.

Itwasasad ending, Dicried hereyesout;butwe all wanted to know
what sort of love child the egg produced. The Catch family are
confirmed Nofit State fans, and you should be too: support them
wherever they are... long may they stay under canvas!
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THE BRIGHETON
JUGGLING STORE

WE STOCK:

HENRY'S
BEARD
SPOTLIGHT
MISTER BABACHE
DUBE
GRIFFINE
SEMEY.CLES
D.M.
PASHEEY
GRIMAS
RENEGADE
& MUCH MUCH
MORE!!!

. FREE CATALOGUE
AVAILABLE

LARGE SHOP TO
TRY PROPS

WHOLESALE
WE
| MANUFACTURE
AND DISTRIBUTE
A RANGE OF
JUGGLING

PRODUCTS AT
VERY
COMPETITIVE
RATES.
CALL OUR
WHOILESALE
COMPANY ON
(0273) 626688.

24 Kensington Gardens, Brighton,
East Sussex, BN 4AL:
Tel: (0273) 696068 Faxt (0273) 679388

Cadeh

USENE
Ty&ehjile 62

MANCHESTER'S JUGGLING SHOP

now “distributing

ACRYLIC “BALLS

23 BROWN STREET (OFF MARKET STREET)
MANCHESTER M2 TDA TELEPHONE 061 834 6795

Susi and Max have bought all of More Balls Than Most shops along with their mail order,
We pride oursclves on our reliable caring services:. It is our policy to keep all items in stock.

I

YUGGEINGICOM ZAN N/

323 Upper Street, Islington, London 2 Camden Lock Place, Camden Lock,
5 minutes from Angel Tube 3 minutes from Camden Tibe
tel: 071354 5660 tel: 071 284 2460

XS 2SN

34 Cowley Road Oxford

SUSI & MAX HAVE BOTH BEEN JUGGLING SINCE THE 70'S AND WE WILL
DO OUR VERY BEST TO GIVE YOU TOTALLY UNBIASED ADVICE,
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Ever since their appearance at the Birmingham con vention (if not ea

juggling
nor isteldjugg
i and...!

tlier in certain circles) The Gandini

li'ng -

Juggling Project have been stimulating a debate (to put it politely), something alang the lines of “What
the Messin’ Mills do they think they're up to?" - take for example Ann Hiziiol

show, below. We make no apologies for echoing that in these pages -

0lls’ review of the curent

Diahnnlo sticks by his opinion that

it was the most interesting juggling he'd seen for a very long time and that it did things with juggling we

simply weren't used to seeing. To further clarify, or at least amplify, matters, we've had Sean Landin
write a little about what, indeed, the John 4'33" Cage they think they're doing. And blow me if he doesn't
say things about juggling we simply aren’t used to hearing, either...

The following are
some thoughts on the
Gandini Juggling
Project’s work .

- an attempt to elucidate what
we are trying to do, to develop
some sort of dialogue. I feel that
there is a need to clarify, there
has been a lot of talk both
positive and negative about our
work, and it seems only fair to
add our opinion about it.

This is a delicate task. How can one
verbalize what is inherently a non-verbal
vocabulary? We are always translating,
interpreting. One could also argue that
the work should speak for itself, self-
contained, that anything extra would be
mere commentary. Pushing this a step
further one can't help thinking that any
work is a comment on other works as well
as a comment on itself. Enough rhetoric.
(you sure, Sean? -d}

At one of the shows we did recently the
compére (Stuart, actually -d} introduced us
as “controversial”. At some of our recent
performances we had a comments box -
the comments were very mixed, but to our
surprise there were some aggressively
negative comments, as if our performance
related to some taboo moral issue.
Obviously there is an element of
provocation in our work, and obviously
we expect our share of criticism - it's not
everybody's cup of tea. We seem however
to have hit a raw nerve. Nobody is
questioning that the show is of a high
technical standard. So what is in
question? Is it the lack of narrative? If so,
what is the narrative of the usual circus
or variety act? Because of its
marginalisation and variety-novelty value,
the circus world has been relatively
untouched by the developments that have
occurred in other art-forms, painting,
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dance, architecture, sculpture. The so-
called new circus movement has
reinvented circus without attacking its
structure, its form. The basic strueture of
Archaos, or Soleil, is the same as Ringling
Brothers or Moscow State, a compilation
of unusual, shocking, death-defying
seven minute pieces, somehow linked
together to form a whole. With a few
notable exceptions, even the most
innovative of the current trend of juggling
acts still comply to the above.

I mention this to situate ourselves in
context - not that we necessarily belong
in the same field as these other works.
Juggling, and for that matter any of the
other ‘circus skills/Seem to be eulturally
associated with more sensationalist forms
of entertainment. The popularimagina-
tion still holds a clichéd image of a
juggler. It is within this context that it
becomes difficult toarticulate different
structures. Even the ever-growing
juggling community is overall quite
conservative in its approach té perform-
ance. "Make them laugh, keep it short,
keep it simple, follow the music, keep the
music simple..." Nof that there is
anything intrinsically wrong with this
approach, it just seems to be the
dominant approach, and thus conditions
one's perceptions of other perspectives.

We set up the Gandini Juggling Project to
research into these different perspectives.
One of the first things that became
apparent to us was the necessity to view
juggling technique from a hypothetically
neutral standpoint, to somehow
disassociate it from its skill element. Is
there a degree zero of juggling? Can
juggling become a non-verbal language?
When people speak one usually listens to
what they are saying, as opposed to
focusing attention on-theé complex and
skilful articulation of the tongue inside
the mouth. When listening to music, one
often forgets the degree of skill required
to play the instruments and gets
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absorbed by the music produced. One
wouldn't dream of saying to a violinist:
“you-played that music too smoothly, you
should make it sound more difficult, build
it up, save, save the fastest scales for
last.”

What happens if you radically change the
aceepted structure of a juggling perform-
ance? What happens if you don't
emphasize applause, don't emphasize the
difficulty of the tricks? What happens if
you layer related and unrelated things
together? What happens if you take the
props away and look at it purely from a
movement perspective?

I would like to talk more specifically about
our work and how I think it relates to the
{ssues raised above. | would also like to
point-out that-our work is not just one
person’s ideas but a balanced dialogue
between the four of us. The initial project
was put together by Kati Yla-Hokkala and
myself as a duet, and was more concerned
with injecting dance into juggling, and
sometimes juggling into dance. Kati
brought along a tremendous knowledge in
the field of object manipulation, and has
picked up ‘traditional juggling’ quite
quickly. Mike Day joined in '92 and has
breught with him ten years of technical
juggling experience and a keen eye for
patterns and mathematricks. We have
been working with choreographer Gill
Clarke since '92 and although she rarely
appears in the pieces she is one of the
biggest influences on the direction the
work takes - Gill has the advantage of not
juggling, so she doesn't know what is
possible or not. She is our outside eye,
with a deep understanding of the
structures that make movement possible.
The style of movement she teaches
(release for want of a better word) seems
particularly suited to juggling. Our
juggling would be very different if our style
was more informed by another technique,
like perhaps ballet!

continued page 17

Ciiceh!
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Our first full-length piece, ‘nEither Either
botH and’ was concerned with the
relationship between language and
movement. The rhythms and intonations
of the spoken word have a challenging
complexity, and hover somewhere between
sound and meaning. This duality is
stretched further by the layering of the
text on a seemingly unrelated action. We
are culturally so used to watching
performances where the sounds are only
there to underline the visuals, that it can
at first be quite disconcerting when this is
not so. This process was in part a sort of
tribute to American composer John Cage.
In John Cage's work with choreographer
Merce Cunningham, they would often
agree on a length of time and then both
work on their respective fields, sometimes
only merging the two together on the first
performance. Whatever relationship the
audience saw between music and danee
was purely coincidental. Cage and
Cunningham were also advocates of
random procedures generating material.
Although this was a starting point for us,
we were much more pragmatic about
these processes, using them more as a
non subjective way of making decislons
and then changing any results we didn't
like.

The other process that we have used a lot
up to now is repetition, By repeating
something over and over it gets
decontextualized, and by stripping it of its
usual contextual meaning it is free to
become something else. We were also
interested in exploring juggling space’. In
the past juggling space has been very
central, limited either to the small area
travelled by the objects around the
performer, or small centralized lines
travelled by the performer. We felt that
Juggling was a potentially exciting medium
with which to explore these notions of
space. Inspirations in dance: Trisha
Brown, Siobhan Davies. ete. etc.

We are developing our juggling style by
borrowing ideas from other art forms, by
modifying traditional juggling ideas,
although I must admit that we have shied
away from the usual party tricks; the lots
of balls approach. I am always amazed at
how much potential material there is: -
the intricate rhythmic structures of left
and right passing, using one object as
another, combining objects, finding new
objects, getting rid of objects, objects. as
light, objects as sound, the movement
possibilities inherent in catching and
throwing, the dynamics of catching and
throwing. By combining juggling with
dance-movement, object manipulation
and related disciplines we feel that there
are the raw materials, the building blocks,
for new and exciting structures.

In conclusion I would wish to share my
enthusiasm with you. It feels that juggling
as an art form is completely in its infancy
with so many undiscovered places to go
and so many new people interested, I
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think, like anything, it needs time and
respect to grow, especially with the
climate of ignorance and apprehension
that inevitable surrounds anything new.
Let's open a dialogue about it. 1 look
forward to hearing from you.

THE GANDINI JUGGLING PROJECT are
touring “nEither Either both and” from
January to May, see The Caichfor details.
Gill Clarke dances with the Siobhan
Davies dance company.

nEither Either botH
and - GANDINI
JUGGLING

PROJECT

St. Bride's Centre; Edinburgh
Fringe, 23rd August 1993

Billed as ‘a danee juggling perform-
ance', and part of the St. Bride’s Con-
tinental Shifts programme of innova-
tive dance and physical theatre, this
piece from the GandiniJuggling Project
provided an hour of...what? Once the
penny dropped it beeame clear(ish) to
me that this was indeed neither dance
nor juggling; or maybe it was either
juggling or dance; but then again was
it both dance and juggling? And what
about all the noises-whieh accompa-
nied the movements?

Against a black background, the
shades of grey in the costumes, the
stark whiteness of the props stabbed
here and there with red, all contrib-
uted to this audio-visual conundrum,
And then there were the sounds! The
plop-plop of keys on a musical instru-
ment, the wheosh of a fope whirling
through the air and the gurgling of
water. The puzzle wasn't made any
easier by the dialegue, “What {s more
musical, a truck passing by a factory
ora truck passing by a music school?"
Personally, [ don’t know and - to be
honest - 1 don't really eare.

Watching this performance [ was hyp-
notised by the movement of Kati, Mike,
Ben and Sean, and found the juggling
superb - purely from the point of view
that it was executed in such a skilful,
graceful way, andthat itwas a refresh-
ing change from a lot of the manic
antics we see nowadays. However, |
could have done without the philo-
sophical ramblings of the voice-over
which 1 found irritating, and I still
wonder about the disembodied limb
sticking up from thewellington boot.
The genteel audience at St. Bride's
went - very politely - wild, and I'was left
with a headfull of *“but what?" and an
uneasy feeling that, as a bit of an
earthy sort, this was a bit above my
head and 1 should have somedeep and
meaningful comment to make. |
haven't. Can I go and review the panto
now?

Ann Nicholls

MiBarRp @

2 olomn;

VARWTioN

) |
TS ﬂmeﬂt\ﬂ “The SAMe

Tt THRoW Z+D PARAILEL.

AND 16 THe Sipe
¥

&
CATeH AND CHuck BAck uP N8|
RETORNING o CATeH 243,

| CARRY ON "Tt1_ o0 GET BeRep/

17

Ciieh



Visit our shop/or use our
fast mail order.service,
Free catalogue.

73 WESTGATEROAD
NEWCASTLE UPON TYNE
NE1 1SG
ENGLAND
Tel/Fax (091) 232 0297

' ATTENTION!

DO YOU NEED A
DECENT CATALOGUE
PUT TOGETHER?
PRICE LISTS? _
ADVERTISING MAIL £

‘ SHOTS?

AVATLABLE IN ;
Q. \ 5‘\[,1_;)_[}661_{\( 6 -S‘HGKI‘ SLEEVE: BLACK,
N\ INAVY, CREEN, ROYAL
U th HRD . gw%ﬁprétN ‘ ABIVE, LOWNG Slé.EI:VE'
* I} 9ASH,BLACK,CREEN,
:new RA%:ES“ TI L V\/ LKINé | @® | /PRPLE. TO ORDER
coveid nrfso?}\ g [t{éy 2 & SEND YOUR NAME AND
GUALXTY cmw'r.* \{ % JAVDRESS , £ CHEGVE
EXCLUSIVE TO KACS' u VLL (PRYABLE TO KMNOS)
mﬁ%&'}r cover @ N X 5 C—T) FOR 240 /s oR 243 LK
WORCESTER %,&D/v;é’i K ._}f +Z24P+P BND STATE
ENQUE%IE&D@QOMGS! KAQS' 'WBSI‘-ER' UGGISR m:’g DESIGN . @
THE UGLY JUGGLING
COMPANY
Juggling Circus,
Theatrical Supplies,& Books

: A new
service for juggling
etailers & manufacturers,
performers & workshops ...
in fact the list could go
on & on.

W Competitive prices & original
| design created by a juggler

for jugglers.
What a bonus!
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Glastonbury. Gawd, what a marathon...I've
been going there and performing for
il mbxmxclmumbleyears, it'salways exhaust-

§ ing and | always wonder whether PIl go
| again. 1 get tired ‘cos I walk 20 miles a day
over rough terrain, usually in the dark,
while drinking beer, smoking spliffs and
stuffing my face - no wonder [ feel ill at the
end of it all.

| Glastonbury's great, but there's too mich of
il everything, groups seemed to be fighting for
an audience. We're saturated with
| events to such an extent that we
don't really get to SEE anything;
¥ what you do manage to bump into
g - if the programme delivers the
| promised schedule - is often me-
! dioere, More quality, less quantity
il - pleasel What it really needs is
Il some genuine theatrical anarchy.

A bit of a shake up. It's all so safe
I and predictable, a nice little show-
ll case for the same old faces - though
actually a few of the best old faces
I are sadly missing...

My personal contribution to gue-
rilla theatre there should have been
to run around the theatre field
il pulling plugs on all those fucking
il noisy PAs, and pulling down the
B ‘workshop' marquee - sited next to
ifl the outdoor theatre stage, full of
M drumming workshops and bozo
Ml bongo bangers ALL DAYl
il Puhleeese... Why do all these new
circus groups have to be so LOUD?
#l - and next to acoustic street thea-
tre and walkabout stuff? AAARGH!!
il So, when you see PAs in flames,
tents tumbling, and a guy sawing
thru stilts and smashing guitars -
| it's me.

I'd love to be REALLY naughty. |
mean, what do we think we're re- |
ally doing with all our street thea-
tre? Are we changing anything?
i Challenging anybody? There is a
certain anarchy inherent in street perform-
ance, we can break a few petty rules and
| tickle a few taboos, but can we really make
i something HAPPEN? I'm all for theatre that
Ul disturbs things and creates a little chaos -
W after all it's how the universe works innit?
il The Chaos Theory of Street Theatre-aclown
M| makes a face in Basildon, and the Goverti-
ﬁ" ment has a crisis in Whitehall, Hal If only it

were true.

W It can sometimes make a difference. Twyford
M Rising, Oxleas Woods, the theatre that goes
i j on there is an inspiration. Using ‘theatre’ as
i 2 form of direct action protest has a long
(W history. My first experience of it was when
M they were giving Wilson an honorary degree
I (...LISTEN to your grandpa kids...}s TWO
Ml prime ministers, a ripe target. Everyone had
@ balloons and were all scraping them to

il make that awful squeaky sound, with a
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SEREPE I - .‘ W o : X et
dl Monologues - let ‘em go, see where they flow. Grilho Parafuso
M this summer (see review lust issve), and manages to divert the winge potential into a discussion of the real radical possibilities of - i

I street theatre. Good trick, eh? This article was intended for our last issue;gor left out “cos of lack of space, but the ideas are relevant |

any to run it anyway.

o

starts off complaining

time of year - so we decid

hundred people you wouldn't believe what a
nasty noise it makes. The police hated it, so
did the University bigwigs - they HAD to try
and move everyoneé ‘cos the noise was ap-
palling, but they couldn't, so the whole
enterprise had to ¢change to another venue,
A small success. Later thatday I got swept
upwith people chucking nasty smoke bombs
at _the Special Branch which was another
kind of theatre altogether.

©One of my favourite storles is of the group
Pic. Aditan John

who went to Macy'’s - the big department
store in New York - one Christmas. They
snuck into the toiléts; emerged wearing
Santa costumes, and proceeded to take
enormous and expensive toys off the shelves
and hand them to delighted children. As
their grateful parents left the store with
their beaming kids_they were‘accosted by
security staffaccusing them of stealing, The
kids would all cry and say “But Santa gave
it to mel” as staff tried to pull the gifts from
their tiny arms, and the parents would
express outrage that Macy's would employ
Santas to hand out gifts and then try and
take them back. There was such a furore of
screaming crying kids and angry parents
that the store had to relent and let the
presents go... The bad PRwould be far worse
than losing the profit on a few toys. The
Santas had only worked it for five minutes
and then vanished. A few were caught, but
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that no-one

at Glasonbury

wr

w

=

could hear his sho

couldnot be prosecuted - they hadn't sto-
len anything, merely shown children the

d toys that were on the shelves... It's a lovely

story and a great idea, I'd love to do it some
time. Any volunteers?

I'm alse.fond of the story of the students [
onie rag week, who rang the police to say [
that there wasa group of students pretend- |

| ing to be workmen, who had hired a com-

presser andwere digging up the road caus- [
ing traffic chaos. At the same time they
talked to the real workmen and told
them to expect a bunch of comic
hippie faggy students to turn up W
pretending they were policemen.
They then sat back and watched the |§
very real piece of theatre develop as
the big burly workmen told the po-
lice to get lost and the big burly Jiil
coppers told the workmen to stop |
pissing about and clear off out of it...

| ete. ad infinitum. Brilliant! There
some good apocryphal stories about
disruptive theatre - the guy who
invited an audience of dogs to a j§
| theatre, they all sat with their own-
ers patiently waiting, the safety cur-
tain came up and the stage was full
of cats! Absolute bedlam! Of the guy
who sold lots of tickets for a fantas- |
tic shiow - and simply ran off with the
loot. Or the group who arrived at a
Presidential reception in a Rolls i
Royce{out steps ‘le Rock Star', mak- [
ing everyone feel totally ignorant §
that they'd never heard of him. They [
had some fun, talked to the Presi-
dent - who was most impressed -
and left, leaving all the guests won- |
dering why they had never heard of j§
this extremely important ‘rock star’
before.

Guerilla Theatre - lightning ralds, {§
preferably after dark, unexpected
attacks on enemy positions, tactical
strategies for maximumdisturbance,
try and achieve the best hit ratio
without unacceptable ‘collateral
damage', explode the imagination, hijack
the expectations, load your chosen weap- §
onsearefully. Your ammunition should be |
the most pungent artistic and cultural
metaphors, allusions and connotations,
you ean find. Bind them tightly with a
lethal mixture of satire, humour and
funpowder. Encase in an emotion-piercing j
shell of theatricality, tragedy and drama,
use propellants equal to energy and anger,
and aim directly at the audience. It should |
explode in the crowd with remarkable ef-
fect. Follow up with carpet bombing, lay §
down. patterns of imagination, brilliance
and wit, song music, poetry and dance. |
Mep up with the small-arms fire of direct [
human contact - but don’t get carried away

by metaphors you can't control... See ya
there! Any takers for disruptive direct ac-

only joking... er am 1?

Caleh




‘The Tree - a New Circus Expérience’
was an Employment Action Project
funded by the Leeds TEC. The idea was
to create a full scale circus company
involving up to forty participantsin
the many and varled tasks that it
takes to put on a show. We had places
for performers, technicians;adminis=
trators, makers and designers of all’
types - graphics, hair, costume and

props.

The trainers - a team of six plus one
administrator - had the dual and totally
unsatisfactory roles of running and
facilitating workshops as well as being
supervisors to the participants. This
conflict of roles was one major reason the
project floundered... along with many
other reasons.

In fact we did so many things wrong that
the project as a whole has become an
ideal piece of action research in how riot
to go about it. In its own way that is a
very New Circus approach - make all your
mistakes at the beginning, on a large
scale, in public and with a flourishi
Then... learn! '

Unfortunately I cannot claim that was
part of the original plan! I had intended
that the experience of creating a circus
company was the primary focus; we:
would learn how to celebrate our lives
with few resources, an abundance of
enthusfasm and ingenuity, and'In good
company. ‘This in turn would lead to.
supporting the local community to create
and perform in a much larger project,
involving Leeds Children's Circus, local
dancers, Hullaballoo Community Circus
and the Employment Action project. This
show - called The Tree - was to bea
showcase of the amateur talent of the
city, to give voice to the spirit of its

people.

The theme of the project “and the show =
was Survival. 1 chose this as a universal
theme that would inform the artistic,
organizational and personal aspects of
the work, The project was a whole event -
created exactly as it happened. Simply:
put, “the way we chose to live ourlives is
to be the art of it." We toolgimaxims from
other companies too - “Whatever we say
we do, we do, whatever we need, we find"
- Archaos. (This actually works!)

BRANCHING OUT

In the first week of the project we
conducted a skills survey of participants
and staff, and ran an inddetion pro-
gramme. Of the thirty-four participants at
that stage (six didn’t turn up for
anything), half held degrees or higher

Pete “Peanut’’ Turner of Leeds-basedBread & Circuses had an idea, the
kind of idea that the workshop-providers and youth workers among us
dreamof butfew everattempt. Abig project, to be funded (indirectly) by
the Government, through one of their crisis-management “throw money
at it” schemes. itdidn’t work (or, ratherithasn’t worked yet), but as
with developing any sort of trick, we can learnas much from what goes
wrong as fromwhat goes right. So we /et himtell you about it, from the

roots to what fr leaves...

national qualiﬂcatitms six people owned
their own home, six people were home-

less, no one had ever Wﬂed before

[other than In'music groups). And so on..

Remember, most of these people had been
classified by the Job Centre as 'long term
unemployed', €ligible for Employment
Action Training, which- was at that time
being promoted as the answer.to the

nswer
‘question of the great“disenfranchised';

after thirteen years of free market
economics and enterprise, Employment
Action was a plage for allithe people who
had nowhere ¢lse to go in an emerging
‘classless society’ and - vast assumption
here - were not in a position to help

‘themselves,

This was clearly not true of the people on
The Tree. Within weeks it was apparent
that the people coming forward were not
what the m&ogrqmaw staff) had
anticipated 'ﬁ't people “had qualities,
qualifications, obvious talents and skills,
Where were they coming from?

A

New circus seems to tap into a vein of
community conseiotisness that is,
essentially, nofi-material 3t’. People want
authentic liveé%whioli meafs much more
than being a consumer, These are people
with imagination and intelligence whose
value system sees wisdom In Star Trek,
community in kids playing,and deep
pleasure in deafeningly Toud music. Not
merchant banker material, I would
hazard. People of the future to be sure.

It was apparent that, with a minimum of
two years.on benefit (and in.one case
cleven years!), motivation and risk-taking
were at an all-time low. In aword - people
were DEPRESSED, | prefer to refer to it as
‘learned helplessness'. Andthis is where |
think the main value of the project shone
through. '

The workshopsavere given by myself, Toby
Sattersthwaite, Carina Milburn, Kath
Shackleton and Marco O'Loughlin. In a
very short space of time we had thirty
participants raring to go on shows of all
sorts. The problem now became how to
cope with the amount of enthusiasm the
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1 prbject was generatingl People started

acting likereal performers: prima-donna-
mmﬁc differences, skills competi-

~ tlon and - inevitably - paranoia. Just like
a rep] circus In fact!

) Homby this time, early June 1992,
much more fundamental problems were
4 ggtﬂg thie project. We had failed to
~ attract addluonal funding for teaching,
mcn_{, and staging our work, though
had made good use of the free and
“subs d resources available locally.
The ‘Easter New Collaborations’ course at
_the Yorkshire Dance Centre will live long
in - people’s memories and over-

| equ

! =aﬁé’ﬁehed ‘tendons; we wouldn't have got

_far without The Place’ Community
'Centre, who gave us an ideal workshop
space in a local community.

', without a designated space
so]e{y for the use of the many activities of
such an ambitious project and without
the additional funding to bring the
quality of the project up once we had
~motivated participation, it could not
“develop be}‘ond being a very good idea.

< Further, the main interest of the

- participants by this stage was not in

I beiq; the backbone of a large-scale
e n{munjly Circus Show, Instead the
‘projeot had OVER-succeeded. Everyone, it
seemed, had a show that they wanted to
stage. Instead of one show to unite the
project, we had three major projects
underway and several smaller activities -
all very.goed ideas, but all drawing
resources from Bread & Circuses.

Eventually it became clear that the
project couldn’t support the directions
and pressures it had itself initiated. It
simply all got too much. We closed the
‘office at the end of July 1992 and the
participants (still eligible) carried on as
part of a ‘Creative Arts’ project in a solo
eapacity,

The Tree - the people - attended last
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exciting

year's
Glaston-
bury
Festival,
in
costume
and ‘in
anima-
tion'.
They
played
parachute
games,
ran amok
(artisti-
cally),
and, by
all
accounts,
made
sure
everyone
had a
very good
time,
Many
thanks to
Arabella
and crew;
I can
vouch
that three-quarters of them would never
have gone to the Festival because of the

price, They were back this year, paying for

themselves because they know what
Glastonbury has become for New Cireus!

GREEN SHOOTS

The Tree - the people - have done a lot’
else since:-

- three joined Zippo’s Circus, two as '
performers and one in administration.
They have all been asked back this year.

- one person is now an established ‘tent
master' working in London and France..

- the Angel Clowns do 'Creative Arts' - face

painting, games and clowning in the
community - for its own sake. The
Voidoids do rave shows, and do them very
well,

- seven businesses have been created,

with help from the Prince's Trust and the .

Enterprise Allowance Scheme

- several people are still training in
varlous aspects of the circus arts, mostly
short intensive courses and “just doing it
themselves”.

- the Great Les Crisp Laughter Show is
still on the road.

- nearly everyone learned to juggle, make
a costume, a mask and performed a piece
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of their own psychr.ln front.of an -
admittedly - bemused and amazed
public.

= two (or three?) bands have formed from
the participants

- there is a nascentphysical theatre
company

= and me.... I'm going to write a book.
The ideas, expression, compassion and
inventiveness of thesé€ people = the social
‘no-hopers' as the media and policy
managers would term them - impressed
me more than | can say in a report or
this short article, H

-you moved me, people;

“Bv% heir ln'lits Q,hall

There was always a great deal of
confusion on the project. Low or.no
budgets, uncertain useof resources,

‘over-ambitious wor_ﬂﬁﬁds-and lack of
forward planning were all factors in

bringing about the end. I'take the major
part of the responsibility heréand plead
that [ was also earning a living as a

clown and circus skills teacher at the
‘samie time - and, anyway, it was just an

idea.
One year on - one nervous breakdown

later and clear of a £3000 debt - 1 KNOW
that what we did was a very brave and

experi-
ment.

I am sure
that
everyone
on The
Tree felt
the
potential
of the
people on
the
project.
We did
have very
effective
commu-
nication
in the
early
stages,
and the
idea was
sound -
conse-
quently
the
prema-
ture
closure of
the project was a personal disaster for
many of us.

With the perspective of a year I can say
this. The strength of the feeling for the
work was the main success of the work.
I believe that people came to love what
they were doing, despite the bickering,
the lack of money and support ...and
the chaos.

To say that this was a revelation or
affirmation to.many of the participants
and staff is too po-faced - when it
worked it was simply amazing! We
realised our powers as creators
(whatever social or artistic categorisa-
tion we force on that experience) and
that was. the point!

I know that this project has to be
repeated - and improved. | can see how
it fits into the overall needs of an
emerging art-form and entertainments
industry. At the moment we call it New
Cireus. In Franee they call it ‘spectacle’.
I call it "realising your potential to
celebrate your own life - and maybe
earning a living from it!"”

...Ieall it finishing my education.

FS - latest news is that a similar project,
CIRCUS CITY, with some of the same
people on board and a lot more support
and financial input_from the authorities,
should be in progress by Summer '94,
The dream is still growing...

Caeh



Juggdle
for your

Learning to juggle o+

To acquire any new skill, you need a
‘vocabulary'. If you already have b

your body has gained a set of ways of
moving; if not, the actionsyof throw and
catch have to be learnt. The brain also
has to understand the verbal veeabulary,
‘pass’, 'self, etc. When I'm teaching I show

the whole of a pattern, then br
into little bits. This can be applied to
anything, but juggling demonstratés.it

perfectly. You can't learn Mills Mess if youn,.

don't understand what you're trying to
achieve, nor if the ‘vocabulary’ of th“ >
moves is lacking.

The process of assembling bit-by“bit
sequential patterns uses the left side of
the brain. The creation of ‘wholes’ uses
the right side of the brain. Integrating the'
two hemispheres relaxes you, which
creates an atmosphere for learning new.
activities - such as juggling, for which you
have to be relaxed... and we've gome full
circle.

Whilst juggling acts as a clear demonstra-
tion of this integration, it also makes you
more able to integrate. Any pattérmn using
an odd number of balls is a bilateral
movement. By moving right and left sides
of the body simultanecously (e.g. touchifig
the left leg with the right hand and vice-
versa), you are encouraging the use of
both hemispheres of the brain. Even more
useful is to do ‘under the leg', making
sure that the right hand throws under the
left leg, and the left hand under the right
leg. People who have for some reason not
crawled as a baby, or who walk with their
hands stiff at their sides, tend to be poorly
integrated and will benefit from juggling;

What's so great about integration? The
left side of the brain tends te be.domi-
nant: very good at patterned, sequeritial
behaviour, working out the bits. It's not,
however, adaptable - a pattern will be
studiously followed even if it's been
proven to fail... The extreme dominance of
this side results in various neuroses.

The right side sees the whole pieture,
enabling radical, spontaneous responses.
But if there are no left brain limitations,
obsession and psychosis can follow.
Balance is achieved not by working to
increase activity on one side or the other,

Ciich!

‘but both, We fieed the left i:uraln to work

out the individual bits, and the right brain
to understand the whole., We also need to
be able to switch from one to the other.
Juggling does this by changing from
three-ball cascade, bllatcralplovenlent to
four-ball columns (or'2 up, 1 up’) which
is homo-lateral. 'This latter is the same
action as carrying heavy bags in each
hand, pushing a mower or pushchair, or
working above one's head. All these are
very tiring as tiﬁ%q;a no crossing
movement. You can M this to yourself,
and here's a reason why:the cerebro-
spinal fluid can bethought of as a shock
absorber, you eould also compare its
function to an electrolyte, giving more
electrical potential for brain messages, the
brain being the 'battery’; crossing actions
charge the battery, working stiff and
straight nuns the battery down. 1 always
tell workshops to find the easiest way,

that using the least energy and least effort
is the ‘right’ way. Apparently this too
helps integration,

There's more... We all have a ‘safety zone'
around us, widér in some than others.
This protects - or inhibits - intimacy,
limits our ‘identity projection’, and
communication. Passing, throwing,
catching - and beln _prepared to receive
all these things <'extends/the safety zone
and allows us to communl(’d.te ourselves
more easily.

\Dr. Colin : aka, reg Wells, workshop
leader, takes this on a step: “The sense of
flln and learning from “play’ gives the

t a chance to build up
'ﬁ'ldfvf al confidence and a team
atmosphere. Try building a 30 person
human pyramid without teamwork.”
Ccrtainlykit s one of the few non-
thrﬂltening sports: while some jugglers
are very competitive, you certainly don't
have to be; particularly in passing, it is
very much harder if you work against
«€ach other. | see passing as creating a

- visual pattern by the mutual co-operation

of two or more people. Sometimes it is
\necessary to tell the other person(s) what
is wrong with their throw - mostly it is a
question of seeing what kind of rubbish
you are sending them! You have to be
aware that the pattern depends on all
parties working well. You have to take
responsibility for your own actions. Dr.
Colin again - “I feel I too have learnt how
to work with others, in a team, rather
than following my usual tendency to go it
alone. And to be responsible for another's
safety and well-being.”

The difficult pupil

Janyone who's done workshops will have
met thesel There are roughly two types,
the sort who have struggled and fought

(‘the ‘system’, and those who have

struggled and ‘failed’. One extrovert, the

A well balanced individual. John Lee. Pic. David Budd
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other introvert - and both can find a new
way through juggling. The fun element,
and the desire to do something different
from others, can get their interest. The
lack of competition encourages them to
continue, and with a bit of luck both
groups will succeed - possibly the first
thing that they have ever succeeded at.
This fact alone boosts confidence and
encourages a positive attitude to learning
other things; as we've heard, the veryact
of juggling enables them to learn more
easily, by integration, by establishing a
method of learning, by giving the tools for
success. As teachers, we can assist by
pointing out that juggling is a way for
them to teach themselves - the ‘rules’ are
therefore self-imposed - and progress is
down to you... Twenty minutes of juggling
- not just an exercise but something you
will improve at - is a ‘win’' for you. And the
fact that you improve also boosts the left
brain self-image!

While teaching I often say “That's great,
you've got it! Now breathe..." Each stage
of learning something new can be hard.
At some point you realise that you're.no
longer struggling and it's all happening as
if on automatic. By concentrating on the
end result, i.e. relaxed, easy movements,
you can speed up the process. Breathing
is really usefull And, by now I'm sure you
realise, steady breathing = stress release
= integration, etc. ete.

Juggling demands stillness In activity.
The least effort also implies the least
movement: if your throws are accurate,
you won't need to move wildly for the
catch. ...Also the least mental activity (or
perhaps more selective mental activity) -
all your attention has to be on the task,
Outside stimuli have to be shut out,
concentration and relaxation combined.
At the end of a workshop I often feel a
curious blend of tiredness and energy; my
muscles feel tired because I've extended
the body vocabulary (although they
quickly recover, unlike, say, digging the
garden), though in my head I feel
refreshed, and can think more clearly. On
the occasions when I miss my weekly

‘fix', or we simply didn't do much
Juggling, I feel deflated - my head hasn't
had a chance to ‘holiday’.

More advanced juggling

Every stage of increasing your skills is
like the first time you juggled. Doyou
remember that overwhelming feeling
when you suddenly managed a cascade?
If you've forgotten, watch a workshop -
see those wide grins, hear the shrieks of
triumph and delight! We still go through
the same bit-by-bit working-out, then the
putting-together... until finally we can DO
it, not just see that it's possible,

At first there's not enough time to fit the
trick in. Make timel Apparently the mind
works at a slower rate than the body ~for
example the eye can re-focus 100 times a
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minute - and the arm muscles are also
very fast, Juggling speeds up the
reactions anyway (some pilots are taught
Juggling for this reason); if we then stop
working every move out and cut out any
irrelevant stimuli, we can allow the body
teswork at its own natural speed, not
holding it up with unnecessary thought!
Thus when working on 5/7/9/11 balls -
or clubs! - the illusion is of loads of activity
at once, when actually each object is dealt
with one at a time, This is obviously why
I'm not a numbers juggler; I don't believe
yet that I can do it... instead of switching
off my mind, it keeps nagging at me
“Oooh, look at all those balls! You'll never
be able to cope withall those!" 1 digress.
Basically, if you have the vocabulary, the
only thing stopping your progress is your
failuré to see the whole objective,
uncluttered with how to pay the mortgage
and will someone let the cat out?

So why aren't we all amazing jugglers?
Partly I feel that we can't all gain the
physical vocabulary. Some of us are too
old, some are too fat, (is this being ‘Size-
ist'?), have permanent injuries - whatever.
And for many of us, we simply don't have
enough head-space or time. What we can
all do is to make better use of our
practise, and relate what we've learnt to
every other situation.

Which leads to the other side of the
question. Why aren't we all totally
together people?! A dominant right side of
the brain can lead to too much atbareness;
the sequential, logical, contained side to
Juggling just might be the only thing
keeping the left brain in touch with the
right. Think how much worse we'd be if we
didn’t jugglel.

concrete self-image |
solf ovaluation |}
individual
conformist
neurosis
patterned

| sequetial

inexplicable
self love

self faith
whole picture
radical
psychosis
random
spontaneous

...AND
MISTRUSTS
THIS SIDE

| SOCIETY REWARDS !
| THIS SIDE

On the case

Dr. COHTI. aka. Greg Wells, runs

workshops in.circus skills for children of
all abilities.

“I'was pushed off a 25-foot cliff and broke
my back... they told me it would be two
years before'l could walk again. I taught
myself to unicycle 8 months later.”
Simple! He also does shows, with fire-
eating and exploding suitcases - your
usual relaxed sort of performer. Greg
really values the benefits he gets from
working with disabled people. “It's easy
for us to spin a plate, so not very
interesting, but for some people it's totally
new, exeiting and immense fun. And for
someone to get out of their wheelchair
and onto the Pedal-Go - it's brilliant, They
may need 3 people to hold them on, but
they get such a kick from it." He's done
workshops for TVX Schools, a Sussex
consortium dealing with physically &
mentally handieapped, deaf children, and
so on, His second workshop for the Red
Cross is coming soon, These are for 15
young people between 12 and 20 years
old, each with a personal helper from the
Girl Guide/Boy Scout or First Aid-ers
organisations. “It's fun,” Diana Churchill,
the Red Cross erganiser, told me, “and
everyone is-able to take part. These are
youngsters with very mixed abilities, all
able to experience new things.” The
helpers probably gain a lot too.

lain Wo{fe is an occupational therapy

student. He was an art therapist but is
now re-training, He works with patients
who have eommitted crimes due to
mental illness, or have become afflicted
while in prison.

“They can be schizophrenic, psycho-
pathie, violent, or just baslcally anti-
social; unable to work, talk, relate with
others. I tried juggling just for fun last
Christmas, and to my surprise it had
some very positive results. Since many of
the patients have to go back to prison,
Juggling may be one of the few things they
can do “inside’, to relax them and keep
them sane. Not all prisons will allow this -
but where it is permitted, won't they be
amazing jugglers when they come outl
Schizophrenia, for example, is partly
internal conflict which may be balanced
outwhile jugglitig; and since many
mental traumas relate to past or future
events, juggling, by keeping the focus on
the “now’, can be a break. | have one
patient who says that when he's juggling
it feels like “time off from the gremlins
that are otherwise persecuting him.
"Some of the patients will spend 7 or 8
hours,alone in their rooms. They are
allowed to come and go as they please
within the secure unit; our job is to gain
their interest in something - anything -
and try to build up a relationship. I have
a large, high-ceilinged workshop space
with niee views (through the wire...) which
is inviting, Perhaps because juggling is

Caleh!



“in’, or because of my own interest, they
do leave their rooms for an holur to juggle
with others. For some, this is the first
non-aggressive face to face contact that
they have had for some time. It involves
co-operating and communicating with
others, Many of the young men are very
assertive and macho, and won't do’ y
anything that they can't be brilliant at.
The dominant roles change when they.see
a quiet, withdrawn person outshine them
- and there is mutual respect as a result,

I doubt that the authorities would ever
allow it, but I would like to® get e an a st

Juggling with fire! This must be the only -

fun, legal use of fire...! (This makes sense
to mel Think of all those pyrﬂmtmjﬂnﬁs-
Jugglers you know - PT)

"“There is a downside: if someone displays
compulsive, obsessive behaviour
problems, juggling can make things
worse, One person tried to learn, getting 4
throws out but no further, 1.2.3.4 -

1.2.3.4 - for 5 hours... If they are avoiding
reality in some way, again juggling aids
that wish [hmm! - d}. I'd like to seéisome
scientific tests done to really find out
what is happening when we juggle. To be
proven, there has to be an observable;
repeatable change - which excludes the
“people being different’ element. Perhaps
they will one day do a ‘Cat Scan' (Archers
listeners will have heard of this...) with
radiological glucose, which would 8how as
colours flashing on and off as the person
Juggled.

"Once you can juggle - or any other
physical task - then the point will come
when the messages to catch or throw
bypass the brain altogether. So you have
a remembered reaction to the stimulus.”
Perhaps someone reading this eould
extend this thought? For instanee, If you
are passing clubs, whilst the action of =
“catch’ “left to right self' and perfcc-t single
spin "throw', may become reflexes;'there
are still dozens of minor corrections being
made, none of which are totally predict-
able,

Peter Mansﬁeld teaches the Bates

method, vision training for people with
eyesight disorders. :

"I use many different exercises; juggling is
one of them. although often just one or
two balls, or four, passing them arotind.
There are other ways of achieving the
same end, but juggling is streamlined and
economical. There are three main arfeas to
work on: the relationship of eéntral and
peripheral vision; focusing; ‘and interac-
tion between right and left hemispheres of
the brain. With juggling the peripheral’
vision is clearly enlarged, and if the
patients can get to pass the balls, they
have to look through the pattern. With
three balls I get them to juggle while
looking in a mirror, or simply at the room
around them. Following a movifig: target
obviously gets them to focus and re-focus.
They develop spontaneous’ Iracking and
focusing.

Ciiceh!

specific bilateral activity:
throwing “under the leg’ with 3 balls,

“The hands act as switches for either side
of the brain. One exercise s to juggle with
a patch over one eye, Contrary to popular
belief, you can judge depth, speed and
distance with one eye! It involves lots of
mental activity, while the total information
is reduced. One eye is often suppressed -
and one side of the brain - so when each
eye gets to work individually, the whole
pleture can be conmected, And it's funl A
50 or 60 year-old probably hasn't done any
ball games for 20 years, learning becomes
play. I start with “the Drop', the emphasis
being on the throw; netthe catch. Thus
you move away from “trying to juggle’ - or
trying to see, towards “just look’. It also
occuples all the attention which is very
important.”

Anthony Attenborough, peter

Mansfield's ‘mentor’, uses juggling himself,
and trains his pupil teachers to do so too.
“It should be introduced into schools as a
basic principle for children, because it's
fun, relaxed, and excellent for hand/eye
co-ordination, With children under 10, half
the session is'games. in one form or
another. Particularly sifple passing - one,

“two, three, maybe four balls, and juggling

if they're interested; For adults, dernon-
strate juggling as part of the workshop,
The general principle.of one at a time is
clearly shown,Juggling is a means to an
end and its demonstration. To counteract
left and right brain “dissection’, you need a
« For example

passing under the opposite leg. Many find
this hard to do without stress.

"More advanced juggling pinpoints other
benefits; passing clubs In a 3,3,10, there
are your own and your partner's patterns,
which change, But you have to stay with
the pattern. C'pglccntration‘;-iolus relaxation

- and in a noncempetitive'task. Therefore
you have more room to be aware - there's

the specific focus, needed for adaptation,
and the all-round awareness. (Is this why
throwing clubs'is so satisfiing? Finding
onesﬂacemmewfple of things??)
This applies to'anything - éraft activities,
throwing a pot, sports, ﬂﬁl’w‘lng too; I teach
people to draw by getting them to draw
without thinking:What they see relates to
their hand moyements. Art schools used to
have the same function. Young people
need to feel that'they can succeed at
something, to be given an option they can
cope with"

." :

Karen Wentworth 18 an Alexander
Technique tcacﬁém e makes no claims
to be a good ju@ler but is sufficiently
enthusiastic about the : benefits of juggling
to bring an expu);g ver from Germany
(Jan, a street jugglcr who came to train in

ta prevent l!gh mg and tenston the
anticipatory organisation of muscles prior
to movement. It akes a loﬁﬁttme but it's
an investment ﬁr life: the teehniquc can

be applied to any activity, it's an
educational process rather than a
therapy; not someone doing something to
you, but self help. It's a re-training of the
self by the self. Juggling makes this
proecss visible, you can see If the wrong
message has been sent. It gives you
eonstructive observation, constructive
choice, you re-experiment - and the
results can be seen immediately.”

{If someone learning juggling repeatedly
malces the same mistake, it helps to aslc
them Luhal.‘ they are doing and what they
think they are doing! i.e. make them aware
of their | ocy movements, and give them
the option of changing them f incorrect.
You can become a belter teacher by

| people’s movements more

dose!y, even very basic things, such as
whether the hand is pointing out or in - one
for cascade pattern, the other for reverse
cascade.),

“Theword drop is often synonymous with
‘stress) if you can cope with a drop, in this
instance balls or scarves, you can cope
wlth anyfh[ng If someone tends to worry
‘a lot, wz‘ﬂ it's difficult to worry about
dropping a scarfl The first message for
organisation of muscular tension goes to
‘the neck: stop that, and you prevent
tightening further down. Anything that is
sueh fun and so relaxing has to be good

for youl™

Se where has this taken us? Juggling Is
relaxation, concentration, integration,
communication, co-ordination, demon-
stration, self-awareness, adaptation,
spontaneity... and still lots of fun...

400

Grateful thanks to the following for some
faseinating conversations and some
quotable quotes!

Anthony Attenborough:

128 Merton Rd., London, SW18 5SP

| Dr, Colin » 0273 813464

Simon Francls, devil's advocate!
John Henry, applied kinescologist
Peter Manesfield: 0273 452623
Karen Wentworth: 081 6733853
Iain Wolfe: c/o Ashen Hill, Hellingly
Hospital,

Anyone interested in the Alexander
Technique try:

STAT

20 London House

266 Fulham Road,

London SWIOQEL Tel. 071 351 0828
SAE for Hst of registered teachers

David Riechardson will be giving a talk on
Sports Infuries at next year’s Manchester
convention - and he says he's going to
improve his juggling by then! He worked
at Fooltime as resident osteopath, but
fortunately was also very busy at several
elinics!
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ca t I O n co ntest Runners-up prizes of three ABSOLUTE
p BALLS’ BIG BALLS (ten times the size of
s : ordinary balls), the big boys and girls
: | bl ; favourite, go to -

“Good God man - drink the claret first!” -
" PE Russell, Cambridge
“There’s a bloody stick insect at our drinks

again Carruthers!” -

If only our friend the juggling psychologist (see issue
4 letters) had seen these entries. He'd ‘have great fun
with you lot, Especially all of you with the snake
fixation, the limbo bimbos, and those who hallucinated
a fly or something on the middle. Not to-mention the
differences of opinion as to the sex of the seated figure
(or whether they were a minister of religion), nor the
masochistic ex-public schoolbays (we-assume);
whose efforts are best left unrepeated.

But this was our best competition to date. We giggled alot; " - A
even though it was a little early in the morning; some obvious NB: These might be very similar jokes,

Pat Eagles, Surbiton

“Damn.stick’s after the drinks again. Stand
hack Mother, I'll teach it a lesson.” -

John Carter, Glastonbury.

themes repeated themselves rather a lot, and Glenn Baxter has “Determined to make his name as a scien- but it's the way they tell ‘em.
a lot to answer for. Some chuckles included:= tist, Frobisher attempted to prove his con-

But the big-prize, and we do mean big, the

troversial theory that things do not always totally fab ABSOLUTE BALLS 2ft, 13kg. WALK-

""Wait! Why not do it with a sword and a woman?" - break when hit with a big stick.” -

Ste3void, London N1 : ING GLOBE, more fun even than torturing stick
“Go ahead punk, break my broom handle.” - “The snake. WhiCh h"::i 'iu::";?fk?l:;tiﬁ insects, goes to this piece of surrealism -
Terry Sexton, London E1. (thanks for the cheap pily sudde;llv went rigid as it heard him "“|'was aghast. Tomkins really had
flattery and smutty innuendo, Terry) app;oach ", produced stronger spaghettil” -
“Smash" - ’ ;
. ; Julian G Mount, Kings Langley. from persistent offender John,
Mark Chamberlain, Weybridge Ve also of Buckland Dinham.

Well that was fun! Let's do it again, honey Give the cartoon below (Punch, 1907) our attention. Lord knows What's going on - you tell us! Give it a caption

(ves, you are allowed more than onggo, but-each has to be accompanied by six

tokens from special packets of Rice Crispies. Or something) and get it

in the post to us by January 15th, and if you make us smile for any

T reason beyond the sheer pathetic-ness of your sense of hu-
: mour, you stand a chance to win...

3ed prire: aglittery Freaks Unlimited
Devil Stick, or 2nd: a set of three of
Freaks’ dandy new talking-point un-
breakable Acrobat Clubs or even, if
you're really ‘Absolutely (Fabulous’
material, aset of three of Freaks’ sought-
after Juggling Knives. Are you a cut
above the rest? These prizes are...

PHOTOGRAPHIC COMPETITION

The snappy among you will already have entered the sizzling sexy scandalous
(we've got to get upto something between issues) CATCH PHOTOGRAPHIC
COMPETITION. One of the snappiest around is Chris Lovell here, of
Glastonbury whose nicely-caught shot from Leeds Convention (Declan
Oatley fire-blowing) wins a-pair of tickets to a night of chuckledacious Circus
Space Cabaret (see full lineup upfront and wish you'd won it yourself).

But there's still time to go for the big one! The best photo on a juggling,
circus or street performer theme (whether it's a set-up joke shot or for real)
to reach us by January 15th Wins the nattiest item on the streets, a
spectacular Lazy Daze photographer’s jacket, as worn by the best-dressed
performers and a few Herberts. You know you want one - I've seen you
eyeing them up. If you don’t want it, I'll have it myself and you'll only be
jealous. You know I'm talking sense. Just get out there and get busy!

DE
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XCUse e...

following the extensive comrespondence from juggling
shop workers in past issues (nothing better to do dept.),
we thought we'd give ‘e a ¢hange to exercise some
more of their (er...) unique sense of humour. The topic set
was ‘'stupid things the publictask for when we're
N ying.to drink tea and calculate VAT". Initially the

lesponse was quite gooad="thanks to Zero-G of
" Llandudno, Mushy Pea of Manchester, 3.3.10 of
Birmingham and Freaks Unlimited.of Bristol aswellas
The Catch Jegulars. Caneons by Ro:bhie

) g&f;,
“Which ball would be most @kg %

Howm v suitable for My.dogé™ - N \
i b
IJ ik ~Are your products tested on animals?” \\ N
-.:,‘_— . » Do you sell those blow-up sheep?” ‘; = \\
WEReyVe since found out what sex s

shop does stock them. )

34 “Po you sell blow-up

~ Rt strings of sausages?”
(no-one knows what
sex-shop sells these)

“I need some balloons ‘cos I'm going,/
to a party as a jellyfish.”

The Catch.€orniicopia emporium
- \prop. DA Blow

we're JTF membersise you know we can be
trusted.Send us your money now!

“I'm looking for a full-size realekeéleton”
(presumably this customer was a
Jellyfish) a
“Do you sell Elvis Presley Records? w%‘?:,,‘sé:"‘ 78
You don’t? What kind of recérds do
you gell, then?” The PocKet: Pavement = Roll-up marble slab (for

“Do you sell jugs?” portability)

“Do these diabolo strings come in Sl fa_r:,gdial’?_pioén_ap Blr£92

different lengths?” Hmmmml - humminhg diabolos that know the words
- available in Levellers, REM (6 volumes), Phil

= Collins, Wagneriswﬁgmi;ggc.
left-handed c[hb-s-
(add £5 per afgp Lo right-hand model)

edible - very |Iﬁ'ﬂll_lkc orange apple and banana for

your fruitjuggling = any number, matched set, £5
a pound.

W The Boxed set }Hons Baﬂﬁ Thgn Three

“Have you got Fat Ende?” .

i1

mind you it's not just thecustomers=
Customer ie learning two clubs in one hand.
2.3.10 employee asks

“How come you're learnifig that?”
“Because I've only got one hahdl’ COps!

...well if that's all the whole of the
JTF can come up with it's a good.
job it's us doing the magazine...
in fact we could dofa better
catalogue ourselves...

X\ The Ciggie - TH&‘WH@ é”i'garsttcs for passing
AN routines ”

The Weedie - 5|m|lar For U\/jugg!ers only available
%, inour Amatcr&ﬁm branch

;’q...._..q...._..ﬁ
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wire-walking
stabilisers

Atlast! -
our walking globe range -
the economy world - inflatable model
it's a hard old world - silicon for the
wealthy juggler
it's a mad world... bouncing model

UV underground’-
Uv-We
Luminous Balls - the retmedy.

A Load of Rolex -
The Jugglers’ watch

special features inelude!

special electronic voice
(tick tock tick tock and pags)

shockproof waterproof and ecandal
proof for renegade shows

special feature - magician's butto
guaranteed to fall to bite in his bag

“and really screw his act up

Tuff guy - Renegade Show safety T

- elt in the front row with impunity.

Lotta Bottles - perfectly balaniced beer
bottles for those after-workshiop pub
ecosions

Catch special - the 200% rebound ball

Catch Special Il - Elastic High-wire,
trapeze rope, etc. Looks just like the real
thingl

Juggling Jo - your inflatable juggling
partner

Our new club - the Conservative Chubb

DEG - FEB '94 ISSUE6 VOL 1
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I Newl Bungee Cliabs| Attached

at'thewrist by a

piece of elastic

- INeverdropagain!| |

[ Donald Grant’s Diabolo 4 ~alking

pattern rhythm timer - tells youif W
you're doing 3.3.10 or 2Y2.2.11 or wot §

il ¥ 1
% Never Drop ‘\
again Il - % |

)
\.

kS

parachute for
wire-walkers

bookshelf =
The Sean Gandinl Book of Jokes

The Fool Time Business Course

Max Oddball's "How to make
friends and influence people”

Non-contact Juagling
= Diabolo of the %;gh

your way out of tricks:

The Complete Ripoﬁ by Dave
Fiddlem

: "HYGIENE for the

\—y CIRCUS PROFESSIONAL
Fire Odour eaters

‘soap on a tight rope

-and o
Peking Opera CDg i ) [
The Gandini Show soundtrack LP g
Haggis World Teur T-Shirt

Fire department - , ”;:“
ultra-eafemme =

Mk
‘Thie Jellyhead
: rangesof
\l4ill uniéycle accessories -
1%ih [ //
3 'wi/mva".:n'i!morﬁ'

74 MOT certification
: ﬁp‘ains:whoei'i'nount
. seat-belts
ven'omotaur“Wb motor
The Ultimate Ultimate Wheel - no wheel either
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e BEOGOGLE
JUGGLING S0P
9, BROAD ST. BATH BA1 5LJ

gbi lemﬁh gj \
e we JUST THE THING FOR EVERY UNICYCLE TRAINER

AS SEENON TV,

ANEW DINENSION IN CYcume

THE RHUBARB [UGGLING €O,
Juggling Equipment Specialist

A huge

The enthralling circus skills show range of
: SELLING LIKE ""HOT CAKES"”, ORDER YOUR STOCK NOW! Unicyeles
For more information contact; FOR FREE CATALOGUE and PRICE LIST constantly in stock
Matt Gosling, PO, Box 43, Evesham,WR11 6WY L.G. MARKETING LTD. including a 20"
Tel: (0374) 418 947 TEL: 061 708 9090 unicycle for

FAX: 061 792 0098

Call'Faij or Nick on 0225-446685
Jor details er to place your order.

”FREEHQN

ile rcade,

' .
(opp. Whittakers
ironmongers )

Visit our friendly shop

or send for our catalogue Sr, ’Vé‘e
4

119 Chiltern Dri
Surbiton, Surrey KT5 BLS. Q%‘;"

€
%39 6855, paxon 3 &3 4"9

*Juggling Eapt-Unicycles - Boomerangs - Novelties - Magic »




‘? BALLS - BOOKS, VIDS, ETCETERAS

Pearse Halfpenny

gets totally overwhelmed . e
by a pile of diabolo books c,o{,;;;,;;f

I.-.._.
LAy
T h

S
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) \ir '|.\
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Brendan Brolly’s Second Book of

Diabolo.

Brendan has excelled himself once again. Here we are
introduced to the diabolo routines and disciplines of
China-Brendan had the opportunityto studyunder L
Laoshi, China's greatest Diabolo performer, at the

Chinese State Circus School. The book is notforthe:

beginner. These tricks will take a lot of practiee to do
well, they are all new and enchanting; the Chinese
style is more open and flowing than in Europe..For
thosewhowant toadd novelty o their diabolo rottines,
achapler is devoted to one-sided diabolos, saucepan
lids and vases. Most enjoyable,

Diaholo 3: Two Hot to Handie
- Donald Grant.

An excellent and inspiring book on the subject of twe
diabolos on theone string. Everything is covered: how
to control the diabolos in their correct position; then
aseries of mind-blowing tricks. It must be sald that it
all requiresalot of practice and diligence. The bookis
writtenintheusual humorous Grant stylewithsplendid
illustrations; alot of technical expertiseis supplied by
this country’s greatest exponent of the diabolo, Guy
Heatheote, This is a must for all aspiring diabolo
experts - the best trick in the book is a novel balance
oftwodiabolos on page 79. Congratulations to Danald,
Guy, and Stewart Hutton (publisher) for providing us
yet again with a knowledgeable and expert teach-in.

Mister Babache - Diabolo Follies Part 2

Information on the diabolo continues unabated! Mr.

Babache's second exgiting video is mainly devoted to
two-diabolo work and eovers how to start, rotation,
axle correction, tricks with hafid-sticks, under-leg
figures, roundthearms, suns (largecircles).. finishing
With. three diabolos,“challenges and games; all
demonstrated by Jean Manuel Thomas, Thierry
Nadialini, and the master Jochen Schell. Even ifyou are
not a diabolorperformer yourwill find this tape a
delight,

‘Juggling’
Fd. Lydia Derbyshire, lllustrated by
‘Siddall'. (Applepress)

Whal atruly beautiful-looking baokt Large, hardback,
glossy full-colour dust jacket, professionallyaitbrushed
illustrations, a real joy. Production values simply
couldnotbe better. Thinkinglwasin for atreat, | settled
back with a packet of ghocolate hob-nobs and began
to read.

Everything was going well until | reached the section
on tricks with three balls. There was something about
the particular tricks which the author describes; the
illustrations suddenly seemed eerily familiar, | put the
book down, popped upstairs and fetched my copy of

'The Complete Juggler' | compared the section on
three ball tricks; everytrickin Yuggling'isalsoin 'The
Complete Juggler....

Devil sticks and diabolos are also ‘covered’ (half 2
page each), but.the crowning glory has to be the
glossary at the back. Some poor blighter (there is no
auther's-name on the book) appears to have trudged
wearilythroughabout two-thirdsoftheentire glossary
al the-back ol “the Complete Juggler”. How mind-
numbingly tedious can atask be? They must have been
particularly-bad in a previous existance.

So there we have it: eighty glossy, high-production
high-cost pages of relatively un-original work. | really
don't know why people bother sometimes.

The solution?

Buy the Complele Juggler. it has six times as much
informationinft, isn't so hard o carry around, and it's
original. If youwant it to look more atfractive, get your
children to.colour in the drawing and tear that photo
of Dave Finnigan off the front. Don't buy ‘Juggling'
until it's remaindered in Bargain Books for fifty pence
and have a good laugh.

Donald Grant.

Jumgtlng Gnodl--r"q T

) Juggling | Glubs,
= The fnest i the

s world, ~These clubgs ol

are covered with fing

duggling Goouss Lo imnd

SPECLAL A2TENTION fsonilted to e 1
poods advertised i in -‘}h: otfalogive e windy b
nho ) { the fireid of fu
!\qr.rurrﬂ P perfectly mhode umid fi

Wirne professional siple™ peady for Shage o privute

Basket Juggling Clubs,

Metal Eyeglaszes.

PASSED

Very useful for Indies. and
for juggling more than threa,

quality canvas, hava

hardwood handlesand  §

are practically  un.  §

breakable. “They are &

beautitully decorated, Alsa for double club Mgring

ready lor I"‘-'"‘-*‘Wml = pussing, proliminacy praciice,

use, and y 551 "N ele.
light, U\ownu.htlluul, Covercd with strofig lien.
% = anly about 16 ounces. Extra light.
€ - They are 21 mi:.'llr 70, o Set of threo, 30/ Sat of throo 0,0

longy Single Clubs, 11/ Single Plates 3/- ench

nre
tical with those used hr nu the
Bonrds for Bounlinp- Ballg, S5 60 long, 1 11, 4 in, wis e

Juggling Knives.
leading Club Jugglers,
The finest obtainable.  Very Hinged in centre for folding. — Black Bordered, 21
Henvy Nickle-Mated

necurately made and balanced,
I specinlly Carrlage exiea ‘

Miekle-plnted and milled edge
for catching in the vye

Corroct size. Each 2.

Juggling Plates. Metal,

Decorated, uselul size,

Diq ging
Up the

/\l C |1 Ives

Bot of Three, O8-
Bingle Olubs, 20/

Al goods sent
carringe palilin | duCanien Yl
the United
Kingdom.

Rickle plated blages,
Very handsome in appearance.
matle to oeder. on W ordees

Betof Three, 56/-

Prices onapplication, | | frum Overseas,

Trick Billiard
Bolls and Oue,
:xl?;::;u]mfmh:’ :!. N1, —Postal Orders and Treasury Noles ahoubl bo sent pur
Looks exactly like the  palancing skill, but i I_ e N

real thing,  Grooved iy reality it is quite ez St

for balancing on bat.  simpleand requi

Handle Is ivary finished.  very litlo practice,
A very useful addition

ADDRESS—
GooDS DEPARTMENT,
to p_ Jugplers' stock- Trive complete
in-trady, Made o with wo balls and

ool B wood, coa al full in- GHS [<ﬁ RTH p R ESS

el P Balhamg@lendonhS.\W. 12
W ENGLAND,

Tamys.—Uanh with order,  Buud Poatal Orders o st Ulics
Mapny Orders (crumped & oy madopagably b - Uil D,
Guakinith Fress,

Imitation Juggling
Umbrella

Fuch 10/8
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TIGER'S CRADLE

The most impressive of all cat's.cradles. Not too hard to
perform but almost impossible to explain: | hope the
diagrams clarify any problems!

1) Point both handsticks upwards and
grab a bit of string with each hand. Do
not let go of the strings.

2) Weave the
right handstick
and string
between the
left handstick
and string.

3) Then weave the
left handstick and
string between
the right hand-
stick and string.

4) Pull'tight to
achieve this
(hopefully !)

5) Pop the diabolo up
into the air.

6) Catch it on top (to !
thunderous applause).

To escape, all you have to do is
release the strings and let them slip
off your sticks.

For extra brownie points try:
Catching the diabolo in the middle window.
Performing a pirouette before catching the diabolo on top.

Turning the cradle on it§ side and catching the diabolo in
a grind on the stick !

Civeh!

the diabolo. Hold

30

THE GAROTTE

A cunning move which involves putting your neck on the
line - literally.

1) Lean forward,
and put your
neck against the
string.

2) Look towards the diabolo.
Reach over your head
and loop the string under
the diabolo.

3) Keep looking towards

your breath, Lift
the diabolo over
your head firmly.

4) Let it swing round in front
of you (your string/arms. will
now be crossed).

Please be careful and don't
pull the string too tight.

Most diabolo tricks are
easier with your head still
attached |

These tricks are taken from "Diabolo 2: Crazy Cradles
and Baffling Body Moves", written and illustrated by
Donald Grant. A follow up-te-"Diabolo Stick Grinds and
Suicides", this book specialises in ways to tangle your
diabolo string and move the diabolo around your body
(or other people's !)

Copyright @ 1993 Donald Grant
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CATCH OUT - REVIEWS...

THE LANTERN FESTIVAL
OXLEAS WOOD, AUGUST 14TH 1993

So there we were again; middle of a field, surrounded by odd
bils of metal, buckels of paraffin and random implements of
fiery destruction; noclear idea of what set we were making; no
clearidea of what pieces we were doing or inwhal order= show
dug to startinabout ten minutes, And the guy orgafising it has
just wandered off and is nowhere to be found.

Yeah it's just another FireNoise show. Delying the laws of
probability and determinism, proving that oul of chaos can
come a lot of stress and a hallway decent fire show. This time
wewere part of a larger spectacle, a Lantern Festival in Cxleas
Wood.

Clever special effects, mists swirling, things like thal. The
mists clear and we are in Celtic Brilain, a thousand years
before the Romans arrive, and London is a hillywoodland with
a broad river through it. The years pass and the disease called
civilisation plagues the land, raising horrid pustules and
reducing its natural green lones lo a sickly grey and black
pallor. We arrive in the late 20th century to fint thal only one
partof the town'sancientwoodlands still survives- Oxleasand
Jack Wood. I

So, the scene is sel, lel us introduce the baddies = the
governmen! ministers, Roads, more roads, the people demand
more roads, they say, Let us build them a road, a road such as
none have seen before, a road to link all roads, a road that will
drivestraight throughthe peaceful groves, the beautiful spinneys

of Oxleas, aroad Ihat will make a corpse of Jack Wood's copse™

andspan the river, And the people said NO. Butthe government
would nat listen. Campaigns were planned, batlles foughl,

contractors blocked atevery turn, until the company employed

to build the road withdrew and the government, generously,
magnanimous inits defeat, allowed the wood to stand, Friends
of the Earth and People Against the River Crossing celebraled
wilhabig party loencourage people to experience the woodland
as a living space.

The afternoon was slow, mellow and happy, with workshops
and people wandering around, many making lantems, As
evening started lo draw ils curtains on the sky, a procession
lead lo a natural thealre where a shor play was staged -
WittoWoo the Moari. Pantomime, allegory, and good fun kept
people amused unlil the darkness was complete and the
lanterns were lit. A procession through the woods, orderly but
not ordered, passed by fire jugglers and enlerlainers, stopping
alvariousimages of the elements. Once the majority had made
it toa second space, Cosmos performed a UV show: juggling,
pole and club spinning, and ring manipulation. Very techno,
very skilful, very together.

Which brings us back lo the slart. As Cosmos came lo.aclose
we still don't have a running order; Dave has disappeared;
Mall's asleep; and the Gianl we are meant to caplure (from the
play) has also buggered off. Somehow we galher everyone
logether.

Tha show:- the usual stufl, a fire-breather, a strange monsler
is born, lots of club and pole spinning, some juggling and fire
sculptures - well, you've seen it all before. It may be chaotic,
but we've done this lots of limes; entrances are slick, roulines.
are logether, everyone is aware of the stage and their duties.
We all pile on lo trap our improvised monster and go wild in
achaos of fiery frenzy. Somehow, we come to a stop together
(was (hat planned? Oh well, it worked), somehow we bow in
a neat arrangement. Somehow il was a damn good show,

And on then to the final image, a celebration al the elemental
allar, string music and poetry and a circle of lantems. A
peaceful way to finish a peaceful victory celebration, The
people went home happy and the parly tripped [1 bet - dlinto
the woods and through the night,

Ken Zetie
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STIRLING - The First
Scottish Convention.

Stirling University campus is in a nalure reserve, with a loch
in the middle, and mountains and a caslle and... The weather
was great, 150 of us shared the space with friendly ducks,
praclicallytame rabbils, herons fishing (they obviously couldn't
read the notice warning of blug algae in the loch). Some
deluded people even fed the ducks. Big mistake! - at 5am each
morning a hundred flew in lo moek thase suffering from Ihe
‘elfects of partying loo well and 100 long.

It was a very good party. Really nice to lalk/juggle with almost
gveryone there; a cohesive feel, Large and vafigt enough lo
interest and entertain, yel all on one sile, one hall, pool, bar,
accommodation... As usual there were problems:- the food was
lousy! fnot one to mince her words, our Pip=gjand Ihe fire show
‘rather distan! thanks lo a Post Office display unit parking in front.
The parade look a whila to go anywhere, but | think most of the
inhabilanis of Stirling walched.

All the usual games (time to change this?), and the introduction
of anewone-apedal-go race which was a greal way of including
{hgpublic, several of whom had a go. More.of this please! As 2
general rule, games have become more and more serious, and
therefore not very enlerlaining for The Public. Doing a good
paradeand games is oneway of thanking the locals for pulting up
wilh lots of rowdy jugglers - even belter if we can get them
involved! The show was definitely one of the best in recent years.
The McRoberts Thealre would have been perfect if it had been a
little cooler, | missed the end as the! dﬂb;k_an were hol and
bothered. The compéres,: well...

Flipside et new lo me; and they were brilllant, delinitely worlh
going to séeagain, Athree- per 1elub passing group, andwhile
many moves were novel the main allraction was the humour, and

“thir slickness in performance, Their first sel included a triangle

fegd, then lurning around lo do@back o back riangle - nice onel
Graham (of the dreadlocks) hasthe wit, they all have skill. Simon
(Uglies) saw the second set, and csording lo-vim Ihey did nine
fire clubs, & sarandle mountand fo daz to lao high feed - but it
could be just his writing. Anyhow, “mueh frivolily", which is
legible, sums it up.

BmdanBruIly,lamousaulhomlimpossiblaclubpessing paflerns,
gave us diabolo in the first half, Guy Heathcote, equally well
known, performed in Ihesacond. Brendar savmdihadlabunsl s
nightmare by dropping - diabold bounced fraclianally, back into
the routine-sosmoothlythatanormal audience would never have
noticed; this bunch applauded! Guy has the complete opposile
slyle; very fast and intense; very skilled, bul, as F'm sure he would
agree, not gracelull Not that he needs to biel | really liked the devil-
stick moves, especially with wo, onédoing propeller, the other
helicopter. I's good to see hiri enjoying being o the stage.

PerpetuumMobilelrom sael, big prizewinnersinthe Oranjeboom
festival in Holland, are mainly children's entgrtainers, which
explained why the children laughed morethan Idid! Another very
slick, well-rehearsed act, lols of slapslick humour and visual
0a0s. Even after seeing them y Irl Leeds; Idon'l understand

ihair intro., but then they boogi@lo Michael Jackson, sending five
lubs round whilethey'strip’, and a nice bil of seven-lo-five clubs
plus the lwo hals. Juggling ur%-upmanshup led from ordinary

gling balls to three hugabﬁagh bails' Voryeffective visually as
theylilled thestage ‘up'as wellas ‘across', and clever moves. Their
tumbling finale s real.- but shorll The slapstick and the basic
comedy lelt me a litle cold, bul are perfect-for & family show -
which is wha we were al.

an, one hall of Mustard and Cress on cigar bmces has some

anderfully iniricate moves, ihe whole having @:sofl’ feel to i,
Amanda (the other hall of ‘Crass) msn‘limprassﬁd when | called
it 'sweet' .. but it was!

The Peking Operawere received with mixed Ieelmgs | came away

_leeling very ignorantof Chinesetulture, and with ajﬁusplcmn that

weliad been ciapping in Ihewrong places, liké walching English
npera wlﬁn Lyou don'l know the plot, The coslumes, poise and
control areamazing, the lumbling, manipulation and fight' skills
are slunning.

Andthentherewas Donald (Geant) - who doesn'l want lo be known
a5 Mr. Fish any more... although il dogs explain why Ihe figures

€»

in his diabolo books havaflippers! He did a very lunny lrampoling
routingggtreet showstyle, milking it all the way! The heckles were
good; "Do youwan! lo seg this move with a forward somersault or
backwards?" ~ “Withoulthe lrampoline!” The big finish involved
a skaleboard (wilh shoes altached), double somersaulls, wisls
and things = defying aﬂty and descriplion!

Marian Kennydid wo routines, one wilh fire swinging, one with
UV, Both wereartistic, well-rehearsed, choreographed, performed
1o exgellent MUSIC(her@wn) - and a delight lo walch. Just theright
length of performance and lotally professional.

The compéres described Afleen as "Scolland's answer 10 Ihe
BarbieDoll." I thought|was going lo hatelhis, she must bea quiel
man's worst nightmare, bul it was great fun - she can juggleand
is nat afraid to prove il She did her sireel acl, very Scottish,
intecestinglo seeand hear the usual gags done with a male/female
role reversal.

They were-all.good acls, with an excellent mix of skill, arlislry,
comedy ete. wilh varyfew drops and not disaslers. Excellent,

Stirling waswonderful= thankyou o all thosg involved, especially
Stewartand Simon-here'slooking forward 1o the Second Scollish
Convention for the British? -d).

The Russian Circus on lce

The Russian Circus came over a couple of years ago. After lwo
years ofitéhearsals they have produced another show with the
samé level ol skills, Wearing fce-skales... s an expansive
production, wilh lavish and beauliful costumes and a cast of
aroufic hirly, young.and falented. They all appeared totally at
home on the ice, It was almost incidental Lo their usual skills. So
mugh so, that sometimes the audience ‘forgol’, and perhaps
showed lessappreciation than was due. Rather like walching lop
athlelics = il-looked easy,

There were various ice dances, which were a delight - brightly
colouredfiguresswooping through the back curlaininto superbly
choreographed moves, Excellent music; the ice conlribuled a
llowing smoothness 19 the whole. The aliention lo delail was
immagblate, praclised down to the last hand movement. They
cerlmnfyunﬂarslﬂndthemeanmgnrsynuhmn}sad perlormance.

Thiswas demonsirated byalrapezeacl, the Denisovlwins, Being
Identical, beautiful and blonde, probably helps (she said with
envy) and Iheir sel was smooth, polished, in synch., and
wraordinarily.graceful - especially as they are wearing clumsy
fce-skates. Alftheaerialacts showed the sameeasein coping with
Ihese chunks of metal) but there were no concessions in
perforrmiance: fumerous free-mounts, bunny hopping, riding
backwards, piroueltegelc. etc. Stunning.

There were clown jugglérs and clown musicians, a variely of
aerialacls, amazingiacrobatics andthe fire lady. She slarled wilh
hula-hooping (if thal is a verb) a burning ring, progressed lo
hoop spinning-{wiling four on each arm and one round the
bodﬂ building upto masses of hoops. The best bitwas watching

| hoops spinning round her body, rising and falling with
arnahmg control - how do they do it?

The use of music and ‘hackground' skills was very apparent,
particularly in the aerial sirap routine. This was enhanced by the
perlormer being lified as he was winding Ihe straps round his
arms - simple enough lo arrange, bul showing that every delail
is importantInlecesling loolo see how the comedy has changed
over theyears It saam more accessible - funnier - more
Eungﬁaan humour. slapmm teaching the clown how lo
skale,and the'cooks', the duo spinning plates - on sticks and on
|halah@as mmllirﬁinny The juggling wasall comicjuggling
- | missed the five clubs into len clubs of the siraight Russian
circus - bul IJI; Irio.on-ice had some slick three club steals and
sharing, and & three-person run-around on skates, lop speed
round the rink - very impressive!
Thisisan extravaganza; expensive, elaborale, non-personal, yet
visually stunnifig and highly skilled,

Pippa Tee

Ciieh



Unicycles!

BMX Wheel Red, Blue or Yellow
Sizes 16", 20" Contoured Saddle
Quick Release p Free Stand !

Contact : CF Imports
Tel / Fax 031 220 6336

A4
IDEAL CHRISTMAS GIFTS!
1994 JUGGLER'S

While Stocks Last |
YEAR PLANNER (A2 x 2 sides)

illustrated with black and white eartoons
£3.00 (plus 50p for p&p)

COLOURING-IN POSTER (A2)
hundreds of cartoon juggling characters!
Only £2.50 ! (plus 50p for p&p)

* SPECIAL OFFER %,
Buy both for £5! (Plus 50p p&p)
IPlease send your name, address &
cheque (payable to Sarah Luton) to:

@ PEDAL-GO
=~ FUN WHEE
=S i

= SKiP-A-LOOP
STILTS
LEISURE DISK
LEISURE HOP

Just what every Juggler wants
FREE catalogue & Price List

L.G. MARKETING LTD.
64 LEICESTER ROAD, SALFORD
MANCHESTER M7 OAR
Telephone: 0461 708 9090
Fax: 061 792 0098

VS GRS - Rstennds
Celouping Dook
BDADCES WiDo Jiickess
PAPER SrickerS - T-Stiicls
ANKIABIE TroM A Godd Josgling Srevest

* o e

wJoin The IJA!™,
The 3,000 members of the International N
Jugglers Association worldwide invite
you to join this 44-year-old society of
juggling friends, Membership includes
the quarterly journal,“Juggler's World.”
Send $30 (US) for European member-
ship to: IUA; Box<218; Montague MA
01351. Call 413/367-2401.

pic
&

THE FORUM
DEVONSHIRE STREET
SHEFFPIELD S3 7SB

e

JUGGLING, UNICYCLES;
KITES, BOOMERANGS,
FRISBEES ETC.

SEND S.A.E. FOR FREE
COMPREIENSIVE MAIL
ORDER CATALOGUE.

Sheffields
Juggling

Shop

KASKADE

EuroPAISCHE JONGLIERZEITSCHRIFT
EurorPEAN JUGGLING MAGAZINE

Dy
t0p 5}

e

-
b g -

Kaskade, captures the exciting
mood of European juggling, with
comprehensive coverage of con-
ventions, meetings and workshops,
as well as a candid look at
controversial issues behind this
harmonious circus art,

Plus: interviews, reviews, practical
ﬂps: e

Forayear's subscription (4 issues),
send a chegue for £8.50 fo:

GAB| & PAUL KEAST - ANNASTR.7
W-6200 WIESBADEN - GERMANY
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The old crones in my
village gang up on me,
Whenever I pop out to the
local shop one of them is
guaranteed to ask me what
I'm doing with myself ‘‘noo
ye've left the school".
Ignoring the fact that both
school and university are
now distant memories, I
inform them that I'm a

Juggler.

“Oh, ye should go tae Edin-
burgh for that Festival
thingy..." they reply, with all
the assurance of telling a
fishmonger that if he goes
down to the harbour maybe he
can buy himself a box of
mackerel. Every time I thank
them politely for their advice.
Every time I think “There's too
many bloody jugglers there
and I'm bound to get sick of
it". And every year I end up
going just the same.

This year was the busiest the
Mound has ever been for perform-
ers. They must have had search
parties and tracker dogs out in
Covent Garden wondering where
everyone had gone. Things were so
hectic at one stage that turning up
at half past nine guaranteed you a
slot on the main pitch just as the
shops were closing for the dayl

Gus and Dave (Howlett yer Pickens)
were the first to arrive - indeed,
they began days before the festival
had even started [probably got the
dates wrong, then -d|. They kept
the crowds happy without having
to resort to anything dangerous
whatsoever. Good stuff indeed,
especially when you consider how
mandatory crappy old torches and
knives are becoming these days.
Sam and Andy were back again
this year with exactly the same:
giraffe/ladder torch passing, then
sending Andy to juggle at the top
of the (20ft+) Art Gallery Columns,
The jokes were the same, the
banter the same... but if it works,
why change it?

Local boys Dan and Doug started
with a nice sword fighting routineg;
but gave up after a few days and
went back to the boring old
passing which the public wanted,
Highlight for Doug was surely
getting mixed up between Dan's
fairly high diabolo throw (supposed
to hit Doug on the head) and the
really high diabolo throw (which
actually did). Left concussed and
bleeding, Doug continued the show
but had real trouble in picking up
his clubs - let alone juggling them.
Someone suggested that this was
actually an improvement...
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The great Dave was there with
his absurdly good five clubs;
Marek from ‘Czechoslovakia’
{hohe) was back after his nasty
fall from his giraffe several weeks
before; Sally from New Zealand
managed to make ball-spinning
look frighteningly seductive.

The Uncles appeared once (I
missed them) and apparently this
is the tenth year that John or
Alex have appeared on the'
Mound. Unfortunately it's
rumoured that they may soon be
going their separate wayspour
loss surely. :

Pippa Tee saw The Uncles,

‘though (...80 therel) andreports:

“When you'd worked out where
and when, it was easy - except
that some workmeii Were re-
bullding the surrounding area

and you had to listen through

hammer drills... It's hard to
describe their act in any ease,
they interact with whoever turns
up, and with the venue.

Their performance started slowly,
seemingly waiting for the
audience to gather and the
worlkmen to take a breal ...It was
a sunny day, we didn't mind
waiting, and to my surpriSe we
grew into a group. What their
skill is, I couldn't tell youy nor
what they did apart from re-
introducing Alex's juggling
impersonations - which [ know
from 10 years ago! - yet they
have something."”

But as one great double act goes,
another promising one appears
on the horizon. Matt and Jim of
Maverick Entertainment put en a
fine display of technical skill
(Matt's five ball routine, seven
balls as solid as you like, plus.a
side-by-side passing nine ball
half-shower with Jim), whilst
maintaining a fine line in‘comedy
and good interaction. Définitely
(along with Howlett yer Pickens) a
double act to watch. Vince from
Liverpool [Bath, surely? - d]: what
can I say? A traditional giraffe-
with-torches routine, but'with
enough charm and originality to
keep the punters more than
happys/Anyone who whips so6ft
toys to death in front of children
and can still get money out of
them has to have something
special.

Alsorl. must mention Adrian
(*actually it's a banjo-lele"), PJ
(acrobatics on concrete), and the
Red Hot (Head Rot?) Theatre
Company. All of them put on fine
street displays, entertained the
crowd, and were paid'for their
troubles without ever having to
pick up a single juggling toy.im
the'Festival that's classed as
alternativel

Finally my prize for best street

S

show has to go to Lindsay, who
had travelled all the way up
from France. Fierce stilt
walking, intense fire breathing/
swinging/juggling on a slack
rope, suspended fromhis big-
steel-viking-longhoat-ghaped
frame - all entranced and
unnerved the audiénce ...then
he soothed the money out of
them with a vielin solo.
Beautiful stuff.

My apologies to anyone whom |
failed to mention (I was only
there performing myseif for 10
days) and to anyone who didn't
make it this year...

“¥ou should go. Aye, there's an
awful lot o'jugglers go there.
Aye, and they're makin’ money
oot o' it". Heaven forbid!

THE FEST IN BRIEF
The Good Bits

1. Seeing lots of old friends.

2. Matt from Maverieks
dropping the full bueket of
shark infested “acid” on his
head by accident

3. Nipping across to Marks &
Spencers for breakfast

4, Andy Beattie up the
columns

5. Marek's balloon, bicycle
pump and whistle up the
nose trick

6. Fringe Sunday

7. Screwing up Americans'
home movies

8. Going to the pub after a
show and net having to
worry about ehange for the
fruit/cigarette/pinball
machine

9. The weather wasn't as bad
as it could have been

10. Knowing that it'll be just as
good next year.

The Bad Bits

1. The Covent-Garden-sized
queue for the top pitch

2. Gus and Dave having their
day’s takings nicked

3. People handing out flyers

4. Andy Beattie up the
columns

5. Hans from Geérnmany setting
himself on fire (It's okay he
put himself out too)

6. People trying to pin you
down and tie bits of old
thread intoyeur-hair

7. The Youth Theatre Musical
Groups whe stood and sang
the same two songs every
day from 10 til neon

8. The old git who threw all the
performers off thefrt
Gallery steps

9. Saying goodbye to everyone.

10. Knowing thatiit'll be just as
bad next year.

Donald Grant
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A RIGHT SHOWER - KIDS STUFF...

Also thanks to JODIE
COOPER (7) for her excellent
very light green picture...(too

light to print)
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I Subscription price: £6.00 (Inc.. Post & Packaging) Overseas Subscription £10.00
| Send Postal Order or Cheque (payable to THE CATCH) to: THE CAT:
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Zippo's Academy of
Circus Arts - End of term Show

The six survivors of six months hard graft - learning their craft
in a touring circus - are bursting with enthusiasm lo put-on
their owin show at last. Most of them are doing twe or three
acls. They have beenwell-drilledin the Zippo sehool of circus
- Iraditional routines professionally presented. Thereisa high

level of physical fitness and very impressive lechnique on the

various Aerial Apparali.

| enjoyed the show but il could have done wilh a farger
audience in a smaller lent, Atmosphere is important and
always hard lo generale at amatinée. This is notal the cutting
edge of radical New Circus, bul then Zippo is an unashamed
iraditionalist (see Calch No 4), and the course covers notonly

performing but includes practical and writtenwork (far an RSA.

diploma) ranging from Tour Planning to Tenl Rigging. He has
created the firstapprenticeship scheme in thiscountry for over
ten years - and il looks deslined lo last. Perhaps it should be
called "Zippo's Academy of Circus Life",

The 1994 course starls on April Fools day: Auditions in
February.
Contacl 0962 864124

Herbert T.

RA RA Z0OO PRESENTS ‘"WHITE SNAKE"
Cambridge Corn Exchange [

1t was early summer when we first heard that Ra Ra Zoo and members of the Beijing Operawould be in Cambridge during August working with
members of the community, culminaling in a large scale performance of “White Snake® al the:end of the month, Many of us couldn't belleve
our luck - amonth of workshops, new skills and apportunities - and | begin to regret having booked he ferry and campsite for the annual family
hollday in Brittany. :

August: every time | get my clubs out for a qulet prasice besidethe tent I'm surratinded by small children wanting to see the fire slicks and asking
ifwork in acircus... soon there are.at-east thirty kids seattered around the site desperately trying to juggle lennis balls and balancing fishing
nets on their chins ..and I'mwondering if 'l ever get anather chance lo work with Ra Ra Zoo...

Late August: | join alarge matinée audience at the Cambridge Corn Exchange, with four small ehildren expecting a elrcus, and a couple of non-
jugaling friends. The programme conlaing a synopsis that we're advised o “read before the lights go oll”. We do. Is it only the unpronounceable
Chinese names thal make the story incomprehensible? We try, unsuccessfully, to lell the children what the show is about.

Andtheshow Itsell? Despitethe programme summiary, lhe story was extremely hard to fallow: Thisperhaps would not have mattered if the physical
thealre/new circus skills had compensated-bit{'m afraid they didn't. The ensemble workwaswell-chareographed and stunning costumes added
colour, but you cannol sustain mere spectacle for an hour and a hall, and it takes more than a.stylised stare (more of an intimidating glare in
some cases) lo break down the Tourth wall', particularly in the hangar of the Gorn Exchange.

On stage, only the excellent musiclans appeared to relish thelr réles and engage the audience, and the one outstanding and memorable
performance was Slaned Jones' sung narration - originallty, real presence and an extraordinarily dramatic vocal power.

But circus?"White Snake" was promoteasatamily show, "Circusas you've never hearditsung”, and| wasn't alone In expectingmore acrobatics,
manipulation - jugaling even! Yes, there was the occasional back-llip, Chris Cresswell managed to fumble his way through a brief spot of cup
Juggling {impeded by a voluminous costume) and there was some stylised Chinese stage fighting that didn't always work. The stilt walkers and
flag wavers added to the spectacle, and Lindsey Bulcher as White Snake moved beautifully - but as a whole it was more Chinese Opera than
clircus.

There was such a wealth of talent on that stage, why wasn't it used? ['ve loved every Ra Ra Zoo show, | enjoyed the Chinese State Circus, and
I'm always amazed by the individual and group talents of Cambridge's Patchwork Community Circus - so why didn'l we see some juggling,
unicycling, acro-balance, lrapeze, diabolo ele.? More circus skills wouldn't have detracted fram a story that was unclear and a show that lacked
cohesion, My family enjoyed spolting famillar faces beneath the greasepainl, bul other than that I'm alraid there was lillle Lo hold Iheir allention,
I'm sorry, | enjoyed the 'Ping Pong Opera’ al Leads far more. I'm looking forward to seaing Ra RaZao’s ‘Cabinet of Curiosilies'al The Junction
In Cambridge, but | won'l hesitate to book thal same French campsite next year even if there's a chance of a repeal performance,

. Eddie Konig.

Dunno what it is about RRZ - they seem to be the focus of so many complaints recently. Perhaps fust cos they're trying things much
more ambitious than most other people.in New Circus, maybe just cos.they're.a-big-name. A letter from Janny Kenl, a project
participant (and mother of another) who had an immensely good timé during the show and the preparation, call ed White Snake -
The most wonderful, exhausting way of spending August that you could imagine, and what a superb performance (o show for it all.

SUBSCRIPTION:

A Years Subscr;ption Please {for THE CATCH, for the ﬁ;llowtr? 1))
March- May) Issue 8 (June-Aug) Issue 9 (Sept:Nouv) Issue 10 (Dec-Feb)

Issue 6 (Dec -

L]

eb) Issue 7

L]

4 issues; starting with:

[] L]

NBE Back-issues of

L]

MOORLEDGE FARM COTTAGE, THE CATCH #1, #2. #3, #4 & 05
KNOWLE HILL, are still available. (£1.50 each)
CHEW MAGNA, P
BRISTOL BS18 8TL Softact our office.
(Please print)
YOURNARE! rsnass rmaesisyssminig mre N aiviing e R o e 53 A s ey g S el
AGATEEss . vninmsns venns ..o AL A— .. R ......oonniiinnnied NI I, - B e
149 1 B 1S T O —— R o . B ——— A TR
signed; i i X e SURORCRRONGORR), w B ACCTNGHRSRORNY 000 SITTOTC T

(CHYTh

&

DEC - FEB "3 ISSUE 6 VOL 1



G \\\\\\\\n
‘ 1y = \ ég
' >

Ca_

>~

Tk #

HOW MANY OF YOUR JUGGLING CHUMS DID YOU RECOGNISE IN THIS STORY ?

©1993 Anin

Pav ATTE e -

m, £S FOLLOWING A DOUBLE
M, THE RIGHT TO THE LEFT Mmp
i, oty Al
-

ALOM
TRAJECTORY AT AN ARC OF THIRTY

. MINDMILL m FLAS I'fm i
| A THREE BALL PATTERN &cﬂbmg
BRLLS KRE THROWN MI "E_M:'EE

DEG - FEB ‘94 ISSUE 6 VOL 1




OH NO, NOT THE T6TH EUROPEAN JUGGLING CONVENTION!

LEEDS, 1993

Truly marvellous and otruly
confusing, most of us packed a full
fortnight into a weekend. Inthetrue
spurit of Proust and Joyee (that
well-known verbal juggling double-
act) we've decided on a report that
takes as long to read as thefestival
lasted. The main reportis by Yankee
doodlerLisa Thomas - Juergen Rink
found it for us on the ‘rec.juggling’
bulletin board (of which more next
issue) and we thought she had such
styleand such adifferent perspective
on events, we had to share it with
the rest of you. Yes we did ask:her
first! Interpolations in italics and
boxes are from Lee Jellyhead, Ann
Nichols, Ken Zetie, Pretentious Ken,
Nigel Bateman, Anna ‘“Kaskade”
Jillings, the JSA and diabolo.

The Spanishdidn’t finishthe sports
hall for the 15th Euro convention
S0 Leeds decided to destroy all
the main roads leading to Beckett
Park, base for 2200 jugglers for
1993. The Tarmac convention
going on outside the gates also
‘probably’ stopped the AA piitting
up lots of EJC road signs (well it’s
one excuse).

You mean this was the hero of the convention? PeeWee

e

There were two gyms: a nice
blue one where we could juggle
until midnight, and a stinky
green one, open for unicycling
and juggling around the clock.
There was also a very good
gymnastics room, and another
building with smaller gyms for
workshops. It was a cognitive
challenge trying to find a way
into that building, and find the
workshops once you were in.
Had I a can of spray paint and
an exacto knife there would
have been stencilled cheese
wedges at the end of the maze.

I went to a workshop by the Peking
Opera, learned many nice things to
do with a spear, how to freeze into
a dramalic pose, and then really
nail it with a synchronized move-
ment of wrist and head. Very
dramalic. It was an excellent
workshop, but it went on three
hours, and seemed even longer.
Just like the Peking Operal Other
workshops were mostly process
workshops; little notebooks got
filled up by the professionals
giving them, but no-one else,
Martin Frost gave his passing
workshop, in which the ultimate
patterns become devilishly hard
unlil he can find no-one to demon-
strate with, and he is forced to run
about back and forth catching his
own passes and throwing them
back, all ultimates. I don't go to
Martin's workshop anymore, it
makes my brain hurt.

While the blue gym was erowded
each day, especially alter the weather
turned “British” (a euphémism) later
in the week, most of the action
wasn't in the gymy Noyat European
jugglefests the operational part is the
FEST, the campsite is where most
people hang oul; and, parlying is
whal most people seem to want to
do. The juggling is optional. The
campsite was a couple of miles away,
and shuttle buses ran back and
forth, sometimes quite late. Some-
times not. You had to have faith, and
be ready lo hitchhike. Waiting for the

(116

bus could be fun. I saw Claudio from

Switzerland doing a precise five club

shower under the streetlamp at 2:00
am. The clubs flashed and it was
spectacular. Approaching the site
from thie road at night was magical,
it looked like a carnival, all lit up.

BREAD AND CIRCUSES:

That's what the people want, right? The
Romans kriéw that, and the whole of the UK
countryside is positively filthy with roman
ruins, some of them known as cities,
recognizable for the double-decker tour
buses circling round the erumbly masonry.

time-honoured formula for success
still works today, and the campsite offered
both. NoFit State Circus, out of Cardiff,
Wales performed their ‘Last Dode’ piece to a
packed tent. From where [ stood, way in the
back, it looked like so many bad haircuts
seen-from the rear. But the people with a
sightline loved It.

The Beer Tent and the Food Tent were very
popular late-night attractions and everyone
showed up there eventually, {Thanks to lan
“"Smiles is Best'" Wood and The Silver
Nutmeg.] The beer tent stayed open till
reasonable hours, or unreasonable,
depending on what you are used to. This is
England remember

The first might there was no public show,
but Skinning the Cat performed outside in
the moonlight. The costuming was
beautiful, the whole thing felt like an
extended Cirque du Soleil sketch, there were
some Interesting trix on the rigging, and the
fireworks at the end were the best (tho'
briefest) I have seen in a long, long time. It
was a fantastic evening.

‘The Gala-shows, over three nights, were
held at the Grand Theatre in the centre of
town. It wasall a bit spread out so if you
saw or did the same things as us, well that's
amazing, There was a great sense of “what
am [ missing?" It killed the normal breakfast
conversation of “Did you see the guy doing
the uni mime last night?" - “No, | was
watching the other sidel”.

On-the other hand the venues were smaller,
giving more people the guts and opportunity
to perform. | saw a small kid getting an
ovation for some simple diabolo skills in a
packed Croissant Neuf renegade show. He'll
remember Leeds forever but he wouldn't
have got the chance at the big venues of the
British conventions.

The NoFit State tent with its larger capacity
had a.more critical audience, especially in
the early hours of the morning. It's where
the confident acts went for ego trips, and
where egos were often destroyed. Home of
the “"Oh no, not the...” chant, it was hosted
by PeeWee who not only introduced acts,
but filled in when there were none, led the
heckling, answered the hecklers etc. ete. It's
always someone's’ convention and while
you might have missed good acts over the
five days nobody missed PeeWee's brilliance.
Lvote Leeds 1993 belonged to him,

The Cabaret tents were always very
crowded, but you had to have patience or
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lots of aleohol or humorous neighbours or
all three to make it through - brifiging 6r
making your own entertainment is the way
to go, because it can be a long dry and
sometimes painful haul. Next to Donald
Grant is a very good place to sit, because
then there is plenty of alcohol and jokes.

Highlights include the PingPong opera,
Yawn Gandini and Donald Grant knoeking
a razor out of PeeWee's imnouth with a double
sulcide (dropping the stick with/two
diabolos), It is difficult to say who was
drunker, All incredible stuff, and [ was in
anguish that I had missed it. WHERE WAS
I? I dunno... but here is what | was thereto
see

Some guy put a torch down his pants- he
performed every night, but that was his best
thing. A good clown/mime get on an
imaginary unicycle. A totally plastered
Alleen rambled on for 20 minutes before
failing to even spin a ball on her finger. 1
saw the Theatre Du Mer, or perhaps it was
Merde, which was utterly Daliesque in its
absurdity; Rob almost got drenched by a
bucket of water for heckling. Renegade Tom
put a woman in a balloon, which unfortu-
nately burst when he tried to put PeeWee in
there as well (it was the littie prick that did
it," someone yelled), Other stuff I cannot
remember,

BEYOND COMPERE:

The heart and soul of Cabaret, that keeps
the evening moving along, that creates an
appreciative atmosphere that makes the
best and the worst want to show off what
they have, is the master of ceremonies, In
Leeds, there was PeeWee. He's been working
as compére in a comedy club in Bristol, and
all that experience on stage showed as he
became increasingly pissed (drunk) and
funnier, Would that the public shows have
been as blessed. Thursday's m.c. fahemi -d]
was a non-entity, the second night was the
worst - downright embarrassing and wholly
unprofessional, He blatantly insulted the
acts, and wasted everyone's time. Worst of
all, it was not funny. Saturday was Maika
who was the best of a bad lot, but she
would have been better had she stuck te her
elegant icy-cool bitchy delivery. People
trying too hard to be funny are not funny,
Failing the kind of talent most suited to the
job, a dignified and simple announcement of
the acts would do nicely,

WHICH NIGHT DID YOU SEE?

Not even my status as a journalist could get
me a pass in [‘cos you weren't with The:
Catch dearie - you should get Pippa to do
you a blagging workshop sometime -d, so |
had to spend plenty of pounds forall three
nights so that you, dear readers, wouldn't
have to. And that means [ saw lots of Peking
Opera, so you owe me.

Three nights, Mistake. There was enotigh
materlal for one show. I guess you really
weren't meant to go to all of them, but there
was too much I'd have missed. The lack of
organization was sadly evident in the
completely crappy tech,, in which lights and
sound came and went in a random fashion -
this is to be expected when the show is
thrown together one hour before it starts.
Had I not had the second best seat in the
house on Thursday night, | would really
have been complaining. And had Jack and I
not armed ourselves with plenty of balloons
for launching (we got big applause for our
five balloon simultaneous salute), 1 would
have been totally bored on Friday night{ [
don't remember Saturday, but 1 was there.
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IT'S SHOWTIME!
Thursday (for example)

Loads of atmosphere before the
show...whizz balloons flying through the
air...not a seat to be had...people standing
in the aisles.,.and then the show started
and It never quite seemed as good again.
There were some excellent acts; however,
two things spoiled il: aféw self=indulgent
acts and exceptional ever-run (perhaps due
to the previous item).

Act 1
Gandini Project:

Sean Gandini is one of the easiest jugglers
around. He got so incredibly good (nine
balls) that he got bored, and evolved into a
movement artgods His stuff is-difficult,
because it is hard to figure out what it |s
exactly about. But gnce you relax.into it,
and appreciate what IS going on, it is
mesmerizing. At'first hatedg the annoying
white noise and pretentious voice over,
pontlficating about art, and the meaning-
less sound bites, Then it got good. Then |
loved it. I am amazed that this troupe of
four can even remember what the hell they
are to do next, such that it all works so
fluidly and precisely.

The Flying Bodgits:
Those two wretched ehildren. Age is no
excuse. After the Initial laff at the disco
shirts and tights, this'was interminable,
They did bit after bit, all of it in really odd
haircuts, all of it hackneyed street
material. "I bet they even eat the apple” I
whispered to Brendan (Brolly); who was
videotaping for the archives and these
kiddies used up most of his cassette. | was
only half kidding about the apple, but
THEN THEY DID IT! THEY ATE THE
APPLE! ON STAGE!! IN FRONT OF A
WHOLE CROWD OF JUGGLERS!!! At the
point where the younger kid solemnly knelt
and his brother put the black pillowcase
over his head, to thé flatulent strains of
“Thus spake Zarathustra” | was laffing my
ass off, and it rolled off the baleény, It was
hysterically bad. They must have gone 25

Support Aet I - Sam and Teresa

L 37

minutes or more. All was explained when |
found out that a) they were local b) their
father (mis-) directed the show. Worst of all,
THEY DIDN'T EVEN FLY!

Teresa and Sem Abrams:

They were cut short (see above), so they
only.did the first part of their act. The
announcer sets it up by saying their
unicycles haven't arrived, and Theresa asks
if we wanna see Sem do a trick. Yeah we do
because SemAbrams is the most well
balaneed individual in the whole wide
world. So he balances in a chair, on the
backtwa legs, with ease (nice joke line
about how his mom likes this trick, since it
is what he got out of his years at college).
Then he does it on two bottles on a table,
while juggling, and finally, he balances on
one leg only. The look on his face as he
does this is great, and the talent Sem and
Theresa have makes one totally forgive the
hokey presentation. On other nights they
rode, Damn but it is nice, seeing them ride.

Gunter Schultz was one of the top three
acts on the bill and [ hope you caught some
of his mime acts in the Renegade shows
even if you didn't see him in the theatre -
some classic routines and original material,
an interesting show.

Jugglestruck:

Can you tell them apart? - Jugglestruck

This couple from Wales (sporting similar
fluffy hairandfaded black silk trousers) did
a really lovely precision team juggling
routine to the Pachabel Canon. The music
arid the routine were of a piece, and their
mutual Mill's Mess, and five-ball patterns,
take-aways and bouneing was beautiful,
and didn’t get old with frequent viewing.

Jugglestruck took some basic sharing/
stealing ideas and extended them in a lot of
interesting ways: into an excellent routine
whieh wasn't too long. The musical backing
didn't get in the way and | hope I won't
offend them by summing the whole act up
as “charming”, I think they got the loudest
applause of the evening,

Ciiteh)
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Kevin and Rachel:

We needed this long about now in the show,
You think the review is long? Shoulda been
at the show! These clowns were the funniest
thing all night, they ran away with it. She
was a very prim Margaret Dumont
character, and he was an lrreverent shaye-
headed idiot who totally undermined her
serlous presentation of a cultural musical
moment. During the course of the business
he inflates and deflates his body, and when
she gets fed up and kicks him in the groin,
he gradually produces red balls. One by
one. Three of them. OK so it doesn't tell
well, but this guy was incredibly talented, a
very funny clown. His workshop was worth
going to too, just to watch him act out the
ideas he had,

Peking Opera.

What can [ say? It was the Peking Opera. [
think this bit was the two bodyguards in
the dark. It's beautiful to see, but you are
really wanting a trick to happen, after a few
minutes. A few minutes more and you are
desperate for a trick. When you are about to
begin shouting for them, they give you
about fifty quick choreographed acrobatic
moves in a row. [t would make a lovely
thing to see, on a special night out, but it
gets a bit long and inaccessible in this
context, Not unlike the Gandini Project, in
that regard.

INTERVAL:

Then it was time for an interval (as the
intermission is called), and the theatre
showed amusing slides for local business,
dating from the 1950's,

Act II

(no it is not over yet, though it seems
like it should be)

Firenoise:

When [ saw the U.V. lights being set (always
an awkward moment -can’t someone
incorporate these lights into a set design?) |
groaned. As we all know by now juggling4s
boring,. It is NOT, in and of itself, interesting
or entertaining, unless you are the one
doing it. However, because we all know it is
boring, we are always looking for ways to
make it interesting. Now as we all also
know, glow in the dark is interesting,.
Fluorescent paint and UV light looks great,
even if it is confetti being sprinkled about
(part of the conclusion of the Cosmos
cabaret show In York, and to my mind, one
of the best parts. It sure looked good!)

Now UV is standard, and in Englandthe
fucking stoniest country I have ever set foot
in (outside of America in the 1970's) where
people are always seeing tracers anyway,
everyone has glow in the dark props. OK
great play with them at home have a ball.
It's a good way to solidify your five ball
pattern. But perform a crappy old standar
Juggling routine in black light?

Let's go back a step: remember what | said
about juggling being boring? It is. But if
there IS ever anything interesting about it,
it is that people do it. Some people do it
better than others, some do it funnier, ete.
BUT THE WHOLE TRICK 1S LOST IF YOU
CANNOT SEE THE JUGGLER. It's just
lowing green shapes moving about
sometimes disappearing) and as | said,
confetti sprinkled about looks better. More
colour choices, too. So what is the
advantage of doing your routine in UV,
when the whole magical and intere.stlng
part of the endeavour (that a person is
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doing this nifty feat) is hidden? 1 guess if
you are really bad no-one can identify who
you are in the dark! hahahahahahaha. I am
not even gonna talk about how moronic it
is to do certain tricks in UV; hey, we can't
even see what's happening can we?

THERE IS ONE EXCEPTION: FIRENOISE!!!

This troupe is great (except for the
gratuitous juggling, see above). I have never
seen UV utilized so fullyy 80 creatively.
From the opening parade of the little band
of marching people through the spinning
discs, the walking boots, and I don't even
remember what else, FlreNolse was an
absolute delight. The finale, with the chaos
and confusion coming together into
pictures made up of the props used in the
show, including a brilliant bieyele which
wheeled away ingeniously, was fantastic,
and it was too dark to see if | was the only
one standing.

[ken zetie]

THE UV ROOM - TRIPPING
IN THE LIGHT FANTASTIC

Speaking from an incredibly biased per-
spective, 1 can honestly

glowroom at Leeds was am

Speaking from my comiy be

ery home for the bewildered and sunhurnl
I can honestly say that someone else will
organise it next time.

Following the one night stand in llirming
ham, Jim Semlyen and I (with assistance
from many others) agreed Lo organise an-
other glowroom at the EJC. For the prosai-
cally minded (and those that didn't come)
a glowroom is simply a room lit by UV light
and filled with glowing props and tripping
hipples. Actually, the hippies aren't neces-
sary but they kind of come with the terri-
tory. For the more poetic souls out there,
the glowroom is a haven of unexpected
delights, a land of mystical effects, gentle
yet exciting, ethereal; other-worldly.

The harassed powers-that-were had allo-
cated amidnight 'til 3am slot in the Swamp
Circus tent, with the curfew imposed by
the shut-down of the generators. It's just
aswell we had a hard deadline or we'd never
have switched on the lights (incandescent)
- there was a hard core who remained
Juggling whilst we took the equipment
down! There always seems to be a fraction
of jugglers at European conventions who
work the night shift - perhaps future con-
ventions should make use of this and split
the site temporarily rather than physi-
cally? Maybe give a lower rate for those
willing to camp in the day and juggle at
night..?

On the Friday night we had a UV cabaret.
Jim and Anna of Cosmos got the whole
thing off to a swinging start with classy

technical tricks - the audience was wowed
by the skill and the effects of the pole
spinning especially. Cambridge’'s Patch-
work Circus followed with a very different
plece, impeccably performed and very en-
tertaining - very good use of ‘hidden peo-
ple' effects, excellent use of stilts to vary
the height and I loved the butterfly! Nice
one. After that, we hit open stage time
which was variable in quality but solidly
fun. The highlight had to be the unassum-
ing, anonymous juggler who performed
with up to six rings, specialising in

Pavarotti can't do this! Peking Opera in operation

LEEDS 1993

multiplexes, pulls down and spinning -
he had a whole range of tricks involving
spinning a ring, catching it on another
and transferring it around his body or
onto other rings. Inspiring...

The glow room's success is a tribute to
many people and they should be thanked
in print - the organisers of the EJC for

the atmosphere and the help; Swamp
Circus for the tent and technical assist-

support and everything

tered States and Bill Knight for

decorations; Jim Semlyen and Anna

Jillings for doing everything; Beard,

Flare and Butterfingers for equipment
loans and donations; and

Peking Opera:

May I have the attention of the British
people reading for just one moment? | was
really surprised by the rudeness shown the

Peking ra by some of the Compeéres and
by/lots of peaple generally. I guess no-one
ever taught y'all better manners. All's fair
on the renegade stage and in eriticism (this
article being a cheesy example of same), but
there are standards there as well, and for
god's sake, when you have guests from
another culture, it is really poor form to
mock them. The announcer on the second
night (he was a real jerk about the Gandini
Project too) was one of the best examples of
some of humanity's baser instinct [ have
ever seen. Flame away if you like, I stand by
what I say, and believe me, | can say it
much funnier and nastier (but then I'm
sure I would not be welcome back in
England).

Madame Whitesnale Is one of my
favourites, because the heroine is so perky,
she kicks the shit out of lots of soldiers,
and then shuffles arovind in her cute little
pompom slippers. She is beautiful too and
handles a sword well, This is the piece
where shestands in the middle of the stage
and kicks spears back to attackers in all
four corners, sometimes two at a time, It is
really quite spectacular,

Other acts which appeared on other nights

included Sem and Theresa doing their
fantastie unieycle riding - they actually

Ciidcehl
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was good too. FUN N’ GAMES:

Summary: some pretty good acts. Best ones Saturday broke cold and overcast. It was
were those who either involved the audience too cold to juggle, but we all marched about
in some way (rather than just carrying out in a big square making noise and being
demonsirations of their skills) or limited their colourful, and many Leeding citizens turned
act to just the necessary bits, or both! out to smile and gape and pick up our

drops. There were drums and unicycles and
whistles and jugglers and overall that sort
of thing prevailed.

FANTASTIC FIRE i

A particularly mellow Haggis shepherded
SWINGERS the masses by smooth, coherent and
“Wouldn't it be great if there could be a eloquent discussion, The secret, he told me,

was you just have to instruct the crowd in a
huge torch swinging show at the 1993 laid back manner whilst simultaneously

European Juggling Convention?" said using authoritative ninja body language.
Charlie Holland. I agreed. Taking up the

challenge meant choreographing a series The most memorable was the club balance,

It is quite a splendid sight 30 to 50 people

of moves that‘eould be performed by in one place with jug%{ling clubs stuck on
club swingers of at least an intermediate their faces. Eventually there were three left,
level. From being a founder member of each balancing the club in a different place

1 3 - there was a nose, a forehead, and a chin!
yireNoi s SERsnmm | what fire These three were asked to remove their

formations work, how to link moves and BTN neonae went one better-and
safety aspects. In June, I taught 15 removed his pants! John Nation (US) and
enthusiastie swingers on a weekend some-other guy were left and after dancing
course at London's Circus Space. They with one another, the other guy dropped,

and John elaimed his prize. The stripper

helped to teach the moves over the ol e Doy

summer and encouraged many others to
take part. Lots of people entered the five club
endurance and Haggls joined too, after
urging from the crowds, but dr opped out

Support Act I - Rachel Ponsonby and Kevin

went down one night, but really really

gracefully, and the stage had a mean tilt to With just two rehearsals and a short earller than expected, as did Cindy Marvell,
it, Ben Toépm got called back again and warm up, the synchronised fire routine John Nation wgi The unicycle buy nny hop
s e et By | NS i oo | Yot . W
an air-guitar hea .mehlpﬁe ling act - too nationalities and the best drummers on corgipetitolf wasn't winnowing out

8 vy juggling sufficiently, contestants were told to hop u
bad about that, because this kid was really site. We doubled back around the crowd e atans of ha's l:t et AsBua ult)' P
striking in the gym, where he was totally whilst fireworks burst into the night sky, peopl?&ot up one Stgp: EoIHEOnE gu}t} three
calm, cool, blond and pink. Perpetutm swung an encore, and the fire show before falling off, but the winner wcntl up all

Mobile did a long set, with juggling, ; :
acrobatics, theatrics and striptease. Large continued. ., My thanks tofdll of you, ::da?: gwa::laci Is:i;fc]ﬁﬁﬁ il?:l‘f?: f‘;;;; gt;:.-‘d

props are great and their buttertly net thing ; :
was sheer looneytunes. The “big balls" bit AnraRilingsRGosmasEl gglers, York. S‘? cggkllg:,;: ec:i]']ezﬁ: c:] ;3 n‘:iisc ofabeer, &

L ] L]
5 o L AR COATHROIHNOTOTECHIOL0N
' GGL’¢ o ;‘: T st O HGHPERFONEANNCE LAR
: @E”-é‘ :| #2» YOMEGA -
. ¢ 2 ‘ L BEA NG
¢ '5 w Y0-Yo's
B 3 e THESE YD-YO'S SPINFOR UP 10 MANUFACTURERS OF
o High Quality Hand Made Silver ° ngwﬁﬁﬁgwg‘ JUGGLINGEQUIPMENT
o Unicycles, Clubs and Clowns all as o H : : FOR BOTH
o pendants, earrings and brooches ete, | fADEAWIoUNOSIER o L E2A it PROFFESSIONAL AND
o These unique items are ideal for § VOED, DENNS mﬁ;’;ﬁmm IO CASUAL JUGGLERS AT
o SEIS ax presentatigy o] e REASONABLEPRICES.
o Trade enquiries welcome, For brochure e m’ﬁﬁmir‘;"ﬁi".?m‘nm&e o
® and details Tel: NJK.Ji 0425 613405 * | s e ssrone nouo weuivi awmoen i, WHOLESALE AND '
= RETAILENQUIRIES
The first and only book fotally 1993 Reprint WELCOME
dedicated to devilsticks. How to 1 » ihbg#o!nyl:uﬁﬁ SRR
+ . B ‘Ava
get going, keep going, hody ’/ ) e bookshog ofiecly from SEND S.A.E. FOR
fricks, single handstick, m-_ g i 71 ! CURRENT PRICE
chopsticks, two devilsticks, e et fft The gﬂpj:ffh“s LIST TO:
balancing, fancy tricks, kick- W
! § - 73 Westgnte Road
ups, double chopsticks, partner | _~ 3 llomiill?:po- Tyne FLAREFLUORESCENT
work and onlo even three Qy/ The :::h::ﬁ PRODUCTS
devilsticks. One hundred pages, DO\E;!?:in . Tel /Fax: 091 232 0297 ¥ MOOR OAKS ROAD
o e o Ploasadd £1.50,P+P throughout Evrope BROOMHILL, SHEFFIELD
:Veri "Bid fo know about VIShe MASTERCARDUK BANK or $10 IBX ENGLAND
evilsticking. “Todd Stror £7.95 EUROCHEQUE accepted
5 Tede Eies Wekome TEL: 0742 671946
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Haven't a clue who won any qf the events
except Germany and the USA cleared up, a
rather poor showing after last years Olympic
Jestival. Hand on heart, humming their
national anthem they duly accepted their
prizes - a priceless map of Yorkshire and a
bottle of beer. One contestant could not
contain his elation and expressed a désire to
become a Leeds taxi driver.

Combat/Gladiators was a huge melée. The
unicycle gladiators was good fun with the
commentator providing helpful suggestions
about who to take down next (“everyone get
the guy in the purple shirt” he would sa
and they would!) The kiddies were urgedto
walt until things sorted themselves out a
bit, but one girl, about 13 years old, waded
right in at the start and was one of the final
three left seated.

THINGIES AND THINGS:

Lots avallable for there were vendors
aplenty. Maybe too many in too small a
space. There was no shortage of stuff, but1
don't know how well it sold. Renegade had
“juggle juice” in charming little bottlesy
Guaranteed to improve your attitude, if not
your ability. Lots of it was consumed at
cabaret, Lots of books available, most of
them by Brendan Brolly or Donald Grant.

NO ARMLEY IN IT

Conventions shouldn't just be about
invading a town and having a private
party, so some of the leading jugglers
went to run an all-day workshop for
prisoners in Armley Jail, many of them
on remand. Several traders, and a Ger-
man juggler who had had a whip round
at his local workshop, donated a whole
pile of equipment which was left behind
in the hope that juggling sessions would
continue.

47 guys and about half-a-dozen staffl
took part and it took no time at all to get
into full swing. Many of the guys could
already do the basic cascade, some pretty
snazzy ball spinning or manipulation,
and soon progressed onto clubs or pass-
ing. Del's dura-stilts were definitely a
hit - as was Rosie's balloon modelling.
Everyone managed to get the hang of
something. Mark, one of the guys,
summed it up when he said "It makes a
change not to have to be in a team and
then get bollocked if you're not doing it
right. With this, it's you that bollocks
yourself'. The day ended, of course;
with a big toss-up. The new gym looked
like a tip, balloons were bursting all over
the place (the guys weren't allowed to
take their snazzy rubber headgear back
onto the wing) and it wasn't clear who
had enjoyed themselves most, the guys,
the staff or the seven visitors, There was
a lot of budding talent there - let's hope
it gets a chance to develop.

[Ann Nichols]

But overall, this fest had a major split
personality. Everything came in parts. Two
simultaneous renegade cabarets, Three
nights of shows. Two locations, both of
which had housing and food (I love food, |
eat it all of the time, And at the food places
is where you see everyone. At least,
everyone who eats food. It was better at the
campsite). Two gyms, You get the idea. You
had to choose, Me, I love variety but | hate
having to pick ONE of anything, I prefer to
have it all. The public shioWs were down-
town. And the weather - after the first two
days, it sorta sucked fori] uggling and
hanging about tents In the evening. Too
cold and damp.

Aren't there enough warm beautiful spots
with organized people so that the festival
can be held somewhére where we really
want to spend a holiday? (Oh yeah, and
with ne mosquitos, teo, please). Could we
keep it south of 45 dp‘igagccs and below 2000

Fays[ pauunq a0y - Auouusg wolf Ao

feet? Martin Frost suggested Iceland, since
then the days would be nice and long,.
Linking the fest to a'local anniversary or
similar event seems to be a good idea, since
then a local organizational body exists to
facilitate arrangements, Leedswas like this;
they were celebrating some sort of
centennial or something,

AS SOON AS I ORGANIZE A BUS...

How was the festival overall? | had a very
good time. | can't complain about organiza-
tion, it all seemed to work. Sure, there
weren't that many signs, but we all got to
where we wanted to be. Or else we didn't.
There were buses to get people to the shows.
The registration centre did seem to get
everyone registered, rooms were available,
and workshops were posted, albeit
sometimes a bit late in the day.
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FIVE THINGS YOU DIDN'T
KNOW ABOUT THE 16TH

EUROPEAN JUGGLING
FESTIVAL

1. The sun actually shings i the North of
England

2. Registration was organised by the
Moscow Juggling Shop - more lines than
most - and doubled as a workshop for
Russian street theatre.
You should havebought morejbeer over

.. from Germany, it's expensivedn England

4. There were workshops at the festival

5. Numbers Juggling is actively encouraged
by prop-makers

Ken Pretentious

D

LEEDS 1993

THE 1ST EUROPEAN
UNICYCLE HOCKEY
CHAMPIONSHIPS
at the EUROPEAN JUGGLING

CONVENTION LEEDS, 1993

I'had a brilliant time at the 1st British Unicycle
Convention, Birmingham, and by what I heard
so_did everybody else. Then | was asked if
anything would be organised for the European
.Jl:lgnqimg Convention at Leeds. | said that [
didn’t want to organise it and should have left
it at that but people kept asking me and
hassling me, till finally the organisers of the
‘l:‘;umpnan Convention asked, and finally | said
e8.

From the moment [ arrived at the convention
I wanted te leave. First of all we were told that
we (workers) had to pay to get into the conven-
tien which is fine by me as long as we have
some fun, see some shows, go to some work-
shops, not work until 3am organising hockey
matches. In the end we were given our badges
on the promise to pay the £25 each if the
convention needed itll

So offwe go to set up camp in Boddington. Why
couldn't the whele conventlion be based at the
Boddingtonsite? just an extra couple of big
marquees forjuggling/sleeping in would surely
be all that was needed, It would certainly cut
thehalf hour walk or wait for the bus. The
campsite was so much more relaxed and beau-
tiful than a conerete University with constant
building works hammering into your head!!
The only good thing that I saw at the University
that couldn’t have happened at the camp site
was a few people trying to do clgar boxes with
brieks. Perhaps somebody should have set up
a beginners paving slab swinging workshopl!

The main problem with the hockey was that we
weretnly allowed to havethe hall from 6pm Fri
& Sat, which meant loads of problems like not
being able to play matches because half your
team is off watching a show, not knowing what
time your-next match would be, playing
matchesuntil 3am both nights etc. etc. ete....if
this wasn't bad enough the jugglers that had
Just been kicked out of the main hall, wanted
to, and quite rightly, use our hall for juggling
and weren't told by the organisers that we had
the hall until we needed, with obvious argu-
ments ensuing.

It was a very stressful weekend for me and
evetybody involved in the hockey. Nowthatit's
all over [ am glad of one thing though, that the
championships were won by a German team,
Lahimo, which/means that they will be organ-
ising the Championships next year, I won't
have anything to do with it - yeahll If this
seems like moaning | am sorry but this is how
it all was for me.

I am grateful though to the Leeds organisers
andthe E.J.A. for allowing the Championships
to/get off the ground and for donating £250 for
trophies ete. and to everybody that turned up
especially to play hockey. As | said earlier, |
won't be organizing any European Champion-
ships again but I will be organising, unless
someone else wants to do it, the 2nd British
Unieyele Convention sometime mid 1994, not
at the Juggling Convention but as a separate
entity. I am currently compiling a list of
unicyclists and unieycle hockey teams and

wouldbe grateful for any information to be
sent to me at Oddballs,

I think that the final word must go to the
person(?) that, on the wall of the Green Hall,
scribbled the words "Lee Jellyhead is a wanker
fram all Jugglers”, well this makes it all worth-

while doesn't it!l
[Lee Jellyhead]

Caceh



CATCHPHRASES - BJF, EJA, JTF, ETC

BJF reports

There is one thing even the British
Juggling Foundation canniot give a
convention, and that is Yow. If you know
that you're going then please pre-register.
If you can, give just one hour of your time
over the convention to help. Get in touch
with the Manchester group now. Conven-
tions are run by volunteers so help them
as much as you can.

The BJF also needs some help. Does
anyone want to lose all their friends,
destroy their lives, go insane and have a
great time whilst it's happening? We need
someone to host and organise the 10th
Annual British Juggling Convention in
19971 A decade of British Juggling
Conventions...

Any offers for 1997, or any other enquiries
for the British Juggling Foundation please
contact:

Neil Hop-Collins

2 Melbourne Street

Hebden Bridge

West Yorkshire

HX7 6AS

Tel: 0422 846053

EJA UPDATE

The EJA office is now up and running -
we have established a legal foundation in
Holland. Anyone interested in reading the
statutes of the EJA can write to our effice
and receive a copy. There has been more
contact than ever before amongst the
representatives of different countries and
we seem to be moving slowly but surely in
the right direction. We are required to
publish a complete financial statement
once a year, this will be in the next issue
of ‘Catch’.

At last I can invite anyone with eomments
or ideas to write to the EJA. If you are
looking into the possibility of organizing
the convention, get in touch andwe will
give you all the help we can.

JTF Bath meeting

...or another excuse for a weekend away
to hear all the gossip, play a great game
of skittles and generally enjoy a boozy
evening in the pub.

Sunday morning, everyone bleary-eyed
with a large cup of coffee in hand,
returned to the skittle alley for the more
serious business. There was some initial
uncertainty about what were the most
important policies to be agreed on,but at
the end of a long day everything on the
agenda had been covered and people still
had a smile on their faces,

The main successes so far are the deal on
carriage that has been negotiated, the
finalisation of a constitution and code of
conduct, and the fire leaflets distributed
to retailers & wholesalers. Future plans
are many - they include the possibility of
a trade show. Anyone interested in
finding out more please contact. JTF,
Sally Bateman, Minfford, New House
Lane, Salfords, Surrey, RH1 BRA.

JA

Ciiceh

MARKUS MARCONI
PRIZE

The first winner of the Markus Marconti
Prize was “Wil de Wel van de Zuikerspin
Tent". The prize was given out during the
1993 Oranjeboom Straatfestival in
Rotterdam, Holland. In 1991 Markus had
won the Press Prize, and had left such a
good impression on the sponsors De
Havenloods/Het Zuiden that when they
heard of his death they deeided to change
the name of the prize in his memory,
commissioning a statue of a hand holding
the top hat he'was so well known for.
Although he is not with us any more,
Markus Marconi will now remain a
permanent figuré in the European world
of street performing,

AND THE WINNER
IS... HAGEN!

After leaving Leeds with no options,
Jjugglers around Eurepe started seriously
looking for a lgeation for our yearly
festival. If these people had done their
homework one month eatlier, we would
have had one of the more exciting
business meetings.in.the history of the
EJA. In the end, the EJA board was
forced to make a decision amongst three
cities. If the jugglers had the chance to
vote, the resultmight hiave been different.

The candidates were Lisbon, Portugal;
Gothenborg, Sweden: and Hagen,
Germany. Choosing was not easy, and
here is why:

Lisbon - This is where the jugglers
wanted to go, and the city gave the
impression that they would welcome the
festival. The major drawbacks were that
there isn't a group of jugglers living there
to work together, and after Verona and
Banyoles (which were great conventions,
but a nightmareto be responsible forl) the
EJA was a bit afraid to take the risk with
southern politicians again.

D

Gothenborg - a beautiful city, in a new
country, with a group of jugglers ready to
organize the convention. A bit far to travel,
and a bit expensive, but the major
problem was that the group was just
beginning to get their plans together and
didn't yet have all the locations reserved.
This option remains open, and the EJA
looks forward to seeing a more solid
proposal next year.

Hagen - Being in Germany, it is eastly
reachable by all jugglers. The main
problems here, was that the only dates
available are August 2 - 7, We have
discussed for years the pros and cons of
an earlier convention (less professional
performers, more students and families)
and this is a chance to see what actually
happens. In addition, the jugglers of
Hagen were the only candidates to have a
solid proposal, with locations, and
backing from the local city council.

So the EJA looks forward to seeing
everyone in Germany next summer, and
hopes to hear before then from other
Jugglers thinking about hosting the
convention in their city. To give the
jugglers.a choice of cities to vote on during
the convention could be a wonderful

thing!
Lee Hayes, EJA

CALLING ALL JUGGLERS!

CALLING ALL JUGGLERS!

The Juggling Trade Federation is
planning a BIG poster campaign for
schools, leisure centres, health centres,
community centres etc. to promote
Juggling as a hobby and sport.

We need your help! If you are a juggling
headteacher or teacher: a juggling PR/
marketing person; a juggling doctor or
administrator in the health service; a
Juggling fireperson/policeperson/
ambulange person; or maybe involved
with loeal government and can offer your
services in ANY WAY to help us with
advice on producing/distributing a full
colour poster, extolling the benefits of
juggling to everyone on a nationwide
basis, then PLEASE call 0422 843672
with details and a number or address so
that we can contact you.

Thanksand happy juggling from the
J.T.F.

?Q ‘JH,@J@U MiiLﬁ'tm(
g Lo e daCaTs

DEG - FEB "84 IS5UE 6 VOL 1



. acrobats, jugglers, puppeteers, fire-caters,

" “loony, (Incidentally, while we'ré in the

The Calch S ' cur-our-and-keep hmto:y{l_f luggfmg ano‘ circus, building month by manth inta avaluable and attractive
souvenirforalf fhe rammmum avaltb!e from theCatch Office, Buy qéa f:op!es‘ 1o keep as an heirloom. This i :ssue

mquth survives - the B!ackpoa! Tower Cir-
‘eus now in dire competition with the mod-
. m clean, well-equipped Stiperdrome, and

3 °'i- lidozed lnto obscurity.

Trad. Circ
invention of the Victorlan aga o!' cxcan. 3
But it'had been evolving far !
that... and must continue to do so, for
_heyday ls long past - though .y
“'manage to fill the tent, the tent

3@0 where are we going now? The Big Top,
synonymous with the circus, has become

decidedly small in comparison with the
huge tents 1 Iremember in the '70s; the acts

e d - animals are ‘shown', rather
- : : . m@.« to perform tricks, full clown
_ e/it'or not, _they djd {1760's; various trick: ride v high school equestrianism
devote them&el\reﬁ‘ ‘entirely ! to whole g,‘.,jﬂﬁexhlbltlo'ng ol:ihe f“"'-' il 1r 2 panish- RIding School - the
slaughter, There were acrobats, clm.yns and dens aﬂd one Of. 2 ant-ajorchil the ‘beast has become ‘sub-
1l e too, hi 4 Smaller shc:wa are more per-.
even though-_thc biggest attractions 6f the d on;
amphitheatre werethose violent and bloody tumbling. acrobati(ts. and Fortur
struggles to the death. The, ese\i':ncqs};i;ar od- clown on the Blatﬁ%f to his’
ern shows is of men (I use the term 1 o - ultimately b H@
and animals working in harmony together Amphitheatre of Arts in o
Or men and women, Or men and more - 'Rea dli: Londcm pig ‘en th, andlhave to say that thﬂyboremc
OK, let's; fry a different word, like [ﬁamwork NG e s i had
and lcave lt at that, huh’r‘ ' The Carliest’ ten '
in the late 1700
: threc or. four,h

mply go through a set proce-
‘they enter the ring.

1 I SAW an awful lot of shows that season, and
’Ehply one: rcally truly impressed me - and 1

- Wﬁ% dl) Professionalism s the key,
ﬂ anlmals you can rent from
thc Ciub Chipperﬁeld partnership, or how

C rlighting rig looks. Good, well-
_i‘eﬁente_d short acts keep the audience's
\attention, Ring-craft, with or without ani-
- malsy m.p&l: for a good show. The smaller

e totourthe!r i tents are perfect for the reintroduction of
n 535101‘ . the old clown sketches, yet the big shows

That's bettet‘ Now I fccl free to maﬁg a Sam' e
Beckett-type quantum leap into tﬂ‘ﬁ Middlc
Ages, or'thereabouts, ‘where the! él)glw
deafening,' and Jim'Rose and his assc S
/. freaks would have been. cqmmonplace -give
or'take an invention or'two. Fools, tumblers,

sword-swallowers, sword-balancers [they !
balanced on the swords, as oppesed  to _,-
balancing the sword on some part of. ’th,ﬁo

person), dwarfs and musicians were all avail- thc oldest  seem to Insist on clowns who merely "fill
able for hire or reward, then as nowy exccpt r...c,"lb; (‘ircus ov'ming =. nd, closely ‘between other acts with unfunny stomping
e olluwed by, ’Lord : Wildbcas

" Q;pu thesing-fence for just long enough
fa{ & ‘the next lot of props in. Other clowns

try. but aren't given the time to play a gag to

acsk:s propa are set. [ want to }Augh
ow, Iwant to be impressed by
ill. T want to feel like a kid

were a few mermge: fes - Henry 11l's ‘z00' was
transferred from Oxfordshire to the Tower of

London in the mid- 13th century, w where it 'Sﬂlﬂe trcatment_?

! mdé'f '
%ﬂ - ~simple tricks. Whilst I aﬁm mthc courage: of
there were dog and. Gock fights, ‘and it all ~ any man entering anon-ECstandard cage _
sourl.ds prctty vile. full of institutioqa]ised Tions simply to ex- May'ge,:légg?fnakes you' choosy, but not
: - R I change pleasantiies, I have to say that it's {many of the 'big' names can do that for me

B

! his fault that the'Big Cage act was born, any more. But the small shows, the little

some pretty 'my ships and the more exotic., dladopted by everyi travellifg show in the family shows - now there's something to

" fairground attractions of medieva " land, and consequently became the subject admire. Maybe the big boys outgrew them-
cc ' : L of cruel” an;zj.lp hanship - for

84 ..__l.liany years, sclvcs suddcn]y it seems that it's the turu
BWerybody wanted one; ai 'thc showmen il ‘th
begin to vie with one anot :
exotic menagerie ~all folt
festivals conjurors and magicians flourished, @tlable Victorian appe
< and real fakirs did really obnoxious things . tacle.
‘to thelr bodies with sharp objects, Peep, ]
ghows became pgpular. and at 'the freak Cil’CIJ.S was 50 prlJ]m‘ Elf fhat tjmc. that i
show you could see a bull with five legsg] -huge permanentjeircus buildings grew up. Hey-ho, Evmy dog has its day. And chimp,
and ‘wild' Indian chiefs and ‘junglegavages', . everywhere. Aﬁﬂﬁf‘ *ﬂ"whﬂpﬁ the mostey rand lpand funambulist.. Trad. Circus
Presumable ‘any Tudor per p ‘with anti- famious. althought it was by no means the™  jsfar dead, and is likely to remain with
racist leanings would have been bunged in onlyLondon circus, and George Sanger fus as an art form for a good many years yet.
“the freak-show as a display of thg ‘raving || opened a dozen sudﬂ"ﬁﬁidtn@jn provineial Tt ime for a slight adjustment here
\towns. A few survived into the eighties, but UWhich is how the thing evolved

.‘}_tqday. only the Ei.]q?poqrpn;e;g Great Yar- 'm thc ﬂrst place
3 W 'S"_'-‘v‘ 4 '. T

namcs ‘to c-arrv them

1y else would the néw owner
f?’f "Cottles"rl:cnt Q}e name to go with the
!‘show?) So thy y ___“ly on quality.

il

'ihdory—Stuart i$h pcrlod it‘s Intcmtlng to
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WOODY YO-YO AND BOOK SPECIAL OFFER

- an ideal Christmas gift
No-Jive Maple Leaf Woody
An exact replica of the first No<Jive yo-yo. The weight,
dimensions and contours of this yo-yo improved on the
performance of the old Woodys of yesteryear. Original
wood burned logo design. A fine looper and performer.

World On A String

175 pages of tricks, history and yo-yo lore. Profusely
illustrated with tricks for alllevels of proficiency.
Addendum by Dr. Tom Kuhn. It's the definitive book on

yo-yoing,

£14.95 + £1.00 P+P

Please send your cheque or postal order to:
PROOPS EDUCATIONAL PACKAGES
Unit 24 Fiddlebridge Industrial Centre, Lemsford Road, Hatfield

THE 3!9 TP

45IKINGISTREETHGUASCOW/GF5RA Bt Lo D UK
Tel: 0707 261276 ~ Fax: 0707 251518
e,ephone‘ mﬂ % m Send S.A.E. for'com lete list Trade enguirles welcome
seoceeeecdocconnsebooscboncccocss

o0 00O BODOPPpOORDOOOPOEORDOSOOOODODPODODODOIOPOBDOODOBDOE
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THE

DBALL
JUGGLING COMPANY 74~ =

MANUFACTURERS OF

OFFICIAL DISTRIBUTORS OF

BEARD SROIUGHT D 7 o

This_all adds up to greatwholesale & workshop discounts.

Itis our policy to keep all equipment in stock for immediate despatch or collection .

323 Upper Street, Aslington, London N1 2XQ Tel: 071 704 8228 Fax: 071 704 2577
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WHAT SHALL | DO
NOW, DAD?

Do children get value for money from
convention organisers? Not as far as I'm
concerned,

When I buy my convention ticket.l
usually get the opportunity to go to a lot
of workshops, juggle with other people,
watch some juggling videos and see @
show. When [ buy a ticket for my children
it usually only costs half as much, and it
offers them the same opportunities...
but... They only juggle a little'{at 6 & 8),
and unlike me they're not interested in
doing it all day, Workshops are too
advanced for them, the general juggling
hall can be a dangerous place for them
as clubs drop from all directions, the,
videos they like are a bit more blood-
thirsty than the ones on offer... so all
they really get is the show. Nat'very good
value.

Sometimes conventions offer a créche for
the very young, say under 6; sometimes
they don't charge for that age group.
Great, What about the 6-11 age group?
Older than this, they can reasonably be
expected to join in, but, with a few
notable exceptions, people aged 6-11
need something more, j

Come on, convention organisers...

think!

If you're going to charge under 125 then
give them something for their money...
something active, not passive, how
about:

- their own juggling games (especially.
things like unicycle gladiators). /

- their own non-juggling games.

- abit of entertainment (just think how
many amateur/professional children's
entertainers there are at your
convention - even at 30 minutes eagh
it should be easy to fill a couple of
hours).

- some children's workshops.

If you're not providing something for your
‘customers’, don't charge them!
Nigel Bateman

OK I own up. It was me all along. I nicked
your clubs and painted them purple metallic.
I put those little bits of lead on the

too, you know, the ones that male them aII
unbalanced so you can't do that rick ou,
spent hours on at Leeds, I changed al

stage make-up for Boots Number 7. | made
that hole in your Uni seal so the metal sticlks
through into your bum. I broke that spoke on
purpose, I was trying to play a tune on it
while you weren't looking. | was that
banana skin. I cornered the market in cheap
bubble liquid and sold it to Iraq. I left the
evidence out where your parents could find
it. Worst of all, it was me that taught those
dreadful kids (o juggle in the first place.

And that's not all. I've been out again found
your neck of the woods. You haven't nol‘tced
half of it yet. Bul here's some clues.
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DROPS / CONTROV. CORNER

11§

The Catch feels it might be worth apologis-
ing to the following. It might even be fun,

Tim Bat for intimating that the whole
palaver of Euro conventions was his fault,
He was just standing there and it kind of
happened coincidentally around him,

‘apparently.

Adrian Kirk for leaving him out of the
Paddington Performance Festival account.
Pip can't remember people's names and
can't read her own writing.

Skandar Circus for something similar
Bruce Wilson & friend ditto - the' how come
not :emembermg a name s an excuse for
erashing out in their bed, with no interesting
consequence whatsoever, is quile beyond
me. "

Al Bﬂtlu‘h Jugglers for implying you might
find the Peking Opera Interesting, There
smmamnt cnnughjnkes. are thm e? And
no club es either.

Anna Jiliings for getting her interested In

Juggling journalism. There's no future in it.

Just look at me.
Or perhaps Kaskade, for the same.

Dave & Sarah from 3.3.10 for not joining
the club arch outside their wedding in
September. Mind you, we weren't invited,
were we?

. Dave Boag of Absolute Balls for shooting

‘him with an air rifle. Don't worry Dave, 1
won'btell them why.

Anyone who's not a juggling-shop
employee for going on about these people
so much, It's a verys [ worldwe live In.
We're not allowed out very often.

Haggls for suggesting he might get round to
delivering the article he's promised us for
two issues when he's got so many more
important things to do.

Aunt Augusta, Sue Mee and other former
Catch columnists. Just ‘cos diabolo is a
Taving egomaniac doesn't mean there's not
room for any oill&rs in themag.

" All Bubscribers for the Jchovah s Witnesses

who will be calling round this weekend.
They made us a rather attractive ofter for the
nalling list and 1 was short-of & bob or two,

Anyone who thinks this joke 18 wearing a
little thin.

Dropped in it.

We're not the only ones -

Has anyone out there got any good ideas
about the whereabouts of any of the
following? We'd very much like to, er,
communicate with them. If you ean't guess
why you probably don't need to know.

‘Bill Berick - Rhythm & Balls

Larry & Rupes - It's.a Balls-up
«..and who's next on the list?

All over bar the shouting
So you came away from Leeds Ihinking @ wonderful lime was
had by all and the volunleer organisers are a well-meaning
greal bunch of peaple? Infact you are right - however the event
madealoss for thefirst lmn&ﬂ[}[]ﬁ word hasit), and someone
has to pay. Profils Irom previous conventions are lent by the
European Juggling Association (EJA) lo sebup future events -
and Ihis money now looks 1o.be losl LeedsWas a viclim of lhe
Blagerand Better'syndrome, and the organisers, Up n the Air
Ltd., acommiltee of experienced convention organisers, een-
there-dane-that' people, are fed-faced abigul the whole thing.
Who are these paople? Whal went wrong? And how can il be
prevented in the future?

Facts

Lp in the Air organised Leeds Brilish Juggling Convention in
1991, a brilliant evenl, arlistically and linancially; instigated
Ihe formation of the British Juggling Foundation (BJF) -
ironically lo safeguard future evenls in case of a financial
disaster and Lo give fulure organisers advice. They kepl Ihe
company going unlil the BJF had its own bank account lo
conlrol convention money.

Up in the Air board comprises people on the BJF, EJA,
oxperienced ‘organisers and jugglers, some of whom helped
organise, Egﬁdlard European Convenlion 1988,

No one person s TI‘I charge', it is a committee,

What went wrong?

‘A European Convenlion turns over approximately £100,000.

m lhig.ls_ fiow (00 big for a group of volunleers to make

The heen there done that people went off and did their own
lhing, arranging dilferenl areas, and budgels were neither
dccurate nor kepl 10,
Silly mislakes were made, e.g. nol laking into account VAT
when budgeting,and serious miscalculations over the accom-
panying street performance festival, AA signs, and more...
Thare Was no onejperson organising/co-ordinaling the evenl,
allhough oulsiders assumed Ihis was the case. The resulling

'sibﬂaﬂnﬁwggas?slhat though it may be too big for one person

to organise, it should have a co-ordinator - a the buck stops

harg porson,,
Up Inthe Airsplitinto three groups - Leeds, Bradford, London
= and didn'l work as well logether as they did in ‘91 - In fact
that's a bil ol an understalement - it was a lolal mess, just a
month before the event there were serious fallings-oul, resig-
nations, mistrust, and people laking on major roles with only
weekstogo.
Peking Opera- atotal cock-up and the major part of Lp in the
Alrs downfall: typical of a good idea thal ran away with itsell,
A Promoer whohad been organising more appearances for
them wtstda “convention (e.g. Edinburgh Festival) went
bust. No Conlracts had been drawn up. The performers, all
prima-donna big stars when only students had been booked,
weil on slrike for-more money. The details of these accounts
will be interesting. A rumoured £12,000 was given by Leeds
City Gouncil |0f the original estimated cost of the Peking Opera
nal cost apprwdmately £20,0004, This is undoubledly the
Whlle Snake that lumed inlo an elephant,

How ean we stop it happening again?
Ifhese people can screw up thenwhal chance hasanyoneelse?
Should there be a paid co-ordinator or will thal alienale the rest
ol he unpaid workers?

Perhaps an EJA representalive should be present to overses

“meetings-and advise bul not be an organiser.

One person, whoaver, should have a final say and have an
accurale overall pielure of budgels and whal responsibilities
people have. The friendly commitlee approach doesnl work.

Bigis nolalways best - be safe. There is always a price o pay.

lepersdnﬁ(cgsm lhe Leeds organisers is high, friendships
of many yedrs have ban lost and repulations larnished, No one
person was.in charge so no one person gets the blame -
hopefully i ithad been an unqualified success the same would
have applied. Al present we undersland that the money for
British juggling convenlions, which also passed through the
hiands-and-books-ol, Up in the Air has nol been jeopardized,
which was a rumour at one point.

What's the future of the large convention? Who is going to pul
their neck on the line for that size lurnover when they're nol
being paid? With-smaller conventions on the increase, and
numbersfor largerconventions static, dowe really need the big
ones? Their struclure, Iradition, and almosphere were unique;
L{gglmg haschanaetl isitlime tochange the way we organise
ourselVes?:Sponsorship and payment for work are the ques-
lions. Al Leeds we paid for securily (£6000+), lraditionally
done by -volunteers= unpaid organisers had lo pay them,

Tabe hippy aboul i, it was only money thal was loslt - bul
unlortunately try telling thal to Lhe next organisers,

The Catch special investigations squad. (S.A. )

Ciiceh



Good on Paper

Wotcha, I'd like to propose & silly compe-
tition. I find it really stupid to see draw-
ings of clowns (they're always clowns) on.
adverts or packaging, juggling loads of
balls in the air. I wonder what the record
is in this area, The best/worst I've seen to
date is & clown (as usual) juggl!ng 10
balls! in a shower (of course). Can any one
beat this? Pictures would be nice. Oh by
the way this clown was on a children’s
spoon set in Germany.

P8. There's no prize, Ha Ha.

@ Clack
what about all those books thet haveimpos-
sible tricks in them, then? Or magazinesfor.
that matter -d

TV ruins the eyesight

1 enjoy reading The Catch, it is written in
a friendly and informative way. But...it.

would be nice if it had a classified advert.
gection (especially a free onel)

Also I know you're not a Television com-
pany (unfortunately) but why isn’t there

any juggling on TV.? Except of gourse for

those who want to sit through 30 minutes
of Bob Monkhouse (asarghl) for 30 sec-
onds of tennis racket juggling.

David Drakeford

er... page 25, Is our layout thatconfusing?

Compére-ing favourably
Congratulations to the compére of the
small Renegade stage at the Buropean
Juggling convention in Leeds. He was
warm and friendly to the audience and
acts alike and he was entertaining, BUT
most importantly of all, he didn't outstay
his welcome on stage.

How about an article in The Catch.on
compére-ing? It seems to me toBe just
about the most important jobin a cabarst,
but at present, standards are very low.

Tim Sayers aka. Tim Boogie,
The Bruised Fruits, Birmingham,

We think you mean Roger Drop, who
did the Bristol Convention Public Show
too-d

Judgmental jugglers?

I have just returned from Leeds (hasn't
everyone?), my first convention, and"I
was superbly entertained and/astonished

Caceh

DROP BACK LINES - LETTERS PAGES

I
Write to Iﬂbﬂ}d Catch'’s Cradle, c/o

Moorledge Farm Cottage, Knowle Hill,
Chew Magna, Bristol'BS18 8TL

at the variety and standard displayed.
But...

1) I was under the impression that the
cabarets in both the No Fit State Circus
and Croissant Neuf tents were of the
‘Renegade” variety; I expected to see a
significant amount of audience participa-
tion, Unfortunately I feel the magnificent
displays by someof the ‘premier league’
Jjugglers spoilt and confused one or two of
the audience into & state of expectation
which was not helpful to the contribu-
tiona of lesser mortals. Witty good-na-
tured heckling of such as Pee Wee and
Haggls added to the atmosphere and was
refreshing, but when & member of the
audience, perhaps in.such limelight for
the first time, was booed amnd heckled
continuously well before s/he had over-
stayed their time (in one case because he
was “only" a3 club juggler with back-
crosses!!) it was not my impression of a
‘Renegade’ atbitude.)

2) A second example is the attitude
towards Sean Gandini (wittily parodied
on some occasions and not my personal
cup of tea) and the Peking Opera (very
wittily parodied I felt), I have seen both,
and while I appreciate some of the tech-
nical and ereative skills, T am not really
on the wavelengths of elther - but that
does not mean they are crapl Any enter-
tainer is as good as YOU think they are,
but only as far as YOU are concerned.

Similarly John8tamp (‘‘Pot of Gold™) last
week, finishing last behind second rate
(MY opinion) gingers and eomedians is an
indication of the taste (or lack of) of the
audience not the ability of the entertain-
ers (I think he is brilliant, but John hates
Peking Operal)

P38. Any change of a colour poster pull out
of a great juggling act??

Peter Hewkin

we do have some Interesting pictures of
PeeWee and Skate Naked... but we don't
want to offend any more re.dern .. what am
Ibld? -d

Invert Mess

Hil I'm trying to set up a juggling club in
Inverness so if anybody.out there has
heard of it and could make it to a regular
evening session in town please ring Andy
on 0381 621016 and I'll let you know
where and when; hints, tips, ideas or
suggestions on getting up clubs also very
welcome, Oh how's about donations of

(16

shop-solled kit?l Any received will be
gratefully received and shared - well you
gotta ask haven't you?

Incidentally as a first time convention-
goer I thought the Scottish event in Stir-
ling was bloody marvellous - a couple
more workshops and it would have been
complete.

Andy Rockall

MoreMaxwell Frauds Exposed
Captain Bob's Circus Residentials (as ad-
vertised in Issue 4) are a con a rip off and
& fraud [fust like the man himself, then -
d]. It's not organised by anyone I know
who squatted Maxwell Properties or did
shews a8 Captain Bob's Circus last year.

Maybe Uncle Bob heard about us and
couldn’t resist another scam. It could be
another nightmare trying to make a fast
buck from the juggling boom. Anyway
£298 for a week in France sounds extor-
tionate to me.

The real Bob's surprisingly didn't last
longas a group of forty, but are alive and
well in various disguises in Britain and
France. At the time of writing this I was
next to Lake Laouzas in Southern France
running a workshop for local campers
and doing some essential repairs to the
Bus (bar)...
Finally I sold a copy of ‘The Cateh’from
my bicyele during the Avignon Festival to
a very appreciative French reader and
looks like it's going to ‘catch’ on here -
BsOrrY.
Love and cuddles
Scott.

PB. Did anyone experience any serious
fires from Acrylic Balls being in direct
sunlight this summer?

1 was wondering who'd started this year's
French Forest Fires - d

One satisfied Customer

You probably don't need any compli-
ments [mo? - who says? - d] however I'm
sure you appreclate some feedback. I
have digeovered The Catch only recently.
There 18 a good mix of events, reviews,
techniques and comment, all with an
irreverent sense of humour. The latter
may at times be juvenile /who, me?] but
is welcome all the same. One essential
part of the mag is the adverts. These are
very useful either for the mail order or
when planning a trip off the rock (Jersey)
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that can be combined with a visit'to a
shop nearby. (i hope all our adveartisers
are reading this, then - d]

I agree with the editorial in issue B,
regarding the registration of juggling as

a sport. I hope that the two remain

separate. I belleve that part of the pleas-
ure of juggling and other circus tech-
niques is that there is an element of
danger, a sense of magic etec., that is
gpeoial. It seems as if it will become
sanitised if it established as a sport.

John Croshy.

All Mouth & Trousers _

I am fascinated by oral juggling but I
have only seen people using ping-pong
balls. Does anybody know any other
method? Also, what is the best way of
stealing the balls from your partner?
Finally - I have started an interesting
collection of second-hand mouth-sticks -
could any readers help with this?

Innuendo the Clown

I have thrown away all my props and
developed a non-contact juggling style. Is
this unique?

During the Halloween Convention at Lan-
caster, my devil stick hit me in the neck
causing it to bleed, Since then, whenever
I look in the mirror, I see no reflection of
myself. Has anyone got other funny
stories of things going wrong at conven-
tions?

Yours Boris Lugosi

In answer to the last letter, I lost some
money at the Leeds Furopean Convention
under very strange circumstances which
cannot be explained properly.

Name and address supplied.

At a sports centre récently someone took
a pioture of me. I hope it will not be used
in your photographic competition with-
out my permission or I will di.

Yours B, Mad

LOST FOR WORDS
Why hasn't anyone sent in photos for The
Catch Photographic Competition?

B Brolly in Boob shocker
As you probably know by now, I made a small mistake in the
workshop article in the last ssue. I've sat down and worked

out what I should hawve put.

The problem was with the start of the 10 club 3 count feed. (the

3rd table) it should be:

A B

right hand crossing / pight hand self

double to B.

left hand crossing
double to C

right hand self

left hand crossing
double to B

right hand crossing
double to C
to A

left hand self

Then back to the start

right hand self

left hand self

right hand
straight pass

left hand self

5]
right hand self

left hand straight left hand self
pass to A

right hand
crossing double
to A

left hand@elf

right hand gelf

left hand crossing
double to A

Everyone starte at the same time
Sorry about the mistake. Did anyone notice? Take care and

keep up the good work.

Brendan mo

i'm sorry Brendan, that'sjust not good enough. Think of all the
people’s time you wasted trying to follow gour impossible
instructions. I think you'd better send them all a free copy of

your boolk or something -d

FROM THE BOARD OF UP IN THE AIR
LTD. - THE COMPANY ORGANISING
THE COMPANY ORGANISING THE 16th
EUROPEAN JUGGLING CONVENTION IN
LEEDS IN 1993.

DATED 15 NOVEMBER 1993

We would like ta'thank all those who came to
the.convention, and in particular all the who
volunteered thelr time and help. We
understand that the vast majority of those who
came-had.a.great time.

We estirated in the business meeling that
approximately 2,200 people had registered.
We now know that the actual figure was lower
at1,939 with 1,786 adults and 153 children
registering for the full convention, broken
down as follows: 903 adults and 118 children
pre-registered and 883 adults and 35 children
registered on the door.

We are still finalising the accounts but it is
apparent that the convention did not quite
break even for a number of reasons. It is likely
that this will affect the money put in by the
Edropean Juggling Association (EJA) ad may
also inadvertently affect British convention
money-that-had passed through the Up in the
Air account. Whether this is the case, and to
what extent if so, is as yet unclear, The books
are:cufrently with an accountant and we will
be keeping the EJA and the British Juggling
Fotndation infarmed, supplying them with
minutes of meetings and inviting them to
examing the baoks. A more detailed statement
will foltow.

The convention was organised on a voluntary
basis by a group of people working as a
collective. Nearly all of us have full time jobs
but were happyto devote a huge amount of
our spare time and holidays to pulting on as
good a convention as possible. We are sad
thab the outcome was not all that we had
worked and planned for.

PiS. There is still some unclaimed lost
property. Please write to Steve Schofield, 42
Woodside Avenue, Leeds LS4 2QX to claim it
before the end of this year after which it will be
given-toworthwhile causes.

TOP TIPS

Think before you book a foreign act
when you organise a juggling conven-
tion.

A set of juggling balls for Christmas is
a unique gift that no one in the world
has ever thought of.

At the public meeting at Leeds Huro
convention peoplé complainéd about the

lack of toilet rolla. What sort of morons

are these people? I always have a spare
copy of The Catch with me for all such
Jjuggling emergenciés.
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I would like to complain about the blocked
toilets at Leeds. We found a lot of lavatories
clogged with pages from The Catch and feel
you are to blame. However, 1 like the
article I found about other conventions in
the past although the very small print
tends to get smudged easily.

Leeds University Caretaker

Ciileh



SOUTH

BARNSTAPLE
Trinity Church Hall
Thursdays 6-10 £1.50/21
Adam & Juliet 0271 78760

BATH

Walcot Village Hall,
Mondays 7.30 £1
Tad 0249 716149

BOURNEMOUTH

Bournemauth Cantre for Community Arts,
Boscombe

Wednesdays 7.30-9.30

Mike Chalkley 0202 518030

BOURNEMOUTH

East Gl Church, Holdenhurst Road (near
BA sfation)

Tuesdays 7-10 £1.50

Luka / Geofl, Ocean Kites, 0202 301280
(day), 487067 (evening)

CHELTENHAM
The Youth Cenlre
Sunday 6-9

Andy Clay 0452 862605

DORCHESTER
Tuesday, 7.30 usually
Skidazzle street chreus, Alan 0300 21071

EXETER

Hot Polato Juggling Club, Labour Glub,
Newlown

Wednesday 7.30-9.30

Barbara Goody, 0392 54999

EXETER
University Circus Skills, Devonshirg House
Tussdays 8-10

FROME

FAHA

Playschemes and workshops in schools
Vicky Taylor 0373 452018

GLOUCESTER

51 James' Church Hall, Uplan Street
Tuesday 8-10

Jon 0242 521483 Geolf 0242 5196832

LEIGH ON MENDIP
Memarial Hall

Wednesday 7.30-10, £1
Pippa 0740 840107

LISKEARD
Caradon Juggling Posse, Guildhall.
Thursday 7.30-0.30

NAILSEA

Blug Flame pub, Westend.

Friday Evenings in summertime. Fres!
Di 0934 838802

NEWTON ABBOT

Uplot Grabs, Creative Arls Cenlre, Knowles
Hill School

Thursday termtime 7-9

Richard 1364 652446

PLYMOUTH

Ballard Cantre

Friday 6-8, £2.50

Fumbalis Juggling Shop 0752 255808

STREET Somersel
Fiasco Productions Crispin Hall
Wednesday 7-9

Hannah (460 40082

STROUD

Sainl Maliew's Church Hall, Cainscrass
2nd & dih Tuesday 7-9 £1/50p
tanfdulie 0453 756213

SWINDON

Fumbles Juggling Club,
Clilton Street Social Hall
Thursday 7.30-9.30. 50p
Steve 0793 432860

TAUNTON
Bishop Fox's School
Wednesday 7-10
Sally 0823 275459

TOTNES

St. John's Church Hall; Bridge Town
Tuesday 7.30-9,30 adults andinis. Friday
7-8,30 kids 8.30-10adulls. £1.50/£1
Caroling 0364 73125

WEYMOUTH

Weymaoulh College

Lunchtimes during termlime
John MacDonald, (1305 208839

YEOVIL

Yoowil College

Tusday 7-0 termtime anly
Hannah 0460 400829

BRISTOL

Dab Hands, Horligid
Tuesday 7-9
Mike Gibbons 0272 692145

Freaks Unlimited workshops,
Elmgeove Centre, Redland Road
Monday 7.30-9.30, all levels of abifity,
£1.50

Thursday 7.30-9:30, Unicycle Hockey &
General, £1.50

Freaks Unlimited shop 0272 250368

Juggle Fever,

Bishopston Community Centre
Tuesday 7.30-9.30

(934 832744

Universily Circusoc,

S.U. Building, Oueens Road
Termlime Sunday 2.30-7ish,
Wednesday 7.30-10ish

UWE. Juggling Cluby;
Redland

Termtie, Wednesday 5-7
Diana 0934 830802

acrobalics -

Bristol Hawks Gymnastics,

Roman Aoad, Lower Easlan

2 hr sessions Wednesday & Stinday 11-1
£4.50

1 hr beginners session Werdnesday 8,
Thursday 7 £2.50

0272 737481 [ 355363

SOUTH EAST

BRIGHTON

Kemplown Plet

Monday 730-9.30 “drop in", Wednesday
8-10 “deop in” + workshops, Sunday 2-4
beginnars

TatAndy, Mr Fizbang 0273 738216, Tim
0273 690737

BRIGHTON
Queeas Pal Foad Day Mursory
Tuesday 7,30-0,3062 dyauvegot i, £1.50

else,

CANTERBURY
University
Wadnesday Evening
ContactS.L.

CHELMSFORD

Tha Y's Jugglers, YMCA
Tuesday 8-10 £1

John Hawkins 0245 263526

CHICHESTER

(Girls' High Schagl,

Thursday 70 £1

Ball Spate, lain/Sleve 01243 788052

CHERTSEY

Less Slress mrkshnp Saint Anne’s Hall,
Guildiord Streel

Tuesday 7.30-10

Graham 0932 222063

CRAWLEY
Thursday 7.30-10, £1
Up for Grabs Sally / Migel 0293 786143

EASTBOURNE

Gentral Méthodist Chureh Hall

Langney Road.

Evary alher Friday 7-10 £2

Shakes 1328600558, John 0323 460400

HASTINGS

Scout Hall, Crafl Read.

Friday 7-0:30 :

Bosco Qirous, Andy D424 813144, Derek
0424 431608, Sinld24 431214

HUG Unieyele Hocke

Sunday 1012, phone Andy6r Derek for
venue

HEMEL HEMPSTEAD
Bosmaor Art Cenlie, Sainf John's Road
Thursday 810, Sundzy 24, £150
(1442 64045

HIGH WYCOMBE

Cascadis; United Reformed Chiich Hall,
Coves End

Thursday 6-8

0494 537656

HORSHAM

Moith Heath Lane Hall

Monday BA5-10.15 Juggling, elrcus &
per!armamu!k'ﬂs

Park Regreation Cantre

Dave / Steve 0403 273466

LEWES

Circus Pipsqueak Youth Circus (8+)
Dr. Colinfl273 813464

NEWBURY

Newbury New Circus, Walerside Centre
Monday 7-3.30

Guriher Schward DB35 41269

OXFORD
East Oxlard Commbmity Cenfre
Wedrnesday. 7-9, Sunday 7-9, £1

D

Jason 0865 63441

OXTED
Sunday 69
Up for Grabs, Migel & Salty 0293 786143

PORTSMOUTH
Priory School
Wednesday 6.30-9.30
Marlin 0706 203 673

REDHILL
Tuesday 810 £1.50 .
Up for Grabs Sally / Nigel 0203 786143

READING
Sun Stregh

Manday 710
0734 660430

ROMSEY

Woodiey Village Hall

Sunday 79

Juggling Fignds, Dougie 0794 514674

SAINT ALBANS

Allsorts Cirgus, Youlh Olfice, Alma Road
Tuesday 7.30-00,£1

Dez Paradise 0727 855375

SOUTHAMPTON

Itchen College, Bitlerne
Wednesday 6.30-9.30 (Termtime)
Guy 0794 513649

SOUTHEND

Balmosal Gommenily Cenlre,
Salisbury Avenue

Monday 7.30-9.30 £1

TUNBRIDGE WELLS
Camden Centre, Marden Square
Monday 7.30-9.30

Kevin 0622 831918

WHITSTABLE

Saint Peter's Hall, Cromwell Road
Thwisday, chikdren 6.30-7.30 50p, adults
7.30-0.30, £1. :

Tina/Steve (1227 772241

WORTHING

Linited Relgsmed Church, Shelley oad
Monday 6.30-0.30

Stuart, Ca, Howard 0803 505560

YATTENDON
Thurstays 7.30-9.30, £1,
Barney D635 201546

LONDON

CENTRAL

Colombo Sheet Sports Centre, SE1
Sunday 12-5 (£2 20-£4), Thureday 7-9.30
(£1,.20-£260)

Phil 081 801 88509, Centre 071 261 1658

CENTRAL

Jugglers Atms, Leathermarket Street SE1
Mondays, Tugsdays, Wednesdays 7, Sat-
urdays 12 &2

More Balls Than Mast 071 357 7707

CENTRAL

University College, Garal Mane Hall,
Huntly Street WC1

Monday in leimtime 4,30-7

Adam 071 346 0074

Stedvoid 071 700 5292

NORTH

Circus Space,J9=41, Nowth-Road N7,
Caledonian Road Tube.

Tugsday 7-10,

£3 Jungling Watkshop & Glass

Critics of our style will be pleased with these two pages - in fact
‘they probably turn here first. These are, indeed, the only pages in
the whole magazine guaranteed to be free of opinionated review-
ers, smartypants puns, irrelevant bad jokes, gratuitous plugs for
our mates, or stupid interjections from the editor. Apart from this
bit, that is. 100% information, 100% juggling and circus skills (no
irrelevant hippy/arty nonsense here, no). Don’t you wish the
whole mag was like this?

Most workshops charge, often just to coverhall hire costs. When we know how
much, we've put it in. You're advised to.contact student clubs in advance, as
‘some of them aren’t allowed to admit non-students.

Sunday 7-10,

£3 All-skills mixed workshop

Courses and classes and one-afl work-
shops in jus! about everything regularly
available. Sea Catch Thial and/or ring for
more defails.

Circus Space 071 700 0668

NORTH
Middesex University
Matt 081 881 9791, James 081 365 7444

NORTH

Jackson's Lane Community Circus,
Community Centre, Archway Road NG,
Thursday 8.30-10.30 £3/£2.50

Bar & restaurant!

EAST

Holy Trinity Church Hall, Beachwood Road,
Dalstan, E8

Friday 7-11, £1.50 inc. tea & bikkles
Fizzle Lizzie 071 723 3817

SOUTH

Grave Community Hall, Tooting SW17
Wednesday 7-9, E2/hour,

Al cicreus skills, equipment provided.
Screwy & Shirelte 081 672 2575,

SOUTH-WEST

Saint Pauls Church, Hammersmith
Monday 7.30-9.30

Albert & Friends 081 741 5471

EAST MOLESEY

Vine Hall, Vine Road

Thursday 7-10

Juugllng& Molesey Manlacs UniHockey,

Slalre 081398 7390

ROMFORD

Rhythm & Balls, Century Youth House
Monday 7-9.30, 50p

Chris frving 0708 751656

WEALDSTONE
Skandar Cireus, Scoul hall,
Claremon| Road

Tuesday 8-10
Adrian/Jane 081 861 0219

WIMBLEDON

Kings College Sports Hall
Tuesday 7-B, fermtime only
Andy Moore 081 947 9311

UNICYCLES & UNIHOCKEY
Trinity Cenlre, 119 East Indfa Dock Road,
Poplar

Wednesday 7.30-10, £1.50

Jon 071 987 1794, Lunis 071 700 6529

EAST ANGLIA

BURY SAINT EDMUNDS
Bury Fumblers, Saint John's Hall,
Sainl John's Steet,

Tuasday - 7.30-9.30 £1

CAMBRIDGE

Patchwork Gircus.

Victoria Road Communily Centre,
Tuesday 8-9.30

Drama Centre, Covenl Garden, Sunday 6-
8 {all Yevels 14+) 5-6 (beginnars), Thurs-
day 4.30-5.30 Youth Circus (8-14)
Richard Green 0223 302596, Simon
Smoleskis 0223 410138

DEREHAM (nr. Norwich)
Justso James 0263 732888

NORWICH
David 0803 738964, Wil 0953 860460
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IN THE MIDDLE

BEDFORD

Bedlord Circus Ring, Cauldwell Commu-
nity Centre, Allhorpe Streel

Thursday 7.30-9.30

(1234 320322

BROMSGROVE
Dolphin Centie, School Drive
Sunday 4-6

Steve 1562 861113

CANNOCK

Youth Centra, Aven Road

Tuestay 6.30-6.30 Adulls £1.50, kids £1
Richatd Patter, Cannock Kites

(543 573177 [ 271563

CHESTER

Ballistic Juggling Club, Morthgate Arena,
Victoria Road

Monday 8.15-10.15, £2/1.50

Aiden 0244 340789 {day) 383475 (nol)

CORBY

Youlh Centra, Colfingham Road
Manday 7-9

Balls Up, Gary or Andy (1536 63786

COVENTRY

Saind Pefer’s Cantre, Charles Strest
Wednesday 7-9.30

Circus Palava 0203 448276

COVENTRY

Flying Balls Society

Gymnasium, Coventry Technical College,
Butts Road

Mondzy 7-0

Bob Garker, S

University chapter

Andy Gallagher 0203 684059

DERBY

Saint Helan's House, King Street
Thursday 7-9.30, £1, 50p under 165
Andrew Vass 0332 369581

DUDLEY

Triple Troublz, Sainl Michaels School,
Rowlay Regis

Monday 7-9

Steve 0562 861113

EVESHAM

Four Fools, Luisute Cenlre
Monday 7-9 £2

Matt 0374 418047

HEREFORD

Percival Hall JT Owens Streat

Thiesday 6.30-7.30 (kids) 7.30-0 (adults)
£

Pata 0432 760350

KIDDERMINSTER
Youlh Houss

Thursday 7-9 (under 1456-7)
Seve 0562 861113

LEICESTER

De Montort University Juggling Chab,
City Sile S.U.

Tugsday 6.30-9ish

1533 555576

LINCOLN

Croff Street Community Centra
Monday at 7

Polty Parter's Kite & Juggling shop
Tuesday al 7

Fred Porter 0522 544611

LUTON

Mad Hatter Circus, Chapel Langley,
Russal Street

Tuesday 78 £1
Dunc0582 484167 Margasel D582 508260

LYE (near Stourbridge)
Wollescote Pﬂmary Schoal

Tuesday 7-1

Dave @The .Iuggllnu Shop, 021 6436545
MILTON KEYNES

Great Linford Memorial Hall

Wednesday 7-10, 150

Jugglers Anomymous,
Graham 0908 210264

NORTHAMPTON
Drop Shop Jugpling Chubs

BquLKMma
Sunday 67 :
Mene Canlre, Bedlard Road

Tueadays 6,309
Lawrance of Vicky 0327 36600

NOTTINGHAM

PortlandSchool, Wesbwick RoadiBilborough
Wed 7-10

Tqﬁmmmeamm

PELSALL

Shallield Communily Scho
Wadngsday 7-0, mm«u £1
Richard Potter, Cannock Kiles
0643873177 | 271563

SHEFFIELD

'szﬁﬁz’ssa

suggm
Wedngsidzy 6-9, Sunday N

Fiying Teapals, Rick orizestbes |

SHREWSBURY
J\rlscap&

Thursday 7.50-10 £1.20 (0p undar 16)
Jugglespace 0743 363960

STOURBRIDGE
Crystal Leisure Cantre
Sunday 815-6.15

Malt atJuggling Junction,
0384 é&ﬁw

WDRCESTER
g
Wadnest

Sl::lron or John, D006 23347

BIRMINGHAM |

EDGBASTON

o, Carifion Hill Park
Chm Wednes-

JamesMiler 021443 4763
ERDINGTON:

Kingsbiiry Sehon!
Tuesday 7-8.30

HARBOURNE
Martingas Cenlre
Wednasday 7.30-0

SMALL HEATH

Holt Cenlre (i

thesa thiee £2.10, Wﬁenncs
James Miller 021 443 4783

PERRY BAR

B Blagk Hall, University of Canlral England
Gmwwiyw dawn, Monday5-7 termtime
Sam ofo

SELLY ﬁﬁK

Selly Oak Centre, Bristal Road
Saturday 10-12, §1,
Stirchisy Cammunity Cenbre
Wednesday 7-10 £1

Kevin 021 414 0094

BOURNEVILLE
Bournville College

Thursday 7.30
Raymond 021 440 0784

MANCHESTER

CENTRE

Palytechnic Gym, All Saints’ Building,
Qord oal.

Fidy 74,

EAST

Levenshulme Community Circus,
Chapel Sheet

Monday 6.30-8

Spurley High Sehool, Gorton,

Thursday 7-9
Liz 061 224 4804

CHEADLE HULME
Adult centre, Woods Lane
Wednesday 7-0

CHORLTON
Ouirkys, Saint Werburgh's Parisis Hall
Mond_ﬁ Juniors 7-8, Adults 810
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Martin Taylor 061 860 4821

CRUMPSALL

Mushy Pea Juggling Co. warkshop
Saint Malthew and

Saint Mazy's Church Hall

Thursday &-8

SALFORD

Jocus Pocus, Universily Sporls Hall
Friday 5-7 lermbime, £3 a yaar|
Matk / Joe 061 708 9250

STOCKPORT
Slnnkpmlﬂmhmm,tﬂﬁm Pulzg¥aung
People’s

Wadnesdy

Olive MS?WS ?1

WITHINGTUN“
Manchester Community Circus
Sunday 3307 ‘
Amber 06123200286

WORSLEY
Beesley Grean Hall, Green Leach Lang

NORTH

BIRKENHEAD
Charing Cross Youlh Cenira

Sunday 12-5
Ann, Small Top Circus, 051 653 3519

BLACKPOOL .
Lytham Sain Annes MSMJ.! ¥

Beaucherk Road

Tuesday 6.30-8.30, Freglent?™ 0

Phil 0253 731143

BOLTON
Higher Education Ganlie-
Filday Evenig :

BRADFORD
Manningham Sports Centre
Fridsy 5 30-7:80.

BRADFORD
Sallaire Mathodist Church Hall, Titus Strest
Simon 0274 5322871

CLITHEROE

Wednesday
Brian Walerhatss (bul he hasttguen us
s numbofl)

COCKERMOUTH
Juggling Clb

Tuesday 7.30

Dave 0900 822867

COLNE

The O1d Sehaal, Exchange Street
Tuesday 18 £1.50/¢ 1{kids)
(1262 604

CREWE
Serewballs, Ludloid Steet Family Centre,
olf Badger Avenua

Sunday 6-9

DARLINGTON
Communiy Citcus, Drama Centre,
Trinity Roade

Thurselay a0-83041/50p:
Hannabs or Mall 1325 361833

DURHAM

University Cireus Ciub, Dunelm Housz,
Mew Ebvit

Thursday Evenings in fermbime,

all welcome

HEBDEN BRIDGE

The Grougﬁfluu( Cenlte, Halme Shigel
Wednesday 1,15-9.30

Cireus Fachary Studio, Ol Tlmn.’l}l
Tony Webber 422 542072

HULL

Splat Gircus, Rogm 3; S, Burlding
T:Irmﬁm.'l

Sam Alowa 0482 44555&

KENDAL

Tugsday & Wednesday
Jom Hulbgtt 0220 581485

D

LANCASTER

Univessity, Minar Hall (juggling) sporls
Tall {unig)

other dealils the.

cantacl SU, on 052465201

LEEDS

Hullabaloo  Gammunily  Circus,
Woodhouse Communtly Canlre
Wednesday 630450

Ai0532 TR

LEEDS

Uinicyole Hockey, vetue Lb.c.

Mikg 0532 435497 (wark nmber)

LIVERPOOL

Tosspots, Community ArtsResource.,
Cartre, CormwalligHall L¥
Wednesday 7-1061 50

{tuition availablg st hal, £2)

LIVERPOOL

Toxteth Sports Centee, UnparHill Shrast
8-10, Thursday, Contribiition 1o costs,
M Lowius and mrs 051 727 1074

LIUERPDUL

University Jugpling C1Lb, Waunttord Hall
Monday 7-10

(151 420 7064

MIDD LESBﬂDUGH

The Pandernanm Saint Maty's Cenlra,
Corparation Road,

Thursday 6-8, 1180, conc3 )

Bl Parker D642 9 days:

NEWCASTLE UPON TYNE
Dhockray House (fon NWEnd Bm
Cluby Suherhnﬁgﬂ

Thursday 8-10, £1

Siman, Ugly Juggling Co., 081232 0207

NEWCASTLE UP =4
LUnicycle Hookey, Le&?ﬂ IYH
Wednasday at 7

Aex 061 261 5128 0r the Uglies

PRESTON .
University of Central Lancashire
Wadnesday -9, everyone welcome
fliS.U, )

ROCHDALE

The Broadwater Canlre, Smith Street
Adulls Monday 73, Children Tuesday &
Wednesday at 4 < e
Skylight Circus in Eduication, Noreen &

Jim 0706 50676,
STOCKPORT

PrigsinalRecreation Centre, Heaton Moot
Tuesday 5-7 (childeen) 7-8 (adulis)
Bzercus - Manl 061 256 1638

WHITBY

The Church Houze, Flowergale
Saturdays 2-4, £1.50/81 3
Vicky 0947 601 7247 -

WIDNES | i
Jugglers W Us, Qifon Community Centre.
051 420 7G4

WIRRAL
Chatring Cross YouthCenleg, Bitkenhead
Sunday 12-5 3

A, Wirral Gurnm'lr%w!
051924 1927

YORK

Casmes Juggling Gty
Priowy Strest Cerilre:

Tuesday 7-9, £1.50 (£1 cona)
Jim or Anna 0904 430472

GLASGOW

Ashley Streat Community Education Cens
Ire, Woodlands G4

Thursday 79 ©

Mark Segal 041 332 7169

GLASGOW

Woodside Hallsp Clardion: Stresl; Saint
George's Gross

Tuesday 7-9

Co-motion, Marghill Community

Cenlral Halls

Wednesday 7.30-8:30

Brian 041 946 0341

EDINBURGH
Toligress Community Centre
Monday 7-9

Angelo 031 447 7662

SHETLAND ISLES
Sandwick Junior High Sehool
Saturday 10.30-12

Gary Warrall 08505 501 /0565 2114

STIRLING
Balls Lip Club, University
Conticl Noeleen Breen, S.U

SKYE

Brags Compmunily Hall
Salurday 11-1

Dave Patlield 047 062 377

WALES

NORTH WALES

Bagill Communify Canlre
Tugsday 8-10, £1.50 Including feal
Mika or Gail, (0745 560785

MID WALES

Rockpark Hotel Games Room,
Llandidrod Walls

Wednesday 6-7 (7-12 yrs.)

13-adult 7.15-9

Chiris 0507 824300, Jarry 0231 581070

ABERYSTWYTH
Studio, Atts Cenlee
Tuesday 7-10

iy, 20 Marine Temacy,

CAMARTHEN

Oueen Elizabeth Cambiia School
Termlima, Thursday & 30-9 30

Metty 0570 480022, Pippa 0230 77292

LLANDUDNO
John Bright Schaol
Tugsday 8-10

Phil 0492 875656

SWANSEA

Juggular, Dynevar School, Marsel Street
Wednesday 7-0.30, E2/£1, firs! wesk free
Sam 0792 470546

SWANSEA

Dillwin Llewelyn School, Gocketts
Monday 7-8, Integrated Youth Clreus
Fhill Button, 0792 466231

WALES ON ONE WHEEL
GARDIFF

CUT, Eagl Moors Community Cenlre,
Sannquahar Streal, Splot

Friday 6.30-9, £1

BARRY

Barry Leisure L‘.unm!

Mondays, lotni m 30ih K

£1.50, cones £1, spectalms zﬂpl

14,0, on both - Russall Wells (UKUF) 04456
740520

IRELAND

BELFAST

Bellas! Community Circus Seheal, Cras-
cent Arts cantre, Univarsity Road

Contact D232 236007 / 248861

GALWAY

Bublerlingers Eire, Eyre Square Cenlre
Workshops maos! weeks
Toby Shears (110 353) (0)91 63584

MAYNOOTH

ofo Student's Lnjon,
Saint Palrick's Coflege.
Morgan Gilbert,

CHANNEL ISLANDS

ALDERNEY

Masanic Hall, Alderney
Wednesday 7-8
Molra 0481 822246

JERSEY

Weslay Grove Church Hall, Sainl Helinr
Tuesday 7.30-9.30, 1

Lisa 053-1 285160, Suzi 0534 285008

CEYIdh
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NoT JUusT A JUGGLING STORE

NOT JUST A HEAD SHOP Th I kh
AVALON, e, B Juggling Shop

LA AT \\'ﬂt)?\ TIEF

JEWELLERY
& JUGGLING

”"IJ'#J"’
"There's nothing else
quite like it!"

73 Fawcett Road,
Southsea,
Hants

o4 Telephone: 0705 293673
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Granary Whart, Canal Basin,
Leeds LST 4BR
Telephone (0532) 444449

N SN R A A

)

A compleﬁe range of\gugg]ing
and Ciraus skills based equipment, ‘.

.
£.r

al, ad Ed'ﬁ. '.= L j

.. -

Mnicyc[e.s, Boomewangs, C(o’rl'\ing

and much more! n our Slf\op at:

M&hmﬁmwvm

e

61 -Broadwick Street, :

London'WiV:-1FU

Tel: 071 437 0985
Fax: 071 437 0986
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B@%RD

juggling equipment

L &

Beordﬂ. ' W
‘é

Beard.is a member or"me J

m‘c: owan‘r

e Federaffon your assurance o‘ﬂae best servicey

For@ copy of our new coloyr produchg|cies ond detalls of your nearest refaller, send 3 first class stamp i
BEARD Juggling eqliément, ©ld TOWRIMIHL Old Town, Hebden BUdgEiWest Yorks. HX7 8TE L -
Dealership enquiries for Beard & Radi@al Fish preducts - Tel: +44 (0)@22 843672 Fax: +44 (0)422 845191
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